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@ Media Log @ Sox Blog 

Dan Kennedy's daily observations § Mike Miliard stays on top of the 
on the press, politics, culture, mighty Red Sox’ defense of the 
technology, and more World Series title. 

@ Sporting Eye @ Question of the Day 

Chris Young writes about the An online voter survey on current 
wide, wide world of sports events, local government, arts 

@ Gaming Room and entertainment, and sports 
Mitch Krpata reviews the latest 

video games and keeps you up Also: Explore area restaurants and 
to-date on the gaming industry. clubs, and dig into the Boston 


Phoenix archives 





BROOK GRIFFIN 
don’t generally subscribe to the chef-as-auteur theory. Some chefs are 
brilliant cooks, some create great menus, some run big kitchens ... 


by Robert Nadeau . . 


y" know that old line that I: there one thing you order at 
starts, “If it walks like a eateries for comparison’s sake? 


duck ...”? Well, it doesn’t If it’s burgers, there’s .. 
apply ... 
by Jennifer Chase Esposito. .26 
by Lisa Weisstuch . . 27 
e s e s 
dining listings. dod 26 


@ best music poll 
Find out how our readers and listeners voted in the 17th annual Phoenix/ 
FNX Best Music Poll, choosing their national 

and local favorites. The array of winners takes hewt Picy 
in the Dresden Dolls, Green Day, Mittens, 
Gwen Stefani, 7L & Esoteric, Elliott Smith, Ju- 
liana Hatfield, Velvet Revolver, the Killers, 
Killswitch Engage, Medeski Martin & Wood, 
and many more. Brett Milano and Matt 

Ashare offer their takes on what it all means, 
while Ted Drozdowski talks to Street Dogs 
singer Mike McColgan. 












Make a major change today. Transfer to Simmons. 
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State budget cuts to environmental programs are putting ordinary citizens in danger 
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The hatred is worldwide. Comic Sans [font] is in the hands 
of people that shouldn't have it. Secretaries and librarians, 
they don’t use it well. I think it would be fine if it went away 
for good.... That’s what we're here for: to help people not 


feel alone in their hatred for Comic Sans. 9 5 


— bancomicsans.com co-founder Holly Combs, page 6 
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EDITORIAL 





Mark Felt’s final service to his country may have been 
in reminding us what journalism is supposed to be for 


Deep Throat’s legacy 


HERE WAS A time — say 20, or even 10 

years 2 that the revelation of Deep 

Throat’s identity would have created a 
sensation. It’s still big news. Nevertheless, 
when it was reported by Vanity Fair this past 
Tuesday that history’s most famous anonymous 
source was the number-two official in the FBI, 
it came across more as a historical artifact than 
as something directly relevant to our time. 

And no, it’s not just because so many years 

have passed since the now-91-year-old Mark 
Felt passed whispered secrets to a young Wash- 


So 





gO 


ington Post reporter named Bob 
Woodward. What makes the 
Deep Throat saga seem so at 
odds with our own era is that 
Woodward and his fellow re 
porter Carl Bernstein saw 
their calling — journalism — 
as public service at the high 
est level. 

The Watergate scandal, 
which they reported so 
doggedly for months, was, 
at root, the story of a pres- 
ident and his administra- 
tion grown corrupt to the 
core. The reporters, execu- 
tive editor Ben Bradlee, and 
publisher Katharine Graham risked everything 
— indeed, Graham was threatened with the 
loss of her paper — by pursuing that rotten- 
ness, and exposing it for what it was, until that 
president, Richard Nixon, was forced to resign. 

To the extent that we remember Watergate 
at all, it is for the break-in at the Democratic 
National Committee’s headquarters (at the Wa 
tergate Hotel) by Nixon’s infamous “plumbers.” 
The bumbling crime, and Nixon’s subsequent 
attempts to cover up his involvement, seem al 
most humorous on some levels. But that “third 
rate burglary,” 





as it was called, was part of a 
much larger and more pernicious conspiracy, 
going back to Nixon’s paranoia about the publi 
cation of the government’s classified history of 
the Vietnam War — the “Pentagon Papers” — 
in the Post, the New York Times, and the Boston 
Globe. From the secret bombing of Cambodia, 


to the so 





called enemies list, to the use of the 





venue Service to harass political op 
yonents, Nixon’s presidency was a dark mo 
r history. Felt served his country as a 


1g to keep the story alive 


Unfortu 





oday is no less dire 


tely, ire few journalists in George W 
, 


the way Woodward, Bernstein, Bradlee, and 
Graham did. Not long ago, Newsweek was 
forced to retract a brief news item about the US 
government's having concluded that an Ameri- 
can interrogator at the Guantanamo prison 
camp had flushed a Koran down a toilet. It 
turned out that the item was based on the 
word of one anonymous source who late 
backed down. The journalist who wrote that 
item, Michael Isikoff, enjoys a reputation as a 
fine investigative reporter, and no doubt he 
gets it right more often than he gets it wrong. 


ew But the difference in standards in 


comparison with Woodward 
a and Bernstein’s time was 
striking. And the Bush team, far 
more media-savvy than Nixon’s 
used Newsweek’s error to shield 
itself from considerable evi 
dence that Muslim detainees 
— and, yes, Korans — have 
indeed been abused at Guan- 
tanamo. 
Media culture has changed in 
other ways as well. While a few 
old warriors like Seymour 
Hersh, now with the New 
Yorker, continue to shout 
truth to power, many elite 
journalists today are more 
interested in holding forth on television than in 
doing the tough job of reporting. Woodward 
himself, though still a model of accurate re 
porting, is best known these days for acting as 
a stenographer to the powerful, writing two 
books about Bush that the White House itself 
used as campaign literature. We are caught in 
an endless, unnecessary war in Iraq that has 
cost more than 1500 young Americans their 
lives, as well as hundreds of billions of dollars 
spent on the backs of the poor and hungry in 
our own country. We have assembled an invisi- 
ble archipelago of detention facilities worthy of 
Solzhenitsyn's pen. And yet, in the eyes of 
many, “real journalism, fair and balanced” con- 
sists of Fox News’s Sean Hannity questioning 
the patriotism of anyone who dares ask about 
these matters 
The media were not perfect during the Wa- 
tergate era (one of the things that made Wood 
ward and Bernstein’s crusade so remarkable 














was that it was so solitary), and they are not 
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DEATH WISH 


I am a former college roommate of Dzung Tu, 
Michael Ross’s first victim. I was at the prison 
with Dzung’s brother for the execution of 


Michael Ross, and I wonder if David S. Bernstein 


and I were at the same location [“Ross Goes 
Quietly,” This Just In, May 20]. Bernstein states 


that peopl 





in Connecticut were “blasé” about 
the execution, But from our personal experi 
ence, nothing could be further from the truth 
Everywhere we went, people in restaurants (in- 
cluding the T.G.I. Friday’s that Bernstein men- 
tions), hotels, and on the street told us in pas 
sionate terms how strongly they favored Ross’s 
execution. I have yet to meet anyone who was 
indifferent and had not been following the case 
closely. Bernstein also neglected to note polls 
that showed at least 85 percent of Connecticut 
natives were in favor of the execution. 


Victoria Balfour 
New York City 


In the weeks leading up to Ross’s execution, 
the Connecticut Network To Abolish the Death 
Penalty mounted a public-education campaign 
and found thousands who agreed with our po- 
sition. What became most clear is that the vast 


published an impor- 


is used to transport terrorism suspects to coun- 
tries such as Egypt, where they can be tortured 
with impunity. Still, there’s no question that 
journalism’s center of gravity has swung from 
public service to celebrity, ideological mud 
slinging, and talk, talk, talk, all of it in the serv 
ice of ever-higher profits for the corporate con- 
glomerates that now own most of the media. 

You could catch a glimpse of what it used to 
be like in the Washington Post’s reaction to the 
Vanity Fair story. Felt had long been a leading 
candidate in the Deep Throat sweepstakes, but 
Woodward, Bernstein, and Bradlee waited sev 
eral hours on Tuesday before confirming Felt’s 
identity, wanting to make sure the revelation 
was in accordance with the elderly man’s wish 
es. It was a rare example of honorable conduct 
by honorable journalists, and a quiet rebuke to 
the talk-show culture that permeates today’s 
public discourse. 

Mark Felt did this country a crucial service 
more than three decades ago. Though he was 
just one of dozens of sources used by Wood 
ward and Bernstein, he was a singularly impor- 
tant one, confirming information the young re 
porters had dug up elsewhere and helping to 
steer them in the right direction. On Tuesday 
night, David Gergen, who should know better, 
and Chuck Colson, who'll never get it, took to 
the airwaves to denounce Felt for betraying his 
public trust. Quite the opposite: democracy de- 
pends on the willingness of courageous 
whistleblowers like Felt who are willing to risk 
their careers and their reputations, not on 
timid bureaucrats like Gergen — and certainly 
not on corrupt public officials like Colson, who 
went to prison for his role in Watergate. 

Yes, Felt had his flaws. He was angry over 
not having been promoted to FBI director fol- 
lowing the death of J. Edgar Hoover, which 
gave him a personal motive to help Woodward. 
And he might have gone to prison for his role 
in the FBI's dirty war against the left had 
Ronald Reagan not pardoned him. But that 
doesn't take away from the fact that he did the 
right thing at the right time. 

Today we desperately need a Deep Throat II 

and a news media willing to listen to that 
person. !n revealing his role in bringing down a 
president, perhaps Felt will do a final service: 
reminding Americans what journalism is for. 
And what the consequences are when journal 





ists fail to do their jobs & 
What do you think? Send an e-mail to 
letters dDphx n 


majority of people who disagreed with us did 
so out of anger at ind misunderstanding 
of what the Network represents. We believe 
that the death penalty is poor public policy. 


crime 


Presently, our society focuses on exacting re 
venge from the killer, while dragging victims 
families through years of torture. This does not 
deter crime, it is not cost-effective, and it does 
nothing to improve us as people; rather, it di 
minishes every one of us as it institutionalizes 
torture and homicide 
Please don’t confuse the relatively small 
number of protesters who attended the execu 
tion with the thousands of people in Connecti 
cut who demand an end to capital punishment, 
for those voices will be heard. 
Robert Nave 
State-death-penalty-abolition coordinator, 
Connecticut-Amnesty International 
Executive director, Connecticut Network To 
Abolish the Death Penalty 
Hartford, Connecticut 
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Use that font again and I 
swear I will fucking snap. 


Whoo! Don't 
you think you 
already are? Put 
the scissors down, 
you're starting to 


NOT FUNNY 


I'm not kidding--I really 
hate that shit. 


[this just in] 


So dramatic! 
Always so dramatic! ) Mr. fucking 


I'm not either 
Put the scissors down 
you're frecking 





Look who's Just a font!? 
being dramatic! Oh, God--why 


Snap case over do : ~—™ 
here. Relox, it's | |t°Y? 
just a font. 


Fighting the good fight against a very bad font 


You've seen it. You’ve probably used it 
It’s Comic Sans, the goofy, ungainly type 
face, meant to mimic handwriting that’s 
somehow proliferated across the globe. It’s 
used everywhere: on fliers, on fax cover 
sheets, on signs of every shape and size. 
And Indianapolis graphic designers Dave 
and Holly Combs have had just about 
enough of it. So the two started a Web site, 





www.bancomicsans.com, that seeks to, uh 
ban Comic Sans. Everyw 





1ere. Once and for 


" 14 light 
all. But how could lighthez 





tering inflame such passion? 
















Holly Cc s. “It’s poorly designe 
strokes ally ugl ) 
Cal, St 

Comic S iS ¢ iver 
Microsoft's then in-house designer, Vincen 
Connare. H to sé he be rsior 
of Rover (that | fror 
program Microsoft Bob in Times 


New Roman, Conn 














artoonish script ( 
balloons a nodel. Initially, that was th 
xtent of it Comic S$ 1eal 
and s« ) 
lows 9 f it i 

( ivs Comb 
just Di 

Leave aside typographers’ quibt 

Comic Sans is shoddily designed, wit! 


PRODUCT PLACEMENT 





Get your anti-Romney 


merch here 











you'd like to annoy the governor, but w 
focus on an sue, don’t fret there 
anti-Romney items available. Like the 
ELLS: YES bike-messenger bag (“From school 


your laptop, to a hip alternative diaper bag, 





in bright yellow). Or a 


ver sticker ($3.99) 








ROMNEY GO HOME products, from 
beer steins and camisoles to 
organic T-shirts and classic 
thongs, natch 

Ail of which, when you get down to it, 
can only be good news for the governor. 
Glowing articles in National Review or the 
Weekly Standard are all well and good. But 


when opponents fear you enough to commodify 


you, you've really arrived. 


Meet your anti-Romney swag needs at www 


cafepress.com/metaphorsecrets/558008 
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— Adam Reilly 


awkward weighting and haphazard kern- 
ing. The Combses’ foremost complaint is 
the font’s sheer omnipresence — and the 
sheer inappropriateness of so much of its 
use. Holly Combs describes one of her 
first clients. “I had to do a project for a 
very popular Native [American] museum 
here,” she says. “They wanted a gallery 
guide, and they made me do the whole 
thing in Comic Sans! Front to back! It was 


unbelievable. So I sit down and try to 
th ;' 





it Comic Sans maybe 






convince the 
isn’t the best thing. I was like, ‘I hate this 


You can’t use it.’ Basically, they said they 








had to use it, because they had printed 
their out si | y in billion-point 
( ic Sans! 
When Holl soon-to-be hus 
i shared he eral aversion, they de 
C ta rt Web sit k 
i ord lege 1s it 
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I « ross an essay writt 
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la Fo As 
{ li ib S Dan Du 
osed at the 2005 session of Ontario 
Mod rlian 








The problem has reached critical mass, 
Combs says, and action must be taken. “I 
got a funeral announcement in Comic 
Sans,” she says, pausing to let the words 
sink in. “I mean, that’s sad! I don’t want a 
funeral announcement in Comic Sans!” 

It’s interesting to note that this font, hasti- 
ly devised just 10 years ago in a corporate 
cubicle, has so thoroughly “taken over the 
culture.” But clearly, there’s some appeal 
While Combs says her group has received 
encouraging notes from almost every coun 
try in the world, the font still has its fans. A 
Comic Sans Appreciation Society does exist 
And Vincent Connare has said that even he’s 
been surprised by his creation’s ubiquity. (He 


lls of sitting in a pub and having a patron 
valk up to him and say, “I have to shake 
your hand. I can’t believe you designed 


Comic Sans, Its my favorite f 






1as the num 
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— Mike Miliard 





LEGAL DISCRIMINATION 


Feds: Feel free 
to fire fags 


Thousands of supervisors in federal agencies 
have just been told that it’s A-okay to punish an em 
ployee for being gay. After a year and a half of 
evading the question, Office of Special Counsel 
(OSC) head Scott Bloch finally made clear last week 
that he will not use his office to protect federal em 
ployees who are the subject of firing or other dis- 
criminatory action on the basis of their sexual ori 
entation 

Bloch, whose office investigates discrimination, 
retaliation, and various whistleblower complaints 
made by federal-government employees, clearly did 
not want to admit his position last Tuesday, when 
he was hauled in front of the Senate Homeland Se- 
curity and Governmental Affairs subcommittee on 
the federal workforce. There, he was grilled on a 
range of allegations of mismanagement and retalia- 
tion against his own employees (see “Bush’s House 
Homophobe,” News and Features, May 6). Not long 
into the questioning, however, Senators Carl Levin 
(D-MI) and Daniel Akaka (D-HI) sought finally to 
pin Bloch down on the sexual-orientation question. 
Bloch has suggested in the past that if an employee 
is targeted because of gay conduct, that runs afoul 
of federal law, but that the statute might not cover 
gay status. 

Levin and Akaka tried, rep 


swer from Bloch on this exact question durin 








itedly, to g nan 





confirmation hearing in 2003, but Bloch ran rings 


around the queries. He did likewise when con 





ducting a “legal review” of the issue after taking 


office; while announcing a new yet vague policy 
in March 2004; and every time the issue has been 
iised since. 

In a six-minute exchange at the May 24 hearing 
(viewable at hsgac.senate.gov/index.cfm?Fuseac- 
tion=Hearings.Detail&HearingID=238), Bloch con 
tinued his evasiveness until an exasperated Levin 
finally berated him into conceding that, in fact, he 
believes the OSC provides no legal protection to 
federal employees who are fired or otherwise mis 
treated because of their sexu! orientation. “Why 
did it take me five minutes to get an answer out of 
you?” Levin moaned. “I believe it was longer than 
five minutes,” Bloch replied 

Bloch, who testified ¢h oyice has received 
“approximately 20 to 25” sexu .l-orientation- 
he took offic 
en provided a defense of his 








discrimination complaints sit 
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interpretation. “The case law has rejected” sexual 
orientation-discrimination protection for federal 
employees, he said, cit 


v. Department of Jt 


g the 1998 case Morales 


adjud cated by the US 
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special cour The M il re 
the protections of Title VII of the 1964 Civil Rights 
Act. But the OSC’s authority « iscrimina 
cases comes from an entirely different sectic 
the US Cod which Bloch knows full well 
cause, according to an OSC press release last yea 
Bloch underwent an extensi\ view of his 
thority to process claims of sexual orientation dis 





crimination under [USC] Title 5, Section 
2302(b)(10).” Such matters are commonly re 
ferred to as “B10 cases” in reference to that 
statute. 

Bloch’s testimony puts pressure back on George 
W. Bush, who, when the controversy first surfaced 
a year ago, issued a statement indicating that yes, 
the president does believe federal employees are 
legally protected against sexual-orientation dis 
crimination. Now, Massachusetts congressman Bar- 
ney Frank is getting signatures on a letter that will 
go to the White House next week. “We're saying to 
Bush: ‘You say this is your policy; this is your em 
ployee disagreeing with your policy; what are you 
going to do about it?’” Frank says. The gay-advo- 
cacy group Human Rights Campaign issued a 
harsh statement following the hearings. The Sen- 
ate subcommittee is conducting “a very thorough 
review” of Bloch’s testimony, according to a 
spokesperson. Meanwhile, thousands of gay feder 
al employees are waiting for someone to speak up 
for their rights. 

— David S. Bernstein 
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HERE COMES THE SUN 





[this just in] 


Rose Marshack sells the sun; Steve Albini records 


Rose Marshack is selling tickets to 


this Sunday’s sunset. Yep, that’s right, 


tickets to this Sunday’s sunset are $2, 
available online through TicketWeb. 
The event is scheduled for 8:17 p.m. 
with doors at 7:17. A master-of-fine- 
arts candidate specializing in narra- 


tive media at the University of Illinois, 


Marshack needed a final project to 
complete her degree, so she decided 
to commodify a resource that’s acces- 
sible to the entire earth: the sun. She 
booked a 12-date “tour” for A Ticket 
to the Sunset, selling $2-to-$16 slots 
to view the daily phenomenon — 
along with commemorative T-shirts, 


tour posters drawn by artist Jay Ryan, 


and bootleg DVDs. 

Marshack plays bass with the 
Poster Children, an Urbana-based 
indie/post-wave foursome who 
recorded their 1991 album Flower 
Power (Frontier) with 
Steve Albini. She also 
got Albini to partici- 
pate in the conceptual-art project: 
she asked him to “record the sunset” 
on the tour’s Chicago date and then 
to release the audio track online. Al- 
bini agreed. After all, Marshack 
points out, Albini once actually 
recorded David Yow’s testicles for a 
Jesus Lizard song. 

Readying herself for this Sunday’s 


big event, Marshack corresponded with 


the Phoenix by e-mail to explain the 
genesis of the piece. 


Q: What inspired you to sell tickets to 


the sunset? 
A: People don’t spend a lot of time 
looking at things like the sunset. They 


spend a lot more time working to make 


money so they can pay for a vacation 
where they can go watch the sunset. I 


figure, if I offer people tickets, it can be 
like a little mini-vacation: they can feel 


justified in taking a bit of time off — 
they paid for it. 


MEDIA 


Q: How'd you pick the tour dates? 
A: April 30th was the MFA show 


opening, so my idea was that I wanted 


people to walk around the gallery and 
admire the opening, admire everyone’s 
art, and then I wanted them to go out- 


side and watch the sunset and then say, 


“Wow, great job, Rose!” 
The rest of the tour dates go anti- 
clockwise around the US, like a rock 


tour. There are no dates where the sun 
has more than a six-hour drive from one 


show to the next, because, you know, 


the sun’s got to rise the next morning. 
It has to be there 


to nse. 











Q: Some cities — Seattle, Portland, 
Los Angeles — sold out. You must've had 
some amazing PR. 

A: Yes, in those areas, people are 
quite familiar with the sunset. It has a 
big fanbase out West. 


Q: Steve Albini recorded the March 16 
sunset in Chicago, which will be available 
on iTunes. How’d you get him involved? 


A: He was so nice when I called 


him; I think he’s always “up” for what 


he would call “a gag.” When I first 
asked him to record the sunset, he 


asked if there would be bleachers and 


people and stuff, and I said, “No, it’s 


just the actual sunset, you can record it 
anywhere you'd like; it’s like recording 


David Yow’s testicles, except without 
the testicles, and with the sun.” He 
said, “Great, I'll do it.” 


Q: Why'd you seek a legitimate ticket 


The return of Mark Jurkowitz 


A little more than a decade ago, 
I replaced Mark Jurkowitz as the 
Phoenix’s media critic after Mark 
left to become executive editor of 
Boston magazine. This past Mon- 
day, the Phoenix announced that 
when I leave the paper a few 
weeks from now to teach at North- 
eastern University, my replace- 
ment will be none other than — 
are you ready? — Mark Jurkowitz. 
It’s a little like the baseball-trivia 
question about the guy who was 
traded for a player to be named 
later, and that player turns out to 
be himself. 

Mark was scooped up by the 
Boston Globe not long after he left 
the Phoenix. Following a two-year 
stint as the Globe’s ombudsman, he 
became the daily’s first full-time 
media reporter. He wrote some 
great stuff over the years, includ- 
ing a classic takedown of Jane 
Christo, then—general manager of 
WBUR Radio (90.9 FM), in the late 
90s. He also covered the 1998 de 
parture of the Globe’s fiction-writ- 
ing columnists, Patricia Smith and 
Mike Barnicle, from the inside 
even as I was reporting the story 
from the outside. I had by far the 


easier task. 

I was fortunate enough to work 
with Mark for three and a half 
years before taking over his beat. 
I learned a hell of a lot from him, 
not just about the ins and outs of 
the Boston media scene, but 
about larger issues as well, rang- 
ing from the perils of corporate 
media consolidation to ethical 
considerations. I had huge shoes 
to fill after he left, and it took me 
a couple of years before I started 
to feel like I was out from under 
his shadow. 

When I talked with Mark on 
Monday, he sounded thrilled to be 
back. I’m thrilled, too. Alternative 
weeklies such as the Phoenix are 
simply the best venues for doing 
serious media criticism. Big dailies 
only rarely can accommodate the 
space and the delicate mix of re 
porting and opinion-mongering 
that go into good media writing 

Along with the late Dave O'Brian 
Mark established the Phoenix as 
an important voice of media criti 
cism both locally and nationally. 
It will be great to welcome him 
home. 

— Dan Kennedy 


seller to vend your tickets? 

A: This was the most important ele- 
ment of the project for me; this is con- 
ceptual artwork and it is about the me- 
diation of nature through technology, 
and also about the commodification of 
beauty, and about how authority plays 
into this type of mediation. TicketWeb 
is an authority figure, just as Steve Albi- 
ni is another authority. Perhaps just any 
audio recording of the sunset wouldn't 
be that interesting to listen to — but to 
some people, a Steve Albini—recorded 
sunset would be fascinating. 

Hacking social systems is an impor- 
tant part of my artwork. ... For another 
project, I was able to get a men’s bath- 
room at the [University of Illi- 
nois]} declared “Unisex” for a 
couple of hours; I could have 
just posted a sign on the door, 
but the fun and interesting part 
to me was to go through the 

proper channels to get this de- 

clared legitimately. I like to 
make stuff that “wakes people up” 
and plays with the system, so if I can get 
the actual components of the system — 
like the people who run it — to accept 
and help me play with my ideas, I feel 
like 've accomplished even more. 


Q: It’s been raining in Boston for over 
a week, so there’s a chance it might be 
too overcast on June 5 to view the sun- 
set. Will there be a rain date? 

A: The tickets say RAIN OR SHINE/MONEY 
BACK GUARANTEE IF THE SUN DOES NOT SET. 
To me, the sunset involves the sky 
changing from light to dark. If that does- 
n't happen, I will have to either give 
money back or schedule another date. 

I was actually trying to get event in 
surance for these events, in case the 
sun didn’t set, and no company would 
insure me. Isn’t that funny? 

For more information, visit www. tick- 
etstothesunset.com. 

— Camille Dodero 


BY THE BOOK 


New regs could block 
BU’s biosafety lab 


Everyone knows that the battle over Boston University’s proposed 
Biosafety Level 4 (BSL4) laboratory is being fought over one thing 
safety. Since the beginning, security has been the weightiest concern 
of both opponents and supporters of the lab, which, if approved, will 
study infectious diseases and handle dangerous biological agents 

Knowing this, it may come as a surprise that a comprehensive 
safety regulation does not exist, in Massachusetts or nationally, to 
govern high-containment biological laboratories like the one BL 
wants to build. There are plenty of safety guidelines, licensing proce 
dures, and stringent case-by-case national, state, and city approval 
processes, such as those BU is currently undergoing. But there is no 
inclusive law that outlines standards for siting the lab, threat evalua 
tion, safety planning, or post-construction oversight. 

The absence of such regulations puts citizens at risk, says State 
Representative Gloria Fox, who represents the communities in Rox 
bury and the South End that will be most affected if BU constructs 
the lab. “There is no regulation — none, nada,” she says. When 
asked why the existing protocols aren’t enough, Fox says, “There are 
some guidelines 
around.” 

That’s why Fox introduced legislation to replace potentially pliable 
guidelines with set-in-stone regulations that would come under the 
jurisdiction of the state departments of Environmental Protection 
and Public Health. The bill will have a public hearing next week. If 
her colleagues in the House and Senate (more than 40 of whom 
have signed on as co-sponsors) pass the bill, the lab’s approval would 
be placed on hold to evaluate the project under the new terms. Fox 
doubts BU’s lab would get through the first round: “I think it would 
definitely say you do not place a most-dangerous lab in the heart of 
the city.” 

In fact, BU agrees. Fox’s bill is written in a way that “would pre 
vent the siting, construction, and operation of any Level 4 lab in 
Massachusetts,” according to a BU Medical Center (BUMC) fact sheet 
written in response to the legislation. And it would create additional 
red tape for already-existing labs in the state, according to BUMC 
spokeswoman Ellen Berlin. 

New regulations are unnecessary, BUMC spokeswoman Ellen 
Berlin says, because so many standards are already in place. “It’s be 
cause of these regulations that what we do is as good as it is and as 
safe as it is,” she says. 

Still, it’s worth noting that one of the bodies BU has so far relied 
on for permitting and inspections — the Massachusetts Water Re 
sources Authority — slapped a lower-level BU lab with 80 minor vio 
lations between 2000 and 2004. 

The Joint Committee on Environment, Natural Resourc t 
culture will hear Fox’s bill on Thursday, June 9 at 1 p.m. in Room B-1 
of the State House 


I think guidelines are what everybody gets 





— Deirdre Fulton 


The Boiling Point ty Miknaela Reid 


Late one 
night ina 
governm 
research | 
a Scientist 


So torture 
ISN’T good for 


democracy? Az 


The public is 


shocked and 
appalled. 


Aha! It’s just as I The next day, 
suspected all the FDA calls 


How could 


Faced with 
Scientific proof 
that bombing 
people over non- 
existent WMDs 
will not make 
them love us, we 
must issue an 
Traq-war recall. 


an emergency 
press 
conference. 


But somewhat 
predictably, 
the president 
is unfazed. 


How can we 
stand here 
fussing over 
some dead 
folks when 
the life of this 
imnocent 
stem cell is at 
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JUNE 9 
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JUNE 2i 


7PM DOORS / 8PM SHOW / ALL AGES 


JUNE = 


7PM DOORS / 8PM SHOW / ALL AGES 


RUFIO 


THIEVES LIKE US 


JUNE 2s 


6PM DOORS / 7PM SHOW / ALL AGES 


JUNE -_S 


6PM DOORS /7PM SHOW / ALL AGES 


Buy tickets at TeaPartyConcerts.com 
ticketmaster TICKETS AVAILABLE AT ALL TICKETMASTER OUTLETS 
TICKETMASTER.COM © 617-228-6000 
American Express Membership Rewards” points now accepted for all concert tickets. 
Event, Time and Date subject to change. Tickets subject to applicable service charges. 
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Phoenix FLASHBACKS | 





The Boston Phoenix has been covering 
the trends and events that shape our times 
since 1966. The following selections, 
culled j,om our back files, were compiled 
by Will Spitz 


Just say Nomar 

years ago: 

June 2, 2000 

Leslie Robarge tried to figure out what 
made Nomar Garciaparra so appealing 
to women. 

“Red Sox enthusiast Buffy Lord, 29, 
doesn’t think his popularity is all about 
looks. 

“‘He’s not attractive, but he’s very 
sexy. | mean, he’s not traditionally hand 
some, but he carries this incredible at 
traction. I was just telling them’ — she 
nods to her friends — ‘the last time | 
was here [at Fenway Park], he was 
stretching, and I was like, Oh my. It was 
just amazing. I don’t know many women 
who could stretch like that. Just the 
nicest butt. Beautiful butt.’ ” 


Hellish honchos 
1 years ago: 
June 2, 1995 

Geoff Edgers discussed the plight of 
employees everywhere. 

“Bad bosses are the number-one reason 
— ahead even of money — that people 
seek new jobs, according to a Washington 
Times article published in January. Other 
media reports are filled with passionate 
pro-worker sympathy; both the New York 
Times and the Hartford Courant recently 
gave readers a space in which to vent 
about bosses, and the bossed-around re- 
sponded with a vengeance. On April 26, 
Secretary’s Day, the nine-to-five organi- 
zation released its annual bad-boss poll. 
This year’s winners included a boss who 
asked his assistant to give his cat enemas 
twice a day, a restaurant manager who 
ordered a waitress to wax hair on his 
back, and a boss who made an assistant 
put his dog to sleep.” 


Drug-war follies 
15 years ago: 
June 1, 1990 

Harvey Silverglate reported on flaws 
in the so-called war on drugs. 

“This past March, two men wearing 
gold chains and carrying beepers were 
stopped in their car by the police in 
Maryland’s Prince George’s County, 
near Washington, DC. Because of their 
accoutrements, and because there had 
been a shooting nearby, the officers 
called in and asked for a dog to search 
the car for drugs. At the first tallyho! 
the hound seemed to react to some- 
thing that the cops concluded signified 
the presence of drugs, so they confiscat- 
ed $280 in cash the men were carrying. 
Apparently, a growing [war on drugs] 
practice is to confiscate money from 
suspects based on dogs’ reactions — the 
theory being that if the animals seem to 
scent drugs, then drug residue is proba- 
bly on the money, which, the rationale 
goes, means the bills were likely used 
in a drug sale. However, because they 
found no drugs or weapons either in 
the car or on the men, the bejeweled 
motorists couldn't be arrested. (It is 
not yet a crime to smell suspicious, 
apparently.) 

‘The men — neither of whom had a 


criminal record — never got their money 


back.” 


The war on errorism 
2 years ago: 
June 4, 1985 

Michael Gee examined the misuse of 
the word terrorism. 

“Terrorism is the most overused and 
misapplied word in the contemporary 
geopolitical dictionary. Of course politi- 
cal violence against innocent people is 










POLLOCK: begging for interpretation. 


as old as organized society ... but the 
term terrorism is a fairly recent one, just 
a little more than a century old, and it 
initially referred to a fairly specific type 
of political violence: that committed by 
individuals or groups acting without 
state sanction (indeed, the original ter- 
rorists, the anarchists of the late 19th 
century, were acting against the idea of 
the state). In modern misparlance, ter- 
rorism’s meaning has degenerated into a 
catchall epithet for violence perpetrated 
by people whose political goals the 
speaker disapproves of. Not surprisingly, 
those who are most eager to promote 
this new definition are those who 
throughout history have most zealously 
defended their rights to politically ori- 
ented violence, namely, governments 
themselves.” 


Interpretation inclination 
2 years ago: 
June 3, 1980 

Kenneth Baker considered the work of 
Jackson Pollock. 

“Some modern art invites interpreta- 
tion, some discourages it in favor of 
contemplation. Contrast Pollock’s work 
with, say, Ad Reinhardt’s or Ellsworth 
Kelly’s, and you see at once it is the for- 
mer sort. Add to the optical ambiguities 
of his art the facts of his biography, and 
the temptation to explicate what you 
see becomes almost irresistible. Pollock 
was a compulsive drinker and almost 
the stereotype of the temperamental, 
neurotic artist. In psychotherapy or 
analysis during most of his career, he 
had a personal stake in the theory of 





the unconscious as the source both o 
art and of despair and conflict 


Police intimidation 
3 years ago: 
June 3, 1975 

Dave O'Brian questioned Boston Po 
lice chief of intelligence John Doyle 
about his department’s policy of keeping 
reports on innocent transvestites 

“Doyle said the purpose of these 
records is ‘to keep track of the areas they 
frequent. They seem to attract a lot of 
weirdoes that to assault them and so 
forth.’ 





“Asked if ‘drag queens’ could b= writ- 
ten up for doing nothing illega just 
standing around — Doyle resporded 


‘That's possible. 

“Regardless of how one reacts to the 
presence on the street of men dressed as 
women, the mere act of transvestitism is 
not illegal, and an apparent policy of 
keeping surveillance records on those 
engaged in the practice, therefore, 
comes perilously close to penalizing a 
lifestyle.” 


A mortal protest 
35 years ago: 
June 2, 1970 

Richard Anthony reported on pro- 
testers Brian McDonnell and Tom Ma- 
haney, who planned to fast until all 
American troops were withdrawn from 
Cambodia. 

“While fasting, each has spent 12 
hours a day in Lafayette Park, across 
from the White House, except when cir- 
cumstances intervene. They leave, for 
example, when it rains. McDonnell left 
for a day last week to attend his moth- 
er’s funeral in Scranton, Pa., though he 
continued to fast throughout his absence 
from Washington. Nights are spent in a 
house provided to the fasters and their 
supporters by the Friends Meeting in 
Washington. 

“If either should go unconscious, they 
have asked their supporters to see they 
are not taken to the hospital. If taken 
against their will, and fed intravenously 
until they are healthy enough to be re- 
leased, both plan to resume fasting.” 


Where are they now? 

Geoff Edgers is a staff writer for the 
Boston Globe. Harvey Silverglate is a 
criminal-defense and civil-liberties litiga- 
tor and writer, and a frequent contribu- 
tor to the Boston Phoenix. Michael Gee is 
a sports columnist for the Boston Herald. 
Kenneth Baker is an art critic for the San 
Francisco Chronicle. The late Dave O’Bri- 
an was a features writer for the San Jose 
Mercury News. 


R EALITY CH ECK by David Sipress 
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“Which do you want to watch — people losing weight, 
people losing money, or people losing their minds?” 
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967 Commonwealth Avenue, Boston 








THIS FRIDAY! 

BLUE MERLE 

With Special Guests The Shore 
Friday, June 3 












FOOLED BY APRIL 
| With Special Guests Scamper, The Redwalls, American Minor 
} i | Saturday, June 4 










STEPHEN MALKMUS & THE JICKS 
With Special Guest PAIK 
Monday, June 6 









OZOMATLI 
With Special Guest deSo/ 
Wednesday, June 8 






















BUFFALO TOM 
With Special Guests Youth Group, Brendan Little 
Friday, June 10 en 







jie ee, | WITH SPECIAL GUEST 


ANA EGGE 












EDWIN MCCAIN 
With Special Guest Jeffrey Gaines 
Saturday, June 17 
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THE DEARS 
With Special Guests The Shout Out Louds, Marjorie Fair 
Sunday, June 12 


ral 





Live @ The Fillmore 











MARILLION 
With Special Guest Jason Hart 
Monday, June 13 
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THE 
OPERA = 
HOUSE JULY 12 7:30PM 


ON SALE FRIDAY AT NOON 


Buy tickets at TeaPartyConcerts.com 


Tickets also available at the The Opera House Box Office (Mon - Sat 10-6, Closed Sundays) and at al! ticketmaster 
locations, or call (617) 228-6000. American Express Membership Rewards points now accepted for all concert tickets 





KARL DENSON’S TINY UNIVERSE 
With Special Guests Jon Nicholson, Turbine bad 
Tuesday, June 14 










TEMPTING FATE REVUE AND 
EGUIE CASTRILLO’S TRIBUTE TO THE MAMBCO KINGS, 
A BENEFIT FOR LA ALIANZA HISPANA 
Wednesday, June 15 




















CAFE TACUBA 
Saturday, June 18 


www.lucindawilliams.com 













AVALON PROMOTIONS PRESENTS 
AN EVENING WITH 
GREG BEHRENDT & LIZ TUCCILLO: 
HE’S JUST NOT....LIVE! 

Thursday, June 23 












ADDISON GROOVE PROJECT 
Friday, June 24 






MME’SHELL NDEGEOCELLO | JOSHUA REDMAN’S ELASTIC BAND 
Saturday, June 25 











WERS PRESENTS 
BRAZILIAN GIRLS 
With Special Guest Tortured Soul 
Monday, June 27 








TINO CORP. PRESENTS 

MEAT BEAT MANIFESTO “AT THE CENTER TOUR” 
With Special Guest Dub Trio, DJ Brian L. 

Monday, June 28 















ERIN MCKEOWN 
With Special Guest Hem 
Wednesday, June 29 














THIRD RAIL 
With Special Guests Reload, Asa Brebner, Classic Ruins 
Thursday, June 30 







COWBOY MOUTH 
With Special Guests Spookie Daly Pride 
Friday, July 1 










RACHID TAHA 
With Special Guests The Exit 
Thursday, July 7 







MR. BROWNSTONE 
With Special Guest Lingo 
Saturday, July 9 
















FEMI KUTI 
Thursday, july 14 
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An Empire fall 


BY CHRIS DAHLEN 


WO YEARS AGO, BioWare shipped the smash hit Star Wars: 

Knights of the Old Republic for Xbox. The game walloped every 

recent Star Wars movie with its intricate story and a set of 
characters that argued, lectured, and flirted their way across the 
world’s most popular galaxy. But let’s stop to take the contrarian 
view: the gameplay in KOTOR was dull. Yes, you got to role-play as 
either a noble Jedi or a trash-talking, innocents-victimizing Sith, 
but the story boiled down to two (similar) endings — and along the 
way, you had to perform countless 
standard RPG chores like breaking 
open containers and swatting mon- 
sters. By Knights of the Old Republic 
II — in which you spend half the 
game slogging down shafts and 
gray corridors as if you were an 
HVAC contractor — even the con- 
tent didn’t keep it engaging. 

BioWare's latest Xbox title, Jade 
Empire, instantly recalls both KOTOR 
games; it’s built on the same engine, 
but this time it’s set in a mystical, 
pre-modern China. It boasts gorgeous art and animation — dig the 
scenery at Tien’s Landing, which stays bathed in end-of-the-day red 
sunlight no matter how long you spend there — as well as hours of 
branching dialogue, read by the band of drunks, princesses, thugs, 
and thieves who tag along with you. Once again, you'll love the story 
and the presentation — and once again, the gameplay’s lacking. 

The martial-arts system takes a big step past KOTOR’s “queue up 
your attacks and let ‘er rip” style of combat. You control every blow 
and block yourself, and you can switch between different fight 
styles based on the enemy. Unfortunately, the system’s too simple 
for even a casual player. For example, you press the A button to hit 
the enemy; hitting A twice triggers a stronger attack; and to un- 








Jade Empire 
FOR XBOX 
Rated M for Mature 


Published by Microsoft Game Studios 
Developed by BioWare 


leash the extra-special secret assault, you ... hit A three times. Mor- 
tal Kombat it ain't. 

The Harmonic Combos give you fancier moves and far more 
gore, but you'll rarely need them to win a fight, and the range of 
styles that you learn — which even includes Drunken Master fight- 
ing — just conceals the fact that you keep punching with the A but- 
ton and ducking with the B. As for jumping, climbing, or flying, you 
can’t do much aside from bounce away from an enemy, so don’t ex- 
pect to relive the elaborate set pieces of films like Drunken-Master II 
or Crouching Tiger, Hidden Dragon. Even the “improvised weapons” 
— such as pieces of the furniture that you’ve broken — have to be 
handed to you by the game. 

Jade Empire’s design attempts to 
streamline the gameplay by taking 
away your choices, as well as any 
obstacles that might slow down the 
story. Your character gets by with 
only a handful of attributes and no 
inventory. Not everyone wants a 
game like Interplay’s Fallout, where 
fine-tuning your character’s statis- 
tics is more complicated than doing 
taxes, but without some intricacy, 
you can’t have a strategy. You also 
can’t customize your followers, or even travel with more than one 
at a time — so instead of building a diverse party, you get one per- 
son who usually just mops up your leftovers and throws you an oc- 
casional one-liner. 

Even the “ancient China” concept is only halfway realized. The 
game is true to the spirit of kung fu B-movies, right down to the ob- 
viously Western voices who read the dialogue. (Though props to 
John Cleese for his cameo.) But the presentation is neither over the 
top nor believably nuanced — and although it’s set in Asia, you'll 
see ogres, steam-punk flying machines, and even golems out of 
Jewish mythology — really, what couldn’t they have shoehorned in 
here? Why not add some cowboys? 

On the pilus side, Jade Empire tells a great story. Chapter after 
chapter, it moves from one fantastic location and plot twist to an- 
other, and even the side quests show imagination. You rarely get a 
silly errand or delivery job, and every minor character has a story. 
While the choice between good and evil still feels like an up-or- 
down decision between two linear paths, at least the evil path does- 
n't pull any punches: as early as the second chapter, it grants you 
the ability to destroy entire towns. 

But it’s too bad you can’t destroy those towns with your bare 
hands. Jade Empire didn’t need to be an action or a strategy game: 
nobody would play it for Tekken-like duels. The problem is that 
while you get to take large actions that change the fate of the 
world, you rarely face the small decisions and challenges that en- 
gage you in your character. Jade Empire continues BioWare’s trend 
of making the player more passive while the story becomes more 
involved. It’s an engrossing experience — but if all you do is sit 
back and enjoy it, is it really much of a game? « 


Chris Dahlen can be reached at chris@savetherobot.com 
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moon signs 


BY SYMBOLINE DAI 


This dark ceiling without a star. 
“Child,” Sylvia Plath 


HE WEEK OF the waning moon is generally easier 

when the new moon occurs on the weekend. That’s 
a natural time for rest and regeneration, and the days 
before Sunday’s new moon are telling you, firmly and 
politely, to SLOW DOWN and then STOP. Are you lis- 
tening? Pisces could be in manic-dream mode, but it’s 
Leo I’m worried about — this waning moon could be a 
time when you don’t notice the people who can help 
you (this also applies to Aquarians, but — la-di-da — 
off they go to the next adventure). 


Thursday, June 2 
Waning moon in Aries. We se to the new 
moon that you may be feeling listless about projects 


begun in the past four wee 


















Yet the Aries moon is telling you, 
“More! Better! Faster!” Coming to terms with paradoxical im- 
pulses will be easier for Gemini and Aquarius right now. Aries 
what habit would you like to stop? Stars are m 





re helpful for 
you, if it’s time to put down the butt, 





or éclair. 


Friday, June 3 
Waning moon in Taurus. Excellent day for bookkeeping 
and balance sheets, or just for improving the look of 


something you see every day. Why keep files in cardboard boxes 
when wood or metal is more attractive? Taurus, today and tomor 
row are your days to look for bargains — hunt well! Scorpio, bite 


your tongue, because others are going to be blunt today. 


Saturday, June 4 
Dark of the moon in Taurus; Venus moves into Cancer 
The accident-prone time of the month, and with the 


moon in Taurus, slips of the tongue are likely. Leo and Aquarius 
may be feeling delicate, even dainty. Taurus, make time for 
meditation, because you can plan the next month 


Sunday, June 5 
New moon in Gemini. Super for writing lots of mes- 
sages to siblings and sibling-like friends. Virgo may 


need someone new to complain to, but Gemini shows imagina- 
tion when it comes to updating supplies. Libra, if you like to 
tell stories, be careful about “oversharing” with someone literal- 
minded. Sagittarius, let others make the first impression. Best 
for you to hang back right now. VOC 1:25 to 10:36 a.m 


Monday, June 6 
Waxing moon in Gemini. Good day for dental work 
especially for air signs — or for getting things re 


moved from your speaking parts. in the office, you can cover 
plenty of small stuff in a meeting, but make sure the majority 
of your time is spent reaching out to others or explaining new 
ideas. Gems may have had some reversals or detours in May 
and there could be another week of this — but this is their 
month to take big leaps or start relationships 


Tuesday, June 7 

Waxing moon in Gemini. With an afternoon void-of- 

course moon, those of you who write romances, sci-fi, 
or reviews of the Star Wars movie may find yourselves exceed 
ing your projected allotment of words. No matter — no one’s 
listening past the first sentence. So read nothing into that 
friendly smile, especially Virgo and Pisces, who are at risk for 
misunderstandings with peers today. Gemini, could that be 
you? VOC 2:50 to 8:46 p.m 


Wednesday, June 8 

Waxing moon in Cancer. Good for baking, brewing, 

throwing clay, or making your home more cozy (or, 
that sad compromise, cozying up the cube). Cancer enters a 
two-day period of heightened sensitivity — just keep your sense 
of humor, because you'll be told some quirky stuff. Capricorn 


may need to say to loved one, “It's not you — it’s me.” Out 
loud. But Libra and Aries may stir up trouble if others perceive 
them as disloyal (Aries won't notice, Libra will stew) ® 


KEY TO MOON SIGNS 


This horoscope traces the passage of the moon, not the sun. Simply read 
from day to day to watch the moon's influence as it moves through the 
signs of the zodiac 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality 
When the moon moves into the sun sign opposite yours (see below) 
expect to have difficulties dealing with the opposite sex, family, or 
authority figures; social or romantic activities will not be at their best 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ Capricorn, 
Leo/Aquarius, and Virgo/Pisces. The moon stays in each sign 
approximately two and a half days. 

As the moon moves between signs, it will sometimes become “void 
of course,” making no major angles to planets. Consider this a null time 
and try to avoid making or implementing decisions if you can. But it’s 
great for brainstorming 

For Symboline Dai’s sun-sign horoscopes and advice column, visit 
our Web site at www.bostonphoenix.com 


Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 


Think it’s hard dating someone with kids? 
Try being one of the kids. 


Both sides now 


BY KRIS FRIESWICK 


HEN I WAS young, single, and more 
clueless than I am now, I briefly lived 
with a man who had children from his 


first marriage. Of all the memories from that 
short and ill-fated relationship, one lingers 
still: the look on the faces of my boyfriend’s 
two young sons when it dawned on them that 
I was going to be taking over the side of their 
father’s bed where their mom used to sleep. If 
you've ever gotten the evil eye from a toddler, 
you know why that memory burns forever- 
more. 

As adorable as they were, his sons made it 
clear on a near-daily basis that they hated me 
— not because of what I'd done or hadn't 
done, but because of who I wasn’t: their 
mother. I thought that over time my vivacious 
personality, aptitude with Legos, and willing- 
ness to serve dessert before dinner would 
endear me to them. It didn’t. 

As anyone who has ever had 
a significant other with kids 
can tell you, sometimes 
the biggest obstacle in 
a relationship is the 
small person wearing 
footy pajamas. It 
comes with the ter- 
ritory. No child 
ever gets over the 
fact that his or 
her parents aren't = 
together, and 
time does not 
heal that particu- 
lar wound. They 
may learn to 
hide their disap- 
pointment, but 
children always 
harbor some dis- 
dain for anyone 
sleeping with Mom 
or Dad who didn’t 
provide the other 
half of their DNA. 
And they can make it 
very, very unpleasant to 
be in a relationship with 
one of their parents. Their arsenal includes the 
silent treatment, whining, neediness, disre- 
spect, and outright hostility — and any com- 
bination of this powerful weaponry, when 
deployed consistently, can derail even the best 
love affairs. 

But no matter how many times you've expe- 
rienced “lover’s child” syndrome, I challenge 
you not to become this hateful little creature 
the moment your own parents start playing 
the field. Self-knowledge, maturity, and com- 
passion go straight out the window as soon as 
you're confronted with the mental image of 
your parent getting naked with someone who 
is not your other parent (frankly, the mental 
image is a little creepy even when it is your 
other parent). 

I myself am the proud owner of my very 
own set of footy pajamas. My father has been 
on the market for years, ever since my mother 
died. Obviously, I have no delusions that they 
will reunite — not on this plane of existence, 
anyway. But that in no way affects my level of 
disdain for anyone he happens to be dating. 
To me, each new girlfriend is just a reminder 
that he’s gotten over the love of his life — or 
my mother, at any rate. He has moved on. I (if 
you haven't picked up on this yet) have not. 
How dare he ever be happy again? 

Fortunately, my father is a one-woman guy, 
and he tends to stay in relationships for a long 


JOHN CLARKE 






WILCO 


WITH MY MORNING JACKET 


time, so we haven't had to deal with too many 
new sets of slippers parked by his sofa. And, 
to date, none of them has been younger than 
I, or sporting fake boobs. You’d think, consid- 
ering that my mom has been gone for 13 
years, that I'd be a little more accepting of the 
women he brings into our lives. You'd think 
I'd be thrilled that he is out there, living it up, 
finding a companion. But I’m not. 
Like a young child, I’m unable to stop my- 
self from comparing “then” and “now.” The AccanisAr ENA FRI. JUNE 2A r 30PM 
time I spend with my father and his new TAT BOSTON UNIVERSITY | 
woman is an examination of how far in the 
past my mother’s memory dwells. Is he hap- fe Hancock. STUDENT 
pier than he was with my mother? Is he 
more affectionate with the new girlfriend 
than he was with my mother? Is he buying 
her more presents? More flowers? Is that a 
new pair of pants he has on? Has he lost 
weight? The only real difference 
between me and my ex- 
boyfriend’s little boys 
is that I don’t throw 
Cheerios. 
Thirteen years is 
a long time to 
hang on toa 
ghost, and if 
there were ever 
a child who 
should cut the 
new girlfriend 
some slack, I 
am she. Having 
been on the 
other side of this 
particular fence, I 
know exactly how 
this woman feels 
about my siblings 
and me: she does- 
n't. We are grown 
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tantrums. That’s 
one of the few 
benefits of dating 
people with older children 
(although my friend Karen has some horror 
stories — including, but not limited to, hav- 
ing her wedding vociferously boycotted by 
her new husband’s grown daughter). 

I should be thrilled with my father’s choice. 
She’s nice, respectful of my siblings, and has 
broadened my father’s life in ways that I long 
thought impossible. They are a good match. 
Ali in all, there is absolutely no reason why I 
shouldn't be very happy. Sometimes, part of 
me is. There’s still a very large part. though, 
that hates it. That part is sad to see how far 
my father has moved on. But he has, so why 
can’t I? 

In my little child’s mind, and the mind of 
every child whose parents aren’t together, the 
day we accept the new lover is the day we be- 
tray our other parent, or our other parent’s 
memory. It’s the day we accept that things will 
never be the way they were. 

It may be pathetic, but it’s a fact of life. 
The child in us is far too willful to be tucked 
into bed by simple logic and experience. We 
are, first and foremost, the children of our 
parents. It is imprinted on us forever, for bet- 
ter or worse. Everything else is some foreign 
variation on the original, against which we 
will always chafe. Bg 
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Fair prices and 

guaranteed results. 


Certified Personal Trainer 
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NEED A ROOMMATE? 


Phoenix Roommates ads are 95% Successful 


BOX 617-859-3300 
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Kris Frieswick can be reached at 
krisfrieswick@verizon.net. 
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BY CECIL ADAMS 


Your column about microwave ovens moves me to ask: is cancer 
increasing because we’ve wrecked the environment? For years we've 
heard about the chemicals and emissions we carelessly spew with 
dire implications for our health. Meanwhile, cancer seems to be on 
the rise. But I’ve also heard cancer is increasing because we now 
live long enough to get it, thanks to modern medicine’s success 
against illnesses that used to kill people at an earlier age. Is cancer 
really more common, and if so, why? 

Nick Stalnos 
Kankakee, Illinois 


The question is complicated by countless variables, and estab- 
lishing the simplest facts can be maddeningly difficult. For now, 
here’s what we know: 

* For a while we thought some key cancer rates were flat or 
declining, but on further study, it turns out they’re going up. 
This bombshell dropped in 2002 with the publication of a paper 
innocuously titled “Impact of Reporting Delay and Reporting 
Error on Cancer Incidence Rates and Trends.” The gist: a 
significant fraction of cases (three to 12 percent, depending on 
cancer type) don’t get reported promptly to the leading US can- 
cer-data registry — in fact, it can take anywhere from four to 17 
years following initial diagnosis before most (99-plus percent) 
cancers are counted. The missing cases can make early trend re- 
ports misleadingly rosy. 

* Notwithstanding such fine points, few dispute that a) rates 
for many common cancers over the past 30 years are way up; b) 
that’s partly a function of the fact that we're living longer — 
cancer incidence rises rapidly with age between 40 and 80; and 
c) age having been adjusted for, environmental factors, includ- 
ing lifestyle choices such as diet, are the chief drivers behind the 
climb, accounting for anywhere from 65 percent of human 

ncer. Som arming numbers: the w -female breast-cancer 
rate rose from 103 cases per 100,000 person-years in 1977 to 
146 in 1998. The prostate-cancer rate for black men shot up 
from about 141 in 1975 to 342 in 1993. Migrant studies show 
the importance of the environment in many of these increases. 
For example, Asian natives have a low incidence of prostate can- 
cer, but for US-born sons of Asian immigrants, who presumably 
have adopted Western habits, the rate doubles. 

¢ That said, cancer rates don’t track environmental trends in 
any obvious way — in fact, the most striking characteristic of US 
cancer charts since the mid ’70s, when centralized data collec- 
tion began, is how abruptly and often inexplicably the rates 
change. For example, after rising steadily for years, prostate can- 
cer spiked a whopping 69 percent from 1989 to 1992, then 
dropped almost equally sharply. What happened? The current 
consensus is that a new test, prostate-specific antigen (PSA) 
screening, turned up many previously undetected cancers; pre- 
sumably the rate fell once all the old cancers had been found. 
More mystifying is the sudden change in rates for colorectal can- 
cer. After a steady rise, the rate leveled off for blacks after 1980 
and began a prolonged drop for whites starting in 1985. (After 
the mid ’90s, the rate for whites flattened out or headed back up, 
depending on which numbers you believe.) The falloff has been 
credited to better diet, but does anyone really think US eating 
habits improved or even stabilized during the era of supersizing? 

* The message the cancer-prevention crowd harps on is that 
your chances of getting cancer are largely a matter of personal 
choice, so don’t smoke, exercise regularly, eat less fat and more 
fiber, etc. While this is surely true, people often worry more 
about the cancer dangers they don’t (or didn’t) know about, 
e.g., lung cancer due to asbestos. What percentage of cancer 
deaths arise from such insidious threats? Respected UK re- 
searcher Richard Doll offered the following estimates in 1998: 
ionizing radiation, UV light, five to seven percent; occupational 
exposure, two to four percent; air-, water-, and food-borne pol- 
lution, one to five percent. For comparison, tobacco accounts 
for maybe 29 to 31 percent of deaths, and diet 20 to 50 per- 
cent. Conclusions: 1) the experts think cancer risk due to 
smoking and lousy eating habits dwarfs most of the stuff peo- 
ple get paranoid about; and 2) expert opinion notwithstand 
ing, given that 30-point spread for diet, many cancer-risk esti- 
mates barely qualify as educated guesswork. 7 


Comments, questions? Take it up with Cecil on the Straight 
Dope Message Board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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TALKING POLITICS 


Who wants to be a Democratic candidate for governor? Also, 
Mitt Romney’s mysterious abortion shift, and Democratic 
lieutenant-governor candidate Deborah Goldberg starts fast. 


In the mix. 


BY ADAM REILLY 


ELCOME TO Massachusetts state pol- 

itics, where everything’s all soupy 

these days. Incumbent Republican 
governor Mitt Romney (who can’t make up his 
mind on abortion) faces a would-be chal- 
lenger in Democratic attorney general Tom 
Reilly (who can’t make up his mind on gay 
marriage or the death penalty). Then there’s 
the bigger Romney unknown: whether he will 
seek re-election or opt out to pursue the White 
House is anyone’s guess. Which must be irk- 
some to Romney’s prospective Republican 
successors — including Lieutenant Governor 
Kerry Healey, Harvard Pilgrim jefe Charlie 
Baker, and District of Massachusetts US attor- 
ney Michael Sullivan — all of whom are 
locked in a kind of limbo until Romney makes 
up his mind. 

The situation on the Democratic side is 
muddled in its own right. Secretary of State 
Bill Galvin hasn't declared, but appears likely 
to run. After ruling out a bid several months 
ago, Congressman Mike Capuano now seems 
to be suffering from decision-making anxiety. 
Congressman Steve Lynch’s name recently 
popped up as well. And then there’s Romney’s 
fellow millionaire Joe Kennedy, the ex-con- 
gressman who vowed not to run, but keeps 
tantalizing those who wish he would. The 
only sure thing besides Reilly, at this point, is 
Deval Patrick, the Chicago native and former 
Clinton-administration civil-rights enforcer 
who supports gay marriage and opposes the 
death penalty, and who threw his hat into the 
ring in April. 


APUANO STARTED the recent flurry of De- 

mocratic unrest. On Saturday, May 14 — 
the same day Reilly, Galvin, and Patrick told 
state Democrats convened at their annual con- 
vention why they’d like to be governor — the 
Boston Globe reported that Capuano’s firm de- 
cision to abstain from the gubernatorial race 
might not be so firm after all. Earlier this year, 
after a protracted and very public Hamlet act, 
Capuano had ruled out seeking the state’s top 
job; now he said he would “see how things de- 
velop.” Tucked into a bigger story on the state 
Democratic convention in Lowell, this could 
have been idle chatter on Capuano’s part. But 
a few days later, again in the pages of the 
Globe, Capuano hammered Reilly for his vague 
stands on gay marriage and the death penalty. 

Next, the Globe published an op-ed by 
Kennedy that advocated opening the Common- 
wealth’s high-earning state-pension fund to 
state residents. Kennedy didn’t mention running 
for governor in his column; instead, he just 
plugged a proposal which he’d recommended 
earlier this year, and which was already under 
consideration by State Treasurer Tim Cahill. 
Still, writing the op-ed kept Kennedy in the pub- 
lic eye and honed the economic-populist per- 
sona he could use in a future campaign. Finally 
— and most recently — Lynch hinted he might 
run in an interview with CBS-4 reporter Jon 
Keller. Lynch promptly backed off his remarks, 
but the damage was done. 

Why the sudden interest? After all, the cur- 
rent Democratic field is reasonably promising. 
Several polls show Reilly beating Romney in ’06, 
and the AG’s fundraising has been solid so far. 
Granted, Patrick has less cash and lower name 
recognition. But he raised a good deal of money 
in May, has considerable personal wealth that 
could be funneled into his campaign, and has al- 
ready energized the party’s liberal wing with his 
Kennedy-esque calls to remake politics. 














TRIPLE PLAY: Congressmen Mike Capuano 
(top) and Steve Lynch (middle) have 
hinted at gubernatorial runs; former 
congressman Joe Kennedy has not, but is 
honing his economic-populist persona. 


One part of the answer: Reilly’s early strug- 
gles. Whatever his strengths, it’s clear that the 
AG has a Kerry-esque knack for taking muddled 
stands. Reilly’s position on gay marriage was 
confusing to begin with (see “Social Distor- 
tion,” News and Features, February 18). Re- 
cently, it got even worse when — after urging 
Democrats to “move on” at the state convention 
in Lowell — Reilly said he would keep using a 
controversial 1913 law to ban out-of-state 
same-sex couples from marrying in Massachu- 
setts. Factor in Reilly’s equally ambiguous posi- 
tion on the governor’s new death-penalty plan 
(Reilly said Romney’s proposal came at a bad 
time, but added that he would “probably” sign 
it into law as governor), and some Democrats 
are fretful. “The closer you get to the Democrat- 
ic primary, the more glaring the weaknesses of 
Reilly become, even though he’s the clear-cut 
front-runner,” says one prominent Democrat. 

Reilly’s missteps aside, Capuano, Kennedy, 
and Lynch may have their own reasons for 
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keeping their options open. As a former mayor 
of Somerville, Capuano is likely chafing at the 
constraints he faces as a Democratic legislator 
in a Republican-dominated federal govern- 
ment. And given Capuano’s support for gay 
marriage — and his fondness for clear, aggres- 
sive stands — he may be genuinely irked by 
Reilly’s equivocating. “Mike is a very direct 
guy, and he always means what he says,” ac- 
knowledges Steve Grossman, the former De- 
mocratic National Committee chair who head- 
ed Howard Dean’s presidential campaign and 
is backing Reilly in ’06. “He’s the most 
Howard Dean-esque type of candidate out 
there: ready to spurn caution and stand up for 
principle, and willing to accept the result in 
the court of public opinion.” 

Lynch’s intentions are more opaque. Maybe 
he wants to be governor; maybe he wants to 
run for the Senate in a few years, or just to 
boost his name recognition. While Capuano 
would pull voters from Patrick, Lynch — who 
is pro-life and prefers civil unions to gay mar- 
riage — would chip away at Reilly’s support 
among moderates and conservatives. As with 
Capuano, Lynch’s congressional district would 
be a natural base, but his conservative lean- 
ings and labor background would help him in 
other parts of the state. “Lynch has a real base, 
and it’s extensible,” says another Democrat. 
“You'll find pockets of old-labor, conservative 
Democrats in Springfield and Holyoke and 
Lawrence and Lowell.” And Kennedy? Again, 
maybe he wants to be governor. Or maybe 
he’s just using his celebrity to push a program 
he believes would help the state. 

Both congressmen would face the same chal- 
lenge if they run: money, or the lack of it. Be- 
cause federal funds can’t be used for state 
races, Capuano and Lynch would have to hustle 
to make up for lost time. Since campaign- 
finance law limits individuals to one $500 do- 
nation per candidate per year, each would 
probably have to declare by September to effec- 
tively squeeze supporters before the end of the 
year. Kennedy, of course, is a different story: 
given his family’s name and wealth, the ex-con- 
gressman could change his 
mind early next year and im- 
mediately become the front- 
runner. 

Is it all so much idle chat- 
ter? ‘Joe said [in January] 
that he has no interest in 
running for governor in 
2006, and nothing’s differ- 


‘If [Romney]’s in 
a different place 
now [on abortion], 





ing; maybe it’s some combination of the two. 
Whatever. Good for Romney. If more public 
figures treated changes of heart as signs of 
growth rather than weakness, politics would 
be better for it. 

Unfortunately, Romney won't tell us about 
the new place he’s in, or how he happened to 
get there. Since the USA Today interview, 
Romney and his spokesperson, Julie Teer, have 
refused to elaborate on the specifics of his cur- 
rent position. Furthermore, Romney’s choice of 
language is hardly inspiring: instead of actually 
saying that he changed his mind, the governor 
chose a more passive construction, one that 
absolves him of personal responsibility and 
sounds like a bad break-up line. 

Maybe trying to make sense of his own slip- 
pery comments on abortion in the past have 
convinced Romney of the wisdom of silence. 
In 1994, he cast himself as an abortion-rights 
supporter during the aforementioned Senate 
run. In 2001, in a letter to the Salt Lake Tri- 
bune, he rejected the pro-choice label. And 
then, in the 2002 gubernatorial election, Rom- 
ney worked to assure abortion-rights support- 
ers that any conservative shift on the issue 
had been greatly exaggerated — which helped 
him in his Republican-primary campaign 
against acting governor Jane Swift and his 
general election campaign against Treasurer 
Shannon O’Brien, both of whom were 
staunchly pro-choice. “When Mitt Romney ran 
{in 2002], he said he had evolved,” recalls 
Melissa Kogut, the executive director of 
NARAL Pro-Choice Massachusetts. “He was 
fairly assertive about it. He said, You can trust 
me; I’m going to advocate for reproductive 
choice in Massachusetts.” 

So what does Romney do now? Larry Saba- 
to, the oft-quoted University of Virginia politi- 
cal scientist, says Romney needs to explain 
himself in much greater detail to convince the 
Republican primary voters he seems intent on 
courting in three years. Given Romney’s pre- 
vious comments, Sabato argues, “there’s no 
way he can win on this issue. What he has to 
do is make sure that he’s an acceptable 
choice. He has to convince them that he’s at 
least basically pro-life, that he’s renounced his 
wayward past. ... This has to be the begin- 
ning, because if he’s in a different place now, 
why couldn't he be in a third place two weeks 
from now? How did he get there, and how 
real is it?” 

Good questions, those. And if Romney de- 
cides the road to the White House leads through 
the 2006 Massachusetts governor’s election, 
Massachusetts voters of all political stripes — 
whether they support or oppose legalized abor- 
tion — will want some answers as well. 


Head start 

The caveat is obvious: it’s still early. Even 
so, the slate of supporters assembled by De- 
mocrat Deborah Goldberg, 
the former Brookline select- 
man and Stop & Shop heir 
who is running for lieu- 
tenant governor, is truly 
impressive. The host com- 
mittee for Goldberg’s June 
14 fundraiser includes Con- 
gressman Barney Frank; 
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difficult to leave Washington; 
still, he refused to shut the 
door entirely, calling a guber- 
natorial run “highly unlike- 
ly.” Alison Mills, a spokesper- 
son for Capuano, was simi- 
larly cagey. “I can tell you he 
isn’t planning a run for gov- Sr 
ernor,” Mills said of her boss. 

“But in politics, you never say never.” 


Mitt Romney, abortion cipher 

Say this for Governor Romney: he’s willing 
to change his mind. Last week, in a much- 
discussed article in USA Today, Romney said 
he is “in a different place” on the question of 
abortion than he was when he ran against Ted 
Kennedy in 1994. Maybe it’s a cynical ploy to 
bolster his conservative credentials for a 2008 
presidential run; maybe it’s a genuine shift 
that comes on the heels of much soul-search- 


now? How did he 
get there, and 
how real is it?’ 


Benaree Wiley; former Kevin 
White- administration 
heavyweight Micho Spring; 
and local philanthropist 
and corporate bigwig Jack 
Connors Jr. 

- Again, the race has just 
begun: a well-known politi- 
cian like State Senator Mark 

Montigny could still jump in, and Goldberg’s 

current competitors, Andrea Silbert and Sam 

Kelley, could line up some powerful allies of 

their own. But if Goldberg continues at this 

clip (as of April 31, she had $77,000 in the 
bank, compared to Silbert’s $39,000 and 

Kelley’s $3000), her campaign will be hard 

to stop. a 


To access links related to this story, read it 
online at BostonPhoenix.com. Adam Reilly can 
be reached at areilly@phx.com. 
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DON’T QUOTE ME 


Despite studies that show public radio’s audience is diverse 


and its news coverage bias-free, the White House’s hatchet 
man threatens our most vital source of broadcast news 


Targeting NPR 


BY DAN KENNEDY 


HERE WAS A certain been-there/done-that quality to re- 

cent reports that public television is under ideological at- 

tack from the right. After all, conservatives have been tar- 
geting the Public Broadcasting System (PBS) for decades. In 
the mid 1990s, when Newt Gingrich was in full feather, the 
right even threatened to cut off all government funding. So 
even though it was distressing to learn that Kenneth Tomlin- 
son, the political hack appointed by President Bush to chair the 
Corporation for Public Broadcasting (CPB), had developed an 
unhealthy obsession with Bill Moyers, it was hardly surprising. 

But it turns out that Tomlinson not only has eyes that can’t 
see but ears that can’t hear — 
and that he is going after Nation- 
al Public Radio (NPR) as well. For 
those of us who have pretty much 
given up on public TV, but who 
hold fast to public radio as our 
most vital source of broadcast 
news, this was a distressing de- 
velopment, to say the least. 

Tomlinson has told interviewers 
that he is concerned NPR is biased 
toward the Arab side in its coverage of the Israeli-Palestinian 
conflict. (It’s an allegation that may have some merit, although 
such bias is far more evident in the endless hours of BBC pro- 
gramming that many public stations use to fill airtime than it is 
in any of NPR's own programs.) He has also appointed two om- 
budsmen — a not-very-liberal liberal and a rock-ribbed conser- 
vative — to monitor NPR and PBS programs, even though NPR, 
at least, has had an ombudsman on staff for several years. And 
CPB officials have made ominous sounds of late that the time 
has come to move public radio back to the days when its main 
mission was to broadcast classical, jazz, blues, and folk 
music. 

Tomlinson’s attack was surprising on two levels. 
First, unlike public television, NPR today is an 
enormous success. Its weekly audience has 
grown from three million to about 23 million 
since the 1970s, precisely because it has 
abandoned music programming in favor of 
news and public affairs. With the audi- 
ence for television network news aging 
and shrinking, and with PBS offering 
little more than the hypercautious 
NewsHour with Jim Lehrer, NPR’s 
drive-time programs — Morning 
Edition and All Things Considered — 
have established themselves as the 
broadcast news vehicles of choice 
for a mobile, multitasking society 
(see “Don’t Quote Me,” News and 
Features, April 15). 

Second, and perhaps more to 
the point, public radio is not 
nearly as dependent on gov- 
ernment funding as public tel- 
evision is. The conservative 
critique of NPR is not new 
(you may recall that it was 
mocked as “Radio Man- 
agua” during the 1980s), 
and it’s hardly unusual for 
right-wingers to call for an 
end to public radio’s tax- 
payer subsidy. Yet, thanks in 
large measure to a $200 mil- 
lion bequest from the estate 
of McDonald’s heir Joan 
Kroc, as well as an upsurge in 
corporate underwriting (Le., 
advertising), NPR today re- 
ceives less than one percent of 
its annual budget of about 
$100 million from the CPB, the 
nonprofit, quasi-governmental 
agency that funds public-broadcasting 
ventures. 


The right wing is ascendant 
these days, and excluding 
its mouthpieces from public 
radio’s airwaves carries with 
it real consequences. 
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Public radio is not entirely invulnerable to political pressure. 
Forty to 50 percent of its operating budget comes from fees 
paid by its 780 member stations — and those stations, in turn, 
receive anywhere from five percent to 15 percent of their funds 
from the CPB. Large, affluent urban stations, such as Boston's 
WBUR (90.9 FM) and WGBH (89.7 FM), are on the low end of 
that funding spectrum, and could probably survive a govern- 
ment cutoff without skipping more than half a beat. But sta- 
tions in rural areas and distressed cities are quite dependent on 
CPB funding, and if they were unable to pay their NPR fees, 
the entire system would suffer. Still, public radio is strikingly 
independent compared with its TV counterparts: PBS receives 
about 10 percent of its funding from the government, and even 
WGBH-TV (Channels 2 and 44), one of the most powerful sta- 
tions in the network, depends 
on federal funds to pay for 
nearly 18 percent of its local 
television operations. 

Given the financial good 
health of public radio, the 
question may not be so much 
one of whether the medium 
can survive the depredations 
of Kenneth Tomlinson, but, 
rather, if the time has come to 
take the final step, and move to a new system that would be 
entirely privatized. There’s little question that it could be done. 
But in the tribal world that is public radio, it may be difficult to 
accomplish. NPR is not just dependent on the local stations for 
financing; the stations literally own NPR, and a majority of 
NPR board members are managers of public radio stations. 




















This creates an awkward dilemina, since steps that might help 
NPR — particularly a more aggressive embrace of satellite 
radio and other emerging technologies — could wind up hurt- 
ing the stations. 

There’s hardly any reason to panic over the future of public 
radio. Tomlinson’s ability to wreak financial havoc is limited, 
and he seems to know it. During a recent appearance on NPR's 
Diane Rehm Show, for instance, he sounded more than willing 
to back down, and his obsequiousness toward the host bor- 
dered on the embarrassing. But there’s no question that public 
radio finds itself at something of a crossroads. 


{ens ASHBROOK had had enough. The host of WBUR’s On 
Point wrote an op-ed piece for the Boston Globe last Thurs- 
day comparing Tomlinson’s renewed emphasis on music with 
the priorities of state radio in the former Soviet Union. “Years 
ago, on the other side of a Cold War wall, Soviet citizens got 
music instead of news when the news was too difficult,” Ash- 
brook wrote. “Today, there are those who would build a high 
partisan wall between Americans facing a difficult world. But 
news and understanding will ultimately unite, not divide. So 
tear down that wall, Tomlinson. Don’t build it higher.” 

Still, people within the public-radio community — including 
Ashbrook himself — sound as though they would like to avoid 
an all-out battle if they can. When I spoke with Ashbrook, for 
instance, he expressed mild annoyance at the Globe’s headline 
(THE ASSAULT ON NPR), Saying, “My intent was a little more colle- 
gial than that.” He added: “I got a lot of feedback from [NPR 
headquarters in] Washington on that piece. But basically, no- 
body wants it to break into open warfare on the NPR side. 
Everybody would like to work it out calmly here. I’m all for it.” 

More than anything, public-radio folks are puzzled, given 
that two polls conducted on behalf of the CPB reveal that, for 
most listeners, bias is not a problem. According to a report by 

the CPB that’s posted on the agency’s Web site, 22 percent of 
respondents believe NPR’s news coverage betrays a lib- 
eral bias — considerably less than the 31 percent 
who say the same about the three major broad- 
cast networks and CNN. Another nine per- 
cent believe that NPR has a conservative 
bias. But the largest proportion — 38 per- 
cent — believe there is no bias in NPR's 
coverage. When Tomlinson was inter- 
viewed by Diane Rehm, she asked 
him repeatedly about those find- 
ings, as well as similar numbers 
for public television. He didn’t 
have much of a comeback ex- 
cept to say over and over that 

Bill Moyers is a liberal, and 

that a congressman had com- 
plained to him about NPR's 

Israeli-Palestinian coverage. 
Andi Sporkin, NPR's vice- 
president for communica- 
tions, says her organization 
has done surveys of its own 
that show its audience is ap- 
proximately one-third liber- 
al, one-third conservative, 
and one-third middle-of-the- 
road. “They wouldn't be 
tuning in if they felt NPR 
went one way or the 
other,” she says of her con- 
servative and centrist lis- 
teners. “You hear from lis- 
teners, you hear from elect- 
ed officials, that they listen 
to NPR because it doesn’t 
offer a particular partisan 
stance. There’s a sense of 
having a place where differ- 
ent voices are sought, diversity 
of opinion is sought, and issues 
are covered in depth.” 

Then again, to my ears, at 

least, the diversity covers only a 


conversation includes moderate 
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certain narrow range. At NPR, the 
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liberals, moderate conservatives, and centrists, all engaging in 
the polite talk that marks sophisticated people who are agree- 
able about their disagreements. There are almost never any true 
ideologues of either the left or the right on NPR. From a practi- 
cal point of view, the exclusion of left-wing voices may not be 
particularly meaningful, since the left has been thoroughly shut 
out of power in this country; NPR officials probably don’t lie 
awake at night worrying about pressure from left-wing activist 
groups. On the other hand, the right wing — that is, the home 
base of people who think NPR's official conservative commenta- 
tor, New York Times columnist David Brooks, is a liberal — is as- 
cendant these days, and excluding its mouthpieces from public 
radio’s airwaves carries with it real consequences. 

Indeed, the current struggle between Tomlinson and the pub- 
lic broadcasters is a good illustration of the power imbalance. 
The left has started — what else? — a petition drive to force 
Tomlinson to resign as chair of the CPB. There’s little doubt that 
he ought to go. A former editor of Reader’s Digest and former 
head of Voice of America, Tomlinson is a thoroughgoing conser- 
vative activist, right down to his conflict of interest: in addition 
to his CPB role, he runs the Broadcasting Board of Gover- 
nors, the blanket agency that controls, among other 
things, Voice of America and Radio Sawa, the latter a 
government-funded Arabic-language service that 
broadcasts America-friendly information to the 
Middle East. (Information about the Tomlinson- 
must-go petition is online at FreePress.net, the 
Web site of the Northampton-based media-re- 
form organization Free Press.) 

The right, on the other hand, doesn’t need 
petitions. After all, it has Kenneth Tomlinson 
himself — not to mention his benefactor, 

George W. Bush, and more than half of Con- 
gress. Which is why public radio ought to think 
about getting out of its dysfunctional relation- 
ship with government once and for all. 
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ers to the new world of cable. “It’s kind of reckless, in a way, to 
criticize people 25 years later,” says Fuerst, whose Integrated 
Media Associates does consulting work for public radio sta- 
tions. “But certainly we can say in hindsight that public broad- 
casting was not particularly far-sighted. The distribution capa 
bility was there, and there also was the opportunity to create 
national public channels.” 

Now technological advances may be on the verge of trans- 
forming radio in the same way that cable transformed television. 
Satellite radio, a subscription service, offers hundreds of special- 
ized stations that can be heard from coast to coast. Podcasting — 
downloading MP3 files of radio programs so that you can listen 
to them on an iPod or other digital music player — is in its early 
stages, but with a few improvements it could prove as revolu- 
tionary as TiVo in terms of allowing consumers to listen at their 
convenience rather than on a radio station’s schedule. Even cell 
phones are starting to emerge as an important means by which 
to distribute audio (and video) programming. 

All this could be good for NPR. But there’s 
no doubt it would be bad for the stations. 
And remember, the stations control 
NPR. For the moment, the relationship 
between public radio and satellite — 
the most viable of the new technolo- 
gies — is arm’s-length. NPR programs 
are featured on two Sirius channels — 
but not the crown jewels, Morning Edi- 
tion or All Things Considered. On XM, 
former Morning Edition host Bob Ed- 
wards anchors an interview program, and 
the service also features shows from WBUR, 
Public Radio International (PRI), and other 
services. A number of public-radio programs are 
available in MP3 format for a fee through Audi 
ble.com. And podcasting is just getting off the 
ground. NPR’s weekly On the Media program is avail 
able as a podcast, as is some content from WGBH 
Radio. The World, a joint venture involving "GBH, PRI 
and the BBC World Service, is trying a podcast-for-a 
fee service. Christopher Lydon, the host of the new PRI 
program Open Source (heard locally on WGBH 
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radio, podcasting, cell-phone distribution, and the like. The 
question is, will station managers allow NPR to move forward 
with technologies that could finally break the tie between pub 
lic radio and government funding 
stations themselves obsolete? 
The choice may not be quite as stark as all that. “Certainly 


but that could make the 


the large public stations are as interested in new media as Na 
tional Public Radio is,” says Marita Rivero, the WGBH vice 


president in charge of local television and radio operations 





“We're in a very competitive and interesting media environ 
ment right now,” she adds, although she also notes that NPR 
has promised that it “will not become a rival to the stations in 
new media.” Bob Lyons, who’s in charge of WGBH Radio’s 
new-media initiatives, says, “I’m of the view that analogue ter 
restrial radio is like the shark or the cockroach — it’s evolution 
arily perfect. There'll be something real similar to analogue tet 
restrial radio for quite a while.” 

NPR confirms that it’s not going to go into competition with 
its stations. “We don’t have any business model under consider 
ation that does not include the member stations,” says Jenny 
Lawhorn, a network spokeswoman 
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QUID PRO BUT NO QUO: as leaders of the Senate Committee on Homeland Security, Susan Collins and Joseph Lieberman demanded a 


privacy-oversight board in return for approving interagency information sharing. They got it — but President Bush failed to staff and fund it. 


CIVIL WARS 


The administration has delayed and defused privacy-oversight 
efforts until Bush's pet projects are in place. By then, any 
oversight will be beside the point. 


Bushwhacking 


BY DAVID S. BERNSTEIN 


VER THE NEXT few months, the US 
0 government plans to roll out a series of 

initiatives to enhance the nation’s secu- 
rity, each carrying the potential to strip away 
more and more of your privacy in the name of 
protecting your liberty. 

In theory, all these projects should have 
been planned, designed, and launched with 
input from the Privacy and Civil Liberties 
Oversight Board, which was created last year 
by near-unanimous congressional assent at the 
urging of the 9/11 Commission, to protect 
against overly intrusive security practices in 
all federal agencies. 

In reality, however, the Bush administration 
has delayed staffing and funding the intera- 
gency privacy board while its pet projects have 
moved to fruition, including the following: 

* Secure Flight, a new air-travel passenger- 
screening system debuting this summer, will 
put a host of “watch list” information, possibly 
including criminal records, at the fingertips of 
airline employees. 

* New passports will soon be fitted with 
radio-frequency identification (RFID) tags that 
transmit all the holder’s personal information 
— a desirable target for identity thieves using 
“skimming” equipment. 

* States will now be required to meet national- 
security standards for drivers’ licenses, increas- 
ing the amount of information collected and 
displayed. 

¢ Anew Homeland Security Operations 
Center Database will compile governmental in- 
telligence, law-enforcement files, private-sector 
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data, financial records, media reports, and ma- 
terial from commercial databases, and analyze 
them for suspicious activity or correlations. 

Meanwhile, privacy advocates are already 
questioning the effectiveness and sincerity be- 
hind recent administration moves, which in- 
clude establishing a weak Department of 
Homeland Security privacy-advisory board, 
and halfhearted attempts by other federal 
agencies to name privacy officers and ad hoc 
privacy committees. Add to that the current 
debate in Congress over reauthorization of the 
USA Patriot Act, which has long angered civil 
libertarians with its provisions permitting the 
FBI warrentless access to medical, student, 
and library records. “This year will pretty 
much determine whether we have any kind of 
privacy at all, because all of these things are 
coming to a head,” says Bob Barr, former Re- 
publican congressman from Georgia. 


EW AMERICANS can precisely define what 
they expect of their government with re- 
gard to privacy, but, as with pornography, they 
know an intrusion when they see it. A privacy 
intrusion happens when you give information 
to one entity, and it hands it to another with- 

out your knowledge. It happens when infor- 
mation you give for one purpose gets used for 
another. It happens when your name appears 
on a watch list without a fair chance to prove 
that it doesn’t belong there. And it happens 
when a government agent looks into your ac- 
tivities without a good reason — one ap- 
proved by a judge. 

All these things have taken place over the 
last few years, as the federal government, un- 
derstandably, moves zealously to implement 








privacy 


systems and policies to stop potential terror- 
ists. Which is precisely why last July’s 9/11 
Commission Report recommended the cre- 
ation of the interagency Privacy and Civil Lib- 
erties Oversight Board, and Congress created 
it as part of intelligence-reform legislation in 
December. 

But George W. Bush has yet to nominate a 
single member to the board or provide it with 
a single dollar. For the 2006 fiscal year, the 
first when it will be funded, its budget is a 
pitiful $750,000. 

Frustrated by the inaction, four senators — 
including Republican Susan Collins of Maine 
— sent an open letter of complaint to Bush’s 
chief of staff last month, while other congress- 
men are seeking to start over by creating a 
new privacy-oversight board. The administra- 
tion has given no public reaction to the letter, 
and would not comment to the Phoenix. 

But the delay should come as no surprise, 
because despite claiming publicly to support 
the idea of privacy protection, the administra- 
tion has fought against it all along. “I think it’s 
fair to say that this is an administration that 
doesn’t care that much about privacy,” says 
Fred Cate, director of the Center for Applied 
Cybersecurity Research at Indiana University 
and author of Privacy in the Information Age 
(Brookings, 1997). Cate recently served on a 
privacy-advisory committee for the Depart- 
ment of Defense, which, like the 9/11 Com- 
mission, called for the establishment of a gov- 
ernment-wide privacy-oversight board. Its 
final recommendations, presented a year ago, 
have not been implemented. 

In fact, soon after the release of the 9/11 
Commission Report, Bush set out to under- 


mine the suggestion, by creating the toothless 
President’s Board on Safeguarding Americans’ 
Civil Liberties by executive order in August 
2004. The powerless entity, which never got 
off the ground, would have consisted only of 
executive-branch personnel — “the same peo- 
ple the board was supposed to be advising and 
keeping in check,” says Tim Edgar, legislative 
counsel for the American Civil Liberties 

Union, in Washington, DC. 

The leaders of the Senate Committee on 
Homeland Security, Collins and Joseph Lieber- 
man of Connecticut, demanded something 
stronger. Several close observers, including 
Representative Tom Udall of New Mexico, tell 
the Phoenix that the negotiations ended with a 
quid pro quo: the senators agreed to give Bush 
the interagency-information-sharing powers 
he wanted in the intelligence-reform bill, and 
in return he let them create the privacy board, 
albeit a heavily watered-down version, to 
oversee the use of those powers. 

But when Bush failed to staff and fund the 
board, the quo never materialized. “We 
thought that the bill actually did a good job 
creating privacy-oversight mechanisms,” says 
Ari Schwartz, associate director of the Center 
for Democracy and Technology, a Washington- 
based government-watchdog group. “But none 
of them have been put in place.” 

Udall is now co-sponsoring a bill that would 
recreate the interagency privacy board with its 
originally conceived powers, including biparti 
san nominations and subpoena power. Mean 
while, Collins and Lieberman, along with De 
mocrats Richard Durbin of Illinois and Patrick 
Leahy of Vermont, are pressuring the White 
House to name members to the board and in- 
crease its funding. “I think they [the Bush ad- 
ministration] are solely focused on the securi- 
ty issues, with little interest in the protection 
of civil liberties,” says Udall. “We are trying, in 
a bipartisan way, to restore some balance, and 
the Bush administration is opposing us.” 

Udall thinks Congress has leverage now, 
thanks to the upcoming reauthorization of the 
2001 USA Patriot Act; many of the law’s most 
controversial portions, including expanded gov- 
ernmental surveillance powers, expire this De 
cember. “They want this bill badly,” Udall says. 
Privacy advocates are trying to remove some 
provisions and add judicial oversight to others, 
including the notorious authority to snoop into 
library-borrowing records. The Bush adminis: 
tration, for its part, is trying to add even more 
snooping powers, including granting the FBI 
access to business records without a court 
order. “They're trying to push on these other 

fronts that they know they won't get, so they 
can act like they’re giving something up and 
still get their whole ball of wax,” Udall says. 

Meanwhile, the tug-of-war over the Privacy 
and Civil Rights Oversight Board is becoming 
increasingly moot, as privacy-invasive projects 
get up and running. A perfect example just oc- 
curred with the passage of the Real ID Act, 
signed into law last month. The act requires 
that every driver’s license display the holder’s 
permanent residence. That presents a 
significant privacy dilemma for the many 
states that currently exempt certain potential 
crime targets — judges, law-enforcement per- 
sonnel, domestic-violence victims — who 
need to keep their addresses private. 

A privacy-advisory group might have caught 
and avoided that problem — in fact, one was 
doing so. The Department of Transportation 
had assembled a committee to help ensure 
privacy in the new standards, and it was 
working on solving that exact problem, says 
Schwartz, who was on the committee. But 
rather than let the advisory body do its over- 
sight work, Republicans sped the bill into law 
with the printed-address requirement intact — 
and dismantled the privacy committee. 


HE DEPARTMENT of Transportation and a 
number of other departments have now 
been mandated, in their latest budget authori- 
zations, to appoint a chief privacy officer. But 

most departments, including Transportation, 
have simply appended that responsibility to 
the existing chief information officer. No new 
watchdogs have been added to the process. 
One department, however, has had a real 
chief privacy officer for two years, and it’s the 
division that most needs one: the Department 
of Homeland Security (DHS). Cobbled together 
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from more than 20 agencies, DHS has 
180,000 employees and produces many of the 
most controversial anti-terrorism projects. 

Congress mandated the DHS privacy office 
in the wake of one of the Bush administration’s 
most notorious efforts to increase its ability to 
gather, share, and analyze information about 
private citizens: the Department of Defense’s 
Total Information Awareness (TIA) project. TIA 
was supposed to bring together financial, med- 
ical, communications, travel, and intelligence 
records, to be sifted through by sophisticated 
“data mining” software programs in search of 
suspicious patterns and associations. When the 
New York Times reported on the program in 
late 2002, the public was horrified, and less 
than a year later Congress killed it. 

Nuala O’Connor Kelly, 36, was named DHS 
chief privacy officer by DHS secretary Tom 
Ridge in April 2003, but for months she and 
an assistant constituted the entire operation. 

It is now a $30 million office with staff that 
includes several people with strong privacy 
credentials. Kelly herself, previously with the 
Commerce Department, learned about privacy 
when she was hired by Internet-advertising 
company DoubleClick to mop up after it was 
caught tracking and analyzing ordinary peo- 
ple’s Web usage. 

But despite the budget and personnel, there 
is little reason to believe that Kelly, a political 
neophyte and Bush loyalist, has much 
influence. The DHS privacy office has no real 
power or authority; even its annual report 
gets cleared by the department. It has so far 
mostly produced privacy assessments that 
focus on technological aspects of project im- 
plementation. 

Kelly’s impotence became apparent during 
her investigation into the JetBlue scandal. The 
DHS’s Transportation Security Agency (TSA) 
had asked for, and received, five million cus- 
tomer data profiles from the JetBlue airline 
company, without notifying Congress or the 
public as required by law. In an internal e-mail 
obtained by the nonprofit Electronic Privacy 
Information Center, Kelly is seen begging 
TSAs deputy administrator for help obtaining 
documents and information she has been re- 
questing from TSA staff. The deputy adminis- 
trator, Carol DiBattiste, replies dismissively 
that “TSA Public Affairs has no information in 
response to your request.” 

Now, as the TSA prepares to implement its 
controversial Secure Flight passenger-screen- 
ing initiative, that agency’s disdain for privacy 
appears unchanged: it has quietly stopped 
calling meetings of the privacy-advisory group 
established by 
Kelly’s staff to 
advise that 
project, ac- 
cording to 
Schwartz. 

“T think the 
privacy officer 
serves some 
useful func- 
tion, at least 
as a liaison,” says the ACLU’s Edgar. “But at 
the end of the day, it’s just somebody for us to 
complain to.” 

It also took two years to put together a pri- 
vacy-advisory board that is supposed to pro- 
vide outside scrutiny of DHS privacy practices 
for Kelly — and when she finally named the 
members this February, the selections made 
clear that privacy advocates shouldn’t expect 
too much. “A lot of these folks work for tech- 
nology companies that also sell to the govern- 
ment,” says James Harper, a member of the 
committee and director of information-policy 
studies at the Cato Institute, a libertarian think 
tank in Washington, DC. “There is an instinct 
among many on the board that we’re going to 
look at implementation of specific initiatives 
on a technical level,” rather than question the 
initiatives or policies themselves, he says. 

Then in April, at its inaugural meeting, this 
external advisory board selected Paul Rosen- 
zweig as its chairman. Rosenzweig, a senior 
research fellow at the conservative Heritage 
Foundation, has in the past publicly defended 
almost every Bush-administration privacy and 
civil-liberties intrusion, including the TIA proj- 
ect and the denial of legal rights to American 
citizen and suspected terrorist Jose Padilla. 

The DHS privacy office’s advisory board 


‘Someone should be in the se 
room as programs are being : 
developed, to make sure that 

they bake in civil liberties.’ 









meets for the second time on June 15, at Har- 
vard Law School’s Pound Hall. It’s open to the 
members of the public, who can also make 
three-minute statements to the committee. 
(Pre-registration is required; see 
www.dhs.gov/interweb/assetlibrary/ 
privacy_advcom_06-2005_inv.pdf.) 

Of course, whatever the influence wielded 
by Kelly and her new advisory board, their 
scope is limited to DHS. The electronic-pass- 
port initiative comes from the State Depart- 
ment; the driver’s-license project began at 
Transportation (the Real ID Act moved it to 
DHS). 

That's why the 9/11 Commission and oth- 
ers said that broader oversight was needed — 
and why it existed under Bill Clinton. Clinton 
appointed Peter Swire as the country’s first 
chief counselor for privacy in March 1999. 
Bush did not maintain the position. 

“Nuala Kelly is in one agency, and informa- 
tion sharing happens across multiple agen- 
cies,” says Swire, now a law professor at Ohio 
State University. “Someone should be in the 
room as programs are being developed, to 
make sure that they bake in civil liberties. 
That was the role I played.” He was part of 
the Office of Management and Budget (OMB), 
which gave him authority, Swire adds. “If you 
don’t respect OMB, you might have some of 
your budget taken away,” 

But even with Swire in office, and before 
9/11 electrified the atmosphere, government 
agencies were able to move forward with 
some of their privacy-busting initiatives. In 
the summer of 2000, the Wall Street Journal 
reported on the FBI’s Carnivore Project, in 
which specialized computers would intercept 
and scan all Internet traffic to and from a tar- 
geted suspect. Privacy groups threw a fit. So 
where was the privacy czar? “My office didn’t 
learn about Carnivore until it was in the pa-. 

pers,” Swire says. 

Which makes the current situation of such 
concern. “It’s more likely today that you'll 
have an unvetted program,” Swire says. 
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OHN MCCARTHY, executive director of 

the Critical Infrastructure Protection Project 
at George Mason University and a top Bush- 
administration adviser on privacy and security 
issues, cautions that the public, and even most 
privacy advocates, doesn’t know what hap- 
pens inside the meetings where key decisions 
are made. “I don’t see a dismissive attitude 
about privacy,” he says. “I see a great deal of 
concern.” 

Nevertheless, McCarthy agrees that security- 

«oe minded govern- 
ment agents need 
oversight, to help 
them see the unin- 
tended conse- 
quences of their 
projects — the kind 
of “mission creep” 
that inevitably 
leads to the worst 
privacy intrusions 
and the loudest protests from the public. Mc- 
Carthy points to the new Transportation Work- 
er Identification Credential, an electronic iden- 
tification card meant to improve security at 
ports. DHS was surprised by resistance to the 
system among unionized workers in Long 
Beach, who are concerned that the system will 
be used to monitor their work hours. 

Similarly, the gathering of personal informa- 
tion under CAPPS II — an ill-fated air-traveler- 
profiling project scrapped due to privacy con- 
cerns (computer software would have assigned 
each passenger a color-coded tag based on col- 
lected data) — probably wouldn't have set off 
the alarms it did, says Cate, “but [Attorney 
General] John Ashcroft kept saying, ‘We can 
use this data for all kinds of other things.’” 

These security initiatives, once in place, will 
be with us for many years to come and will not 
only affect our privacy, but will likely lower our 
civil-liberty expectations, leading to further in- 
trusions. “I think in 10 years, we're going to be 
talking very differently than we are now about 
privacy,” McCarthy says. Which is why the 
conversations need to take place now. we 
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SOCIAL DIS-EASE 


The New York Times goes slumming: How the paper's allegiance 
to the ruling elite distorts its look at class in America 


All classed up 
and nowhere to go 


BY CHRIS LEHMANN 


T FIRST GLANCE, “Class Matters” — the 
New York Times’ epic inquiry into the 
widening economic divisions of the new 
millennium — appears to be what its editors 
solemnly claim: a well-intentioned effort to 
reckon with a serious social condition, one that 
notoriously eludes clear understanding in Amer- 
ica, so long hymned as the planet's pre-eminent 
land of opportunity. Alas, however, the New 
York Times is in no position to deliver. In con- 
trast to, say, the paper’s conscientious reporting 
on the ’60s-era civil-rights movement in the 
South, its foray into class consciousness suffers 
from a fatal flaw. Social class is at the core of 
the Times’ institutional identity, which prevents 
the paper from offering the sort of dispassion- 
ate, critically searching discussion the subject 
demands 
Even as the paper takes hits for its alleged lib- 
eral bias, it retains a supremely undeviating 
affinity for the cultural habits of the rich and 
celebrated — most obviously in its Sunday 
Vows section, which features short celebratory 
biographies of newly consummated mateships 
from the overclass. The Sunday Styles section — 
ilong with the Home and Dining sections, the T: 
Style magazine, and the recently added Thurs- 
day Styles — delivers breathless dispatches on 
the mores, tastes, status worries, and modes of 
pecuniary display favored by the coming gener- 
ation of anxious downtown arrivistes. 
So the many installments of “Class Matters” 
— a now nearly completed work in progress — 
come across less like an authoritative exercise in 
social criticism than like an oddly anxious series 
of Tourette’s-style asides, desperately sidestep- 
ping the core economic inequities that the Times 
can never quite afford to mention outright. Get- 
ting the New York Times to explain the real oper- 
ation of social class in America is, at the end of 
the day, a lot like granting your parents exclusive 
license to explain sex to you: there are simply far 
too many conflicts that run far too deep to result 
in any reliable account of how the thing works. 





OU CAN SEE the trouble early on, in what 

serves as the series’s mission statement: the 
pledge, in the May 15 first-installment 
“Overview” piece by Janny Scott and David 
Leonhardt, that they will chart the way “class 
influences destiny in America.” 

For most people on the receiving end of class 
prerogatives in this country — unskilled service 
workers who find it all but illegal to form 
unions, say, or poor black voters in Ohio and 
Florida — there’s no “influences” about it: class 
is destiny in America, delimiting access to basic 
social benefits like health care, education, job 
training, and affordable housing. Yet for all sorts 
of painfully self-evident institutional reasons, 
the New York Times can’t afford to approach a 
subject this potent in a straightforward fashion. 

Instead Scott and Leonhardt marshal their 
readers through a leisurely tour of hoary Ameri- 
can social mythology. America, they purr, “has 
gone a long way toward the appearance of 
classlessness” — meaning, one supposes, that 
the downwardly mobile middle classes are actu- 
ally thriving on the appearance of being in pos- 
session of wealth and disposable income, as 
though, by analogy, it would have been perfect- 
ly acceptable to report design upgrades in segre- 
gated Southern drinking fountains as a mean- 
ingful advance for black civil rights. “Social di- 
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CLASS REALLY DOES MATTER: by reducing “class” to behavior and culture, the Gray 
Lady ignored cold economic truths and looked down her nose at how the other half — 


and growing — lives. 


versity,” they explain, “has erased many of the 
markers” separating the country’s haves from 
the have-nots. Yet they fail to recognize that a 
more socially diverse ruling class remains a rul- 
ing class, after all — an uncomfortable truth 
easily overlooked when one is writing for an 
influential organ of said ruling class. 

Not surprisingly, then, the closer Scott and 
Leonhardt circle toward the heart of the matter 
— how some Americans leverage social advan- 
tage into greater wealth and privilege, and how 
many, many more have seen wealth, education- 
al opportunity, disposable income, and job secu- 
rity stagnate or decline while household debt 
and health-care costs soar — the more ungainly 
and vague everything becomes. Still, Scott and 
Leonhardt are forced to concede a stubborn so- 
cial fact: “Americans are arguably more likely 
than they were 30 years ago to end up in the 
same class into which they were born.” 

Here the dogged reader is at last primed to 
reckon with a sharp point of analytical departure: 
the storied American Dream of social mobility 
across generations appears to be stalled. Instead, 
however, the authors lurch into more bootless 
mythmaking: “Merit has replaced the old system 
of inherited privilege. ... But merit, it turns out, is 
at least partly class-based. Parents with money, 
education, and connections cultivate in their chil- 
dren the habits the meritocracy rewards.” 

Well, no. Parents with connections, educa- 
tion, and money place their considerable re- 
sources directly at their offspring’s disposal. 
What results has everything to do with openly 
legible lines of power, and very nearly nothing 
to do with the cultivation of meritocracy- 

pleasing behavioral “habits” — as any cursory 








glance at the Oval Office’s present occupant or 
the cast of The Simple Life will instantly confirm. 
Meritocracy is an especially obtrusive and un- 
stable term here, since neither Scott nor Leon- 
hardt — nor scarcely any uncritical champion of 
meritocracy in our time — pauses to note the 
original meaning of the term. The concept of 
meritocracy first surfaced in a 1958 satirical po- 
litical novel, The Rise of the Meritocracy, by old- 
line British socialist Michael Young. Young’s 
coinage was not intended to describe a system 
of impartial upward advancement, but rather 
the diametric opposite: a dystopian social order 
wherein bureaucratic rank outstripped wealth 
and title as the measure of human advance- 
ment. The irony in Young’s book, of course, was 
that the egalitarian nomenclature of this brave 
new order — of which the word meritocracy was 
itself a prime example — masked a system of 
spoils and rewards that was fast becoming much 
less fair and balanced than the old British class 
society it was thought to have supplanted. Only 
in America — or more precisely, only in the A 
section of the New York Times — could a bitter 
term of Old World satire gain traction as a 
straight-faced descriptor of a sunny status quo. 


OT SURPRISINGLY, the twinned notions of 

Right Conduct and Meritocratic Worth have 
shaped every subsequent installment of “Class 
Matters.” The first reported piece, by the re- 
doubtable Janny Scott, explores the conse- 
quences of unequal access to quality health 
care, by reconstructing three heart-attack cases 
— affecting, in socially descending order, a well- 
heeled architect, an electric-company office 
worker, and an immigrant Polish maid. This 





comparative exercise does a pretty good job — 
how could it not? — of showing what happens 
when the basic right to critical health care is 
submitted to the market’s less-than-tender 
mercies. 

Until, that is, Scott joins the hapless maid on 
a grocery-shopping junket and loses all pa- 
tience: “Cruising the 99 Cent Wonder store in 
[Brooklyn's] Williamsburg, where the freezers 
were filled with products like Budget Gourmet 
Rigatoni with Cream Sauce, [the maid, Ms 
Gora] pulled down a small package of pista 
chios: two and a half servings, 13 grams of fat 
per serving. ‘I can eat five of these,’ she con 
fessed, ignoring the nutrition label. Not serv 
ings. Bags.” 

Not servings, people! Bags! When Times 
scribes are reduced to sentence fragments, you 
know their patrician forbearance is running dan 
gerously low. And how can you blame them 
considering that the pistachio episode follows a 
sobering litany of other trespasses? When first 
stricken with her heart attack, Gora dismissed 
her husband’s suggestion that she was seriously 
ill and needed an ambulance, and instead tried 
to collect herself with a glass of vodka; against 
explicit doctors’ advice, she sneaks cigarettes and 
doughnuts, and even clips a cockamamie diet 
from a Polish magazine that permits her to eat 
generous portions of fried food and steak. And 
so Scott’s telltale moment of exasperation carries 
an unmistakable subtext: There’s just nothing to 
be done with these people. Never mind that Gora’s 
behavior suggests that she is also suffering an 
extended, and completely understandable, bout 
of depression — an all-too-common health afflic- 
tion among the working poor. Why extend any 
thing like universally available health care to a 
group of people so willfully perverse? 

Likewise, the next series installment, on mar- 
riage and class, completely neglects the subject’s 
most historically significant recent develop- 
ment: how more affluent mates postpone mar- 
riage and childrearing through what’s known 
euphemistically as “assortative mating” (i.e., the 
sort of closely vetted, intraclass pairings of the 
privileged featured every week in the Vows sec- 
tion of the Times), versus the considerable pres- 
sures within poor communities to marry early 
and procreate often. Instead, the main dispatch 
by Times reporter Tamar Lewin sets up elaborate 
social quandaries better suited to a Victorian 
novel than to 21st-century American life. It de- 
scribes the course of a second marriage for both 
partners that’s taken them beyond the reach of 
their familiar social stations: wife Cate Woolner 
is a rich heiress, husband Dan Croteau is a 
working-class car salesman. It’s hard to suss 
out just what the social lesson of such a plainly 
atypical union is supposed to be. Apart, that 
is, from the manifest truth that, left to their 
own devices, the rich will always raise the most 

irritating children on earth (“[Woolner’s son] 
Isaac fantasizes about opening a brewery-cum- 
performance space, traveling through South 
America, or operating a sunset massage cruise 
on the Caribbean”). 

By Sunday, May 22’s entry, a piece by Laurie 
Goodstein and David Kirkpatrick on the evan- 
gelical mission called the Christian Union, 
which is targeting the Ivy League elite, the 
Times reverts to full-on barbarians-at-the-gates- 
style culture alarmism. The piece is not even, in 
any clear way, about social class (at least not 
the destiny-inhibiting type adumbrated in the 
series’s mission statement), since Matt Bennett, 
the principal force behind the Christian Union, 
is heir to a Dallas-based hotel empire, and the 
one quasi-needy case in the piece, a sophomore 
missionary at Brown named Tim Havens, rather 
inconveniently declares himself pre-med by the 
story’s end. And what is clearly meant to be a 
spit-take moment for Sunday-morning Times 
coffee drinkers — Bennett’s claim that God 
came to him in a vision and “was speaking to 
me very strongly that he wanted to see an in- 
creasing and dramatic spiritual revival in a place 
like Princeton” — actually makes a good deal of 
sense when one recalls (as Kirkpatrick and 
Goodstein apparently do not) that Princeton 
was the intellectual capital of American funda- 
mentalist theology in the early part of the last 
century. The reporters do mention briefly that 
most Ivy League schools in fact began life as 
“expressly Christian,” but dwelling too long on 

such facts would clearly contradict the piece’s 
half-baked social premise: that newer, and tradi- 
tionally down-market, evangelical faiths are 
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now storming the citadels of American intellec- 
tual privilege. 

For May 24's installment — the midpoint 
entry in the series — Leonhardt offers a pre- 
dictably baffled piece on the most perverse of 
working-class mores: the refusal to attend college 
for full four-year terms. Leonhardt telescopes this 
chilling trend through the saga of Andy Blevins, a 
29-year-old produce buyer for a big-box retail 
warehouse in small-town rural Virginia. Blevins 
dropped out after his freshman year at Radford 
University; he plans to return to school part-time, 
though, in order to earn a degree and teaching 
credentials in elementary education, even 
though the vast majority of returning college 
dropouts never complete their degrees. The over- 
all high failure and dropout rates among Ameri- 
ca’s poor and working class admit to no “simple 
answer,” Leonhardt writes. There is, to be sure, 
the vulgar question of money, he notes. Tuitions 
that routinely outstrip the rate of inflation, and 
the specter of contracting long-term five- or six- 
figure loans, are strong, sobering deterrents. 

For Leonhardt, however, economic inequality 
can provide only a glancing explanation of class 
inequities — culture has to be where the real ac- 
tion is. After ticking off the formidable financial 
obstacles posed by higher education, Leonhardt 
primly announces that “the deterrents to a [col- 
lege] degree can also be homegrown. Many low- 
income teenagers know few people who have 
made it through col- 
lege. A majority of the 
non-graduates are 
young men, and some 
come from towns 
where the factory work 
ethic, to get working as 
soon as possible, re- 
mains strong, even if 
the factories them- 
selves are vanishing. 
Whatever the reason, 
college just does not 
feel normal.” It’s worth 
noting that such cultur- 
al delicacy did not 
seem to prevent FDR 
from signing the GI Bill 
into law, thereby dis- 
patching the largest- 
ever contingent of 
working-class Ameri- 
can men to elite uni- 
versity campuses. 
There was little appar- 
ent fuss about how 
these entering students 
processed their unfa- 
miliar cultural sur- 
roundings, once the 
federal government 
brought tuition costs 
into reasonable align- 
ment with their living 
standards. 

Nonetheless, the 
paper of record, with 
its condescending cul- 
tural exoticism, once 
again dwells lovingly 
on behavior and cul- 
ture rather than on 
cold economic facts. 
Leonhardt mentions 
the gruesome inequity 
that, thanks to the 

Bush administration’s recent cuts to the 
Pell-grant program, “high-income students, on 
average, actually get slightly more financial aid 
than low-income students.” But apart from some 
vague discussion of the emerging vogue for 
need-conscious class-based affirmative action, 
he can’t connect the obvious dots here: that 
without universal, federally funded support, 
the prospect of a full tour in the world of higher 
education ranks somewhere alongside winning 
the lottery in the pantheon of plausible working- 
class life outcomes. 

Instead, Leonhardt frets on and on about the 
boneheaded call the 19-year-old Blevins made 
when he dropped out, and the extreme unlikeli- 
hood, despite the guy’s professed best intentions, 
that any good will come of his pitiful bid to rein- 
vent himself. And should the wall-eyed voyeurism 
of the piece leave any doubt, the front-page photo 
speaks volumes: it shows Blevins indolently 
sprawled on his living-room sofa, gaping at a foot- 












Getting the New York 
Times to explain the 
real operation of 
social class in America 
is a lot like granting 
your parents exclusive 
license to explain sex 
to you: there are 
simply far too many 
conflicts that run far 
too deep to result in 
any reliable account of 
how the thing works. 


ball game on TV, while keeping a bottle shoved in 
the gullet of his three-year-old son, Luke, whose 
head dangles perilously over the edge of the 
couch. This, the casual reader is urged to con- 
clude, is just the sort of layabout behavioral 
pathology that keeps working-class families from 
achieving serious upward mobility. Yet the text 
makes clear that Blevins doesn’t have a great 
deal of time to devote to semiconscious gridiron 
gawking, since he routinely works six-day weeks, 
at shifts of 10 hours or more. This image, like 
most feature subjects in “Class Matters,” seems 
clearly intended to trigger a quiet shudder of 
patrician thanksgiving that Times readers really 
do not go there but for the grace of God. 


UBSEQUENT SERIES installments perform 

the same reassuring alchemy, transmuting the 
raw stuff of material deprivation into judiciously 
arm’s-length cultural perplexity. A May 25 dis- 
patch on immigrant-laborer tensions at Uma 
Thurman’s favorite diner trails off into puzzle- 
ment over how immigrant managers resist union- 
ization of other immigrant workers in their employ. 
(Don't they know that social diversity abolishes 
class distinction? That a Greek restaurant owner 
is supposed to embrace his Latino busboys and 
waitstaff in a gorgeous mosaic of service-econo- 
my unity?) Another blowout Sunday entry, on 
May 29, found the Times returning with palpable 
relief to a subject on which it wields genuine au- 
thority: how and why 
luxury shopping is fail- 
ing to perfectly mirror 
hard-core American so- 
cioeconomic divisions. 
Jennifer Steinhauer reg- 
isters the perfect ruffled 
tone of disbelief as she 
reports on the decline of 
true luxury consump- 
tion in America, as more 
middle-class people get 
into deeper debt to 
make high-end purchas- 
es like cruises and de- 
signer chocolates. For a 
paper that routinely lav- 
ishes acres of adoring 
prose on the shopping 
preferences of the fabu- 
lously well-to-do, this 
sort of news has roughly 
the same effect that An- 
dres Serrano’s Piss Christ 
photograph exercised on 
the Catholic League: 
“Rising incomes, flatten- 
ing prices, and easily 
available credit have 
given so many Ameri- 
cans access to such a 
wide array of high-end 
goods that traditional 
markers of status have 
lost much of their mean- 
ings.” For devout Times 
scribes, this, truly, is the 
world turned upside 
down. An unintention- 
ally hilarious graphic ac- 
companying the main 
body of the piece — 
“Swells and Ne’er-Do- 
Wells: A Class Timeline” 
— echoes the same 
clear longing for the 
snappy, superficial navigation of social distinction. 
Here is one of its final bullet points: “1989: The 
Berlin Wall falls. Marxism’s vision of a classless 
society is out; global capitalism is in.” 

There you have it: a watershed moment in 
modern democratic revolution worded in the 
style of an America Idol ballot. Don’t dare remind 
our glib Times editors that Marx himself foresaw 
the triumph of global capitalism as the precursor 
to his vision of a classless society. They’re telling 
you what's in, and there could be no more fitting 
final word on the subject from a journalistic ora- 
cle of the Times’ stature — except, that is, to turn 
from all this messy, unresolved class nastiness to 
the crisp and clean business-as-usual digests in 
the Sunday’s Vows column. a 


Chris Lehman is a writer based in Washington, 
DC, and author of Revolt of the Masscult 
(Prickly Paradigm, 2003). He can be reached at 
lehmannchris@mac.com. 
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BY TAMARA WIEDER 


T’S AN OLD story by now: the recording 

artist versus the major-label record compa- 

ny. It’s a battle Aimee Mann has fought on 
more than one occasion and against more than 
one enemy, and which finally led to the cre- 
ation of her own label, SuperEgo Records. And, 
ultimately, it has led to Mann’s latest record, 
The Forgotten Arm, a concept album she knows 
would never have seen the light of day at any 
of the majors. 

The Forgotten Arm, the fifth solo record for 
the former "Til Tuesday frontwoman, chronicles 
the rise and fall of the relationship between a 
junkie boxer and his girlfriend. Mann learned 
the term “the forgotten arm” from a drug- 
addict friend who taught her to box more than 
a year ago. “I thought that was such a cool- 
sounding name, especially for the boxing move, 
which is basically a move where you're kind of 
distracting the guy with punches from one side, 
so he forgets about your other hand,” Mann ex- 
plains. “I thought that was a perfect metaphor 
for the record, too.” 


Q: Tell me about the genesis of this record, and 
how it became a concept album. 

A: I started out just sort of writing songs as 
usual, and then I thought about how Id gotten 
a lot of comments when I did interviews for the 
last record, where people said that they thought 
the last record was kind of like a concept 
album. Then at the same time I'd been listening 
to a record that was a real favorite of mine by a 
band called the Honeydogs, and it was called 
10,000 Years; we actually helped them put it 
out. And it was a concept album. And then I 
thought, well, maybe I should just make this a 
concept album, because it’s more to my taste to 
take an idea and really explore different aspects 
of it than to try to write 12 different songs 
about 12 different things, most of which I don’t 
care that much about. I mean, if I’m not really 
interested in something, it’s kind of hard to 
finish a song about it. It’s more interesting for 
me to explore one idea more thoroughly. 

Then at the point where I wrote the song 
called “King of the Jailhouse,” which is about 
two people running off together to Mexico, I 
thought, maybe I should take this as the loose 
plotline, and have these two people be the two 
characters, and then I can talk about the things 
that I want to talk about, the things that inter- 
est me, from their point of view. It’s kind of like 
two sides of the same coin in a relationship that 
has drug addiction as its core. 


Q: Did you feel like you really knew the char- 
acters by the end of putting this album together? 

A: I didn’t really think about it like that. 
From an emotional point of view, when I was 
writing, there were always two or three people 
as a composite that I had in mind for each 
character. And also just the basic dynamic, too, 
because I knew a lot of people who were drug 
addicts, but I knew so many people who also 
were in various kinds of relationships with drug 
addicts or alcoholics, like [with] parents that 
had been alcoholics and dealing with the after- 
math of growing up with that, or people trying 
to have relationships with addicts. So I was 
very familiar with the dynamic, and hearing a 
lot of people’s stories. And I'd been going to Al- 
Anon meetings, because I had one friend who 
relapsed, and it was a really awful scene. So 
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BETTER THAN EVER: “If you keep telling me that I’m not good enough,” says Aimee Mann 
of her time with the major labels, “eventually I’m not going to want to keep playing you 


my songs.” Now Mann has her own label, SuperEgo Records. 





Turning her back on the major labels, 
former Til Tuesday frontwoman and boxing 
aficionado Aimee Mann puts out an indie 
concept album and takes on all comers 


hearing lots of people’s stories, and going tu 
open AA meetings and stuff, it really gave me a 
lot to draw on 


Q: You recorded the album over five days? 

A: The first half was four days and the sec- 
ond half was five days. And then I did do vocals 
separately. 


Q: Was that the fastest you've ever put an 
album together? 
A: Yeah, that’s pretty super-fast. 


Q: What was that process like? 
A: It was great. I loved just getting in and 
out. The only problem is that it was so much 





fun that I would've liked to keep it going just 
for the experience. But it’s really great to not 
have, like, 50,000 overdubs to fuss over and try 
to figure out how to make work in a mix. It 
made things seem much easier. The whole ex- 
perience just kept it right at the point where 
everybody’s inspired and excited, and as soon 
as it starts to get stale, you move on. 


Q: Do you think this is an album you could've 
made if you were with any other record label be- 
sides your own? 

A: No. I think any kind of midlevel band or 
midlevel act, it’s like, you always have to dodge 
those bullets where they’re trying to make you 
into a thing that sounds more commercial. I 





doubt that anybody would've considered a con- 
cept album the direction to go in toward com 
merciality. 


Q: How much do you think your music has 
changed since you've been on your own label? 

A: | think it’s changed. But that’s sort of 
within the scope of what I do. It’s hard to know 
if that really translates. I mean, I don’t think I 
would’ve made the last record on a major label 
either, because I would’ve worried that the 
themes are too down. I could never tell people 
it’s about addiction — I mean, it was about 
addiction as a metaphor; this record is really 
more about addiction, like, it’s actually straight 
ahead. But I would’ve worried that they 
thought that would be too down-tempo and 
too depressing, that there weren't any singles 
on the record. I think that continually getting 
that kind of criticism, that you’re not commer- 
cial enough, your brain starts to censor things 
before they even get developed. Because you 
don’t want to do something and then get at- 
tached to it and have it get thrown out in the 
garbage. So | think that really is a change, to 
not have that self-censorship anymore. 


Q: It must bring more joy to the process. 

A: Oh, it makes it fun. It doesn’t become a 
chore. There was always an aspect of other 
records that | was making on major labels 
where, as you're making it, you’re afraid to real- 
ly enjoy it, because you don’t know if it’s going 
to be thrown out, or [if you'll have to] go 
through that depressing conversation of “It’s 
not good enough because there’s no singles on 
it.” It’s very discouraging, you know, right out 
of the box to have the first people that hear the 
record be like, “Mm, I’m unimpressed.” 


Q: And these are the people who are supposed 
to be selling you to the world 

A: Yeah. These are the people who are sup- 
posedly on your side. And they’re not on your 
side. It’s not like, as an artist, I feel like I need a 
lot of coddling, but I’m not made of stone, ei- 
ther. So if you keep telling me that I’m not 
good enough, eventually I’m not going to want 
to keep playing you my songs. 


Q: I read an interview where you used a car- 
accident analogy to describe how you feel about 
your former labels, that they’re the drunk drivers 
who smashed your car, and you don’t care about 
them as long as you're okay. To continue that 
theme, do you think you still bear the scars from 
those accidents? Do you carry them with you? 

A: No, I don’t think so. I’m having a good 
time, and I’m totally happy, so I just don’t think 
about it. I’m also very aware that to carry 
around any anger or bitterness, first of all, is not 
very appealing for anyone else to hear about, 
but second of all, it’s pointless, because then 
you're still living in their world, even when you 
don’t have to. It’s like, why go back into the 
cage and then close the door behind you? 


Q: Does it frustrate you that you’re still al- 
ways asked to talk about those experiences? 

A: No. It would frustrate me if I was in 
them, still having them. I can see why it would 
be kind of interesting for people. It is sort of in- 
triguing. 


Q: What's your take on the current state of the 
music business? Do you think there’s anything to 
be optimistic about? 

A: I don’t know. It’s hard to tell, and Pm not 
really following it, but I do get a general im- 
pression, I mean, I do believe that there’s been 
a couple of big mergers since I got out, so now 
we're down to two labels, or three. But I also 
get the impression that smaller labels are get- 
ting a little more muscular, and becoming more 
adept at selling records, and that the under- 
ground is getting bigger, and that there’s really 
a large group of people out there who are very 
excited about music. I went to South by South- 
west for the first time, and I was shocked at the 
hordes of people who were there, first of all. 
But [also] people were packing each event, and 
the day after it was over, there were a couple of 
shows in town, and those events were packed, 
even when everybody was out of town. It sort 
of showed me that when good music is around, 
and when music is part of your life and part of 
your culture in a big way, then you seek it out 
more. It’s not like there’s a finite amount. You 
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seek it out more. ple interacting together, but the effect is that gether, and you'd see people regularly. It was Q: I think a lot of people get 























































Q: And maybe all the mergers have been gal- you don’t really get to know anybody. And then like a very nice little community. | found it to by them that they just don’t put ¢ 
vanizing I'm always like, wait a minute, is that the guy be really an exciting time. And also Boston it- them 
A: Well, I think it separates the wheat from that fought the other guy before? It’s very hard self was very, very supportive of local musi A: Well, Michaei had all the records on h 
the chaff, almost. We sort of need the big acts for me to keep them straight. cians, and very excited when local musicians computer, and the s out of town. and so it 
to get bigger, and totally become these di made it big. | don’t know what radio is like like, when you depend « ym Fil 
nosaurs, so we can have our own culture at Q: And yet you keep watching now, but stations would play demo tapes some my iPod for me, honey” 
knee-height that everybody at the top ignores, A: There was one character who was really times. "Til Tuesday had a demo tape that got I mean, | do take it on the y 
and we can just get down to the business of intelligent and intriguing, but he got eliminated played a lot on the air. That was really some lepends. Sometimes wher 
having fun. really early. He was the only one I cared about. thing. ill day, your ears are i 
There’s some good boxing, and there’s some vant to listen to 
Q: I know you took up boxing recently. Tell me boxing where I think, well, maybe I just don't Q: Do you get back much 
about that. I read that you said there’s nothing know that much, but it kind of looks like this A: No, just when I play shows, and then Q: Do j t 
else you like to talk about anymore guy’s punches are really wild, like maybe he’s there’s not usually time to hang out. Every A: Only when I king. TI way 
A: Well, probably it’s just more fun for me to not so good after all. now and t I go see Mike Denneen at Q Di nultiple mixes t ter or the third pass at 
talk about a newish hobby than Geffen mastering. Then when that’s done, I pretty 
Records. I took it up about a year and a half much put it aside. I don’t want to get sick of it Z 
ago. It was always something | was kind of in ‘We sort of need the big acts to get bigger, and totally t’s alread risk, getting sick of it, whet 
terested in, and then I had a friend; he’s actual = you know you hav play the stuff for the 
ly a guy that I've based some of the character of become these dinosaurs, so we can have our own culture ; 
John — the drug addict on my record — on, at knee-height that everybody at the top ignores, and we 
because he’s a drug addict, and this really inter- * - y Q: Vl 
esting character. A very fascinating, charismatic can just get down to the business of having fun.’ A: 1 lik 
guy, but just a terrible drug addict. But he was oe [He 
a boxer for a while, until one of his doctors told 1 ) wri 
him he couldn't take any more blows to the Q: It all looks kind of terrifying to me, but I’ve vision, and that’s kind of it. 1 know very xcited about c e 
head. We were kidding around one day, and he never boxed people in Boston anymore. I had a lot of the light t 
was showing me some boxing moves, and I was A: | think if you do it a little bit, it becomes a friends move from Boston to LA. Tha I be 
thinking, you know what? I should really take lot more clear. I used to just think it’s two jack the reasons I moved out here. I came out I d 
some lessons. That would be fun. He would asses hitting each other, and it was never some- and I was here for about a month. Then I met 
show me these crazy moves, and he always had thing I was interested in watching. But once I [boyfriend] Michael [Pi ind he couldn't Q: 
names for them, and one of the moves, his started boxing, | started watching boxing bouts, really leave because he had a kid from his p1 
name for it was “the forgotten arm,” and so I just to try to learn and observe, and I do find vious marriage, and I had a | of id 
used that for the title, because I thought that that I get a lot more out of watching it now out here, so it seemed like an ) 
was such a cool-sounding name, especially for that I know what it’s about a little bit. And I think Boston then v indergoing a 
the boxing move, which is basically a move change. Also, if you’re not sort of actively p!| i ju ! 
where you're kind of distracting the guy with Q: How do you think your time in Boston af ing in a band that’s making records and doin this problem, whet ff out 
punches from one side, so he forgets about fected you as a musician? really well, there aren’t any ancillary opportu there, so I don’t even know where to start. But I 
your other hand. I thought that was a perfect A: | thought Boston was just an amazing nities [in Boston]. Los Angeles was good be lid finally get two records: Ray LaMontagne 
metaphor for the record, too. place to be as a musician. When I first got cause there were more opportunities to meet which seems ot ally listened 
there, when I was first playing in bands there, people who then led me to getting a song in a to it so much ye yanna Newsom 
Q: Have you watched The Contender? there were a million places to play, and you TV show or that kind of thing, which is addi Anyone with a hary ibo outs and 
A: I do. I tape it. I think it’s just terrible, but! —_ could actually kind of scrape out a living just tional income and additional work and more beans, how can you go wrong E | 
watch it anyway. I’m always hoping there’s playing locally and opening for bigger bands opportunities. 
more boxing in it. 1 don’t watch many reality that came through town and that kind of thing. Aimee Mann plays oO m TI n 
shows. It’s like they try so hard to have the dra- There were a ton of places to play and a whole Q: Do you have an iPod? Boston, on June 9. Call (617) 679-0810. Tama 
matic highlights of each person, like these peo- scene of musicians, and we'd play on bills to- A: I do, but I never deal with it ra Wieder can be reached at twieder@phx.com 
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TOXIC SHOCK 





Budget cuts to environmental programs 
are putting ordinary citizens in danger 


Green 


wake-up Call 


BY DEIRDRE FULTON 


VEN IN A blue state with a tradition of ro- 

bust green policies, environmental agen- 

cies can find themselves struggling to get 
out of the red. Five years ago, only Virginia and 
Texas (hardly bastions of progressive policies) 
ranked below Massachusetts for environmental 
spending as a percentage of total state funds, 
according to a 2000 study by the Institute for 
Southern Studies, in North Carolina. And that 
was before difficult economic times forced the 
Bay State, under fiscally conservative governor 
Mitt Romney, to slash funding for everything 
from education and health care to the environ- 
ment. As a result, the agencies that care for our 
water, alr, parks and open spaces are operating 
with bare-bones budgets. When money is tight, 
environmental concerns often drop low on the 
list of priorities. 

Over the past four years, the state Depart- 
ment of Environmental Protection (DEP), which 
oversees programs such as drinking-water as- 
sessment and anti-pollution enforcement, and 
the Department of Conservation and Recreation 
(DCR), which maintains and protects state 
parks, beaches, and pools, got hit hardest. In 
these departments, budget cuts eliminated hun- 
dreds of staff members and decimated programs 
in agency offices and in the field, from Boston 
to the Berkshires. 

In fact, the cuts are so severe that current and 
former DEP and DCR officials, along with sever- 
al independent observers, worry that unless 
some money is restored, Massachusetts stands 
not only to lose its once-heralded reputation as 
a leader in environmentalism but also to put 
ordinary citizens in danger. 

“[T]hese budget and staffing cuts cannot be 
sustained without significantly increasing risks 
to the public health and the environment,” 
reads a DEP budget-request memo, prepared 
last November in advance of the governor’s 
budget proposal, and made available to the 
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Phoenix. The memo summarizes how the DEP 
has struggled to fulfill its mandate while losing 
28 percent of its operating budget and almost 
300 employees, or a quarter of its staff since 
2002. It pleads for more money to “maintain a 
responsible level of service.” Says one DEP 
official: “A lot of the proactive, forward-looking 
sort of work took a back seat to the more cru- 
cial, operational work.” 

There’s still reason for hope, but not without 
public support. Last week, the state Senate re- 
leased its proposed budget for fiscal year (FY) 
2006, calling for $182.8 million in environmental 
funds — for DEP, DCR, the Department of Fish 
and Game, the Department of Agricultural Re- 
sources, and the Executive Office of Environmen- 
tal Affairs. That’s $11.8 million more than last 
year’s final appropriation. (It’s also $5.5 million 
more than the House’s FY ’06 version, and close 
to $10 million more than Romney’s.) It doesn’t 
come close to restoring the environmental money 
that’s been lost — the Environmental League of 
Massachusetts, an advocacy organization, calcu 
lates that after inflation, the state is spending $86 
million less now than it did 15 years ago. But it’s 
certainly a step in the right direction. 

There’s also a growing push toward public- 
private partnerships, which could be especially 
important for the park system. One of these, the 
Riverways initiative within the Department of 
Fish and Game, last year successfully rallied the 
support of local volunteers to monitor river 
quality and water protection statewide. But 
while environmentalists appreciate the money 
and support that these collaborations provide, 
they still emphasize the importance of a strong 
governmental role. After all, the state’s environ- 
mental health is one of its biggest investments. 

With constituents and lobbyists pulling at 
them from all directions, legislators expect to 
duke out a budget compromise by July. Until 
then, it’s up to environmental advocates to con- 
vince citizens and politicians alike that Massa- 
chusetts can no longer afford to shortchange its 
natural assets. 





INCE THE early 1970s, when environmental 
protection emerged as a hot-button issue, 
Massachusetts has been at the forefront of green 
policymaking. Some of the nation’s first land- 
preservation, clean-air, and clean-water laws 
were established here, and these programs have 
for the most part been effective models for 
other states. 

For example, the Commonwealth’s steps to- 
ward compliance with 1990's federal Clean Air 
Act have succeeded in reducing the number of 
harmful air particles. The Agricultural Preserva- 
tion Restriction Program — which helps prevent 
farms from being turned into housing develop- 
ments or shopping centers — has saved hundreds 
of acres since it was established under Governor 
Michael Dukakis. In the 1990s, the DEP’s haz- 
ardous-waste-site-cleanup program won Harvard 
University’s Kennedy School of Government 
award for innovation in government. 

“Massachusetts has a proud tradition of inno- 
vative leadership on the environment ... and 
we're all the better for it, as a commonwealth,” 
says John DeVillars, who served as the state’s 
secretary of environmental affairs under 
Dukakis from 1989 to 1990, and as chief of 
New England’s Environmental Protection 
Agency under President Bill Clinton. Now, how- 
ever, “we're in jeopardy of going from being a 
leader to being an also-ran.” 

DeVillars is quick to point out that the prob- 
lem is a lack of money, not a lack of commitment 
from those who staff environmental agencies. 
But the fact remains, “there are fewer environ- 
mental cops on the beat,” he says. Today, as 
Massachusetts battles industrial emissions of 
greenhouse gases, rising mercury levels that poi- 
son local fish stocks, and sprawling development 
that eats up almost 40 acres of land per day, the 
state can’t manage with any fewer watchdogs. 

Another former state environmental secre- 
tary, Susan Tierney, who served under Governor 
William Weld from 1991 to 1993, assesses the 
current situation even more bluntly. “I just think 
it’s embarrassing and shortsighted to have fallen 
so low,” she says. 

Here’s one example of that plunge. The haz- 
ardous-waste-site program that won accolades 
in the 1990s dealt not only with enforcement 
and compliance for already-identified sites but 
also with the discovery of environmental con- 
tamination resulting from something as minor 
as a heating-oil leak in a homeowner's back 
yard, or as massive as improper treatment of in- 
dustrial materials. In tackling such sites proac- 
tively, the DEP went an extra step to protect 
Massachusetts citizens from dangerous toxins 
that can infiltrate our air and water. 

From 1998 until July 2004, Deirdre Menoyo 
worked for that program, as the DEP’s assistant 
commissioner for the Bureau of Waste Site 
Cleanup. On her watch, DEP investigators once 
discovered contaminated groundwater near a 
shooting range, polluted by chemicals from bul- 
lets that landed in the range’s “drop zone.” They 
temporarily moved people out of their homes, 
replaced almost three feet of soil, and fixed a 
potentially dangerous problem. 

But Menoyo quit last summer, after continu- 
ous layoffs — the program lost more than 70 
employees out of about 260 — changed the na- 
ture of an initiative she worked hard to build. 
“The program is not doing the types of things 
we ordinary citizens would like to think our 
government is doing to protect us,” she says. Al- 
though Menoyo points out that with “some 
smart changes,” employees “actually did figure 
out how to do more with less,” streamlining can 
stretch too far. “We became a totally reactive 
program,’ she says, unable to seek out hazards, 
and able only to respond to them. 

Conditions within the DCR, which has seen 
its budget cut by almost 40 percent since 2001, 
are just as bad, if not worse. Many of the 
500,000 acres of reservations, parkland, forests, 
and open space across Massachusetts need 
significant maintenance. 

With a $68 million budget in 2005, DCR has 
about $140 to spend per acre — not nearly 
enough, says Pam DiBona, who served as DCR’s 
deputy commissioner until February of this year. 
(DiBona’s departure came right after that of her 
boss, Katherine Abbott, whom Romney fired on 
February 4, 2005, purportedly for insufficient 
snow removal near West Roxbury High School 
that contributed to an accident involving four 
students.) The biggest problem, however, is un- 

derstaffing. 








“There was definitely a morale problem out 
in the field,” she says, mostly because park 
rangers feel as if they are “the last of a dying 
breed.” DiBona worries that without the money 
to keep and hire new employees, DCR will lose 
its base of people who know how to care for the 
nooks and crannies of Massachusetts’s green 
spaces. On top of that, on any given night, Di- 
Bona estimates that fully half the state’s camp- 
grounds “might not have a DCR person on site.” 
Rangers are also unable to effectively patrol for 
illegal dumping on public lands. Mike Ryan, ex- 
ecutive director of the Friends of Middlesex 
Fells, a volunteer organization that raises money 
and awareness to protect the largest green space 
north of Boston, reports that he’s “never seen a 
ranger” at the very reservation he works to 
maintain. 

The decline in day-to-day maintenance leads 
to larger — and more expensive — infrastruc- 
ture needs. These are paid for with separate, 
state-allocated capital-improvement funds. But 
such large requests could be reduced if the op- 
erating budget allowed rangers to perform sim- 
ple, smaller repairs and upkeep. “Parks need to 
be thought of as green infrastructure,” says 
Patrice Todisco, executive director of the Es- 
planade Association, a nonprofit group dedicat- 
ed to preserving the three-mile Charles River 
Esplanade. Letting them fall into disrepair, she 
says, “costs a lot more in the long run to bring 
them back.” 


ESPITE SUCH damning evidence, legislators 

and advocates say it is difficult to convince 
people that environmental spending should be a 
priority. The benefits of land-preservation or 
even pollution laws can seem intangible when 
compared with requests for local aid or educa- 
tion dollars. State Senator Pamela Resor and 
Representative Frank Smizik, who serve as co- 
chairs of the state’s Joint Committee on Envi- 
ronment, Natural Resources, and Agriculture, 
both say that fighting for environmental con 
cerns can be an uphill battle. “Sometimes it’s 
hard to get environmental issues out in the fore- 
front until something dramatic happens,” 
Smizik says. 

For environmental warriors, that battle is fa 
miliar. “The effects of inadequate budgets are 
not immediately seen or felt,” DeVillars says. 
“The damage is incremental — it’s piece-by- 
piece, acre-by-acre.... Drinking-water supplies 
don’t go from being perfectly pure one day to 
being contaminated the next. It’s degradation 
over time.” 

In other words, environmental problems can 
seem less pressing in the short term. That’s why 
some advocates, tired of being at the bottom of 
the ladder, try to reframe the issue as a social 
one, more about public health than about hug- 
ging trees. DiBona calls it an “equity issue,” be- 
cause the people who go camping in Franklin 
State Park aren't “the people who have a vaca- 
tion house on the Cape.” 

There’s also an economic argument. “There 
are so many ways in which environmental is- 
sues intersect with Massachusetts’s economic in- 
terests,” says former state environmental secre- 
tary Susan Tierney. State parks contribute to 
both quality of life (which is “important for at- 
tracting and maintaining [a highly educated] 
workforce”) and tourism (one of the state’s 
biggest revenue streams). Not to mention the 
“health-care costs associated with environmen- 
tal degradation” — Massachusetts has the 
eighth-highest asthma rate in the country, ac- 
cording to the state Department of Public 
Health. Perhaps with more money to enforce 
clean-air laws, the DEP could reduce this 
problem, which disproportionately affects 
low-income Bostonians. 

Many experts suggest that the problem 
comes down to a lack of public awareness. To 
put it plainly, “we have to do a better job of 
communicating the risk without saying the sky 
is falling,” says Anne Kelly, chair of the Environ- 
mental League’s lawyers’ committee. Here, 
public-private partnerships that include boots- 
on-the-ground civic participation could make a 
difference. However, says DeVillars, “only the 
government has the obligation and the respon- 
sibility to administer and enforce environmen- 
tal laws.” & 


To access links related to this story, read it on- 
line at BostonPhoenix.com. Deirdre Fulton can be 
reached at dfulton@phx.com. 
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Doman 
Bar & Trattoria 


From a tried-and-true chef, something special 


BROOK GRIFFIN 


BY ROBERT NADEAU 


don’t generally subscribe to the chef- 
[asec theory. Some chefs are bril- 

liant cooks, some create great menus, 
some run big kitchens well, and some do 
more than one of these things; some 
chefs have a style that is fun to follow, 
but most aren't so distinctive. One who 
does have a style but moves around a lot 
is Rene Michelena. He’s been at La Bet- 
tola, Centro, St. Botolph, the Vault, con- 
sulting at Caffé Umbra, and recently at 
Saint. Although that’s many kinds of 
restaurants — Saint, for example, is all 
small plates, no real entrées — Michele- 
na is the same chef everywhere. He likes 
plump little morsels, and features an ef- 
fortless fusion of Italian and Asian 
flavors. Someone has called it “Medit- 
erAsian.” Since he was born in the 
Philippines, his native culture is sort of a 
fusion. But I doubt there are a lot of 
chefs anywhere with the same fluency in 
flavor spectra like Meyer lemon/lemon 
lime/kaffir-lime leaves/lemongrass. Or 
basil/Asian/mint/pea/green soybean/ 
fava bean. 

Domani is supposed to be a real Ital- 
ian trattoria, but the food is full of these 
MediterAsian tricks. The restaurant's 
supposed-to-be-Roman décor, complete 
with a wall done in sand-dune-wavy 
stucco with a motor scooter mounted in 
the middle, sends us rapidly into a tech- 
no-fusion state of mind that helps us 
treat each piece of food as a Platonic 
morsel, its own essence, rather than part 
of any national concept. 

Food starts modestly enough with hot 
breads, one night focaccia and sour- 
dough, another night a focaccia-like flat- 
bread and something denser, like a bar- 
ley loaf. Instead of olive oil, there is a 
ramekin of sweet butter with sea salt 
blended in. It doesn’t dissolve, so the 
butter has a salty crunch. 

For a typical taste of Michelena in 
Italian mode, try the grilled shrimp 
($14), three tender shrimp with some 
taste of the grill, yet juicy, on a wisp of 


t Huntington entrance 











eggplant, garlic, and truffle cream. 
There’s also the mixed grill ($16), fea- 
turing a flavorful wild-boar sausage, half 
a grilled squab (juicier than quail), and 
a perfect double baby-lamb chop, all 
with Michelena’s signature juiciness, 
plus a tiny ramekin of white polenta. 
Both these plates are like mini-entrées, 
and might well have moved up from 
Saint. (Everything at Domani is actually 
cooked in Saint’s kitchen, downstairs.) 
For lighter appetizers, we had two su- 
perb salads. The “simple greens” ($7) 
feature some unusual non-greens — a 
couple of baby radishes with a bit of 








TOTAL PACKAGE: food, vibe, and 
service are stellar at Domani. 





stem, French-style; some marinated 
chunks of baby pattypan squash; and 
pine nuts to go with a fine, if salty, vinai- 
grette dressing. A Caesar salad ($10) 
features a cold egg with a firm white 
and a runny center. I have no idea how 
this is done, but it adds something re- 
markable to the greens and croutons. 

The only appetizer that wasn’t a pure 
wow was pheasant consommeé ($8), pre- 
sented in the modish manner of a large 
bowl with a small garnish at the center 
— wild mushrooms, barley, and crawfish 
tails — with the server pouring the soup 
from a metal teapot. One drawback of 
this presentation is that the soup is 
never really hot, but the more serious 
problem here was a combination of 
many flavors, perhaps some tarragon in- 
volved with the crawfish, that added up 
to a metallic effect. 

Our main dishes were almost perfect, 
marred only by slightly underdone beans 
in a skate-wing special ($21) and similar 
chickpeas in the arctic char ($19). The 
latter dish is unusual in that the char is 
in two steaks rather than the usual fillet. 
The steaks are presented lapped, with 
ears of roasted red pepper filled with 
chickpea “tapenade.” The skate wings, 
three nice fillets, had the same peppers, 
each stuffed with some sautéed spinach 
and puréed beans, and topped with a lit- 
tle bundle of sweet wild asparagus. 

Tortellini ($15; $9/half order) were 
not available one night because the 
kitchen was still making them. When we 
did get some on a second visit, they 
were worth the wait. The filling is a 
minted purée of peas and green soy- 
beans, the pasta is soft and luxurious, 
and the trimmings are a bit of sour-or- 
ange syrup, with a few peas and fava 
beans as visual clues. I just about in- 
haled this dish. 
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Braised rabbit ($20) was presented 
two ways. I was a little nervous about 
the rabbit, which some chefs undercook 
to make juicy little morsels. Apparently 
the kitchen shared my concerns, as this 
is the only meat I had at Domani that 
was slightly overcooked and a little dry. 
The loin of the rabbit, which is white 
meat and apt to dry out, was done up as 
a spring roll with spinach to keep in 
some moisture. The shank, a dark-meat 
piece, was a little crusty, with a sour- 
sweet sauce of raisins and olives, a 
starchy stuffing, and micro turnips and 
carrots. 

The wine list is mostly Italian and in- 
teresting. The wines by the glass are all 
Italian and expensive, but even more in- 
teresting. The only old friend is 1999 
Dessilani Spanna ($10/glass), generally 
a bargain among mature Piedmont reds, 
with real nebbiolo character (berry fruit 
plus a depth reminiscent of black olives) 
and length, if not the heft of a Barolo or 
Barbaresco. The most impressive of the 
reds by the glass may be Centine’s 2002 
sangiovese-cabernet-merlot blend ($8), 
which offers lots of sangiovese aroma 
with the cabernet backbone flavor. On 
the white list, a 2002 Rivera chardonnay 
($8) is a remarkably clean, fresh, and 
fruity chardonnay from such a southern 
locale. Decaf coffee ($2.25) and cappuc- 
cino ($3.75) were both excellent. 

Desserts are refreshing and again offer 
bits of Asian fusion in Italian-designer 
drag. Italians like tropical fruits, too. My 
favorite is passion-fruit panna cotta 
($8), a goblet of tart pudding topped 
with a confetti of fruit that includes 
kiwi, plus a sesame wafer. Sorbets of the 
day ($6) were Champagne mango (a di- 
vine combination) and raspberry, with a 
pair of buttery shortbread cookies. The 
banana-butterscotch napoleon ($8) is 
layers of banana bread, butterscotch 
filling, and chocolate sauce. 

More traditional is the cheese platter 
($12) with grapes, a dried fig, a date, 
and thin slices of Iggy-style nut bread to 
complement a selection of American 
boutique cheeses: our night a Humboldt 
Fog (a Northern California goat cheese 
with an ash layer said to resemble the 
local fog), a blue cheese whose flavor 
was unforgettably rich and fine, and an 
aged goat cheese as orange, dense, and 
rich as a well-aged Gouda. 

There is a special quality to Domani 
that does not fully emerge in the details 
of the food. Part of it is the overall quali- 
ty and individuality of Michelena’s con 
cept. (I did find the food as a whole 
somewhat oversalted; perhaps the exces- 
sive sodium is a consequence of making 
all that bar food for Saint.) Part of it is 
the design and atmosphere of the room. 
What is most Italian about Domani is 
the sense of space on a hardwood floor, 
giving a lightness to the room despite 
quite a lot of postmodern décor. 

Service is also unusually good, espe- 
cially-at splitting appetizers and entrées 
without charge and without apparent ef- 
fort. Both our servers were knowledge- 
able about the food without being stuffy, 
and to know this food is to be enthusias- 
tic about it. & 

Robert Nadeau can be reached at 
RobtNadeau@aol.com. 





Grilled Fish 


202 Third St. 
Cambridge, MA 
617°868-9098 
www.desfina.com 
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1294 BEACOM ST, BROOKLINE + 617-739-3900 
g 





Remmi MPa eseleelelel 


jel 








ee 








5 Beach Street 
China Town, MA 02111 


617-451-1121 
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www.happybuddha- 
restaurant.com 









































































Bring Ad Get 4 sm 
9 PIZZA + PASTA + SUBS 
10% off BREAKFAS 
LUNCHEON SPECIALS 
7AM - MIDNIGHT | 


7 DAYS A WEEK 
DELIVERY {1AM -11PM 





662 CENTRE ST. 
JAMAICA PLAIN 
617-859-3300 


ORDERS TO 60 


(617) 524-9461 








«~ 4+ » 


Pheanix = and 
Invite you to enter for a chance to win... 


“TARNATION” on DVD! 


Send a postcard with your address and phone number to: 


BOSTON PHOENIX “TARNATION” 
126 Brookline Avenue > Boston, MA 02215 


Become a Landmark FiLM Club member and be eligible 
to receive DVDs, CDs and screening invites. To sign up, 
visit www.movienet.com and click on “FiLM Club” 
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~Dining guide 


The following represent some of Greater Boston’s more noteworthy restaurants, some 


Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead. 


CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT www.thephoenix.com 











ALLSTON/BRIGHTON 

CARLO’S CUCINA ITALIANA, 131 
Brighton Ave., Brighton, (617) 254 
9759. $9.95-$17 Rising out of “Or 
The Cheap” t 
pasta-lovin 
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Carlo’s is best on red 





sauce, homemade pasta specials, and ar 
unhurri 
language dinner 
mushroom, dishes 
(especially ones 


sauce), and r 


ich bar 


the p 


people's r 


n in any 






rtobello 





pasta 





yesture 


af 





your hands a lot. Crowded and 





but the opposite of grunge 
SUPER 88 MARKET FOOD CON- 
NECTION, 1095 Comm Ave, Allston 
(617) 787-2288. $5-$10. Not a restau 
rant but a food court, with st 
senting much of Asia 
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dishes like the oysters with pea shooters 


the vertical roaster duckling, and the 








y toffee pudding dessert. T 





now enough steak and lobster on the 
menu so that your rich uncle can take 

here for dinner, and you still can 
tbread appetizer or a 





lobster pizza to discuss with foodie 
friends for a week thereafter 
ISLAND HOPPER, 91 Mass Ave, 


Boston, (617) 266-1618. $9-$20. A pret 
ty room with an eager-to-please attitude 
and a bewildering pan-Asian menu. The 
core is Malaysian dishes like the roti ap- 
petizer. and Ipoh chili shrimp. But the 
kitchen also does well with almost any 

thing fried, and some nice vegetable and 
tofu dishes. The jazz background tapes 
and abstract Impressionist paintings rep- 
resent the neighborhood influence of 
Berklee 

MARCELLO’S, 272A Newbury St 

Boston, (617) 536-1004. $16-$22. De- 
spite the Italian name and appearance 
Marcello’s is actually a very good Per 
sian restaurant hidden behind a service 








Just because its surrounding neighborhood looks entirely dif- 
ferent doesn’t mean Sel de la Terre (255 State Street, Boston) 
isn’t the same restaurant Bostonians have loved since it 
opened five years ago. And to celebrate that milestone an- 


niversary, SDLT is hosting a dinner on June 16, featuring a 
five-course menu prepared by chefs Geoff Gardner and Frank 
McClelland. The cost is $55, including wine, and the evening 
begins at 6 p.m. Call (617) 720-1300 for reservations and in- 


formation. 
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STANHOPE GRILLE, 350 Stuart St 


617) 266-7200. $17-$36. You 
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THE WINE CELLAR, 30 Mass Ave 


»-0080. $36-$56 (fo 








BEACON HILL 
GROTTO, 37 Bowdoin St., I 











xd level. Our critic favored the pig's 
chicken cordon bleu, and 
soufflé of the evening above all, with a 
bottle of French wine. The food is rather 
more nicely made than real bistrot, but 
the service gets stretched on busy 
evenings 


CHARLESTOWN 

MEZE ESTIATORIO, 100 City Square 
Charlestown, (617) 242-6393. $28-$38 
(lunch, $8-$15). Gorgeous modern 
Greek restaurant with modern (and up 
scale) Greek food. The familiar spreads 
are remade wonderfully, especially the 
subtle taramosalata. Baked octopus is 
great, seafood and chicken are well han- 
died, and the pastitsio is as delicious as 
peasant food and as pretty as French 
cheffery. A great Greek wine list makes 
for a temptation to stick to appetizers 
and drinks 

TANGIERINO, 83 Main St., 
Charlestown, (617) 242-6009. $17-$30. 


foot salad 

















EMPEROR’S GARDEN (A/K/A EM- 
PIRE’S GARDEN), 690 Washington 
St., Boston, (617) 482-8898. $6-$14 
Huge, somewhat impersonal, but very 
handy dining rooms serving dim sum 
(taahouse snacks and dumplings) every 
day through lunch, and shifting over to 
fine Cantonese dining (with a few Man- 
darin-Szechuan dishes) at night. Soups 
are great, and so are clams with black 
bean sauce, vegetables with fresh squid 
or real crab sauce, and a comfort-food 
version of beef with broccoli 

GRAND CHAU CHOW, 41-45 Beach 
St., Boston, (617) 292-5166. $8-$12 
fancier supplement to the popular Chau 
Chow Seafood Restaurant across the 
street, with good versions of every imag- 
inable Chinese dish, but concentrating 
on Cantonese-style seafood and special- 








BROOK GRIFFIN 


shake) 
the politics of neo-Trader Vic-ing, but 
he’s an old fart who feels guilty about 
Charlie Chan movies, while scarfing 
down every sparerib on the menu 
SOUTH STREET DINER, 178 Knee 
land St. (South Station), Boston, (617) 
350-0028. $3-$7. In the funky little 
1920s diner building at the corner of 
South and Kneeland Streets, this 24/7 
diner (formerly Boston's Original Diner) 
serves solid, handmade versions of what 
you'd expect: burgers, fries 
omelets, and plenty of coffee 


COPLEY/PRUDENTIAL 

FIREf1Y AMERICAN BISTRO, 130 
Dartmouth St., Boston, (617) 262-4393 
$9-$16. Firefly is only steps from Copley 
Place, an 


Our reviewer was troubled by 


cheese 





has big, cheap, good desserts 





L Street 
Diner & 
Pizzeria’s 
burger 


‘L is for ‘luscious’ 


Is there one thing you 
order at eateries for com- 
parison’s sake? If it’s 
burgers, there’s good rea- 
son: Kobe, ground 
chuck, pan-fried, flame- 
broiled, gussied up, 
played down — there are 
as many ways to order 
burgers as there are 
places competing for 
your dollar. But if you 
truly appreciate the meat 
between the buns and 
not the stuff that goes on 
it, L Street Diner & 
Pizzeria in South Boston 
serves one that’s well 
worth your trial. 

The “L” in the diner’s 
name stands for its ad- 
dress, but what it 
should stand for is 
“leave it alone.” Other 
than a healthy dash of 
salt that enhances any 





burger, let your first bite into L’s eight ounces of freshly ground beef be naked. That’s 
all the better to notice the steam rise after each bite into the perfectly crusted patty 
(how does it always stay so hot, so long?), all the better to savor a bun that’s toasted, as 


all good buns should be 


Can't eat your burger commando? L Street serves three other kinds: with cheese, with 
peppers, and a bacon version. Mixing and matching is allowed. L Street’s burgers are al- 
ways flame-broiled and best ordered’ medium, and repeat customers are welcomed. You'll 


likely become one yourself 


Available for $5.35 to $5.95 at L Street Diner & Pizzeria, 108 L Street, in South 


Boston. Call (617) 268-1155. 


What is this b 
What is this be 


1] Moroccan restau 






doing in Che 





lestown ving a 





nix of modern and traditional food in 
three rooms decorated with a similar 
mix of modern and old-fashioned 
Maghrebian furniture (all of it for sale!) 
Don’t miss the calamari, the crab cake 
the chicken bastilla, the tagine djaj (the 
chicken comfort dish for all time), or the 
homemade sorbets. You may need two 
visits to try all the don’t-miss dishes 


CHINATOWN 

ASIAN GARDEN SEAFOOD 
RESTAURANT, 28 Harrison St., 
Boston, (617) 695-1646/1651. $5-$24 
Fish tanks in the basement entryway 
promise superb Hong Kong-style 
seafood. The kitchen delivers with fresh 
eel, whole roe scallops, lobster, crab, 
and fish in brilliant treatments. Authen- 


tic hot pots, Chinese broccoli in oyster | 


sauce, and a comforting dessert of hot 
tapioca in coconut milk. Friendly place. 
too, and a cut cheaper 
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ties of the Chau Chow people from Swa- 
tow and Southeast Asia. Notice the Swa 
towese dumpling soup, vinegar dips, 
grey sole with fried fins and bones, 
sautéed pea tendrils, and a surprising 
General Gau's chicken 

PEKING CUISINE, 10 Tyler St., 
Boston, (617) 542-5857. $3-$9. Former- 
ly known as China Grove, this family- 
style restaurant continues in the Man. 
darin and Szechuan tradition of its pred- 
ecessor. Serves both standard Chinese 
fare as well as more adventuresome 
dishes like scallops with black-pepper 
sauce and sautéed eel with yellow leeks 
PEKING TOM’S LONGTANG 
LOUNGE, 25 Kingston St., Boston, 
(617) 482-6282. $17-$25. The summer 
hit restaurant of 2003 is a revival of the 
1950s Chinese-Polynesian palaces in a 
small bar-bistro setting surprisingly near 
Chinatown. Go figure over umbrella 
drinks, a fabulous pu-pu platter, solid 





| bistro entrées, and fusion desserts like 


coco boba (like a pina colada milk- 


— Jennifer Chase Esposito 


It’s a little funky, but the thin-crust piz 
zas are good, and so are the “American 


+ bistro” entrées like poached salmon and 


roasted duck breast. The list of martinis 
is longer than the list of wines by the 
glass, but don’t forget those desserts 
TURNER FISHERIES, 10 Huntington 
Ave., Boston, (617) 424-7425. $23-$29 
Traditional seafood favorites, as well as 
more exotic offerings. Fresh fish pre 
pared to order; also a raw bar. 


DOWNTOWN/WATERFRONT 
ANTHEM, 138 Portland St., Boston, 
(617) 523-8383. $9-$20. Anthem tries 
to be a lot of things at once, and suc- 



































































































LUCKY’S RESTAURANT, 3 congress 
St., Boston Waterfront, (617) 5825 
$8-$15. Retro bar with semi-retro prices 
The weeknight 
crowd is digiserfs for drinks and dinner 
with lonely guys continuing later in the 
bar. Our picks are the smoked-chicken 
quesadilla, Bella's meatloaf, and BYO 
earplugs 

MANTRA, 52 Temple 
617) 542-8111. $21 
an avant-garde 








and pretty decent food 


Place, Boston 
$39. Mantra is like 
urant in New York 
expensive, fascinating, intellectual, and 
scandalous. The food, however, is novel 
and excellent, isolating individual Asian 








Indian spices in nouvelle cuisine presen 
tations. 

MARQUEE NIGHTCLUB, 57 Canal 
St., Boston, (617) 523-1112. $10-$18 
An Irish bar where most menu items 
called “Irish” actually are Irish, and 
good, too. We like the Irish sausage ap 





petizer, the Guinness-marinated steak 
tips, and the ine 


day. Mashed p 


key side dish. Dress for a pub most of 


e dessert of the 






obviously, is the 









th e, but for a nightclub later in the 
€ ng 
OCEANA, 296 State St Long 


Wharf Marriott 


3838. $18-$40 


Boston 





Oceana is less distinc 
Meritage and 
and more expensive 


House. But it 


tive than neighbors like 
Sea Food 
n Tia’s or the Ck 


useful to hz 






full of fresh dishes. 





view of Boston Harbor 
where you can almost alw 


with a splendi 





ays walk right 


in. Standouts include the grilled seafood 





salad, local fish and shellfish, a bargain 
bouillabaisse, and the chocolate trian 


cake for de 








ert. Dress up and make it an 
occasion 

SORRISO ITALIAN TRATTORIA, 107 
§ h St., Boston, (617) 259-1560. $13. 
Les Z 








mates’ little Italian siste 





has very 1 food, som 0d wir 
ill eventually 
crowd. Mean 
», enjoy the brick-oven pizzas, little 


bites like white-bean pureé, homemade 


»derate prices, and 


off som 





of the hip 





pastas, and highly flavored entrées like 
oxtail ragout over polenta and pan 


seared skate with borlotti beans 






UMBRIA RISTORANTE, 295 Frankl 
St., Boston, (617) 338-1000. $16 









to Umbria 





they co 
1 wonderful 
umbri (baked «spiral pasta 








ell. The cheffery 





S more 
about arranging complementary flavors 
Jeconstrt lients. You 

ould dress up a li but maybe 





nceable shoes 





the upstairs 


EAST BOSTON 
SANTARPIO’S, 111 Ct 
Boston, (617) 567-9871 
Boston p 


toasted to a mar\ 


sea St:, East 
$16. One of 
hin crust 
A 


barbecue 











the classic 









nd a font 
nd a fon 








of wood Boston 
items skewers of lamb or sausage 
served simply with peasant t 
And that’s < 
*ighborhood bar with a core of 
boxing fans. Don’t knock Boom-Boom 


Mancini or Vinnie Paz in here 


THE FENWAY 

LONGHORN STEAKHOUSE, 401 
Park Drive, Boston, (617) 247-9199 
$12-$22. Serviceable steakhouse near 
Fenway Park, if you stick with the T 
bone and its relatives, the burgers, the 
“Texas Tonion,” or (surprisingly) the 
chicken tenders and the (trust us) fried 
cheesecake. Yes, it’s a chain, but new 
enough to Boston for some novelty. Ex- 
cellent margaritas will get you over any 
gopher holes in the menu 

UMI, 90 Peterborough St., Boston, 
(617) 536-6688. $8-$20 (lunch, $6 
$13). Charming little spot in the Fen 
way’s hidden restaurant row, specializ 
ing in post-modern sushi, but with 
enough appetizers, teriyaki, and noodle 
dishes for the sushi-phobic, and even a 
little Korean food. You'll want the spicy 
tuna roll, the Red Sox maki (covered 
with red flying-fish eggs), some of the 
special sakes, and the fried ice cream for 
dessert. The tofu teriyaki is especially 
good 





hot cherry tomato 





in é 








| ceeds with a South End look, some up- | 


| scale bar food, and some cheap gour- 
mandise. Despite a few problems at the 
| boundaries, you won't regret any of the 
| appetizers, and might just dote on the 
| Niman Ranch pork shanks and the 
| “Mighty Meat Loaf.” The fried-Twinkie 
| dessert is a good conversation piece, but 
let someone else actually order it 


| JAMAICA 
PLAIN/ROSLINDALE 

| BIRCH STREET BISTRO, 14 Birch St., 
| Roslindale, (617) 323-2184. $11-$23. 
| The owners intended for this to be a 
neighborhood place, but Birch Street 
Bistro would be a winner in any of the 
traditional zones. Check out the improved 
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> DINING LISTINGS 





versions of duck confit spring rolls, tuna | PICCOLO NIDO, 257 North St., 






































































tartare, potato-crusted codfish, banana | Boston, (617) 742-4272. $15-$26. Not Peary 
L and almond strudel, and Key lime | cheap, not pretty, not innovative, but Il seek Sa 
cheesecake. Very nice wines by the glass, | Nido wins our hearts with a modern ‘ C 
and chic shopping nights along the | italian menu executed reliably, and I 
street some extras: reservations and a variety 
CHA FAHN: A TEA ROOM, 763 Cen- | of desserts that is positively un-Italian 
4 tre St., Jamaica Plain, (617) 983-3575. | RESTAURANT POMODORO, 319 
$14-$18. Dark, meditative, and minimal- | Hanover St., Boston, (617) 367-4348. 
ist, but Cha Fahn keeps adding entrées | $14-$17. A few-frills storefront offering 
and sakes to their core concept of teas | sa almost overwhelming platters 
S and tea sandwiches. Go to relax, and | The action is in the daily specials, but 
: focus on such delights as the tea-bathed | watch for the red meat, risotto with 
S chicken, which tastes like divine barbe lamb sausage, anything with fritters, 
t cue, or the Indonesian satay tofu, or the | and the roast-vegetable salad. They take 
chocolate mousse cake, or the Earl Grey | reservations but use the nearby cafés 
e rice pudding. The best of the teas are Tai en tables aren't ready. No desserts, so f 
n wan oolongs and Japanese greens yack to the cafés. No problem HENRIETTA’S TABLE 
) JP SEAFOOD CAFE, 730 Centre St a cae 
Jamaica Plain, (617) 983-5177. $10-$2 SOUTH END S 
, (lunch, $7-$9). A neighborhood CLERYS ON COLUMBUS, 331 Colum 
e bar and Korean-Japanese restauran bus Ave., Boston, (617) 262-9874. $12 
started out as part of an established fish | $14. Not really a bistro, but a quiet area k 
d store, so you know everything will be t off from the popular bar, with kind 
| terrific. And it is, especially dumplings, | of brushed-up bar food, including excel- 
scallion pancakes, stir-fries loaded with | lent coconut shrimp, grilled shrimp 
vegetables, teriyaki and tempura, and | seared shrimp, and homemade pastas. per 
an excellent bibimbop. And did I men The front windows open to the street in PENANG, 
y tion top-quality sushi? her, so dress pretty and ban 4.3088. $ 
EL ORIENTAL DE CUBA, 416 Centre > passing crowd 
s St. (Hyde Sq.), Jamaica Plain, (617 THE DELUX CAFE & LOUNGE, 100 
d 524-6464. $7-$14. The orient in qt handler St., Boston, (617) 338-5258 
zZ tion is Eastern Cuba, inspiring amaz $5-$13. The perfect, five-star, not-a 
k soups, Cubano sandwiches, and red- | false-note postmodern café-bar for peo Happy Buddha Y 
© beans-and-rice to rank with any. Fierce | ple in their 20s. Deceptively simple great M 
e chocolate batido, too. A neat little | food and openhearted, sincere cool 
luncheonette to help us forget the loss of | make this a great visit for anyone else Veg out 
the Espaiiola across the street Wall art and music superbly evoke the { . 
; PRIMAVERA RESTAURANT, 289 | 'S0s-'90s connection You know that old line that starts, “If it walks like a duck ..."? Well, it doesn’t apply at Happ 
2 lalk Ss S ale 7 522. 2 Co! D Sto’ 
: penn poe Beco gg gerd Sar ae a ae ee Buddha, a new all-vegetarian restaurant in Chinatown. Amid the clank nstruction, Happy apes. 
2 is about as close to the middle of | $12). Piattini means “small plates” and Buddha is a welcome oasis of tranquility, down to the beech-wood furniture, bamboo candle 7) 491-98 $ 
; nowhere as you can be in the middle of | that’s what you want, although the en lanterns, and lotus-flower salt-and-pepper shakers. Soy protein and its many incarnations are the 
the Boston area, but it’s well worth | trées (which are small-ish) are just fine ‘ 
. finding for large portions of Italian food, | Don’t miss the arancini (fried saffron staples here, but you'd a/most never know it, based on how it masquerades as various meat and 
: cheap, and exceptional gourmet touches | rice balls), soup, beet salad, and the en fish products. As my waiter said — in response to my |-can’t-believe-it’s-not-actually-shrimp dou 
s at dinner like the stuffed mushroom | trée of lamb with wonderful white e ea eo 7c ' a 
, with real duxelles, amazing chicken | beans. A lot of the fun is flights of wine, ble take when he delivered my veggie-seafood with black-bean sauce ($8.75) this imite ? 
t soup, seafood specials, and crisp cannoli | three tasting glasses of mostly Italian “like an art.” The artistic replications come in four “styles”: chicken, beef, pork, and seaf< 
, for dessert ; . wines for a little more than a single glass While the veggie-squid swam a bit on the tough, rubbery end of the spectrum, the st rimp had a UPSTAIRS ON THE SQUARE (MON- 
TEN TABLES, 597 Centre St., Jamaica | of wine elsewhere ree ss DAY CLUB BAR) 
e Plain, (617) 524-8810. $19-$24. Ten Ta- | SISTER SOREL, 645 Tremont St smooth texture and a sufficiently convincing briny tang. Even more recommendable are the beef 
a bles is just like it _ so reserve ahead | Boston, (617) 266-4600. $8-$11.50. The style dishes, such as veggie-beef with lemongrass ($8.50). And the sauces, like sweet-and-sour 
to get into a neighborhood jewel that’s | bare-brick bar side of Tremont 647 isn’t a P , . ba A ee le iad = 
7 turning into an incubator for young | just a tricky way to get Andy Husbands ($8.50/with veggie-pork; $9.25/with veggie-fish) and curry ($8.50/witt — ef), are r 
- chefs. Currently, Tim Weichmann is | big-flavored food without a reservation; flavor yet light enough not to overpower the distinctive taste of the veggie meats 
; bringing classic French technique to | it has a nifty small-dinner menu of its Regular old tofu also plays a starring role here, both in traditional preparations, such as stir 
bear on a chicken liver mousse to « own. The smaller plates like spit-roasted = 
y for, but not before you've finished the | chicken and “burger daddy” make light, fried with ginger and scallions ($7.50), and where you might not expect it, like in the wontor 
eS ee garlic soup, house- | lively suppers, and you can always steal soup ($2.75). Floating amid the giant chunks of cabbage, turnips, and carrots are bite-size Q 
* smoked salmon, seared scallops, and | the Tremont 647 momos for an appetiz P “TT <= a ee ae 
‘4 eae ater ye ta tists. an | or ied ald cone OF ge ans ina dumplings stuffed with a sweet tofu-and-carrot filling. Think of them like bean-curd bonbons - J 
e come as you are. SYMPHONY SUSHI, 45 Gainsborough And speaking of traditional, there are plenty of noodle soups ($5.75-$6.50) and fried-rice Stork 
a ZON’S, 2 Perkins St., Jamaica Plain, | St., Boston, (617) 262-3888. $9-$17 z UPSTAIRS ON THE SQUARE 
(617) 524-9667. $10-$23. Dark and | (lunch, $7-$9). Good sized and extreme- pan CP-S0h ta planes content toed ampere ” y 5 + (SOIREE ROOM), N i 
n loud, but some of the best food at the | ly useful restaurant near Symphony Hall You may have heard soy meat referred to as “fake meat.” That’s true in a sense, but bear ir smbridge. (617) 8 
best prices ae ae in my a = — oe cage = — —_ mind the old adage that imitation is the highest form of flattery. Still, the cuisine here has a 
restaurant. Get anything with a lot of | and sashimi, including some of those : - 
> vegetables on it, such as “today’s catch,” | post-modern rolls, hot Suenie entrées, funky originality all its own 
le or the bargain rib-eye steak, or lobster | and a bit of fusion food. Early on, some Happy Buddha, located at 5 Beach Street, in Chinatown, is open Sunday through Thursday, Wea r shi th 
2 gnocchi. Good wines by the glass, and | people will be dressed for the symphony from 11 a.m. to 10 p.m., and on Friday and Saturday, unti! 11 p.m. Call (617) 451-1121 Fr taliar Ameri¢ 
get the chocolate cupcake for dessert or theater; later it’s cheap dates. Your & : : me of t I 
= cheap date might as well skip entrées, — Liza Weisstuch k 
- KENMORE/BU since the sashimi and sashimi-salad apps ri 





CHOE’S CAFE, 957 Comm Ave, | are as good as the dinners but more | 
Boston, (617) 783-8702. $10-$30 | modest in size, and then you could get 















on (lunch, $7-$8). Down the block from the | the spinach or the shai mai dumplings | nothing more appalling than a fashion- | JERUSALEM CAFE, 245 Mass Ave, Cam 
ts Paradise nightclub, a little paradise of | and have a meal that’s more fun able loud bar with food so good you | bridge, (617) 441-8689. $5-$8. Ope 
“ sushi and savory Korean dishes. Don't | 33 RESTAURANT & LOUNGE, 33 | even get carried away by a green-apple | Palestinian source for cheap and generous 
2 miss the seafood scallion pancake, | Stanhope St., Boston, (617) 572-3311. | martini b 1 
udong, bulgoki, Korean-style spicy | $16-$35. As a nightclub, 33 is a neo-50s | VIA MATTA, 79 Park Plaza, Boston 
squid, and “salmon-skin fried rice fun house of slanty floors, oddly-angled | (617) 422-0008. $16-$45 (lunch, $14 Love summer barbecues but hate selecting the meat for your 
4 Sushi aside, the Japanese food is less | walls, and shifting lights, but the dining | 19). Like Great Bay, this is another finicky guests? This summer, Smith & Wollensky (101 Arling- 
P great than the Korean food area is now much calmer, with a sim- | restaurant from the Radius team, and 
. GREAT BAY, 500 Comm Ave (Hotel | plified menu that has backed off the cut- | again more focused than the original \ ton Street, Boston) has the solution: the restaurant is offering 
Commonwealth), Boston, (617) 532- | ting edge. Concentrate on pasta entrées, | this time on hearty Italian flavors, along | KOREANA, i i i 
és 5300. $24-$39. The upscale seafood | or the seared ahi tuna, or the veal chop, | with superior local produce and cea bridge, (617 CE CRS rs Sp as ae Se ee ee 
fi room of the Hotel Commonwealth hits | and cherry-pick relative bargains from | If you ate lightly, it would be moderately | (lunch, $8-$9 Through September 5, call at least 24 hours in advance, and 


the mark across the board. The token | the older vintages on the wine list, and | priced, but you won't want to miss a | and a long hiatus, K 


> . S&W will pack your sirloin (18 ounces), filet mignon (14 
steak and lobster are superb versions, | you'll still be able to dance downstairs. | course, as we couldn't find a lowlight. | phisticated and cosmopolitar 


' and wild ivory salmon and striped bass | It's downtown and kind of dress up. Highlights included the chilled shellfish | with a stronger Korean focus (but very ounces), or rib steak (28 ounces) in an insulated bag with gel 
= are excellent. Start with crispy fried oys- | UNION BAR AND GRILLE, 1357 | and citrus salad, the chittara and malt- | good sushi and Japanese dishes as well 








m : : x : , ; ice packs ani! have your order ready for pick up. The cost is 
ters and spicy halibut tacos, end with | Washington St., Boston, (617) 423- | aglia pastas, the grilled swordfish, the | Almost every table has a propane grill " , 
butterscotch pudding, and you will be a | 0555. $14-$37. With Union, the | trio of semi freddi ... well, really all the | and the grilled dishes are fun, but don't $38 per piece; call (617) 423-1112 for more information or 
happy gourmet, a happy visiting profes- | Aquitaine trio move smoothly into a | desserts. All-Italian wine list still favors | miss the skate wing fish appetizer and to place an order. 
01 sor from Iowa, a happy BU student get- | New American menu with many pleas- | the reds, though the gap is narrowing. | the real star of the meal: the array of 
os ting taken to dinner, or the world’s best- | ing touches, from the hot corn bread to | You're downtown and may want co dress | side dishes and the complimentary cin 
é fed Red Sox fan. Because it’s a hotel din- | the comfortable leather seating, partial | up a little, though the name means | namon rice punch that ends dinners 
4 ing room, you can dress up, or you can | acoustic ceiling, hand-size coffee cups, | “crazy way.” buffet, $6.95). A conventional Indian | KENDALL SQUARE/MIT 
“a dress pretty casual. and good-natured servers. Food-wise, . EAST CAMBRIDGE restaurant menu near Harvard Square, | RISTORANTE FLORENTINA, 14 
he PETIT ROBERT BISTRO, 468 Comm | it’s a menu between challenge and com Cambridge AMELIA’S TRATTORIA, 111 Harvard | bearing some notable vegetarian dishe Main St., Cambridg 617) 577-8306 
ar Ave, Boston, (617) 375-0699. $14-$20 | fort, with a fine bluefish appetizer, solid St., Cambridge, (617) 868-7600. $16- | especially a stunning okra specialty, | $3 akfast)-$6 (lunch). Not cheap 





(unch, $5-$14). Very competent and | entrées of seared tuna and rack of lamb, ke 
moderately priced bistro by Jacky | and top-flight desserts like lemon-cream | CUCHI CUCHI, 795 Main St., Cam- | in a real, modern-trattoria atmosphere, | tizers and stuffed breads 
Robert, French-born nephew of the | tart with basil (!) ice cream. This is a | bridge, (617) 864-2929. $8-$14. Not a | and only a few blocks from the Kendall 





CENTRAL SQUARE $27. Real Italian food, North and South, | bhindi masala kadahi. Fine fried appe- | but cheaper th 


Desserts for 





hard-core escapists only 








founders of the lamented Maison | restaurant people like right away. dance bar, not The Love Boat, not a 70s | Cinema. When one of those romantic | CAMBRIDGE COMMON, 1667 Mass 
ue Robert. Jacky’s food is a little more trip. This Cuchi Cuchi just refers to | Italian movies comes through, you'll | Ave, Cambridge, (617) 547-1228. $5 
56. modern, but mostly the bistro classics | THEATER DISTRICT Charo’s Spanish birthplace in a fabulous | know what to do, but even without that, | $12. A bar-restaurant right at the gates 
se: he designed for Pierrot. At a moderate | MCCORMICK & SCHMICK’S, 34 | tapas bar menu completely made up of | you could make a fine evening of the | of Harvard Law School, but with diner 
iz price, you can still dine very well on | Columbus Ave. (Park Plaza Hotel), | small Mediterranean plates like roast | fennel-orange salad, the spaghetti alla | style Mom food and no attitude. Micro I 
ith clever salads, duck confit, and Toulouse | Boston, (617) 482-3999. $15-$28. The | lobster tail, beet and potato salad, lamb | chitarra, or veal chop with wild mush- | brews on tap, the best sweet-potato fries | place with tuxedoed s 
dle sausage with savoy cabbage, and very | Park Plaza’s revenge on the departing | porterhouse, fried long beans, and ba- | room risotto, and an excellent tiramisu | around, and all the meat loaf and garlic | suli get delectable Thai (and some Viet 
oh good chocolate cake, créme briilée, or | Legal Sea Foods is this upscale fish- | nana bread pudding, just to list some of | — not an oxymoron here. Small but | mashed potatoes you can handle namese) food. Great fried appetizers and 
iy soufflé. If only Bostonians could look | house chain out of Portland. It doesn’t | the raves. pretty room worth the contribution of | CAMBRIDGE 1, 27 Church St., Cam- | unusual grilled flavor in the Vietnamese 
saa French, as though we had just thrown | exceed Legal’s at what Legal’s does best, THE ENORMOUS ROOM, 567 Mass | dressing up a little yourself. bridge, (617) 576-1111. $7-$15. Miracle asparagus roll and grilled meats 
tie on these casual clothes that make us | but it does offer more restaurant-like | Ave, Cambridge, (617) 491-5599. $9- | ATASCA, 279A Broadway, Cambridge, | of Science guys do it again with Greater 1 lemongrass. Also, credibly hot jumbo 
for look exquisite. desserts, vegetables, sauces, bar special- | $14. It’s not that enormous, but it is one | (617) 354-4355. $13-$26. A warm, | Boston's kewlest pizza parlor. Nice sal- | shrimp chee and a generous pad Thai 
ill ties, and a cool selection of airmail oys- | big room with only one significant menu | friendly restaurant, with big butcher- | ads, crispy ultra-thin-crust pies, a cun 

y NORTH END ters. It's much posher and somewhat item, the “enormous platter,” a chef's se- | block tables, that makes a great case for | ning wine list, and one dessert, Toscani NORTH CAMBRIDGE 


AL DENTE, 109 Salem St., Boston, | more expensive than Legal’s, too. lection of North African goodies. It also | the underappreciated food of Portugal. | ni’s tiramisu ice cream. The employees | HANA SUSHI, 2372 Mass Ave, Cam 
(617) 523-0990. $12-$29 (kids’ menu, | TEATRO, 177 Tremont St., Boston, | looks and sits rather like Morocco, al- | Order a couple bottles of vinho verde | wear jeans and black shirts, and you'll | bridge, (617) 868-2121. $10-$20 (lunch, 
$7-$8; lunch, $7-$12). Large restaurant | (617) 778-6841. $14-$30. Short menu. | though the cool minimalism of Central | and enjoy the chopped-octopus salad | wish you did, too $8-$11). A handsome little storefront 
St with large portions of good-not-great | Loud, crowded, dark space. But like Eu- | Kitchen downstairs is still in force up | and am ijoas na cataplana — clams ina | CHEZ HENRI, 1 Shepard St., Cam- | with excellent sushi and teriyaki, also a 


| 
23 Italian food. To get something close to | rope, like Rome. Dress to mingle with here. The room is set up for groups to | traditional copper steamer. Check out | bridge, (617) 354-8980. $20-$30. A | good hand with noodles. The great talent 
Ps great, spend the extra dollars to get the | movie stars, and maybe eat some terrific | mingle with other groups, and later | the larger Hampshire Street location classic French bistro with a Cuban flair: | of Japanese restaurants for inducing 
aa homemade pastas, which actually come | Italian food, like a luminous ribolita | there is dancing, but the food is excel- | loud, casual, warm, and nourishing. Try | mindfulness of essential flavors attracts 
the al dente. Soups and salads are the best | (that’s a white-bean soup), a slow- | lent and the background (and then fore- | HARVARD SQUARE the steamed mussels in creamy saffron | both neighborhood couples and Japan 
wad appetizers, and there are no desserts, but | cooked pork shank that redefines the | ground) music is terrific. No sign except | CAFE OF INDIA, 52A Brattle St., Cam- | broth, blanquette de veau on egg noo- | ese groups from the suburbs 
the wine list is cheap and rather good. _| cut, and rich gelati for dessert. There's | the rebus of an elephant. | bridge, (617) 661-0683. $9-$14 (lunch | dies, steak frite with sofrito and fries, Continued on page 28 
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Continued from page 27 t stuffed into a whole frozen peach SABUR, 212 Holland St., Somerville, | CHILLINGSWORTH, 2449 Main St 
RISTORANTE MARINO, 2465 Mass | For flavor, I'd have a talk with the wait (617) 776-7890. $15-$20. Boston’s first | (Rt. 6A), Brewster, Cape Cod, (508) 
Ave, Cambridg 617 8 4. $8- | 1 nut chicken wings, the duckling semi-Bosnian restaurant offers Balkan | 896-3640, (800) 430-3640. $59.50-$70 
: t I f ark-chocolate mousse cup. It treats polished by chef Chris Kane. | (prix fixe). Open June, September, and 

) lly, nice . Don’t miss the potato and celery-root | October only. An elaborate menu that 

1 if you Even if you didn’t acknowledge National Hunger Day on June 2, cakes with spiced pear sauce, the roast | gracefully and casually es classic 


you can still do your part to combat hunger. On June 9, from 6 to cod, the hearth-roasted lamb, or the | French cuisine with native foodstuffs 
tions for parties of six I THE FIREPLACE, 1634 Beacon St glazed apricots for dessert, and consid- | and satisfies at every level. The weird 


Washington Square kl 7) 8:30 p.m., the Cambridge Boat Club (2 Gerry's Landing Road, er a glass of Croatian posip wine. The | thing is that everyone tastes around 
PORTER SQUARE 975-1900. $16-$ : Cambridge) is hosting “A Toast and a Taste,” a benefit for Share Italian and Moroccan-style dishes are | and decides that one’s own dish is the 
CHANGSHO, 1712 Mass Av lot of weapons . - also really good, and the salads are | best on the table. Just a great country 
ridge, (617) 547-6565. $9-$20 (lunch | tisserie, smoker, grill bar, waffle Our Strength, featuring wine and food tastings, a silent auction, enormous, The toom is beautiful and | restaurant 


and knows how to use them and live music by Four Guys in Tuxes. The cost is $45 in ad- romantic enough for third dates ITHAKI MEDITERRANEAN CUI- 


We'd go back just for the oysters, or the . SINE, 25 Hammatt St., Ipswich, (978) 
ramen hind gk atee seciesbail " vance and $50 at the door; call (617) 267-6780 or e-mail Watertown 356-0099. $18-$25. Big suburban road 
s, or the outstan r and kmeyer@ofl.org for tickets. house with authentic Gr Island food 
tart with STELLINA, 47 Main St. (Watertown | (and a few concessions to American 


squas 


d pasta ight ¢ r jress up 


Square), Watertown, (617) 924-9475 taste), so dress up a li but not so 
j $12-$22. Trendy Northern Italian much that you can’t the superb 
ard spec dice with counter-trendy pleasant service | Mediterranean seafoo he e fa 
CHRISTOPHER’S, 1920 Mass A tk s too expensi sort of like irant trying to get out, and mean- | 928-0900. $6-$15. The crown jewel of | and reservations. Try anything miliar and perhaps sloppy dishes like 
Cambridg 8 asagna. Don't | the five-restaurant Vietnamese chain | anything stuffed, and your favorite pas- | moussaka or reek Salad.” Don't 


ige 6-9 6-$1 F while serving superb | 


a Via salad,” which does all | brings inexpensive noodle soups and | tas. Appetizers and desserts are a notch | 1 the “tre ynal cookies,” e 
34-040( that v spinach, goat cheese, pine | rice plates to an upscale mall. Oh, you | above entrées, so consider a § >. Ir e mostly-C 


f 


y list shows how 
goli < Tar s, and dates, or the falafel, or that | can pay more for drinks, wine, daily fu- | formal despite popularity far Greek winemaking has Californiat 


é ant plac anott H tiramisu on the counter sion entrées, and Western-style | crowd with an academic tinge ed 
ver a beer or coffee and desse 1e for yc y adi YOKOHAMA, 3 shington St desserts, but you won't miss anything JAKE & EARL’S DIXIE ROAD- 
RUSTIC KITCHEN, 1815 Mass A s is lots of meat. More good news | (Brookline \ 517) 734-6465 rate mixed appetizer, z Out of Town HOUSE, 220 Moody St., Wé 
ridge € 4-7 6-$2 pice ve th t’s a southe $9 5 $9). Small jewel box owl ¢ C up, ¢ > plate 781) 894-4227. $8-$20. This Wz T 


ome ) ats wi AL FORNO, 577 South Main St., Prov storefront and sometime 


tapioca custard 
rved in a coconut. Lots for portions and hea 
vegetarians, t at this famed haver 
RED SAUCE, 1114 Beacon St., New an cuisine. Pasta ¢ 


tempu n, (617) 965-0110. $9-$16 (lunct order; the g d pizza 


ZEN 320, Washington St ro 7-$13 jere’s an Italian-concept | favorite. Well worth the trip 


kulfi or shrikhan flavore re 1 566-7800. $10-$20. Compe as gt as many stand-alone | CAFE MISONO AND SUSHI BAR, 
k rt) f essert. This is als¢ tent Korean nese restaurant with ian resta jue to a consistent | 669 V.EW. Parkway-Rte. 1 (Chestnut Hill 
t ooking restaurant fort suck $ feel, a first-class red sauce, | Village), West Roxbury, (617) 325-9919. | les but they g 
broccoli rabe, qual- | $10-$16. A rare West Roxbury claimant 1. The pull 


BANGKOK BASIL, 1374 Beacon S I € Ithough noisy \ full 5.4 s a 2” mixed 
Co ge Corne Brookline 617 »fte ippetiz the Korean-style ty ato d fresh basil. Go for | to cul Vv 2 ion, Misono shows that yurnt ends are 


SUNSET CANTINA, 916 Comr ve seafood cake, and tt F nit ( a, anything with | a Japanese-Ki n menu can be work 

Brookline, (617) 731 8-$2 teriyaki e sushi isn’t amaz it it or seafood, thin-crust pizza, | able, even lively, in the provinces. A 

A n r s reliable and relativel ra g fried. Family-friendly | small pretty place with a rse clien will ca 
prices, but a fun dating location later | tele, but seek out the udon noodle soups, | WEST 32 Centre St 
on dumplings, anything fried, and spicy Ko- | West Roxbury, (617 4199. $14 


rean dishes like stir-fried calamari $20. West on Centre 1 to Google 

JOHNNY’S LUNCHEONETTE, 30 CHESTER RESTAURANT, 404 Com- | but easy to find, a block west of the cir 

Langley Rd. (Newton Centre), Newton mercial St., Provincetown, (S08) 487 le at Holy Name in West Roxbury 

im (61 3223. $5-$12. Too many con CHEF LEE’S GOURMET CHINESE, | 8200. $19-$39. Chester is only open se who go find an excellent menu 

ter ) by th anting signation. My | cepts 50s diner, postmodern revival, | 296-298 Beacon St., Somerville, (617) | June-October, but worth the trip to | full of familiar bistro dishes done well 
DALIA’S BISTRO & WINE BAR, pic 2 t i nach-boursin | Jewish deli, kid-friendly — but the good | 876-7666. $5-$13 (lunch, $4-$5). Chef 


Provincetown for creative nouvelle- | with some retro food and some experi 
»k swordfish tips food makes a certain sense of it. I espe John Lee, formerly of Café China, | American food that trumps most of that | mental cheffery that doesn’t always fly 
1 on draft, and the Key | cially recommend the Jewish-identified | brings back the high-powered, distinc- | in the South End. They do cheat and | Stick with the butternut squash soup or 
If that gives you the picture, | stuff like matzah-ball soup, Reuben | tively flavored Szechuan food of yore. | emphasize Provincetown seafood, but | crispy calamari, braised veal breast or 
y in Hawaiian shirt sandwiches, and kosher-style hot dogs Hot and authentic yu hsiang dishes, | don’t miss the beet “tartare,” cucumber sirloin club steak, and something like 
seacon St., Brookline Only trendoid thing is the wall art; oth- | kangsho shrimp, and Ta Chien chicken. | honeydew soup, white-bean cassoulet, | banana bread pudding for dessert, and 
8. What we have | erwise good attitude, tasteful even Even the rice has extra aroma. For a | roast chicken, frozen coconut mousse you'll be wondering why the South 
y good pizza joint PHO PASTEUR, 300 Boylston St fried appetizer, try the shrimp-stuffed | or the homemade ice creams and sor End doesn’t have more restaurants like 

e Middle Eastern | (Atrium Mall), Chestnut Hill, (617) | eggplants. bets. Expensive and worth it this 
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The place +o be before, during a i= > s 
& oFter the game! Go Soyilill 


617.536.PO0L 126 Brookline Ave. Boston, MA  www.bostonbilliardclub.com 
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Brosphere 


To place your Erosphere Personal, 


Ri 


You k 


thinking al 
some of these ads. 
ing you from doing it? 


Is it money? Is it cowardii 
ness? Are you telling me 
you're intimidated? All | 
to say is you only live 
once. So, get over your co: 
ess, and pull out 
your...um... wallet, and cal 
me to piace your ad or buy 
a block of time. 
No worries; I'l give you a 
hot deal. Just call and see. 


*617 450 8761* 


BLUE AND RED 
30-year-old, blue-eyed, red 
headed Italian, looking for a 
man that could’ possibly be as 
wild as | am. My best attnbutes 
are my hair and br tw 
tell you my fantasies when we 
meet. | am very open. 71498 


A DIFFERENT AVENUE 


de 
























things 
avenues with similar males. @ 


tasteetreat ©2265 





FREAK BY NIGHT 





um true. Gentien t 





e edg u'll be beggr 
more. | am a dominatrix. e: 
tremely attractive, 40 yea: 


Name is Mis 














TALL, STRONG AND FEMININE 

Looking for generous gentle 

who appreciates the fin 

things. | am a 6° beautit 
le who likes a man 





that most 
tooking 
be appreciated. Not 
@ boyltiend, simply a r 
ion who is willing to treat me as 
enerously as | am prepared tc 
reat him. | am holding the key. | 
know what most men are miss 
ing in their lives. Cail with 
spect and hone: 

spend some time. No tolerance 
for abuse. 2697 


SUBMISSIVE WOMAN 

fim a woman over 40, a working 
Eeiegtionet mM Boston. | have 

nited time but | also need rec 
reational activity to help kee 
me balanced in my life 
like to find a dominant male 

opinionated and de 

Cooking for trendstup 
n mentoring in lifestyle 


and philosophy. 2701 
OH GOD SIR, IT HURTS SO 
GOOD 






















Please stop, but not yet. | am a 
itelong lesbian looking to be lib 
erated trom a very specific 
tasy that has been in my b 
forev am 
night with a 
how to take 
woman what 












heavily hung; size 
as*this is a 





wil 
your response 
Structions in advance, telling me 
what | must do to prepare tc 
you. You jel! me what you are 
going to do to me, and exactly 
how it-will feel. My favorite line 
is this: “And driving hard, he 
made her scream.” Leave me 
a message telling me ail. 
754 





BE MUCH OLDER 
I'm looking to meet a discreet 
and much older gentlemen who 
\s financially set and someone 
who can enjoy al! of me! I'm 
looking for maturity. finance, ad 
ure, and a fot of humor 
Someone who likes to try every 
thing at least once and is not 
afraid to ask for what he really 
wants! Say what you mean and 

mean what you say %2756 


U.B. BRIGHT! 
Ageless glowey slim 
red-head seeks inte’ 
and financially secure. 
dy", for greal conversation and 
physical. communication. @ 
2710 
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exper 








ENOUGH FOR TWO 
Pretty easy 
have a 





BIGGER THE BETTER 























ne 
TOO HOT TO HOLD 

agair hairless a ¢ 

toohot2000 24: 













k ka 
MASTER-TEACH ME 
mall but athiebc and have 

am new 

my deepest fantasies 
ry will 

enjoy 





and aint cuffs 
am open to explore anything as 
long as it 's and discreet 









m looking for a Ma 
xperienced in training novice 
aves and w 
oundaries as we 


T14 











FULL BREASTS 
n shape, fun, crazy, 
and 





hind with 





BOSSY SPANKER 
Beautifu Ssy, Slim-waisted 


hispanic ‘female. a 






man { 








NAUGHTINESS 
a man who has every 
ty 1398 
SUBMISSIVE MALE 
Sought by very attract 
nt fem who i$ looking 















LET'S START 
Attra 








ng new tive 
eks discreet maie 
per 3, flexible 
king a female 
ai ver @ 








cal 617-859-3383 


Mon - Fri 9 a.m.-6 p.m. 


| WANT TO BE YOUR 
KEYHOLDER 











year-old 


PENELOPE CRUZ LOOK-ALIKE 
WF. 23 liege stu 





CHARMING BEAUTY 


year-old single student/ad 





the day a h 
a steaming bubblebath afte 
a professional hot rock mas- 
age. I'm interested in taking up 
gol! and joining a heaith club. 
i 9 > It 
e@ a mature. distinguished 
gentleman, 45-85. live in/tr. 
my area, have the 
do, want to 
and you a 
a woman 
you will love me. 4800 
EBONY AND IVORY 


am 56°, altractive, exotic eyes. 











MALE SUBMISSIVE NEEDED 








TELL ME WHAT TO DO 


young woma Kk 





ws wha 
afraid to ask for 








toys and anal. 1869 


CUM ONTO ME 
ve been ignored for too long 
sexual female looking for a 

gs attached experience 

some rough, yet 

ravaging in bed Be 
Jean-cut without expectations 
except for getting off with me. 
1875 


PLAY WITH ME PLEASE 

am someone who loves to feel 
good. explore, have a good 
fime, and when | walk away, we 
should both be smiling. { like 
someone who knows how tc 
please a woman and someone 
who wants to be pleased. A 
person who is not afraid to ex 
plore and be spontaneous! & 
1365 









SOMETHING NEW FOR YOU? 

F, 25, gorgeous lips and 

pen fo anything and 

very adventurous. Looking to 

expand my experience and ho 

zons. | enjoy and voyeur 
4430 


KURIOUS KITTY 


















personality, 31358 


SEXY NYMPHO 

xy, dark-eyed Hispanic te 
male, 25, 5°5°, with “anything 
goes” policy. into spankings. 
ic loys and more. It youre 
a tal attractive man who's 
very oral and thinks he can 
keep up, let me fulfil your fan 
tases. 79853 


DADDY'S LITTLE GIRL 
jandsome, smart, funny, sate 
sane, honest, athletic 47-year 
id in search of ladies wh 
stnct father figure in their 
W meet in public and talk 
first. Marital status and age i 

ievant as long as youve over 
t209 


SAFE/SANE DOMME 
SWF, 43, tall, curvy, long black 
vai, rained in occullism, yor 

M. ISO sim. straight 
me/androg SWM for LTR 
ng hait-a plus. N/S, D/D-iree 
ix allection with sadism. Ler 
Sie verehren meine Narbe 
9059 















wie V 




















To listen or respond, 


call 900-787-0814 


Call costs $2.89/minute. Must be 18+. 
Metro Boston? Call 617.976.7587 wie) 


SMART BI-GRAL 





_ BIG GIRL WANTS TO LEARN 


yone wa w me the 


VERY VOLUPTUOUS 
WM who are sexual 
venturous, and willing 


new things. 2 


DOWN TO EARTH 





t 





LET'S EXPERIMENT 
aditional girl seeks man to re 
ase her kinky, wild side. Help 
antasies. 1877 








BRIANNA 





MISTRESS RACHE! 











HELP OUT THIS NEWBIE 
going woman im 














my daily fantasies. Looking lor a 
completely self-confident expe 
rienced dominant $ 
show me the way. Professional 
well educated person in a sale 
and trusting environment. 


1835 


MY HUSBAND'S AWAY 
And | want to fool around. Very 
horny. | just need a willin 
ner. Be discreet, need tc 
your place. | want you 
me. ©1829 


























BBW SUB SEEKS HUNG 
DOMME 


am a punk 6 
BBW into spa by 
and following orders. | want | 
find a well hung. domme. wh 

me. Penetration a 


ubmissive 











BACK IN THE Gal 


former stripper 
or a man wh 











eli me how ee 
82009 (exp 

1 JUST CALLED TO SAY. 
want you! But on 





ove talking dirty t 
Strangers and having peopie 
get off at the sound of my voice 
i me! 1996 


_ MISTRESS SCARLET 

Enter the den of this bodacious 
dominant SWF, 45, with red 
hair and green’ eyes. Becom 
acquainted with my wardrob 
on you. Sip my sweet tea: be 
teady to obey my every com 
mand. Taste my cream ti 
want to scream. Will 













ginners. Cross d 
worship welcome T9688 


READY TO TRAIN YOU 
» want to be a slave? 
can train you and make 
u worthy t 








y 
and 





Pheenix 
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FOOT VIXEN WA . AYE 8 
| | 
| 
c | 
OOMINA’ - | 
} 3 ASIAN PERSUASIA 
OCEAN LOVER 
WM | 
~ jai c | PLAYMATES 
x a ct | 
% eten te oe y EARCHING FOR ANOWNER =| 
Me Ir | 
T FOOD KINK PHONE TEA 
® . 
WILD THING 
nonism 4089 : = 
SPANK ME BABY BOY 
b etie wi > tax ay a 
y 
od. BARE BOTTOM YOUR HEART AND MINE 
ibe | 
| 
| 
SENSUAL MA | 
| 
| | 
| 
BONDAGE PLAY } 
7 | 
kk kk , 
MAY iS 
BLOOMING } = 
NAUGHTY GIRL? 
you've been thinkir te esp ; 
it. Call 617 a " enimaneih ses, 
all | w a 
PLAYBOY CENTERFOLD Women k "a 
4 DREAMS é SEXY AND CONFIDENT 
VERY ORAL ; y ittle 
WM, 49 yrs, 6, 250!bs and a v a il 
struc m worke! very hairy, Ag ne ay a . 
spend enjoyable tin t os Lg Le ~ n 
RED WINE ali me. 21 . h AND CASUAL 
woman. Health comes from five hed 
things practiced 4 v 
n008 food. red wine. Sex. a = 
t 9 ie TASTING UNIQUE 
. - 0: NA J DER ATTRACTIVE COU 
SENSUALES E 
- INTELIGENTES 
: c 
M Me g BI-CURIOUS 
open. Be open to grand Wa ; as de una 
MODEL FOR ME sonociend : r > 
WM, 40 good look $ with TOK 
















sstul Corporate Preside 
g the good ile. Seeks 

female with average looks. 
open. Rewards talk. F 


dence area 82675 





ORALLY YOURS 








i WILL BEG FOR IT 
Severely submissive SWM. 



























PHOTO SEDUCTION 





























To listen or respond using your credit card, 


call 800-314-7958 









WWW.erosphere.com 





NE NIGHTERS 


UNPREDICTABLE AND 
SEXY 





HIGH SEX DRIVE 


HOT WIFE FOR MEN 











BE PATIENT 


POLITE AND HORNY 
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TwO FOR TWO 


CD/TV SLUT SEEING 
DOMME 











ISRAEL! WOMAN SKS SLAVE 











THE BOSTON PHOENIX NEWS & FEATURES JUNE3, 2005 29 






































































































































ae 


WOMEN seeing MEN 


UUWN 


BE REAL 
F 40. looking f 





| ct @ tarai213 
SEEKING ROMANTIC GUY 
U-EAHIM, PRE 38 k y 





ke Tt 
ADVENTURESS | 


| 
| LOOKING FOR FRIENDSHIP 





@ countrgirl 
BOOK JUNKIE 








4 talk. ‘ERSE 
Hone NEW YORK CITY GIRL 





; ~ FOREIGN FILM LOVER 


‘SF 36 


BODYGUARD 





An grokaves 


ATHLETIC A-LISTER 
HOWDY bisiei shuitians 4 ter dane Ga 
30s smoker, 1 kick 









See ale, 31-40. EP70575¢ ty! Art lovers welcome! ‘@P673187 
@ chesi775 COURT OF LOVE 
LOOK NO FURTHER en eee akan Ge-aiiouie 








Q Spirit is a must! 
KEEP SMILING!! 











4€ Tse 6 198 @ 2someone 


Some to EARTH 


PICTURES LAST LONGER 








e ere guy 4 “Ere 3044 

@ BlackSwan1970 
OCEAN BREEZE BABE 
23year old girl wh 


SEEN PARTNER 
39 


ra friend. 





CUDDLE SMUGGLE f t 
24 eet est 9682413 @ curvymom 


READ U THE ed 








maybe m 
ble 
FABULOUSLY FRIENDLY 





udge 37 
ROSE AMONG THORNS 





RAINBOW ROLLIN 
C eS e€ 3 37, 








ship. FP689¢ 





Here's How to Connect 
| Answer an ad: 
. Note the & number listed in the ad 








2. Call 617-976-3366 or if you're outside | 


Metro Boston call 1-900-226-4492 
It's only $2.19/minute. 18+, 
or: 
Call 1-617-450-8620 to use a 
major credit or debit card 
3. Follow the instructions to listen to 
the advertiser's voicemail greeting 
4. Leave a message for the advertiser 
| (tip: include your contact details!) 





review our Complete guidelines, call (617) 425-2636 
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IN THE NAME OF 
22year old studi 





SINGLE AGAIN 


9801 
NF, 46. mir term STRIKE A MATCH 


WF, 25, 59", bee 





U SOUND FAMILIAR 
32ve kie v 





et's meet! 674 
SEEK A QUALITY MAN 








= 
4 
S 
| 
o 
e 
4 
“$4 Bo 5 2 ¢ 2 > 


Monthly Events in 
Boston and Natick 
Pitesti 


. 
2 


For event details and to register visit 
www.pre-dating.com/boston 
or email sandy@pre-dating.com 





come find me! 7663809 


HAIR SPRAY 
wing hair | AM WHO | AM 







{ x3 
DEVOTED DANCER 







and love my wo 
BROWN-EYED GIRL 
Pretty blonde, 50. 







gent man, 48-60. 


y PROGRESSIVE SWF, 7 


n, NIS, thick ir 
seeks SBM. 
trav 









ery good man 9. 847 77640 





— your own ad: 


. Call 617-859-3283 to use our 24 
automated service or call Micah 
at 1-800-310-5995. 


| 2. Record a voicemail greeting 


3. Retrieve your messages — we'll 
let you know when new ones 
have arrived! 


a service of poorly Jpoont } 


Free Ads: Free ads placed in this section are not guaranteed to run every week. Be sure to renew your ad frequently to keep it fresh. 
Guidelines: Personals are for adults 18 or over seeking monogamous relationships. To ensure your safety, carefully screen ali responses 

and have first meetings occur in a public place. This publication reserves the right to edit, revise, or reject any advertisement at any time at {) 

its sole discretion and assumes no responsibility for the content of or replies to any ad. Not all ads have corresponding voice messages. To 
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| am an artsy, alternati 











! nuXD 
SEXY EYES 








“faspaenny Y RHAPSODY 


with a rasp- 





yen mind. 608584 
to you DROOL 
Y 38 





60s 


ie. 2322 
CUTIE PATOOTIE 





WOULD YOU DARE? 
ky, groovy female, 49. 

































ect! 157832 
HEAD IN THE CLOUDS 





Italian food! fey 6030 
SERIOU .ONG- TERM REL 





‘CHAN INTELLECT 
960s counter-cul 
alistic, eccentric 
Sold years. You 
challenging t 










pen ws60602 2 
INSPIRE THIS ARTIST! 





appropnateteeth, uncrossed eyes. 

Spiritually evolved, non-gov'lichem 

dependent. Philadelphia. #528501 
1S IT TIME? 





tional scale.Let's 
and shrimp cocktail! £P66382: 
X MARKS THE SPOT 
. adie 








catch- | havehigh standards. No 

drama. Figure y 

leave me a message! Ee 663827 
EFFERVESCENT AND FUN! 


Mutt -lingual, multi-talented, multi- 
ker s 








rock climbing, dinners i 
Staurants, and 
the fire! Call me 


ove 
Middie Eastern 





night caps by 

663843 

AIMS TO ee 
Hello one and all! I'm in 
gent, good-looking ¢ 
ing for someone 
city of Boston with! | 
People with good group: 
and abilities to la 
7663847 
KIND HEARTED KUTIE 

This 23year old girly is looking for 
someone who'd love picnics in the 
park. | go for the tall, thin, artsy type. 
| work with formerly lesspeo- 
ple, so you know my heart is huge. 
Let me love you! %P663862 


SPECIAL OFFER! 
access for 40% LESS. 


But hurry: the deal’s only available for a limited time 


Call 1-877-736-DATE(3283) for details! 





pther ary d po love expressed 
wough art! %P608562 
FUN GALLERY GAL 











Ci |AZIES WELCOME! 
thanks, but | 
e a fun an 
the key tc ¢ 
udoor yrs together! 

op @ mountain 












Get more: 


~ Check out www.phoenixpeople.com 
to find more great new people. 


See the @ symbol in an ad? That 
means the advertiser has a profile 
(and maybe even a picture!) at 
www.phoenixpeople.com. 

Chat with local singles right now. 
Call 617-475-2264 to learn more. 
Meet more new people using text 
messaging on your cell phone. 
Text “phx” to 23578 to learn more. 
> Need heip? Customer Service 
Call 1-800-310-5995 


» 









Pamper or scamper 


Whether your partner suffers from allergies, 
stomach flu, or poison ivy, it’s normal to feel 
conflicted about bow to best deal with a partner's 
illness. Should you bring over the chicken soup 
and warm washcloths, or stay as far away as 
possible and wait until the healing process is 
completed? Tom and Christine talk about the 
proper etiquette when partners are illin’ like 
villains. 


When ill, do you enjoy being babied 
or do you prefer “alone time?” 


TOM: When | get sick, | get angry. | hate 
feeling gross, barfing every five minutes 
and sweating through the bed sheets. If 
you’re dating me and | get sick, the 
safest place for you to be is fifteen miles 
away. Translation: | cry like a little girl 
when | get a cold. My mommy flies in 
and cooks chicken soup for me for three 
days straight. She is only allowed to 
leave after | haven't been febrile for 72 
hours. 


CHRISTINE: | seldom get sick, but when 
| do, | usually draw a bath, kick back 
with a good book, and OD on green tea 
and vitamins. I'm calm and in control, 
and | don’t need anyone’s assistance. 
Translation: | check myself into the 
emergency room three times a week, 
with self-diagnoses of flesh-eating 
bacteria or brain tumors. The nurses 
give me free donuts, Tylenol, and send 
me home. The glazed donuts ‘are 
the best. 


Has a partner ever been sick in 
front of you? How did vou handle 
the situation? 


TOM: | took a girl to a New Year’s Eve 
party. She drank like a fish then crashed 
like a plane, so | put her in a bedroom in 
hopes that she’d sleep it off. | came 
back fifteen minutes later and she was 
gone. | found her outside, tossing her 
cookies in the snow, and blaming me. | 
was furious and drove her home. 
Translation: That’s what | get for asking 
my cousin to pose as my “sexy new girl 
from out of state.” 

CHRISTINE: One boyfriend called me at 
3 a.m., began to talk to me, and then 
excused himself to throw up. Instead of 
hanging up, he left the phone by the 
toilet, so | could hear every gargle, dry 
heave, and spew. Translation: This was 
payback. Two weeks before, | blew my 
nose on his hand towel, thinking he’d 
never notice. | was wrong. 


What's the best way to cure what 

ails you? 

TOM: According to family tradition, a Hot 
Toddy will always do the trick. Just mix 
bourbon, sugar, honey, hot water, and 
lemon. Translation: | started using this 
cure when | was two. The excess of 
bourbon while | was a toddler might 
explain why | crave Hot Toddys daily. 

CHRISTINE: Head to a spa and get a 
massage. Translation: But, since | can’t 
afford a massage, | subsist on a diet of 
Dayquil, Nyquil, and Diet Coke. | 
hallucinate for a couple of aoe but it’s 
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To listen and respond call To use your credit card call | To place your ad and for 
617-976-3366 617-450-8620 Customer Service, cal 
Must be 18+. (calls cost $2.19/min) To listen and respond | 800-310-5995 
Outside 617 call 900-226-4492 from any phone. 





ro ot . tar e 


DO MY OPPOSITES ATTRACT? 
Slim pretty SWF 39, S'é 


COME & GET ME! 
Hi! I'm new to the B rea 
ust moved here and will be start: 
Ng grad school in the fall. Looking 
to meet some new people, make 
e friends, and maybe even (if 
I'm lucky) find someone specia’ 
8671226 
RUNS WITH SCISSORS 

DWF. 60s, iconociast interested ir 











aware, politically lit 
nan withsimilar interests. Me 
a plus. €926274 

WANT TO TRY A SCORPION? 
SF, 31, 5'2”, auburn hair, g 













eyes, 11 looking tor 

rf ocker type. Must 
S hiidren, and be 
bie. 27054993 
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sonality 
movie: 


VERY OUTGOING 







dining c 
s g events. 
ed, give mea call 1806 
SOUTHEAST AREA 
DWF, 54, 5'5", H/W proportic 
browrv/hazel, intelligent, se 
sincere, good moral value: 
good lite style, honest, cai 
gle, divorced,or widowed 
50-70, N/S, for a romantic 
m658604 
LOVE AND SEX 











! am a sexy 19-year-old that does 
not want anything too serious right 
now. | like beach days, skinny dip- 
und 


ping, with cold waves ail 
me, SO we can warm ea 
later. | am spontaneous, tall, and 
toned. Love men with Pe abs. 
but not necessary at all. TP482228 
EXOTIC LATINA 

| know I've been looking for you. 
and we just haven't run into each 
other yet. | love shopping (not with 
your money) and going to the park 
with strawberries and wine 
spritzer. | am flirty (with you only) 
and funny. | like dark-skinned men 
but this is not a must. | listen to folk 
and hip hop; a variety kind of girl 
7482293 

NOTHING CASUAL 
Are you over 6' tall, with a flat 
stomach and a full head of hair? 
Are you overly educated and 
extremely successful? If so, please 
tespond. 595365 

YOU'RE NOT ALONE! 
Attractive, funny, nice, athletic, SF 
who is looking for someone to 
enjoy the perks of dating with 
17616427 

“ELECTRIFYING 
Slender, beautiful, electrical engi 
neer seeks someone to light up 
her life! Please be gentie and kind 
| willbe certain to treat you with 
respect, compassion, and love' 
Let's play volleyball! 1616432 
DOWN BY THE BOARDWALK 

| am an ambitious, petite woman 
who is looking for her match. | am 
49, with brown hair and brown 
eyes. | love the beach and sea 
food, so join me forsome shrimp 
scampi! 17616434 

BROWN-EYED GIRL 
Brown eyed-girl, caring and honest 
who loves soft rock and R&B 
music seeks a non-smoker. | am 
open to dating any kind of man 
Let's talk. TP646800 

EAST HARTFORD!!! 
E. Hartford WM said “Your wish is 
my...?” - | am the full-figured, pro- 
fessional, assertive, feminine 
woman you seek! £9671584 

HAVE CONFIDENCE! 
Confidence is the sexiest trait any 
one can have and {'ve got it! | arn 
40, with dark brown hair and I'm in 
the health care field. | have an 
amazing sonand he, along with 
karate, is my main focus! 616511 

















FRIENDLY INTELLECT 
29 year old redhead loves to 
laugh, spend time with 
exercise and read. Er 







honest and t 
umor. T6230 

TAKE A GAMBLE 
Curvy 24year old WF medical 

3 re, fnendiy 
swim- 
mung, walks, movies and the casi- 





no. €9623051 

SPEAK TO ME 
Friendly, open minded, non-smok 
er - WF seeks 30-something year 





nm who's intelligent, open 
and outdoorsy. Loves 












photograpt King and 
decorating. %623064 
FUNNY CHICA 
Independent, easy-going girl into 
wine ta con. 
certs. | id, and 
seeking a man 30-38 +, who 
familyoriented, independent 


loves being around people, likes to 
travel, and is spontaneous. Be 
active! TP633608 
SERIOUS STUDIES 

Looking for a man to be friends first. 
to help me do research, t can- 
not finish because of a problem with 
my eyes (not at all blind). | am 49, 
Asian, and am looking for someone 
serious, deep, and scholarly, to be 
m nd and spend time with me. 
New York area. %639002 


















a man 
that likes 





(ou can "keep up? 645826 
ADVENTURER WANTED 
assionate, and sensual 
to meeting a loving 
mind, body, and 
walks, dancing 
ture. Let's have 
jogether. 7646098 
VICTORIA'S SECRET 
cat, a pint of 
of freshly m 
lenging crossw 
a balmy day. Your 















to play 
e acail. IP646790 





READ ME 


| love going to readings and doing 





HIKING FOOL 
Are you in shape with a 
gy? So am h 
ing for a partne 
me a call. $64683 
A SAILING SMARTIE 
Blonde/Biue 57, S8year 
seeks non-smoking, dep 
SWM who loves 1 
Sailing, theati 
lectual (PhD) a 















MUSIC TO MY EARS 
Soft, but sociable woman who likes 
> dance, ski, and play guitar 












AMERICA’S NEW 
LIFESTYLE CHANNEL FOR 


“ORGEN X, GEN Y 


if you don’t have XY¥.tv, 
call your local cable or satellite provider today. 





JAZZ ME UP 
| am a fun and loyal woman, | like 








really get me going, but honest 
fun men who like the same gs 
do are what really turns me on. 
7646845 
LET'S DANCE 
Dancing fool with hazel eyes and 
brown hair is looking for a warm 
outgoing who likes 
ttalian food and am a 
teacher with a lot to offer, let's talk 
7646856 
SHORT BUT SWEET 
5'3", 30-year-old temaie, into 
hop, walking, and spendi: 
with family and friends. | am inde- 
pendent, funny and easy going 
You be 30-36, 5'8"+, independent 
social, family oriented, act and 
like to be out doing lots of things. 
7633613 
FRIENDSHIP 

Soon to be divorced WF 40, looking 
for new fends to chat with Some 

























70's, spending time 
outdoors.and walks. E682 

RAPUNZEL AWAITS PRINCE 
Gorgeous locks, be: 
ure, Classy, intellec 
tender-hearted. 40s. 












5'6", seeking SWM to 
have fun and who's looking for a 
possible LTR. if you like traveling, 
being outdoors, live 
mowes, quiet nightsat home...calll 
28-35, 5'8"+. 17610448 





DESTINATION: YOU 
I'm always ready to go, a SF 
38years old, who loves to travel 
and go to the beach. | lis: 
of music, except 





BIG | HEARTED 
a going, athietic SW! 
setig ts milar fit 30 










DINNER IN NORTH END 


with fri 







to find a 
who is nc 
certainly a 
ENERGY FOCUSED 
Are you a WF, 35-55, into mental 
eacetuiness, reiaxatior 
tivity? I'm a BM, 43, who'd love t 
meet you. 4268405 
MISSING PERSON 
Wanted: SWF, 32-44, who's pretty 
confident, easygoing, for SWM 
41, who's laid-back, self-assured 
enjoys tropical vacations, week 
end get-aways,boating, Harley 
Davidsons, for possible respectful 
relationship. 4301394 





Last summer | dated someone that ‘lost 


Romantic, passionate, intelligent 













Give it to me Good! 


Micah Bellieu 


g 


Heard this before? Sure you 
have. And after you heard this, 
you said, “You are? Thanks for 
the insight buddy! Have a nice 
life.’ Of course you didn’t! You stayed, didn’t 
you? You blithering fool! You break my sappy 
little heart. I’m not saying | always hit the road 
either, but | want you to pound the pavement 
dammit! 

So, what’s with the sudden rage? | guess 
I’m just a little tired of the nice guys finishing 
lasteThis ragewas morespecifically spurned 
because'of an email from Nice Guy, Randall. 
Last week he asked me why he always 
seemed to fall for the bad girls. Well, Randall, 
I'd like to think of myself as one of the ‘good 
girls,’ and most definitely remember all the 
‘bad boys’ from my past. So, hopefully Good 
Girl Micah can shed a fittle light on the 
She’s-so-bad-that-she’s-good confusion. 


rE WME 


fa 





ESVWovuLD DA 


“I'm not good enough for you.” 


interest’ in me after | got a real job, (a.k.a. not 
serving coffee). He did the classic fade away, 
and | was befuddled. After that stopped total- 
ly sucking, | had a small fling with a guy who 
actually said, “You deserve better.’ | flinch 
when remembering what | thought after being 
told this: ‘Oh you poor thing. Don’t you know 
how wonderful you are?’ Ugh. After this also 
ended, | started to take these ‘bad boys’ a bit 
more seriously. Maybe they had a point? 

| talked to my Good Girl Mom, and she 
said this: ‘Micah, when someone says they’re 
not good enough for you, do yourself a favor 
and believe them.’ | took her words of wisdom 
to heart and soon found myself in a Good Girl 
relationship: morning kisses, longing looks 
and surprise dates to butterfly museums. In 
other words, thie whole shebang. So, when | 
received Nice Guy Randall's email, | felt 
compelled to put a stop to all this nonsense. 

So, Randail, listen up. You want to know 
why you always go for the bad girls? It's 
(No, not that kind of easy.) Confused? | mean, 
how could it be easier to choose someone 


DOCTOR & CEO 


salt-n 





36 @ xray92 
_NEWTON/WELLESLEY AREA 





H/AF. 35-42.%8705115 @ MicEric 
HAPPINESS 











693555 @ jimesqi 
_ GUY WALKS INTO A BAR 


punchline, you n 


PERSONAL TRAINER 


Black male 43, » 

would like eet Qui 

white female, 35-55. 277080 
EXPAND MY HORIZONS 


33 


tive Swe 








HAPPY CAPRICORN 
Well adjusted, employed, healthy 
sensual DWM, 46, w 
woman for fun dats 
weekends. P59 








Br Your MIND 

9 EXCEPTIONAL PERSON? 
ls that you? Very attrac 
intelligemt, warm, car 
professional DWM, 48. 
meet like female for di 
dancing. Widerange of merests 
nclude art, theater, movies, 
sports, trivia, alternat 8 medicine 
progressive politi 
cuisine, classic 
omantic 
excellent 














adventure. 9595036 
SWIM SEEKS SBF 
SWM, 53. 5'8 





READY Te RIDE? 
42 r. 


L.A. TRANSPLANT 


HM. early 20s. no children. nor 
sm Seeking 
a who can Nel 
area. T7 @ MRNE- 
GROXV111ST 

HANDSOME ITALIAN 


26 


SWM 






that blatantly admits they aren’t up to par? 
Because it’s safer, that’s why. Nice Guy 
Randall subconsciously knows the ending 
before the relationship has even begun. He 
knows that it will be a quick love high, and 
then he’ll come down, hard and fast. Fun, 
quick, and easy. 

On the other hand, the good boy/girl 
relationship has promise; it has possibility, 
and it scares the shit out of most of us. With 
a good boy/girl relationship, there’s a chance 
that it might just be The One. | don’t know 
about you, but that sounds a lot scarier than 
a quickie. Forever is scary. Good boys and 
girls like bad boys and girls because they 
don't want to admit to themseives that they’re 
just as afraid as the rest of us. So, to:save my 
mothers heart, when your date says they 
aren't worth it, please believe them. | don't 
want any more emails from Nice Guy Randall 
filled with stories of good boys with bad girls. 
Randall, don’t break my heart. 


email Micah at mbellieu@phx.com. 
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CALL ME 
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1 shape 
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ADVENTUROUS? 


BACH + IMMORTALITY. 
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FUN AND OUTGOING 
M. 44 
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GENTLEMAN 


IF ALL THE WORLD'S 


4-44 $P255848 
CATCH OF T feowhsal 
24 


| bot 
BORED IN BOSTON 


26 
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WORKS GOOD WITH HANDS 
| 45. (look 


£3 
SOMETHING GOOD 
48 B5it 


e215) 
OLD-FASHIONED GENTLEMAN 





Tt 
GENUINELY NICE GUY 
BM. 34 ; 
€ a 
LARGE BUT HANDSOME WM 


M, 51, 5°1 ve 
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INDIE FILM LOVER 


er, 50 











ke film buddy. E6436 
ATIST AND CARTOONIST 
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“DRIVEN EDUCATED hoses 24. 








PATIENTLY WAITING 








iM, 44 
PISCES 
WM. 50 ‘ 
eeking SF, fortriend 
hip. T6222¢ 
YOU NEVER KNOW 
WM, 29, 5'9°, 210Ibs, t 
a 
GAME FOR ANYTHING NEW 
WM, 39, smoke rf 
ates the qi 
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SEEKING SNOWBUNNY 
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URBAN COWBOY 





MY ARMS R LONELY 4U 
WM 33 
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TALK TO ME 
SWM 44Psyct 7 Entre 
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She wants 
to talk 

to you! 
Chat live 

with local 
singles! 


Call now to chat! 


617-475-2264 


STR8 GUY 4 OLDER 































SEXY PRE-OP TS 
Tc 
WHAT'S THE WORD 
wid e 
o BE YOURSELF! 
ET'S BE A TEAM 
42 
‘ 5441 
SOMETHING NEW B 
HONEST EDDIE 
fe. TES5676 
BLUE-COLLAR BRO 
le. 36 
e 
1 A HOPELESS ROMANTIC 
endship & i 
GOOD GUY SEEKS SAME : seals co 
mi am come uel TE663818 
a 6s Silks LOOKING FOR LIFE PARTNER 
een os 
ONE OF A KIND , 
panic. 7896774 
GAY MAN SEEKS FRIENDS vc 
say Male 50Seek ONE OF A KIND 
need a friend? EP66 dy, outrage personality 
LOOKING peccable dresser, w ; 
NICE GUY : ROG OLS, ONG Sit 
WM, 29 ik fe. Please t ve 
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BOYFRIEND WANTED 
fay iM, 53 
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HIKING TO EUPHORIA 
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To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
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FRIENDSHIP AND MORE 
M. 6". 215it 


65+, blonde, DiT 


PRETTY BROWN EYES 


RIDE WITH ME 


41 


692802 @ jendo 
NO ONE NIGHT STAND 


Se Bt ¢ 
READY TO SHARE 
F, 46, height/we 











DON'T READ THIS 
32, no childre 
Tt 90380 @ shyness4now 
ROMANCE AWAITS 
erate GWF, 45, seek 
elationship. P84 
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xy 
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Outside 617 call 900-226-4492 


IT'S SPRING! 
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Nab 3kOV LOLITAwhile 
Massive Attack. 9680388 
GIRLY GIRL harem 

GWF, so! 

nine GWF 
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FEMME HERE. 





BIG DIMPLES 


TWO HEARTS, ONE SOUL 





€ ease we 3597 
OFFEE IN CAMBRIDGE? 
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JUST FRIENDS 


RELATIVELY NEW IN NE 








an IN RED SOX CAP 





NEW ORLEANS 


weekend: Handsome 








act me. $263259¢ 
_WHERE D0 YOU GO? 








is. T686553 























To use your credit card call 


617-450-8620 


To listen and respond 
from any phone. 


Savage 


BY DAN SAVAGE 


Straight shot 


You wrote this two weeks ago: “Hello, straight people? Most of you seem content mere- 
ly to rubberneck while gay people have the shit kicked out of us, and while that's mad- 
dening, | suppose it’s understandable. It’s not your fight. But what explains your passivity 
when your own rights are being attacked?” 

| think it's bullshit that the American Family Association is against the HPV vaccine. | 
agree with you 100 percent that something needs to be done for the rights of both homo- 
sexuals and heterosexuals, but as a straight guy, | really have no clue what to do about ei- 
ther fight. Can you give us straight folks a good jumping-off point? How do we make our 
voices heard? 


To place your ad and for 
Customer Service, call 


800-310-5995 


J - Jewish 





Love 


mail@savagelove.net 





_ No Clever Anagram Here 
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| thought you would like to know a Wisconsin state lawmaker is trying to ban the Univer- 
sity of Wisconsin's student health center from dispensing, advertising, or prescribing birth 
control, including emergency contraception for rape victims. Representative Daniel 
LeMahieu (R-Oostburg), who sponsored the bill, says birth control “encourages female 
promiscuity.” 
Just another battle in the religious right's war on sexuality. 
Steve Z. 


this assault on st 
UP YOUR DAMN PHONES a 
AB-343 


ng his name 
0 send 
s in my column, e 
ich | found by Gc g his > 
All you pissed off straight folks might 
governor, Jim Doyle, t J demand tha 
manages to reach his desk 


| was listening to NPR this morning after dropping my son off at school. Very rarely can 
a single word make me laugh, but a mention of Rick Santorum did. Your campaign to link 
his name with a sexual byproduct worked perfectly. | hope Santorum knows that thou- 
sands and thousands of people laugh at just the mention of his name. 

Wendy 

Thanks for the nice note, Wendy, and speaking of Rick Santorum: the New York Times 
Magazine smeared Santorum all over its cover last weekend. Michael Sokolove's profile ex 
plored absolutely everything about the junior senator f ncluding anott 
er retelling of the dark and scary night when Rick Santorum and his equally creepy wife 
Karen, spent the night in bed with a dead fetus (after making their children cuddle and kiss 

-sibling). There was o ion, however: Sokolove’s 

cover my wildly successful effort nator with the substance. The frothy 
mix of lube and fecal matter that is sometimes the byproduct of anal sex was never men 
tioned! Outrageous! 

The new meaning of the word “santorum” has successfully entered th 
guage, popping up in books, articles, and mag; without refe 
to www.spreadingsantorum.com. The new me till the nur 
you Google “Santorum”; it won “Word of the Y ) 
guist Society of America convention; and it will n¢ 

f ish Dictionary 


t edition of the 





wegian pt 





name ts now a synony’ 





nost amazing 

’ giver of eifts Miss D d for the summer 
Dina will be performing in P-town all sum the UU Meeting House 
(through July 3) and then at Vixen (July 5 through Sey yer 8). She's a freaking super 
star — don't miss her 
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| Rentals 


BOSTON 
if you lived here, there’s no 
way you'd be home now. 











Pemena cd Right in downtown Boston, | 
OPPORTUNITY minutes away from } 
everything! 
All Real Estate advertising in | LONGFELLOW PLACE APTS | 
this newspaper is & 2 BORS, 24 hr 





Federal Fair Hous 





1968, whic 















advertise “any p m | 

| laundry fac ility 
tation, or discrimination based | Center & | 
on race, color, religion, sex 3arage 
national origin, or an intention | ets for 

mediate move-in! Call for ap: 

to make any such preference | 7 742-292 
limitation, or discrimination | 
= | BOSTON 
This newspap it not k if you lived here, there’s no | 
ingly accept any advertising for | way you’d be home now. | 





hating Right in downtown Boston, | 

minutes away from 
everything! 

Emerson Place Apts 


real estate which 





of the law. Our reade 
hereby informed that 





ings advertised in this n 





per are available 





opportunity basis 
seeker who feels he or she has | 
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should contact the HUC 

Housing and Equal Opp 
i Office, 10 Causeway St., Room 

308, Boston, MA 02222 

(617) 565-5304 
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SALES HELP WANTED 
See our ad under 
“HEALTH/RECREATION’ 
BOSTON SPORTS CLUBS 










lisa huee fipgya w0y oaw OT 


REAL ESTASE ............... duksdnondlcae 
ROOMMATES ...........ccceeee 14 


MIND, BODY, SPIRIT................ 3 
BUY, SELL, TRADE .................. 3 


SERVICES OFFERED........ seas 
CATO oon a icccincpccesats 3 





55 Vane Street 


Well maintained and 
r : 


EAST BOSTON 


546 Bennington Street. 
Nice three family withsepa- 
rated utilities, new win- 
dows, new rubber roof 
new decks and updated 
electrical system 


Asking $519,000 
EAST BOSTON 


223 Princeton Street. 
Charming detache 
excellent co on and nice 
indows, updtd 
electrical, hdwd floor, formal 
dining rm, living rm, eat in 
kitchen and 3 bdrms. W&D 
will remain with porperty 


MB Asking $289,000 
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BROOKLINE $925 Studio | 


bedroom(s)-Studio on Beacon 







MALDEN $10 


h furnishe 


GET RESULTS! 











| } 
from T subw Call 87 7.7368 | | 
or visit Make your ad stand out and | MEDFORD | $1400 
2 |} mer response by including | bedroom(s)-Medford 
| ye Catching icons in | : : 
CAMBRIDG' } you ad. Call For Details: 
porenaeyd vaio | "617-859-3300 
‘oom(s)-Gre ‘ 
apartment located or e- | PHOENIX 
a | CLASSIFIEDS | 


sired Chauncy St. i 


Square. This unit is ic | Hampton, NH 


















beautiful old (upda bui Cali}; 46d 
201-845-7300 or visit | & hrd 
| 
Cambridge/Harv Sq (603)926-3346 
Eo) ae PLAIN $1500, Tw 
& kit, nr T, $1950, 1st & sec req |  bedrox > Fur 3 & 
avail 7/1 Call (761)632-8607 al 
xxkwk nge | NATICK- Walk 


Batt wio hookur 


508- 655. 7039 
NEWTON $14 


mipananerse det $18¢ 





NEAR ASHMONT 
WALK. LIBRARY 
markES T Ww 
DISTANCE GREAT F Call 877- | 


367-7368 or visit 








E. Arlington Orvis Rd 


1st flr apt in 2 far 













2BR, mod kit, mod 
Firs, W/D, well 
$1625, 7/1 Call 781-646-3128 


South Boston- Stud 
close to T. $900/mo. Call Steve | $809/r t 


617-230-1593 


East Boston Sunny 1 BR, top | 
oe «ha hamwame LowellLofts.com | 
| 





2 
a: 


REVERE 


59 Dehon Street 


Commercial prope e one family with 


rently used asa 


EDA" Some other uses 
indude: Community 


Ret ail, Beau d 
many ones Call for 
information 


a $459,000 
EAST BOSTON 


430 Chelsea Street. 
Large brick three family with 
finished basem b- 
ber roof, new v 
paint letters of com 

18 iotal rooms, 3 b 
the 1st floor and 4 bdri ns in 
the 3rd and 4th floor 


Asking $685,000 
EAST BOSTON 


198 Brooks Street. 
Nice three family home in 
desirable and historic 
Eagle Hill area. This is a 
great starter home or 
investment opportunity 
Asking $384,000 


EAST BOSTON 
sage conduct comenon on 8 


‘act 
tail windows. lots of 
nt, LR/DR comb. 


EAST BOSTON 
121 McClellan Hwy 


Open House! 


Sunday, May 8th 
12:00 to 1:30 p.m. 


Asking $389,900 
EAST BOSTON 


192 Bremen Street. 
Detached 3 family, with fin- 
ished basement, separated 

utilities, updated electrical sys- 

tem, new windows, 1 new g 

heating syst, 2 electrical. This 
property is located across 
from new Greenway Park 


Asking $479,000 


enovat 


" hating $193,000 


Apartment 1-2-3 Bedroom, Apartments Available 
THE BOSTON PHOENIX. NEWS: & FEATURES JUNE 3, 2005. 33; 


Phceanix & 


THE BOSTON PHOENIX ¢ JUNE 3, 2005 


Rocaae great location #itaaaamnmnscae lee 
| | ( 3 v 








Pleas: a drew at 
rchan1 @comcast.net 











South Boston- Spa 





South Boston- 1 BF 


ail 781-760-9104 


SOUTH BOSTON 





817-268-4700. 
‘ERE RRS 
Miscellaneous 
it’s The Smartest 
Thing You'll Do All 
Year! 





a 








Real Estate for 
Sale 


LowellLofts.com 


978-458-0031 
DORCHESTER 





tact Paula (617) 293-8645 
Key RE (617) 822- 0200 X10 


Ned 











real estate | place an ad call 617.859.3300 today! 
email: classifieds@phx.com | www.thephoenix.com 


LowellLofts.com 


978-458-0031 


Marlborough 


Osterville: £ 


a 


Call/Fax: 508-428-8890 


Selling your 
home? 


Sutton 


Distinctive RE 508-962-7653 


Winthrop 








Dd SE ETS, 
Vacation 
Property 


Osterville 


Call/Fax: 508-428-8890 


SUGARBUSH 
MOUNTAIN 


Why Work from Home? 





Wellfleet, CAPE COD 


hee LEASE 
Home Buyer 
Services 


Credit Probiems?? 





www.yorklandsolutions.com 


142 Meridian Street 


East Boston, 
617-778-7822 
617-778-7824 


Tel: 
Fax: 


MA 


www.Perlera.com 


66/70r Bennin 


gton St 


EAST BOSTON 


47 Chelsea Street 


EAST BOSTON 


3 Paris Street. 


89 Putnam Street. 
Desirable Eagle Hill 
location, great semi 
detached two family with 
an extra loft on third 


floor, nic 


patio and 11 


total rooms. Motivated 
seller, bring offers! 


Asking $449,000 


- No fee to tenants. 


EAST BOSTON 


153 Everett Street 
three family eing 









Real Estate 


Sma 
ROOMMATES 


All Areas 


nates.com. Browse hun 
4 online listings witt 


www.Roommates.com 


alk to rain 


GET RESULTS! 


ase pC 


Make 
e juchiry 
f our eye catching icons 


your line ad. Call For Details 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


NEED A 
ROOMMATE FAST?! 


487-805( 
mateexpress.com 


SROONRAAES 
Rooms Available 


BOSTON 


Zen Martial Art Temple living 
study ui Shim Gum Do. 
Mind Sword Path Founding 
Master Master Chang Sik 
Kim. Spacious, clean, secure 
living near Cleveiand Circle 
Private room, beautiful grounds 
Meals, utilities, training fees in 

ly $800/month $75 

Cail Mary Stackhouse 

6 


*CHELSEA* 
WATERFRONT 


M to shre with M beautiful 3 fi 
Condo w/waterfront view ar 
bck yard. Private Room & 

on sep floor. W&D in unit. $ 
incl ht, ht wir and abie 
T.Avail now 617-887-1521 


ALLSTON 

Female, late 20s & up 
To share sunny,spacious du 
pilex w/ gay man.Big beautiful 
room.New paint, parking. Great 
location, close to everything 
$550+1/2 util Smkr.non-smkr 
cat ok! Avil 6/1 

617-783-5120. ext 2. 


ALLSTON-BOSTON 1 F ndd to 
2 bedrm apt. w/1F. $500/mo 
Lst. Avail now w 

n e. Nr T + 

840 Zac to see Rm 


ALLSTON: 
Nice RM in 3 person apt. Nr 
bus line & green line. $500/mo 
tils. Avi now! Nice quiet loc 
617-782-3476 


Aimost Solo-Ashmont 
Dorch-Seek quiet prof F 
Share sunlit spacious 2BR. 
w/ptime F w/d. nr T. garage 
porch yd $850+ 825-4481 


ARLINGTON HEIGHTS 
Hilly, Quiet,Nr bike pk,sing tam 
house, 4 bd rm,share w/ 2 
males, 1 rm $650/mth,! irg mas 
ter $850, No F NWS & Ne 
Pets, w/d,cbl, util inci 

(781)648-4308 


Belmont 
Furn Rm, No Smkr, $600, uti 
incl, 78 to Hrvd Station, shr 
Kit&Bath, Lndry, pkg. Call 
(617)484-5210 


Brighton $550 
Male seeks Male for 2 
incl util, exept ph, N/S & No Pe 
avail july 1st call 


(617) 515-5113 


bdrr 


M. 


87 CADILLAC BROUGHAM 
SEDAN 


Cherry/Crem Cadillac 


ville 


Toyota Camr 


PLYMOUTH BREEZE 98 
AC. gas economic, 124K 


Marcela at 617-784-7482 





Brighton-Oak Square 1 in 
2BR sunny on 3rd Floor. Sun: 
deck, W/D. HWF, ig kit/pantry. 
ig LR, N/P. Looking for one sin 
gle profi. m/f or grad stud 


BROOKLINE 


M 48 sks prof M 25+ to shre 2 
BD apt. near T, on st pkg or 
king lot. Modem, se 
y apt wilaundry, 
Cable & internet avail 
0 incl heat and hot water 
Avail ASAP. 
617-739-6876 
idmstudios @ comcast.net 


BROOKLINE $717, 1 in 
| am an architect looking room- 
mates availible June 1st. | have 

ge 3 bedroom apartment in 
Brookline Village Amenities 
Large Call 201-845-7300 
or visit 


Three 


lk to 


BROOKLINE 
Location, Location, Location 
Avail NOW!!! Large bedroom in 
friendly 4BR apt. $625 includes 
heat and hot water. Looking for 
a Grad Student or Professional 
de clawed cats, so no more 
pets allowed. Conveniently lo 
ated 1 min from the C Green 
line train and 2 min from the D 
line. Walk to Longwood Medical 
Area. Fenway Park, BU, Cool 
ner, Simmons & Em- 
s. Grocery store 
across the 


Laundry.Call Before 


ain 


and 
street 
10pm 

617-734-3991 


OKLINE Village nr hospi 
14x14 room w/ 9’ closet in 
BTH apt nr T. W/D in 
basement. $600 incl. HT/HW. 
avail immed. 6 7€ 


BROOKLINE: Sunny/cozy 
bdrm avi for prof M/F, shr ig 
kitch & ivgrm, laund, cis to T, 
$600+ utils. Avail immed! 
617-277-2972. Al or Jeremy. 


CAMBRIDGE:1 person for 2 
bdrm on Harvard st. to shre w 
wrking prof.Lndry, On-st prking 
Phone jack, cable, great secur 
ity,hdwd firs,a/c, eai/in kit. Not 
home most evenings. 4 min 
walk to T/Bus. $730. incl H/Hw 
N/S or pets. 61 54-5871 
paladin12@ hotmail.com 


CHELSEA 
4 BR house, all utilites in- 
2d, Near T, Female. 
617-913-2407 


Davis Sq. live in male submis 
ve wanted. Rent/util nego 

tiable. Gay/straight. References 

required. Neat freak preferred. 

c 104 @ comcast.net 


Davis Square-2 rms in 3br 
apt,1 f sking n/s roommate, 3 
biks from T.bik from bike path. 
have 1 dog & 1 cat, $850+ 
Please call Marji 617-628-6263. 


DORCHESTER-Adam's Vil 
lage, Female to share 8 room 
bedroom apt 

+utils. 617-265 


House to Rent 
GWM/GWM to share 2 bdroom 
colonial house, W/D all utils incl 
full use of house and yard 
$650. 617-294-0192 


HYDE PARK-GM for large vic 
torian home 3/4 acre great 
area, parking, 20 min to city, 1 
sable, W 
clean, responsible 
$4. 
617-361-3919 
Jamaica Plain-Prof F w/ 2 cats 
sks F to share Ig 2BR apt w 
hwt, rideck, fmt/back prch, fire: 
place, etc. $600 Hi/hot water 
ncl. No pets. Avail 5 or 6/1 


(617)816-0324, 


Autos-import 


01 VW JETTA GLS 
tee cog 


1994 Saab Turbo CSE 


2000 VW PASSAT 


2001 Honda Civic LX$9 


01 silver VW Jetta 


2001 VW Jetta5Sik 


94° Civic Coupe Hatchback 
$3000 104k 7-840: 
9532 


| 
| 





real estate 


Jamaica Plain 1 bi-White Male 
skng M/F. Avail 7/1. 2 ig BR. 
HWF, dishwshr, Indry, HV/HW 
incld $625/mo+utils 

Call Wagner: 617-983-3063 


Jamaica Plain- Sking M/F to 
share 2BR townhouse, non 
smoking, nr orng line & 39 bus. 
Washer/dryer, carpeting, $525, 
mo. Call 617-828-0321 


Lowell-Prisnii GM sk neat 
roommate, prkng, W/D, A/C 
pool, brand new home, a must 
see, serious inquiries only! 

Call Jim 978-458-9509 


Maiden, Edgeworth Section 
3BR apt to share, myself and 1 
other GM or GF N/S, modern 
kitchen, tile bath, laundry. Wall 
wall, off-st. pkg. Near Maiden T 
shopping ctr., Rt. 93. $800 incl 
utils. Call 781-605-0115 


MEDFORD 
share Irg apt, w/d,storage,nr T 
& Comm Rail,nr rte 93 500+ 
utii,No drugs/No smkg, 
(781) 483 - 3404 


NEEDHAM 1 room MF for 3BR 
duplex, 1 1/2 bath, w/d, cabie 
parking, n/s no pets, $600 in 
cludes all utils + security. Call 
181-444-5761 


Quincy Lg basement room in 
house. Gay/ gay friendly M skg 
quiet, responsible M. Parking 
near T. N/S, no pets. $550 
warthogg@erols.com 


QUINCY 
Share Studio. $100/wk inci util 
Smoke/Drink OK. Near T. Deico 
Assoc. 617-376-2309 


ROSINDALE 


Furnshd BR avail in 2 fam hse. 
Clean and quiet, close to T 
pking avail, No pets. 

$600 incl util. 617-323-7654 


SOMERVILLE 

2M sk IM/F 25+ grad/prof 
to share 3 BD: N/S, no pets. 
$441+ g Bdrm. 5 min 
walk to Davis Sq. T 
617-776-8977 


SOMERVILLE UNION SQ On 
T. SK 1 Male for new, mod big 
apt. W/new kit & /bath. All new 
appliances + D/W, & air cndtng 
+laundry. LG Rm w/big closets 
1 free off st. prkng in $590 
Incids all utils.617-623-1994 


SOMERVILLE $617, 1 in 
Three-$617/month One bdrm in 
nice three bdrmOpen House 
Sunday April 17, call or e-mail 
to schedule an appointment 
Beautiful, pretty great, Call 877 
367-7368 or visit 


SOUTH END:Prof GM 56, sks 
M rmmte for 2BR apt. ovriking 
fntn in Worc Sq, high celings. 
mdrn kit/bath, $750/mo(inci ht)+ 
secrty 617-247-2711 


WALTHAM: Seeking 30+ M/F 
to share Ig, sunny, 5 BR in 
house. HWF, garden, prchs. 
W/D, off st prk. No pets. Nr bus: 
es/cmtr rail. $500+ Avail 

6/15 or 7/1. No lease & includes 
2x/mo. cleaning service. Easy 
going/ friendly ndependent 
781-899-5312 


WATERFRONT- Victorian Re- 
hab, Jeffries Pt, E.Boston. 2 of 3 
BR Avail, 2.5 bths, 2 dcks, stnis 
AIC, crown moldings 
7/15 or after. No pets. 
smokers $600 617-519-6642 


WOBUAN 1 BR avail. cable 
utils included, no pets, Fema 
$400/mo. parking avail, fully fur- 
waterfront property 
781-831-7517 


nished 
Call 


automotive | place an 


email: classifieds@ 


HONDA ACCORD EX 
9 5 spd 


133K miles 


excelle 


noonroot 


$3,599. Eric @ 617-54 


HONDA PRELUDE 


Rur 


PREMIMUM PACKAGE 
$ ). 115K Biack/cha 
D, re 
heatec rs & 
stom parts! Mint 
7-594-6969 


seats, many 
condition. 61 
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all 617.859.3300 t 
thephoenix 


HANDICAP/ELDERLY: 
NEED ASSISTANCE? 
WM seeks apt with easy-going 
roommate on S. Shore/Boston 
areas. Ideally would like to as- 
sist handicapped or elderly per- 
son in exchange for rent. I'm 
quiet, good conversationalist 
and spend a lot of my time on 
the internet. Must have A/C 

Call Dave. 617-364-6415. 


LASSIFIEDS 


617-859-3300 
Find a roommate. Fast. 


ad call 617.859.3300 today! 
phx.com 


www.thephoenix.com 


SPECIAL EDITION 
2000 Mazda Miata. 
ahagony _—color 

E, much more! Ne 
eat car, mecha’ 
$9,000. Ken @ 


68K miles 
leather 


Trucks/Vans 


1984 Econoline Wheelchair 
Van 34,200k,$295 
b 1:61 3576 or 
Bob: 1-526-4943 
RATED #1 IN MINI VANS! 
2003 Honda Odyssey £ 
aded with features. Pric 


NADA only asking 


Call 617-686-1 


Sport Utility 


eae rere RTE ETRE 
97° Jeep Grand Cherokee 
$5200104km 4 wheel 


GREAT CAR! GREAT PRICE! 
14,500 r V6 3. aut 

n title, AC, PS. 
PW/PM, dual front air bags, roof 
rack. Please call anytime. 617 
983-1171. $14,350. 





Mind, Body & Spirit 


{LONG & HARD! 
Gentlemen: 

Unwind after a long, hard 
day of work or study with a 
long, hard massage. In- 
duige yourself in a raptur- J 
ous massage at the strong 
and healing hands of a 
man for a man. Satisfaction 
guaranteed! Limited avail- 
ability. 
781-640-2098 


$$55 Hr. $$75 1 1/2 hr. 
FRIENDLY CERTIFIED 
MASSAGE nr Beacon St 
1-866-BackRub. 
BostonMassage.com. David 
Brandon. IN/OUT 


**AWESOME MASSAGE** 
NORTH OF BOSTON 
Total body massage for 
men. Rob 978-352-6890. 


*TOTAL MAN* 


Combining Swedish, hot stone. 
4 hands by male, Sports and 
Tantric sessions. Central loca- 
tion, parking & T. Clean & dis 
creet. Free driving service. 
AM discounts. 
617-822-2944 


*GOLDEN* 


*WATER* 
GRAND OPENING 
Lisc. Professional Service. 
Thai massage style for men 
and women. Let us relieve 
your stress and tension. 
400 MASS AVE UNIT 1 Ar- 

lington, Ma. 10AM-9PM 


781-648-1358 


*Moondance 
Massage* 
Whether you're looking for the 
excellence in deep tissue mas- 
sage or the ultimate in relaxa- 
tion we have the therapist to 
meet your needs. Come visit us 
at our new location, conven- 
iently located off Rt. 195, on 
Rt.114A Seekonk. Walk-ins 
welcome appts preferred. 
Open 7 days/evenings. Private 
and relaxed setting. Come visit 
us on your way down to the ca- 
sino 508-336-1313 
www. moondancemassage com 


~*TANTRA MAGIC 
MASSAGE * ~ ENERGY BB 
FULL BODY Sensual EXP 
Sacred Spot Release Edu 
~ 4. M/F/Cpl. 1-866-721-8337 
TantraMagicMassage.com 


$$55 Hr. $$75 1 1/2 hr. 
FRIENDLY CERTIFIED 
MASSAGE nr Beacon St 
1-866-BackRub 
BostonMassage.com. David 
Brandon. IN/OUT 


A PLUS 
MASSAGE 


Senior discount availabie 
In & Out. Call for appt. after 
9 am, Ed at 


781-367-4610. 


A REAL MASSAGE 


TIRED of spending your money 

on a lousy massage and 

‘stress” release? Get a real 

massage by a_ professional 

male therapist 

Clean and safe setting 
617.825.5834 


ALLOW US 


The pleasure of taking you 
on an exotic journey. By 
appt only. 

857-234-0696. 


Asian Professional 


Masseusse 
Rejuvenate with Chinese 
acupressure and Japanese 
Shiatsu 
MON-SAT (10AM-9PM) 
390 Pleasant St. (Rte. 60) 
Malden, MA 02148 
26 Locust St(Rte 35) 2fi 
Danvers MA 01923 
Private Parking in Rear 


917-254-6422 


BODYWORK FOR MEN 
Customized sessions by skilled 
male therapist. Therapeutic 
nurturing approach Great 
touch...relaxed atmosphere. 20 
mins. north of Logan. 

Justin 781-789-4449 


COME AND FEEL 
Yourself as you never have 
before. Experience the total 
mind and body relaxation 
By appt. only 
617-939-6346 


ESALEN 
MASSAGE & 
HOT TUB 


WHOLISTIC BODYWORK 
Nurturing Caring Gentle 
PRIVATE WOODED 
SETTING 


ertified and Licensed 


1-978-266-2727 


ESALEN MASSAGE 


uxuri Total Abandon’ 
ne x. Let Go! 
Renewed, Tranquil, Clear 


JEFF: 617-236-7009 


FOR MEN 
Worcester area. Bodyworks. 
massage to relieve stress from 
work, marriage or life. In/Out 


Call Anthony 508-344-0087 


| 
| 





FULL BODY 
MASSAGE 


STIMULATING 
FULL BODY MASSAGE 
In-Out calls by mature male 
Call Michael @ 781-938-1196. 


FULL BODY MASSAGE 
by licensed massueses in Ded- 
ham area. Specializing in 
Swedish, Therapeutic, muscu- 
lar therapy. Tanning available 
Also hiring licensed masseuses. 
OPEN 7 DAYS A WEEK 
781-461-8266 


kkk 


Inside Or Outside? 
Which ever you decide...37 yo 
gay male gives therapeutic 
massage tailored to your needs 
in a private out door gazebo or 
in door studio. On the N/S easy 
off 495. Out calls also. 

Alan (978) 319 -0650. 


xkkkk* 


Male Massage Therapist: 
specializing in massaging the 
male body. Releasing relaxa- 
tion, new injury or chronic pain. 
No outcalls but great studio in 
Quincy. 

617-780-5129 


MASSAGE FOR 
MEN AND 
WOMEN 


By females. Variety of mas- 
sages. Also massages for 
men by John. 4 hand mas- 
sage also avail 

By appt, no outcalls. Mal- 
den. Call 617-816-3981 


kk kkk 
Massage Therapist 


Proficient, Deep Tissue, Swed- 

ish. 7 days a week. MA/NH bor- 

der. Call David 978-457-5359. 
kkkkk 


Men 2 Men Massage 
Exp a pleasurable full body 
massage. Call 617-921-4145 


MINDFULL TOUCH 

Bodywork by Hank for men 
ages 18-98. Exp California 
CMT. Swedish/Esalen, breath 
work relaxation and stress re- 
duction. In/Out Calls, Call-in 
welcomed. Call: 617-784-4944 


Miraculous 
Chinese Massage 
(617)479-8851 
226 Arlington St 
Wollaston/Quincy, MA 02170 


North Shore Swedish’ Deep 
Tissue/Esalen Full Body 
Massage. 

Studio or outcall by male thera- 
pists. Call Carl @ 781-956- 
3322 OR Joey @ 781-640- 

2084. 
Visit us at 
relaxationresponse.com 


RETURN TO 
PARADISE 


Experience the soothing, 
blissful rhythms and 
graceful flow of Hawaiian 
massage. Relax & Let Go 
with the natural flow. 
Loving 
Nurturing Healing. By Appt 
9am-9pm Lisa 


617-547-6191 


SENSUAL TOUCH 

thr full body sensual mas- 
sages avail. North Shore/ 
Mon-Sat 9am-8pm 

Call Lisa 781-632-5245 


THERAPEUTIC 
MASSAGE 


Indulge yourself with a relaxing 
full body Swedish, Sports, or 
Esalene Massage. Private and 
discreet setting. Savin Hill area 
Contact Michael: 
617-504-3131 or visit 
www.massage4all.com 


THERAPY MASSAGE 
422 Main St. 2nd floor, left, 
Malden. Call 781-321-0113 

or 781-738-7598 


Traditional Massage 
Back from Vacation by Thai 
Massage Therapist of 20yrs. 
exp.-reduce muscular strairv 

stiffness, stimulation of circula- 

tion and metabolism facilitates 

healing. $35/hr. Call ORN 857- 
204-5377 or 617-372-3154 


HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


For drug and alcohol 


addiction. Private and 


confidential. Physician 
directed. Covered by 
all insurance plans. 
770-1904 


(24 hours) 





mind body spirit 


fie 


HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


For drugs and alcohol ad- 
diction. Private and confi 
dential. Physician directed 
Covered by all insurance 
plans. 

1-800-770-1904 (24 hours) 


Penile 


Enlargement 
Dr. Joel Kaplan FDA ap- 
proved resolve impotence. 
Gain 1-3’ permanently and 
Safely. Vacuum pumps, Vi- 
agra, Testosterone. Free 
brochure. 


312-409-1950. 
www.getbiggertoday.com 


Viagra 
$2.40/dose-CIALIS available 
Lowest price refills guaranteed! 
Call PBG we can help! Non 
profit organization Toll free 
166-579-8545, 


www.mysustenance.com 


Discover your past lives with 
hypnosis! individual or group 
sessions in our office or your 
home. Call Kevin 603.362.8868 
NGH certified. 


PERMANENT 
COSMETICS 


CLOSEUPS INC 
Application & Correction for 
Men & Women 
Eyebrows - Eye Liner 
Eye Shadow - Lips 
Areola Restoration 


Porter Sq. Cambridge 
617 492 3056 


WWW.CLOSEUPSINC.COM 


Judith Despres F.A.A.M. 
Board Certified American 
Academy of Micropigmentation 


Prescription Diet 
Pills 


No prior prescription needed. 
Prescription pain pills-no doctor 
fees. Prescription sieep aids-US 
based and FDA approved. Pre 

Next 
800-715-0445 


scription muscie relaxer 
day 
www. valuerx. biz 


delivery 


Good for 
men & women 





"617-923-171 


617.859.3300 t 
v.thephoenix 


| personals 


THE ( 
Ty 





Want to go out with someone tonight? Check these out... 


Want to go out tonight? Check out our listings. 


x 


IN ARSENAL MALL 
WATERTOWN 


617-926-0919 


195 MT. AUBURN ST 
WATERTOWN 





ASIAN BRIDES! 
WORLDWIDE! Romance 
love, marriage! Free color 
photo brochure! PIC, box 
4601-P, T.0., CA 91359 


dating 


ww.thephoenix 


INCREASE 


ill 617.859.3300 today 


bulletin board 


Bulletin Board 


6 “Dea ns 


ma assifieds@phx.com 


805-492-8040. 


ee ve dating & rel 


Srp SEX TONIGHT! 


245-100: 
rey ther MA #’s 1-87 7-834- 4044 


www.pacisi.com 


YOUR ODDS 


Call NOW! : 


“~~ 617.475.9000 


508.713.0000 


enter code: 170 


BEST CHATLINE! 
FREE for women! 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 
CALL NOW! 
18+. No liability. 


Coaching 4 Passion 


Or call toll-free at: 
1.877.LAVALIFE (528.2543) 


2d. Living life fully 
“(617/999-4714 
Get the results you 
www.danky. pect ne ne 


phone connection 


80 MIN FOR $20 FOR FIRST-TIME 


NIGHTLINE LAVALIFE USERS.* 


| 
s Gost Chat and Date | 
ee | 

| 

| 


lavalife’ 
ALWAYS FREE' FOR WOMEN 
Click at a Flick 





www.lovalife.com/flick 


Try it free! 
617.395.9000 
781.426.9000 | 
401.223.7070 
508. ine sd 


Personas 


rue seit 


eXpose your t 


G 


VIP NIGHT AT FELT 


10pm. Free admission! 


Featuring singing sensation 
Debby Holiday 


Chat with Symboline Dai 
fove psychic 


sted by Ki 
Shine 


Tore Loc atl, 
COLLET tH] 


617.295.1000 


WORCESTER: 508.365.1000 


Men can cal 1,900.329.8833 for only $1. 


Wanna’ improve 


Your Text Life? 
On your cell phone text the word HOOKUP 
to SFREE . Women hookup for free, 


Men use Mobile Hookup’s free trial!* 
~only standard operator rates apply 





| General For Sale 


| the Phoenix Classifieds, call 


| Adoption 





| Brian placed an ad in this 
= | section and within 2 days had 
4. | received over 10 service 
| calls. Well, you're reading 
this aren't you? Place your 

ad now - call 617-450-8628 


Affordabie Hoy mg PI 
Starts from $2! 


CREE RARE 
Financial 
$Cash NowS 


WOODEN 


$Cash$ 
FURNITURE fiately. Ca 


Cash now f 


Se OMEINES 
Therapeutic 


Discover your -_ lives with 
pens creo 


Free 4-Room Direct 
TV System 


all K 603.362.8868 
NGH certified 


Moving/Labor 


Your potential customers are 
reading this too. Advertise in 
the Phoenix Classifieds, call 
617-450-8628. Print ads are 
published online for free! 


781-324-9582 


NEW RHODE 
ISLAND AUTHOR 


RE Ne ER RE 
PUBLISHES BOOK 


et cetera 


2U DIRECT 
COURIER VAN 


Your potential buyers are 


POLYGRAPH EXAMS 
reading this too. Advertise in ° “ ~ 


LIE DETECTION 
617-450-8628. Print ads are 
published online for free! 


eae 
SERVICES 
OFFERED 


617-859-3300 
aaa ERE 
COMMUNITY 


CLASSIFIEDS 
GET RESULTS! 
617-859-3300 
PHOENIX 
CLASSIFIEDS 


Are You Pregnant? 


[Pl 2) 4) — 4 ae ao) 


find your soulmate 


in the 


Open your heart and 
give the greatest gift 
to couples dreaming 
of becoming 
parents. 


1-866 373 2636 


www.dreamdonations.com 


Sperm Donors 
NEEDED 


1-800-231-3373 
Ext. 41 


obankdonors 


Volunteers 


Live, Work & Learn 


1 call 617.859.3300 today! 
www.thephoenix.com 


Legal Notices 


COMMONWEALTH 
OF 
MASSACHUSETTS 


PROBATE COURT 


SUFFOLK, ss. 
CASE NO. 04P2124 


“ 


Books 


NEW RHODE 
ISLAND AUTHOR 
PUBLISHES BOOK 


Patriots Tickets Wanted!!! 


Now buying al Patriots home games. 
Sell us your extra tickets today! 


Call us at 800.763.3502 
& turn your sp into cash. 


ticketp 


one again? 


Cbefore Classitied= 


ad OL Ol —1 aI P Oe od —) 1) ar | 





|jpersonals ff 


Hey! Sex Classes at Grand Opening! 


re 2 & June >) 
Bondage, Seduction 
Erotic Foot Pam; 


A Series of Classes 


Fetish Dive 


a rar id 
Ope ning! 


a Midori 


308A Harvard Street 
Brookline, MA 


30pm 
by Voice, 


9 


Visit Grand Opening’s 
Beautiful, Bigger, 
Great New Location! 


617.731.2626 
www.grandopening.com 
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Activism 


STOP 
THE 
BUSH 
AGENDA 
$4,000-$7,000 
Summer Pay 


Call Marty at 
617-338-7882 


and 





Bar/Club/ 
Restaurant 





FEMALE DANCERS 


617-427-6514 





Whether you'r 






@ who knov 


Enjoy rewé 






Apply 





ine to 





ay! 


EOE/AAP AWE 


36. JUNE 3, 2005 
p UI 


cUGE & qahKul 


JOIN The Jenny Craig Team! 


BRAINTREE, BROOKLINE, HANOVER & NATICK 
CONSULTANTS/SALES 





* Background in sites & customer service seaceied 


WE OFFER: Paid Training, Excelient Benefits 
& Career Advancement Opportunities. 


www, jennycraig. greatjob.net 


National Field 
Marketing Co. 


emangan@bfgcom.com 


Restaurant Help 


(617)350-9977 
[Ra Oem 
Business 
Opportunity 
$50,000 FREE Cash 
Grants 2005! 


al t 


A Real Opportunity 


ATTENTION WEBMASTERS 
MAKE MC NEY WITH 





Al 1-677- 7 7-3283 


Earn s3500Weekl 


successful clien 





et Pony Craig: 


SWAB ER TUR: 


| et cetera jobs 











WH AVIGOHIVOT 


Up To $4,000 
Weekly!! | 


Up To $4,000 
Weekly!! | 





www.work411.us 





ATTN STUDENTS 
Str Pay 





nterview 
800-698- ‘8829 or 617-742- 
1608 





Homebound? Need extra 
cash? 








PHONE ACTRESSES 
WANTED 





800-285-8888 18+ 


THE ULTIMATE | | 
SUMMER JOB 


508.532.0674 | | 





THE BOSTON PHOENIX, 
a3 


General 
'!Bartend!! 


jay 
Training 


800- 965-6520 X276 


$1050 Weekly 
Income 












Mailing 
home 





2005 Postal 
Positions! 


$17.50-$59.00+hour. Full ber 


EMPLOYERS 


Connect with the 
dates you've 
for...Place yor 
ad in the Phc 
Andre on 617: 





HEALTH/RECREATION 
SALES 

FITNESS 
MANAGEMENT 









Get your caree 
New York Spx 


GREATER BC 
UNDING 
andidate 








Visit our website at 
www.mysportsclut 





SPORTS CLUBS 


_ Help Wanted 





Smart graduates 
connect with 
Bostons top employers 
in the 


Phoenix Employment 
Classifieds 

















LIVING 


ASSISTANCE 
UNIQUE OPP ! | 


Media Make Up 
—- 


| 
| 
| 
| 








Movie Extras 
Earr )-$306 day all looks 
and types 








TV, mu 
film, pri all tollfree: 800-260. 
3949 X3 

ea tng Shoppers 


required. | 





Medical research 


WANTED: EX-SMOKERS 
Are you an e: 
been 

ynths? Ever feel down 





smoker who has 








smoke 


ried, or stressed 








617-248-1374 
RADNER Rain WYN EEE 
Office/ 
Administrative 

ee 





“Wine Lovers Wanted” 
to work for ing company 
serving Mz ;, NH 
& Ri. Do for 
retail stores, trade and con 
sumer e' arn about 
wine and the wine industry! 
Call or e-mail Cara at Cuv 
ee Connections. 

(617) 905-2917 
cuveeconnections @ earthlink 
net 
“Must have basic wine 
knowledge, be 21 years old 
and have a car. 





Volunteers Needed to Assist 
Blind Person with some reading 
and shopping 1 day/week. Walk 
to Brookline T! 617-734-0777 


RAS AMES RAIS. 
Professional 


Looking for new 
graduates? 


Employers - the Phoenix is 
the number one paper 


amongst college students 
Reach graduates from Bos- 
ton's top schools with your 
recruitment ad in the Phoe- 
nix. Call Andre on 617-450- 
8781 





| Sales/Marketing 


arr 


Appointment Setters 
xkweekwe 
kline’Brighton 
1 the T Openi 
jiately. Part 
ning. Relaxed 
You will be scheduling appoint 
nts for our 
by callin 

















mers who 
ad- 


+weekly 





product 


Hourly 





all Darcy (617)731-0300 
Public Relations 
Presentable individual for busi 

2ss to business relationship 
ment & marketing for 
State firm. Fax 
617-249-0663 or 
ian@ advisoryappraisals.com 










SRI 
Skilled Trades 


NEED QUALITY 
STAFF? 


Hire the right people. They're 
reading this too! Place your 
help wanted ad in the Phoenix 
now, call Andre on 617-450: 
8781 








jobs 





1X 
com 


Look for a job in the office. 


Phoenix 


Look for a job on the train. 


the 








RADIO NETWORK 


NATIONAL SALES MANAGER 


Oversee our national rep firm and selling relationships with major national 


advertisers. Requires 2+ years in radio/TV sales role with experience handling 


large ad agencies and national advertisers. Job Code: FX-NS-PX 


FNX ACCOUNT EXECUTIVES 


(BOSTON, PORTSMOUTH, & MANCHESTER AREAS) 


Do you love FNX? We are looking for seasoned sales professionals who are 


place an ad call 617.859.3300 today! 
email: classifieds@phx.com | www.thephoenix.com 


S228 ra 
4 


7 line: 
to rer 
intern 


renew 
each | 
617-8! 
ad tc 
classi 





SALE 
See o 
HEA 
BOST 





Smc 


cal 


BE: 


enthusiastic about the FNX radio network. If you think you have the right stuff, let 


us know! Requires 1 year of outside sales experience, media sales a plus. Ability 


to generate new business a must. 


Job code: FX-AE-PX 


Email your resume with Job Code in the subject line to 
JOBS @FNXRADIO.COM. More information at www. thephoenix.ces. 


A CAREER IN MEDIA? 


Join The Phoenix Media Family 


Pheenix 


EDITORIAL 








MEDIA/COMMUNICAT 


ASSISTANT EDITOR, STUFF@NIGHT MAGAZINE 


Boston's nightlife magazine, stuff@night, is looking for an Assistant Editor. The ideal candidate 


MA 
Atten 
work 
Castit 
ter te 


eam 





will have an avid interest in, and good working knowledge of Boston nightlife, including clubs ; 


restaurants, bars, and the arts. You will write features, manage listings, write “editor's picks. 


Stay on top of the newest trends and openings in the city, and experience Boston's nightlife 


Send clips along with resume for consideration. Job Code: SN-ED-PX 


SALES 


ACCOUNT EXECUTIVES, BOSTON PHOENIX & STUFF@NIGHT MAGAZINE 


Outside position selling advertising to local businesses. Requires 1+ years outside sales 


experience. Job Code: BP-AE-PX 


ADMINISTRATIVE SUPPORT 
EXECUTIVE ASSISTANT 


Support the top 3 executives. Requires 5+ years admin support experience. Best person will be 
very responsible, prompt, strong attention to detail and high tolerance for tedium. 
Job Code: BP-EA-PX 





Jem 
Oversee company 2-person credit/collections department and manage company's portfolio of & dr 
min | 

receivables. Requires 3+ years running a commercial credit/collections team 
Job Code: BP-CM-PX ; 
Hea’ 
Email your resume with Job Cotte im the subject line te JOBS@PHK.COM, yet 
Mere information at www.thepheentx.com. ww 





Music, Showbiz & Arts 


MUSIC/ 
SHOWBIZ/ 
ARTS 


Guaranteed 
Gigs 

7 lines; 1 year $99; must call 
to renew every 30 days. $10 
internet maintenance fee on 
renewals; Extra lines $25 
each per ad. Cali 
617-859-3300 to place your 
ad today or email us at 
classifieds @ phx.com 





THE 


CLASSIFIEDS 


SALES HELP WANTED 
See our ad under 
HEALTH/RECREATION”™ 

BOSTON SPORTS CLUBS 


: 


Acting Classes 


THE NEW ACTORS 
WORKSHOP 


Since 1956 Boston's oldest 
and best professional acting 
school! 





*F/T day 
“P/T be 
*P/T 


omme 


es for adult 
lass 
televis: 










ement for non-< 
All classes have showcase 
public performances in our 
fully equipped theatre 
Call for our free brochure 
(617)423-7313 
327 Summer St., 
Studio 4, Boston 


Theatre and 





ssroom Renta 
Wlable 
kshopbost 





www actor 








Auditions 
June 2, 9, 16 
Smoky Joe's Cafe & Big River 
6/20 & 6/21 
Turtle Lane Playhouse 
Newton 
cali 617-244-0169 for appt 


BEST WAY TO MAKE IT ON 
BROADWAY OR IN 
HOLLYWOOD 
MAY JUST BE IN BOSTON 
Attend the weekend audition 
workshop with prominent NY 
Casting Dire and sought-af 
ter teache Ne Alldaffer and 
jition effectively for 
ion, Film and Thea 
York, LA and Bostor 
Ms Alldaffe ABC-TV's 
HOPE & FAITH starring Kelly 
on Broadway “RAISIN IN 
SUN” and the Boston's 
Huntington Theatre. Call TV 
Actors Studio today (800) 884 

2 ext. #2 
www.tvistudios/com 



































Ga) 
Gigs 

!NEED BASS! 
Orig band. Boston. Harm vox 
x ears. Sngwritng a+. Infi 









2s, Beck, RHead 
olay. Nn country 

Call 85 45 

percas aho 





$$ Working $$ 








Available for Gigs 
857-526-6169 
Band for Hire 


band. st 





and old 





BASS & DRUMS NEEDED 
Main stream band f Ng. 
demo available 
& drums. infl: Breaking Benja 
min & Nickleback. Call Dan at 

617-594-5726 


BASSIST NEEDED FOR 
ORIGINAL ROCK BAND 
Heavy and soft. Rhythmically 
complex. Odd meter. Already 

gigging w/ fill-ins. Listen at 
www.calledandcareless.com 
Evan 617-787-9504 








BEACH BOYS 


| & Girls Wntd 

| For I p/harmony bnd 
| 3igs,& label, SK 
| bass, guitar, keyboard, vox 


www.thecomarounds.com 
Call Jim 508-527-1844 


Berklee Jazz Pianist for Hire 

Avail for weddings, recep 
tions and private par. 

dersvercelli.com 









COVER D 





at anytime: 


781-322-3803. 
Drummer Available 
and tasteful in roc 


| 
| Grctichare 4 





Drummer Nded 


J band needs 





| Drummer w/Lead 
| Vocals Needed. 
t dings fi 












Drummer Wanted 
re Rock Band ¢ 








R 





ail jrnich7 @netscape.net 


Drummer Wanted 








We have 
tacts. Call Tim for 


Jeta 8-344-2017 


F ROCK/POP 
VOCALIST WNT 


4 of 6 (mid 









are a 
als looking to 





30's) w/great v 

















| 

| 

| 

| 

| 

| add a F vocalist. We rehearse 
| once a week in a professional 
| home recording studio envi 
|} ronme N.Shore area. We a 
| ne interested 
| t 

| ay 











F singer w/ Soul & Imre 
wanted t torr 











FEM VOX WNT 


EMA Gias 





www.soulinspirationband.com 


Find Jobs 


Find Players 
www.MusiciansContact.com 








ians 


J us for year > 
all 818-888-7879 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


GUITAR & 
DRUMMER WNTD 


GUITARIST WANTED S 
Free Spirit, ar blu 





Guitarist Wanted 


4 form 











Guitarist available join/start 
band Vheavy st ad 
| + 
| /rhy al abilit hink 
| Sabt Kiss, Priest, G'n'R 
| Ha Gig 2-3x/mo No 
| drug 2 2385 b4 10pm 
Juitargodkyle @ yahoo.com 


Jazz Drummer Available 
Experienced, pro drummer with 
great time, feel, dynamics and 
chops available to join or form a 
trio or quartet to play jazz. Email 
me at lirri@yahoo.com or call 
Jack 617-775-5184 














| JOY 


Seeks 


(Shrimper 


nstrumentali 





| 





guitar. 





beyond) for blues 
folk pop 
all Matt 61 





25-4464 or visit 


www.joysongs.net 


Keyboardist/Vocalist 
jtar bass & drums 





Lead Guitarist & Bass Player 
Wanted For Ma 





space. To prac 





entual gigs 





321-2934 





a 








Lead Vox Wanted 


| Call Chuck 857-891-2025 


| Looking To Jam w/People or 
| Group. G ve, rock, jazz 4 





blue bra’ 
&s r 
medi guitar, harmor 
| k “ 
| ti 1 
Bdgwtr Willy 8-378-369 
} Male Vocalist Wanted 
| 
Mature/experier nale 
form a si 3 duo w/ female 











calist king tracks. Tech 
skis d. Mainly 1 or 
nights dinner type crowd. 





Call Cheryl: 617-471-0348 


PLAYERS FOR NEW BAND 
Pro Guitar Bass & Drums gig- 
ging w/ CD sks players. vox 


quitar, keys and/or muti-inst 





heavy rc org & cvers. 
| infl:mtl, ska, funk, punk, regg 
ks.nevCK/new 


617-686-3712. 


PRO DRUMMER 
Funk, jazz, rock, R&B) is SKNG 


Versatile 


cooperation, equal sharing & 
fun at the same level & time. 
Orginality & uniqueness are 
| preferable as working situation 


too. Call Pavol at 508-677-9512 


Seeking Rock bass/vocalist: 
Drm, gtr, keys, seeks M/F in 


Skilld, flex in styles. Has 





Jip. Travel 2 Brockton. Studic 
ids wide vox 
& acoustic 
Bass nds 2 b able 2 play prog 


| lines. 508-314-6341 


Singer/Songwriter seeks sing 








THE ORDER OF 
THE ARTISTS 








| Vocalist Needed for 
Tool Tribute Band 


us inquiries ont 





Studio Space 


SHARE ART STUDIO SPACE 





| Sunny, Bromfield St. near Park 
ie 

| &T. Secure building 

| Call 978-927-0166 


et cetera 


Fine-art/nude 
photography workshop. 


Details at 
www.erochron.conmy 
workshops/ 








Records) | 








ny 
Ta 





617-859-3300 


fash id ba, 


Be as hip and trendy in 
real life as you pretend 
to be on the web. 


Music Marketplace 


KAREN 
DE BIASSE 


VOCAL INSTRUCTION 
x*x*nenk 


s-Grea 


arendebiasse 


617-529-6243 


VOCAL 
INSTRUCTION 


MARY HEALEY 
VOCAL LESSONS 





Looking for a fresh 
sound? 


"781 526 3568 
www.MXout.com 





MARC SOUCY 
independent Producer, Ses-- 
sion Keyboardist, Programming 
Engineer Visit: 

www.marc-1.com 

617-696-3199 


PRODUCTION/ENGINEE RING 
TINWOLF STUDIOS 
Since 1990 Award Winning 
| Production and Engineering 
Details at www.tinwolf.com 
Radio Ready! Daily and hourty 
specials! 


| 


| BOYLSTON ST. 


i 
g 





the 


THE ARTS & ENTERTAINMENT 
AUTHORITY 








music marketplace | place an ad call 617.859.3300 today! 


email: classifieds@phx.com | www.thephoenix.com 











SOUND MUSEUM 
REHEARSAL COMPLEX 


Ww any 











about r new PRO 
SOUNDSTAGE starting at 
$15 p/hr fully equipped 




















































New * Used « Vintage 


Lessons ¢ Repairs 


xxeke 
JamSpot 
x“nxnwenwe 


Boston's 
Pro Rehearsal 


Space 378 Highland Ave., Somerville, MA 


(617) 623-7100 
www.rockcityguitar.com 


Rivers Edge Productions 
& Stone Room Rec Studios 


“Where Godsmack and Leaving Eden have recorded” 


Special Packages: 
$550 three song demo, (Free Mastering) 
$1000 professional movie quality video (DVD) 
$250 photo shoot 
Video Surveillonce 9200 - $400 rehearsal rooms 


24 Hour Access 


617-666-PLAY 
nfo@ JamSpot.com 
www.JamSpot.com 


Rehearsal and 
Recording Services 


Hourly/Daily rates available 14 Stevens St. 


Haverhill, MA 01830 


Monthly rates-$200-$500. Cali tric Gynam & Denny Jensen 


401-331-6550. 














THE = 


cPrme 


6oi7-S3s59-3300 








CEILX 
Reo} )) 
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I'm running so 
that everyone will 
understand that 


AIDS is preventable. 


I'm 
because the epidemic 
“is not over. 


; ne every year 
gives me hope that 

we can make a 
difference for future 
generations. 


I'm to help» 
prevent new HIV/AIDS 
infections in my 
community. 


Ask family, friends and co-workers to 
support your efforts and commitment! 


Filene's 





The Boston Phoenix * June 3, 2005 * bostonphoenix.com 


ARTS= rf 


reviews 
and ari 


3 8 DAYS A WEEK 


This week: a Bruno Ganz 
retrospective at the Harvard 
Film Archive, “The Revolution 
Require ncers” at the 
Milky Way, artwork by Asa 
Brebner at the Paradise 
Lounge, and much more. 


FILM 


Gerald Peary reports on the 
Screenwriting Salon at the 
Coolidge Corner and talks 
with La nifia santa’s director, 
Lucrecia Martel. Plus, Brothers, 
The Girl from Monday, The 
Lords of Dogtown, Rock School, 
The Sisterhood of the Traveling 
Pants, and Vodka Lemon. 


THEATER 


Carolyn Clay reviews the 
Huntington Theatre produc- 
tion of William Finn’s Falset 
tos and Robert Reich’s Public 
Exposure at Wellfleet Harbor 
Actors Theater, Liza Weisstuch 
looks for “Fringe Benefits” in 
Duplex and Forget Herostra- 
tus!, and Sally Cragin talks 
with Tony McLean about 
Gloucester Stage’s A Grand 
Night for Singing. 


ART 


Christopher Millis has mixed 

feelings about the ICA's “Get- 

ting Emotional”; Randi Hop- 

kins looks ahead to the “Tufts ay 2 . ey Perer KEOUGH. PAG] 
Second Annual Juried Sum- ae a. : rs ars suey 
mer Exhibition” at Tufts and bie 

“Thoreau’s Walden” at the 

Harvard Museum of Natural 

History. 


TELEVISION 


Joyce Millman eyeballs Lisa 
Kudrow in The Comeback, 

Kyra Sedgwick in The Closer, 
and the season finale of Lost. 


BOOKS 


Nina MacLaughlin reviews 
John McManus’s Bitter Milk. 


DANCE 


Marcia B. Siegel reports on 
Paul Taylor at the Shubert 
Theatre and Promethe 

Dance at Boston Conservatory. 


LISTINGS film PAGE 7 © theater PAGE 19 © art PAGE 22 @ television PAGE 26 © books PAGE 27 
lance PAGE 30 classical PAGE 30 © events, benefits, gay & lesbian PAGE 30 



























FREE LIVE SHOW. MEET LUCERO 
SUNDAY, JUNE 5 AT 5:30PM 
VIRGIN MEGASTORE BOSTON 


Invite you and a guest to a special advance 
screening on Tuesday, June 7th 





Lucero 
Nobody's Darlings 


11.99 co 
4 ON SALE NOW! 







Stop by Virgin Megastore for a FREE live performance by gritty, down-home, 
rock group, Lucero. Buy their new album, Nobody's Darlings, and get your copy 
autographed by the band after the show. 


SOMEONE WILL WIN AN OLYMPUS M:ROBE 100 MP3 PLAYER. Must be present to win. 


Lucero will also be playing the Middle East on Sunday, June 5. 


ONLY IN THEATRES 











REGENCY ENTERPRISES maesets a NEW REGENEY / SUMMIT ENTERTAINMENT / WEED ROAD PICTURES pogucron a DOUG LIMAN ra 
BRAD PITT ANGELINA JOLIE “MR ANG MRS. SMITH ADAM BRODY KERRY WASHINGTON sme ra lA JORDAN "i JOKN POWELL 
mo IM WINTER es MICHAEL KAPLAN "MICHAEL TRONICK. ce. "Sie EFF MANN ot BOUAN BAZEL! ce ERIK FG 

it KINBERG """' ARNON MLCHAN AKIVA GOLOSMAN LUCAS FOSTER PATRICK ay ERC Mel EOD 


eterna. RR = ita. DOUGLIMAN ose lege 
www.mrandmi C2RTS breeds Comey Fa 


Titles on sale 5/3 sfonetitnnivttingione r online @ virgint — 
Savings based on manufacturer's suggested retail pric 


LISTEN BEFORE YOU BUY. , 
OVER 2 MILLION TRACKS AVAILABLE! iP t! 
t 


















For your chance to win an advance screening pass Boston's 200) tewtary Street 617-690-0050 MEGASTORE 


log on to www.bostonphoenix.com/flix Free Shows. Part of The Complete Collection. #vcisecacon 


CHECK OUT OUR EXTENSIVE ROCK COLLECTION! 






This film is rated PG-13. Supplies limited. No phone calis please. 
: person. No purchase necessary. 


Celebrate Pride with a year 
of Feeedom to Marry 


stuffenight 


present 


he Art of Minging 


Silent.auction of works 
by the artist Shanti 









20% of proceeds benefit 
Freedom to Marry Coalition 
Thursday June 9th 





VIP Reception 8pm to 9pm . 


Please RSVP to rsvp@stuffatnight.com before 3pm on Thursday, June Sth 












ovuowup = 


Pee ee ae ee ee ee ee ee 
















































hot tix 


“3D FILM FESTIVAL.” Paris Hilton in House of Wax is, in more 
ways than one, a strictly two-dimensional experience. But it’s 
proved a good excuse for the Coolidge Corner Theatre to drag 
out the tinted paper specs for a few reels of classic (and not 
so classic) 1950s films that jump off the screen. There's the 
original Vincent Price House of Wax (June 10 and 14) and his 
lesser-known The Mad Magician (June 14), Hitchcock's Dial M 
for Murder (June 11 and 13), and Cole Porter's Kiss Me Kate 
(June 12). There's also a pair of drive-in specials, /t Came 
from Outer Space and Creature from the Black Lagoon (both 
June 16), and Gorilla at Large and the Rita Hayworth picture 
Miss Sadie Thompson (both June 15). And on June 11 and 12, 
a program of “3-D Shorts” offers rare reels including Bugs 
Bunny and the Three Stooges. That's June 10 through 16, and 
the Coolidge is at 290 Harvard Street in Brookline; call (617) 
734-2500. 


“THE TRADITION.” The FleetCenter’s annual gala honoring 
local sports legends pays tribute to Boston-bred “Miracle on 
Ice” teammates Mike Eruzione, Jim Craig, Jack O'Callahan, 
and Dave Silk; the Celtics’ Bob Cousy; the Bruins’ Terry 
O'Reilly; former world welterweight champ Tony “The Flaming 
Fury” DeMarco; TV gal Lesley Visser; and, in a nod to the loose 
theme of local miracle workers, the ownership of the Red Sox. 
That's June 21 at the FleetCenter, and tickets are $150 and 
$250; call (617) 931-2000. 


SAVION GLOVER. The world’s greatest tap dancer puts himself in 
context later this month at Jacob's Pillow, where he'll appear 
with his mentors, Dianne Walker and Jimmy Slyde, as well as 
with three of his own protégés. That's June 21 through 26 at the 
Pillow’s Ted Shawn Theatre in Becket. Tickets are $55; call (413) 
243-0745. 














Life with Bruno 


FRIDAY: If Jimmy Stewart were Swiss, short, and 
brooding, he might pass for Bruno Ganz, one of the 
most admired European actors. The Harvard Film 
Archive pays tribute to him with “Matters of Life 
and Death: The Films of Bruno Ganz,” a 
retrospective that includes work by some of the 
greatest living filmmakers. It opens with what some 
have judged to be Ganz’s finest performance, as 
Adolf Hitler in Oliver Hirschbiegel’s Der Untergang/ 
Downfall (2004), a controversial account of the 
Fiihrer’s final days in his Berlin bunker. It screens 
at 8 p.m. in the Carpenter Center, 24 Quincy Street 
in Harvard Square; call (617) 495-4700. 


Bruno Ganz as Hitler in Der Untergang/Downtall 


DAYS A WEEK W 


A round-up of notable happenings in the next 8 days 


_ EDITED BY CARLY CARIOLI 


| ™@ THURSDAY 2 





FILM. It’s hard to think of 
Humphrey Bogart as an artist poised 
between genius and homicidal in- 
sanity — which might be why The 
Two Mrs. Carrolls (1947) hasn't 
gone down in the canon of his great 
performances. All the more reason to 
see this soapy, noirish exercise in 
suspense and outlandish behavior as 
he plays a painter who gets it into 
his head to paint the first Mrs. C as 
the Angel of Death and then . . . An- 
other reason is Barbara Stanwyck as 
the second spouse, who’s first be- 
guiled and then bewildered by 
Bogie’s offbeat charms and inclina- 
tions. Peter Godfrey directs. It 
screens for free at 6 p.m. at the 
South Boston Branch Library, 646 
Broadway; call (617) 268-0180. 

CLASSICAL. 


Cantatas Nos. 82 and 199 Lor- 


raine Hunt Lieberson gave in | 
2001 with Emmanuel Music | 
(Peter Sellars directing) can attest 
to their almost unbearable intensity. | 
Cantata No. 82 (Ich habe genug) | 


was presented as the final torment- 
ed hours of a terminally ill patient, 
Hunt Lieberson appearing in a hos- 


Those who heard | 
the staged performances of Bach’s | 





pital gown and with an IV tube. | 


Now Emmanuel is reviving the pro- 
duction for performances in New 


deavors to build a better Mouse- 
trap when it takes on the venera- 
ble Agatha Christie thriller that’s 
been running in London for 50 
years. Directing is Elliot Norton 
Award winner Adam Zahler, who 
has among his cast those Lunts of 
local theater, Paula Plum and 
Richard Snee. The show continues 
through June 19 at Stoneham The- 
atre, 395 Main Street in Stoneham, 
and tickets are $32, $27 for seniors, 
$16 for students; call (781) 279- 
2200, or visit www.stonehamthe- 
atre.org. 


@ FRIDAY 3 

FILM. One of the first Oscar con- 
tenders steps into the ring this week 
as Ron Howard’s Cinderella Man 


| haired 


tells the rags-to-riches story of Jim | 


Braddock (Russell Crowe) who 


might not have had a beautiful | 


mind but did develop a good 


enough left hook to step off the De- | 


pression relief rolls and take the 
heavyweight championship away 


from Max Baer in 1935. Renée Zell- | 


weger plays his wife, Paul Giamatti 
his manager. It might not be Oscar 
material, but skateboarding pro- 
vides its share of thrills in The 
Lords of Dogtown, Catherine 


| Hardwicke’s dramatization of Stacy 


York and in Europe. But there'll be | 
| Emile Hirsch, and Nikki Reed. 


one preview, at 8 p.m. at the Cutler 
Majestic Theatre. Regular tickets 


are $45 to $75; call (800) 233- | 


3123. There’s also a limited number 


of Patron tickets for $200 to benefit | 


Emmanuel Music; a portion of that 
is tax deductible, and Patrons get to 


| attend a reception with the artists 


after the concert. For those tickets, 
call (617) 824-8000. 
THEATER. Stoneham Theatre en- 


Peralta’s documentary Dogtown and 
Z-Boys, starring Heath Ledger, 


There’s more pop-cultural competi- 


get farther still out of the main- 
stream, try veteran independent di- 
rector Hal Hartley’s The Girl from 


and visitors from another planet try 
to set things right. Bill Sage and 
Sabrina Lloyd star; it’s at the Brattle 
Theatre all weekend, and Hartley 
will be on hand at tonight’s 
7:15 p.m. screening. That brings us 
to this week’s foreign fare, and 
though the plot — two guys, one 
wife — might seem familiar, Danish 
director Susanne Bier’s Brothers 
goes where no American movies 
dare: to Afghanistan, where one of 
the title siblings serves while the 
other copes with the home front 
after a prison stint 

THEATER. Christopher Durang 
puts his mouth where his pen is 
tonight, starring in his own wild- 
comedy of alienation 
Laughing Wild. Durang, who 
played the Man in the show’s 1987 
premiere at New York’s Playwrights’ 
Horizons, here plays opposite the 
Woman of Tony winner Debra 
Monk, under the direction of Hunt- 
ington Theatre Company honcho 
Nicholas Martin, whose staging of 
the playwright’s merry mayhem fest 


| Betty’s Summer Vacation won an 


Obie. The play, which begins with a 
paranoid encounter in a grocery- 
store aisle and goes on to incorpo- 
rate Sally Jessy Raphaél and the In- 
fant of Prague, continues through 
June 26 at the Calderwood Pavilion 
at the Boston Center for the Arts, 
527 Tremont Street in the South 


| End. Tickets are $14 to $50; call 
tiveness in Rock School, Don Ar- | 
| gott’s documentary about a real-life | 
School of Rock. And if you want to | 

DANCE. Boston Dance Month may 
| be over, but there’s still plenty of ac- 


Monday, a tale about a not-too- | 


distant dystopic future in which cor- 
porate consumerism reigns supreme 


(617) 266-0880 or visit www.hunt- 
ingtontheatre.org or 
www.BostonTheatreScene.com. 


tion this weekend. At the BU Dance 
Theater, 915 Commonwealth Av- 
enue in Boston, Anikai Dance 
Company performs tonight and 


tomorrow at 8 p.m. and Sunday at 


2 p.m. Tickets are $20, $18 for stu 
dents, seniors, $10 for children 
under 12; call (617) 861-7930 
Across the river in Central Square 
at Green Street Studios, 185 Green 
Street, Jody Weber's Weber 
Dance performs Core Impasse, Con 
crete Drive/Grassy Heart, Vestige 
and Revolve tonight and tomorrow 
at 8 p.m. Tickets $15, $12 for stu 
dents; call (617) 864-3191. And 
down the street at the Dance Com 


plex, 536 Massachusetts Avenue, a 
multimedia evening will include 
GrAce, by Callie Chapman Korn and 
Ivan Korn of Zoé Dance and the 
short films “Phobos” and “Admira 
tion of the Moon,” from B Roll 
Films. That also is tonight and to 
morrow at 8, and tickets are $17, 
$12 for students and seniors; call 
(781) 738-3272 


@ SATURDAY 4 

ART. East Boston isn’t known as an 
artists’ mecca, and it’s a bit off the 
beaten track — but the annual East 
Boston Open Studios makes up 
for that by offering a free water taxi 
(sorry, “Art Ferry”) from Christo- 


| pher Columbus Park in the North 


End, adjacent to the Marriott Long 


| Wharf Hotel. Once it takes you 


across to the Boston Harbor Ship- 


| yard & Marina, you can catch a free 
| Art Bus that’s ferrying folks among 


the 22 studios that make up the 
event. Or if you’re taking the T, pick 
up a map at Tony’s Realty, 37 Mav- 
erick Square, at the Blue Line MBTA 
station. For more info, call (617) 
780-6988, or visit eastbostonartists 
group.org. 
PRIDE. The 35th annual, week- 
long Boston Gay Pride festivities 
kick off at Faneuil Hall Marketplace 
with the arrival of the Names’ Pro- 
ject Foundation’s AIDS Memorial 
Quilt. Unveiled in 1987 with just 
Continued on page 4 
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Continued from page 3 

under 2000 panels — each com 
memorating a life lost to HIV — the 
quilt now comprises some 44,000 
panels. It’s on view beginning today 
from 10 a.m. to 5 p.m., with per- 
formances by the women’s chorus 
Voices Rising and the New Hamp- 
shire Gay Men's Chorus. That’s in 
the Rotunda at Faneuil Hall at 
Quincy Market, and it’s free; call 
(617 262-9405 or visit 


www. bostonpride.org 


SUNDAY 5 
QUEER-EYED. If you thought the 
Curse of the Bambino provided 


endless fodder for Yankees boost 
ers, wait'll you see what chants 


th 








come up with now that your 





World Champion Red Sox are get 
ting the makeover treatment from 
the Queer Eye for the Straight 
Guy crew t 


It'll be worth the 1 














e ips 

Mr 

n, and we [ 

ture” recipe for Bush uer Curt 
Schilling included removing the 
right-wing stick from his ass. The 
episode, not to be confused with 
the ent SpeakEasy Stage pro 
duction of Take Me Out, airs Tues 


day on Bravo, but tonight the Queer 


Eye cast are in town to screen sn 





pets and party Pride-style at ( 
Café, 209 Columbus Avenue 
Boston: call (617) 536-0966 
CLASSICAL. Early June means 
Chorus pro Musica’s annual 
concert-opera presentation, direct 
ed by the man our own Pulitzer 
Prize winner, Lloyd Schwartz 
deems Boston's best Verdi conduc- 
tor, Jeffrey Rink. Only hitch is 
CpM isn't doing Verdi this year but 
rather Camille Saint-Saéns’s Sam- 
son et Dalila. Well, we're betting 
Rink and company will be just as 
good at Saint-Saéns. That's at 
3 p.m. at Jordan Hall, 30 Gainsbor 
ough Street in Boston, and tickets 
are $30 to $60; call (617) 267 
7442 





@ MONDAY 6 
FILM. A film with the title Damn 
Yankees! (1958) should be a 
perennial favorite in these parts. In 
this case, though, it’s the lowly and 
now defunct Washington Senators 
(now the Minnesota Twins, and re 
placed this year by the Washington 
Nationals, formerly the Montreal 
nst 
the Bronx Bombers as a diehard fan 
makes a deal with the Devil to have 
his team win. George Abbott and 
Stanley Donen adapt the Broadway 
hit with songs by Richard Adler and 
Jerry Ross and choreography by 
Bob Fosse. Tab Hunter is the fan 
Ray Walston is Mr. Let’s Make a 
Deal, and Gwen Verdon is “Whatev 
er Lola Wants, Lola Gets.” It screens 
for free at 6 p.m. at the Boston Pub- 
lic Library, 700 Boylston Street in 
Copley Square; call (617) 536-5400 
extension 2212 

The Unbelievable Truth 
(1989) about Hal Hartley is that a 
decade and a half after his ac- 
claimed debut, despite the commer- 
cialization, corporatization, and 
general dumbing down of Ameri- 


Expos) who bear a grudge 
























Femmetastic 
Fatales 





Marching to a 
different drummer 


SUNDAY: With Gay Pride week in full blaze, it’s easy to forget 
that not everyone on the homo side of the fence feels 
included under its rainbow banners. One of the alternatives to 
the mainstream Pride celebration is the annual Dyke March. 
This year, that'll take place June 10 at the Parkman 
Bandstand, and as a benefit for it, Aliza Shapiro’s Truth 
Serum Productions is putting on “The Revolution Requires 
Dancers,” a dance party in which the drag-king cast from 
Shapiro’s weekly TraniWreck variety show (including her own 
alter ego, Heywood Wakefield) will be joined by hula-hoopers 
the Galaxy Girls, plus-sized hip-hop dance troupe the Phat Fly 
Girls, Systyr Act (an acoustic rock group of habit-ed drag 
nuns), and no fewer than three burlesque troupes: 
Northampton’s Femmetastic Fatales, Providence’s Foodie 
Burlesque, and the local gals from Thru the Keyhole 
Burlesque. That’s at 8 at the Milky Way Lounge and Lanes, 
405 Centre Street in Jamaica Plain. Suggested donation is $7 


to $10; call (617) 524-3740. 


can cinema, this thorny, deadpan 
independent filmmaker is still 
going strong. Sort of. You can de 
cide for yourself after seeing 
“Trouble + Desire: The Films 
of Hal Hartley” this week at the 
Brattle Theatre. It opens with the 
above-mentioned feature, a roman 
tic absurdity about a college girl ob 
sessed by nuclear war who falls for 
an ex-con with a history of homi- 
cide. Adrienne Shelly and Robert 
John Burke star; screenings are at 
5:30, 7:30, and 9:30 p.m. It'll be 
ollowed by Amateur (1994) at 
5:15 and 9:45 p.m. on Tuesday 
(along with a program of shorts at 
7:30 p.m.), No Such Thing 
(2001) at 7:30 p.m. and Book of 
Life (1998) at 6 and 9:45 p.m. on 
Wednesday, and Henry Fool 
(1997) at 4:15, 7, and 9:45 p.m. on 
Thursday. All are at 40 Brattle 
Street in Harvard Square; call (617) 
876-6837 

PARTY. Celebrating its 20th an 
niversary, StageSource, the area 
alliance of theater artists and pro- 
ducers, holds its annual bash at the 
Hotel Marlowe, where local thespi- 
ans will gather to see Elliot Norton 
Award-winning director (and head 
of Brandeis’s Office of the Arts) 
Scott Edmiston receive the 2005 


Asa’s minor 


THURSDAY 9: Not hard to figure how the local music scene regards Asa Brebner: during his 
three-night record-release blowout in March, he was joined by local rock legends (Dennis 
Brennan, Twinemen), roots-music guys (Session Americana), blues disciples (Chilly Kurtz, 
the Scissormen), first-generation Boston punks (Mickey Clean), and even Peter Wolf, who 
presented him with his own Academy Award — a bottle of Jack Daniel’s. What's not so well 
known is that in addition to majoring in rock, Brebner also minors in painting. This month, his 
gonzo creations will be on display in “Sideshow: New Line Drawings by Asa Brebner,” at the 
Paradise Lounge, 969 Commonwealth Avenue in Boston, and he’ll be playing with the Family 
Jewels every Thursday night. It kicks off with a reception at 7 p.m.; call (617) 562-8814. 
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Theatre Hero Award. The evening 
will also feature live music by Hush 
and lots of opportunity to network 
The Hotel Marlowe is at 25 Edwin 
H. Land Boulevard in Cambridge. 
Tickets are $19 for StageSource 
members, $25 for non-members; 
call (617) 720-6066, or visit 
www. StageSource.org 
PROMOTION. The American 
Repertory Theatre holds a soiree 
tonight to introduce two new works 
about itself: Marilyn Plotkins’s The 
A.R.T. Reference Book: The 
Brustein Years and Tim Jackson's 
feature film Chaos and Order: 
On Making Theatre. Plotkins 
will talk about her book and later 
sign copies, and area musician and 
teacher Jackson’s film, which is nar- 
rated by Tony-winning ex-ART 
member Cherry Jones, will screen. 
The event starts at 6:30 p.m. at the 
Loeb Drama Center, 64 Brattle 
Street in Harvard Square, and it’s 
free and open to the public. 


@ TUESDAY 7 

BOOKS. The literary patron saint 
of record geeks (High Fidelity), Eng- 
lish football punters (Fever Pitch), 
and Hugh Grant (About a Boy), 
Nick Hornby is the most adapt- 
able former rock critic (for the New 


Yorker, briefly) in the screenwriting 
diaspora. His forthcoming A Long 
Way Down (Penguin), about four 
would-be suicides who meet by 
chance on a London rooftop, has al 
ready been optioned, and Johnny 
Depp is co-producing. With How To 
Be Good in production, and movie 
versions of Fever Pitch having been 
released on both shores (tie recent 
Drew Barrymore/Red Sox picture 
was more of an adaptation), Horn- 
by may soon enjoy the distinction 
of having written five novels that 
have been made into six films. At 
6 p.m., he'll read at the Coolidge 
Corner Theatre, 290 Harvard Street 
in Brookline. Tickets are $2 and 
available through Breokline Book 
smith; call (617) 566-6660 


@ WEDNESDAY 8 

POPS. We already know that Keith 
Lockhart has LeAnn Rimes on his 
speed dial. And this week, the 
Boston Pops continues its coun 
try-crazy spring season with a Visit 
from the Wayfaring Strangers 
Matt Glaser’s sophisticated Ameri- 
cana big band, who essay blue 
grass, folk, and Western swing with 
twists of jazz and klezmer, and has 
the added attraction of an A-list 
front line of female vocalists includ 
ing Boston alt-rock siren Tracy Bon 
ham. The nine-piece group join the 
Pops tonight through Friday at 
8 p.m. at Symphony Hall, 301 
Massachusetts Avenue in Boston, 
for the second half of a program 
that also includes some Gershwin/ 
Copland/Bernstein chestnuts and a 
tribute to Artie Shaw. Tickets are 
$16 to $72; call (617) 266-1200. 
FILM. The Dickensian specter of 
child labor returns in Stolen 
Childhoods (2005), an award 
winning documentary about the ex- 
ploitation of the innocent in sweat- 
shops around the world directed by 
Len Morris and narrated by Meryl 
Streep. The New England Women’s 
Initiative will present a special pre- 
view screening of the film at 
7:30 p.m. at the Coolidge Corner 
Theatre, and proceeds will benefit 
CARE and UNICEF projects on be- 
half of the 246 million children 
who live in virtual slavery. The 
Coolidge is at 290 Harvard Street in 
Brookline; call (617) 734-2501. 


Asa Brebner, 
Picnic 


@ THURSDAY 9 
FILM. A lottery winner thinks her 
luck is on a roll when she falls for a 
mystery hunk. But hubby proves a 
bit suspicious after the wedding, 
and it looks as if he might be after 
her money, if not her life. Richard 
Whorf’s Love from a Stranger 
(1947), the second adaptation ci 
the Agatha Christie story, might 
not break new cinematic ground 
but it elicits its share of chills and 
hisses. Starring John Hodiak and 


Sylvia Sidney, it screens for free at 
the South Boston Branch Library 
646 Broadway; call (617) 26 

0180 





Aspiring auteurs need 





encouragement they ca t, and 
plenty is available at the Boston 
Filmmakers’ Expo, an all-day 
series of workshops focusing or 
key issues like “Technology,” “The 
Business of Filmmaking,” and 
‘Marketing and Distribution 
Shouldn't there a cl 
How To Make a Good f 
doubt the many guests from the 
industry will address that topic as 
well. The event takes place from 
noon to 10 p.m. at the Filmmak 
ers Collaborative, 397 Moody 
Street in Waltham; call (781) 
647-1102 

THEATER. Guantanamo: 
Honor Bound To Defend Free- 
dom, by British journalist Victoria 
Brittain and writer Gillian Slovo, 
played to sold-out audiences in 
London before moving to New York 
last summer. Based on spoken and 
written testimony, it “focuses on 
the stories of five British detainees 
in Guantanamo Bay.” The play will 
be given readings tonight at 7:30 at 
the Community Church of Boston, 
565 Boylston Street in Copley 
Square; on Friday June 10 at 6 p.m 
at Freedom House, 14 Crawford 
Street in Dorchester; and on Satur 
day June 11 at 7:30 p.m. at the 
Family YMCA, 820 Massachusetts 
Avenue in Central Square. All the 
readings are free and will be fc! 
lowed by discussions. (Sponsors 
clude the ACLU, Cambridge Pe 
Commission, the Commun 
Church of Boston, and Fr 
House.) Call (617) 482-31 

sion 314, or visit www.aclu 
mass.org. 
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Olden boy 


Family values score a knockout in Cinderella Man 


















































kk 
Cinderella Man 


Directed by Ron Howard. Written by Cliff 
Hollingsworth and Akiva Goldsman. With 
Russell Crowe, Renée Zellweger, Paul 
Giamatti, Craig Bierko, Bruce McGill, and 
Paddy Considine. A Universal Pictures 
release (144 minutes). At the Boston 
Common, the Fenway, the Harvard Square, 
and the Circle and in the suburbs. 


nlike his hero, Ron Howard 

never bothers to develop a left 

hook in his affecting Cinderella 
Man. True, mounted police trample 
one of Jim Braddock’s neighbors to 
death when he joins the protest in a 
“Hooverville,” a makeshift camp for 
those the Depression left unem- 
ployed. A sad case, but the guy was 
a hothead and not a reliable family 
man. Jim, on the other hand, is an 
uncomplaining toiler and a true- 
blue provider who would repay the 
relief office the money it gave him 
in his hardest times. He’d be the last 
to blame anyone else for his misfor- 
tunes, certainly not the government 
or society or the capitalists who 
raked in the bucks from the blood 
and sweat shed on the docks and in 
the ring. Braddock will take it all on 
his granitic chin and persevere and 
become heavyweight champion of 


BY PETER KEOUGH 


the world. He was the underdog 
hero of the masses, the “Cinderella 
Man,” as Damon Runyon titled him. 
That’s the fairy tale that Ron 
Howard believes in, and so will 
most of those who see his movie. 
The bad news for cynics like me 
is that the film not only succeeds in 
its manipulations but is also, in 
essence, true. If Paul Schaap’s biog- 
raphy is to be believed, the New 
Jersey-born common man did em- 
body all the simple virtues the film 
credits him with, and a few others 
too complicated to fit in. Howard 
and screenwriter Akiva Goldsman 
might have distorted Braddock the 
way they did John Nash in A Beauti- 


ful Mind, but they didn’t need to. 


Except for a little fancy footwork to 
underline the obvious and skew the 
ambiguous, the inspiring story was 
there for the taking. It required only 
a detailed production to evoke the 
chill and the soot of the 1930s, a 
decent screenplay to incorporate 
the sport’s colorful argot, and some 
rousing, Thomas Eakins-like bouts 
to put a crowd-pleasing and Oscar- 
enticing gloss on the plight of the 
individual in the face of universal 
calamity. 

Casting helps too. Russell Crowe 
brings to mind a doughy John 
Garfield as Braddock, a man com- 
fortable in his own efficient flesh 
and matter-of-fact about his ability 


to knock out the most formidable 
opponents with his vaunted right 
hand. He doesn’t talk much; he 
leaves that to his manager, Joe 
Gould, who’s played with almost irri- 
tating energy by Paul Giamatti. In- 
deed, Cinderella Man is a buddy film, 
with Jim seeking refuge with Joe in 
the ring from the Evil Stepmother. 
That would be Renée Zellweger at 
her pastiest as Jim’s wife, a weak sis- 
ter who nags him when there’s not 
enough money to buy milk for their 
three kids and nags him again when 
he earns it in the ring because she’s 
afraid he might get hurt. Give us a 
break, Mae. No wonder Jim spends 
so much time wandering the water- 
front. 

That’s after his initial success as a 
young, up-and-coming light heavy- 
weight in the late ’20s. But like the 
overwrought capitalism of America 
itself, Braddock relied too much on 
his right. A series of fractures of his 
right hand coincided with the col- 
lapse of the stock market, and after 
a string of lackluster bouts, he’s on 
the street and waiting dockside 
with the rest of the refuse in the 
hope of getting picked to unload 
shipping for paltry wages. You won- 
der that Howard and Goldsman 
don’t throw in a Rocky-style mon- 
tage demonstrating how Braddock’s 
work with a baling hook built up 
his left arm and helped him rein- 
vent himself as a fighter and begin 
his unlikely comeback. 

Howard, of course, can’t blame 


crumbs.” 


someone asked 


dream-within-a-dream-within-a-dream involv 
ing shifting characters, the five senses, sci-fi 
stuff with sinister, glowing pods, and a main 
character, the master dreamer, who doesn’t ap- 
pear until two-thirds through. Imaginative. 
Smart dialogue. But confusing! 
“A few less dreams maybe,” 
an audience member suggest 
ed when the reading was com- 
pleted. “Are all those layers 
necessary? I couldn’t m 
way back picking 


up the bread 


“Can you explain the pods? 


> ~~ 


BUDDY MOVIE? Russell Crowe finds refuge from Renée Zellweger with 


manager Paul Giamatti and in the ring. 


the system for his hero’s travails, so 
he posits a few villains. Max Baer is 
played by Craig Bierko as a cross 
between a heavy-metal star and 
Mike Tyson. On the way to the 
heavyweight championship, he’s 
killed two men in the ring, and he 
has only contempt for the sport and 
his adversaries. Braddock fights be 
cause he needs to feed the kids; 
Baer is in it for the fame and for- 
tune and the babes. Twenty-five 
years ago, Baer would have been 
the focus of this film, a charismatic, 
conflicted anti-hero. Now he’s a 
scapegoat. In one unfortunate, no 
doubt invented scene, Jim and Mae 
are set up to confront Baer at a 
fancy restaurant on the eve of the 
title bout. The natty champion is a 
pig, suggesting that he and Mae get 
together after he kills her hubby in 
the fight. Braddock wins this round 





debut, La ciénaga 
Salta? That’s what I asked when 


her at Cannes 2004 


she answered 





with his quiet dignity; he’ll do his 
talking in the ring 
And Howard does transform 

what some have described as the 
dullest championship bout in histo 
ry into an epic event. More engag 
ing, though, 
which Braddock, driv 


tion, enters a club f 


is an earlier scene in 


*n to despera 









of boxing 





cronies hat in hand, begging for 
rent money. If this indeed ever hap- 
pened, it might have the most 
courageous act of a man whom Joe 
Louis (who KO’d Braddock in the 
eighth round of the new champ’s 
first title defense) called the most 
courageous man he ever fought For 
Crowe, it might be his most brilliant 
moment on screen. It’s a reminder, 
Cinderella Man 
in the ’30s, there were a million 


too, that for every 


others saying, “Buddy, can you 


spare a dime?” @ 





) are set in her home city 





Nobody with a theremin came to my cit 





‘But 90 perc 


in the w 

















ODDLY SYMPATHETIC? “La nifia santa is about the futility of representing good and evil,” 
Martel explains. “It’s an excellent story to show this.” 


Dream weavers 


Local hopefuls make them come true; Lucrecia Martel 


BY GERALD PEARY 
erhaps you have a screenplay you’re 
readying for production but you still 
need some polishing and feedback? Your 
project might qualify for the Screenwriting 
Salon held monthly at the Coolidge Corner. A 
script is read aloud by actors, then the paying 
audience ($8, the regular Coolidge ticket 
price) critiques what it’s heard and you can 
think about making changes in the screenplay. 








The Screenwriting Salon is the creation of 
Michael Bowes, a good guy in the Boston 
movie scene. The Amherst film graduate is an 
indie producer and chairman of the board at 
the Brattle Theatre, and he manages Central 
Productions, co-sponsor of the Salon with 
Grub Street. A week ago Thursday, I was at the 
Coolidge for the showcasing of Circuit, which 
was written by two Mass College of Art film 
students, Andrew Landauro and Ben Woodard. 
Their screenplay, which Landauro described as 
“David Cronenberg meets The Simpsons,” is a 


“They cause a sort of ambiguous epidemic 





with negative results for everyone,” Landauro 
said. “But mainly they’re there to freak people 
out!’ 

“In reading it out loud a second time, it 
makes more sense,” one of the actresses 
noted. “Even the pods.” 

“It’s a circular narrative, the beginning is 
the end, the end is the beginning. The story 
from the beginning is a dream,” Landauro 
said. “I doubt if anyone got it.” 

And where does the dream end? 

Landauro: “I don’t know.” 

Woodard: “It kind of folds in on itself.” 

The two plan to shoot this fall. Their target 
audience? Fans of Donnie Darko and David 
Lynch. 


THE KEY WEIRD MOMENT in Lucrecia 
Martel’s La nifia santa/The Holy Girl, the fine 
spiritual comedy that’s playing at the Kendall 
Square, comes when the Catholic schoolgirl 
heroine, Amalia, finds she’s being rubbed 
against during a theremin street concert. The 
man behind the 14-year-old turns out to be a 
respectable married doctor. Did anything simi- 
lar happen to Argentine filmmaker Martel, 
whose films (including her 2001 feature 


thougn not 

















She’s oddly 
conjuring the sensibility of 
Luis Bunuel. “It would be nice 
ation of Bufuel,” she said. “Perverts are con- 
sidered monsters by society, but they have this 
humanity that I like. Thinking of humankind 
as made up of monsters is a more interesting 
idea than that the monster is the exception. 
The monster is a kind of unpredictable expres- 
sion of human nature. I'd be interested in him 
if he were a rapist, or even a murderer. La nina 
santa is about the futility of representing good 
and evil. It’s an excellent story to show this.” 

Was La nifia santa influenced by Fritz 
Lang’s classic M, where Peter Lorre’s pe- 
dophile serial killer is the ultimate pervert? 

“When I was writing the script, one of my 
friends insisted I see M,” Martel said. “You 
mention it also, so I must see it soon.” 





be a continu 


And her intimate, almost religious, close 
ups? Did she envision these while watching 
Carl Dreyer’s The Passion of Joan of Arc or the 
Catholic films of Robert Bresson? “I don’t know 
the other film, but what really influenced me is 
Bresson’s Pickpocket, the close-ups of victim 
and thief. You see in the faces what’s going on, 
without needing the hands.’ % 
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BROTHERS 


So this is what’s become of Dogme 95 — a 
tepid melodrama with psychological and political 





pretenses. Although director Susanne Bier 
receive a Dogme certificate of purity for her pre- 


vious feature, Open Hearts, this one has arty 
trappings: iris shots: shots of an exploding heli 


copter: super 


mposed montages of waving grass, 







human eyes, and desert landscapes iiieant to ex- 





press ar 


the tit 


g, and irony. The brothers of 
| (Ulrich Thomsen) 


in the Danish army off to rebuild Afghanistan, 


hae a major 
and Jannik (Nikolaj Lie Kaas), his black-sheep 
sibling, who gets out of prison the same day 

| is shipped off. The little party the family 


h reveals that Jannik has a lot of 









1ce when 


)ppe 


Michael's wife and two d 
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Michael ts still alive 
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At the Kenda 





— Peter Keough 
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Wo PS 
no re Jit rat ng Cc (Bi 
Sage) with a bad c Oh, and 
then there are the " Hartley, 


an indie icon for decades, proves that alternative 
doesn't necessarily mean original as he raids 
films ranging from Ron Howard’s Splash to Chris 
Marker’s “La 1. (84 minutes) 
At the Brattle Theatre Friday June 3 through 


Sunday June 5, and at 





etée” for inspiratio 








ROCK SCHOOL 


Before there was School of Rock, th 
Rock Scho 
music sch 


ere was 
Paul Green’s Philadelphia-based 


that teaches you 








2 kids really 
young, in some cases how to play Zappa 
and Zeppelin. Don Argott’s documentary fol 
lows Green and his collection of oddballs and 








rockers as they rehearse, play gigs, and ulti- 
mately land at a Zappa festival in Germany, 
where they perform before thousands of hard- 
core Zappa fans. Green is fascinating to watch 
as he teaches, cajoles, and outright bullies 
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trailers 


de me 


THIS ROCK-STAR EPIC soars not on its daredevil antics but on its bonds of friendship. 


LORDS OF DOGTOWN 


Stacy Peralta has made a career out of skate 
boarding and then some. In the ’70s, he and 
Tony Alva were the superstars that Tony Hawk 
is today. In the 80s, he founded the skate 
company that launched Hawk, and in 2003, 
he made Dogtown and Z-Boys, the documen- 
tary about how he, Alva, and other longhairs 
from the squalid Venice surf scene invented 
the ’vert (half-pipe) style of boarding 

In this re-enactment, director Catherine 
Hardwicke takes Peralta’s '70s nostalgia (he 
penned the script) and blows it into a rock- 
star epic full of triumph and pratfalls. The 
film begins on wobbly legs, but by the end 
it’s soaring, not on the daredevil antics but 


his students into becoming rock gods, a 
dream he gave up on before opening his 
school. He alternates between goofing off with 
his students in the hyper style of a kid ona 
sugar rush and berating them for slacking off 
and not rehearsing their songs. A handful of 
his students emerge as distinct personalities, 


BROTHERS: black sheep, white sheep, Dogme, routine. 





on the bond among four friends torn apart 
b e. Hardwicke, who stirred up contro- 
versy with Thirteen, probes areas that Peral- 
ta's wistful documentary was too smug or 
too fearful to explore, notably Jay Adams 
(Emile Hirsch in a smashmouth perform- 
ance), the heart of the quartet, who refuses 
to sell out and whose life then takes a down- 
ward turn. John Robinson (Elephant) and 
Victor Rasuk fill in as the naive Peralta and 
the sybaritic Alva, and Heath Ledger is al- 
most unrecognizable as Skip, the sauced- 
out surf-shop owner who backs the boys. 
(107 minutes) At the Boston Common, the 
Fenway, the Fresh Pond, and the Chestnut 
Hill and in the suburbs. 

— Tom Meek 





including a 12-year-old guitar prodigy and a 
Quaker teen whose religious beliefs get in the 
way of rocking out. Argott limns the school, 
its teacher, and its students with both gen- 
uine affection and a surprising frankness that 
makes this a standout documentary. These 
kids can really rock. (93 minutes) At the the 
Kendall Square and the Embassy. 

— Brooke Holgerson 


THE SISTERHOOD OF 
THE TRAVELING PANTS 


One pair of jeans that flatters four different 
asses? That's the initial magic of the epony- 
mous thrift-shop threads, until they mystically 
connect the 16-year-olds who share them dur- 
ing a summer of separation. Ken Kwapis’s 
middling film stays true to the fanciful as- 
pects of Ann Brashares’s best-selling young- 
adult novel, which digs deep into the inner 
lives of the outwardly stereotypical best 
friends. But here rebellious Tibby (Amber 
Tamblyn), prim Lena (Alexis Bledel), reckless 
Bridget (Blake Lively), and expressive Carmen 
(America Ferrera) are quartered into flat teen 
versions of the Sex in the City gals. Kwapis 
strains to follow each character's narrative 
and, at his most desperate, resorts to clumsy 
montages and unintentionally funny segues, 
like cutting from Bridget saying adids to her 
virginity on the beaches of Baja (a vague 
transaction) to Lena dripping spoonfuls of 
honey as she moons over a dopy Adonis 





ROCK SCHOOL: Paul Green teaches, cajoles, 
and outright bullies his students into be- 
coming rock gods. 


(Michael Rady) in Greece. By the time each 
actress has worked her climactic moping 
yelling/crying scene, the drama has become 
shrill and overwrought, though Ferrera (Rea/ 
Women Have Curves) is a standout. Unlike the 
peripatetic pants, this awkward jump from 
page to screen is a less-than-perfect fit. (119 
minutes) At the Boston Common, the Fenway, 
the Fresh Pond, and the Chestnut Hill and in 
the suburbs. 

— Alicia Potter 


VODKA LEMON 


It doesn’t get much more minimalist than the 
middie of Armenia in wintertime, which is 
where Vodka Lemon — both the film and the 
tiny roadside stand it’s named after — is set 
The snowbound outside world is a vast white 
screen broken by occasional sticks of furni 
ture, bundled figures, and a passing, beat-up 
bus or galloping horseman. Interiors are 
marked by equally empty spaces, since the 
characters, like Hamo, are forced to sell their 
belongings to survive. A white-haired survivor 
who looks like a very old Burt Reynolds, Hamo 
hopes his son in Paris will send money or his 
son in the village will get a job. In the mean- 
time, he visits the cemetery to wipe snow from 
the scowling countenance of his wife on the 
headstone. There he very slowly introduces 
himself to the widow visiting the plot of her 
husband. Director Hiner Saleem, not unlike 
Aki Kaurismaki, has put together a series of el- 
liptical, simple-looking scenes, but there’s a 
lot going on in these vacant frames. Absurdist 
but with a tender touch, the spirit is estab 
lished with the first scene of an old flute play- 
er sledging in his brass bed through the snow 
Just when you think you've got it figured out, it 
takes on a different flavor, like the title drink. 
Why is it called Vodka Lemon if it tastes like 
almonds? “That's Armenia.” In Armenian, Kur 
dish, Russian, and French with English subti 
tles. (90 minutes) At the Museum of Fine Arts 
June 3, 4, 5, 8, 9, and 11 

— Peter Keough 
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Unless otherwise uoted, all film list 
ings this week are for Friday June 3 
through Thursday June 9. Times often 
change with little notice, so please 
call the theater before heading out 
For complete film-schedule informa 
tion, check the Boston Phoenix Web 
site at http 
www.bostonphoenix.com 





boston 


@ BOSTON COMMON (617-423 
3499), 175 Tremont St 

Cinderella Man: 10:40 a.m., 
11:45 a.m., 1, 2, 3, 4:15, 5:30, 6:15, 
7:30, 8:45, 9:30, 10:45; and Fri.-Sat., 
midnight 

Lords of Dogtown: 11:30 a.m., 
2:10, 5, 7:55, 10:35 

The Sisterhood of the Traveling 
Pants: noon, 3:25, 6:40, 9:25; and 
Fri.-Sat., 12:05 a.m 

Crash: 11:20 a.m., 1:50, 4:20, 7:10, 
9:55; and Fri.-Sat., 12:10 a.m 

The Hitchhiker’s Guide to the 
Galaxy: 11:40 a.m., 2:25 

The Interpreter: 12:10, 3:40, 6:50, 
10:20 

The Longest Yard: 11 a.m., 12:30, 
1:40, 3:15, 4:50, 6:25, 7, 8:10, 9:05, 
9:40, 11; and Fri.-Sat., 11:40, 
12:20 a.m 
Madagascar: 
11:15 a.m., noon, 1:05, 1:30, 2 
3:10, 3:50, 4:40, 5:35, 6:10, 7 
8:15, 10:05; and Fir.-Sat., 11 
12:10 a.m 

Monster-in-Law: 11:55 a.m., 2:40, 
5:10, 7:40, 10:50 

Star Wars: Episode III — Re- 
venge of the Sith: 10:45 a.m., 
11:10 a.m., 12:20, 12:45, 1:15, 2:15 
2:50, 3:30, 4, 4:30, 5:20, 6, 6:30 
7:20, 8, 8:35, 9:15, 9:45, 10:30; and 
Fri.-Sat., 11:20, 11:45, 12:15 a.m 
Unleashed: 5:45, 8:25; and Fri.- 
Sat., 11:05; and Sun.-Thurs., 10:35 


10:50 a.m 
30 
45, 

5, 


@ FENWAY (617-424-6266), 201 
Brookline Ave 

Cinderella Man: noon, 1, 3:30 
4:30, 7, 8, 10:30; and Fri.-Sat., 11:30 
Lords of Dogtown: 12:50, 3:40 
7:20, 10:15 

The Sisterhood of the Traveling 
Pants: 1:10, 4:10, 7:10, 10 

Crash: 1:45, 5, 8:10, 11 

The Longest Yard: 12:20, 1:20 
3:20, 4:20, 6:30, 7:45, 9:20, 10:50; 
and Fri.-Sat., midnight 
Madagascar: 12:15, 1:15, 2:30 
3:50, 4:50, 6:45, 7:30, 9:30, 10:20 
and Fri.-Sat., 11:45 
Monster-in-Law: 12:45, 4, 6:50 
9:40; and Fri.-Sat., midnight 

Star Wars: Episode III — Re- 
venge of the Sith: 12:30, 1:30 
2:45, 3:45, 4:45, 6:15, 7:15, 8:15, 
9:45, 10:45; and Fri.-Sat., 11:40 





@ MUSEUM OF SCIENCE, Omni 
Theatre (617-723-2500), Science 
Park, Boston. Tickets $7.50, $5.50 for 
ages 3-11 and seniors; Tues.-Wed. at 
7 p.m. or later, $5, $3 for ages 3-11 
and seniors 

Amazing Journeys 

Forces of Nature 

Mystery of the Nile 

Roar: Lions of the Kalahari 


@ NEW ENGLAND AQUARIUM, Si- 
mons IMAX Theatre (866-815-IMAX), 
Central Wharf, Boston. Tickets $12, 
$10 for ages 3-11 and seniors 

Aliens of the Deep 

Galapagos 

Into the Deep 

Ocean Wonderland 

Polar Express 

Volcanoes of the Deep Sea 


@ COOLIDGE CORNER (617-734- 
2500), 290 Harvard St 

The Girl from Monday: 3:45, 
5:30, 7:30, 9:30 

Born into Brothels: Sat., noon; 
and Sat.-Sun., 2 

Ladies in Lavender: 2:30, 7, 9:15; 
and Fri.-Mon., Wed.-Thurs., 4:45; and 
Sat.-Sun., 12:15; and Wed., 1 

Mad Hot Ballroom: 5; Fri.-Tues., 
Thurs., 2:45; Fri.-Sun., Tues., Thurs., 
7:15, 9:30; and Sat.-Sun., 12:30; and 
Mon., 10; and Wed., 3, 9:45 

Meet the Feebles: Fri.-Sat., mid- 
night 

Faust (Murnau; live accompani- 
ment by Cul de Sac): Mon., 7:30 
Stolen Childhoods: Wed., 7:30 





cambridge 


@ BRATTLE (617-876-6837), 40 
Brattle St., Harvard Sq 

The Girl from Monday: Fri., 5, 
7:15, 10; and Sat.-Sun., 12:45, 3, 
5:15, 7:30, 9:45 

The Unbelievable Truth: Mon 
5:30, 7:30, 9:30 

“Possible Films: Hal Hartley 
Shorts”: Tues., 7:30 

Amateur: Tues., 5:15, 9:45 

No Such Thing: Wed., 7:30 

The Book of Life: Wed., 6, 9:45 
Henry Fool: Thurs., 4:15, 7, 9:45 


@ FRESH POND MALL (617-661- 
2900), 168 Alewife Brook Parkway 
Lords of Dogtown: 1:45, 4:05, 
6:30, 9; and Fri.-Sun., 10:45 a.m.; 
and Mon.-Thurs., 11 a.m 

The Sisterhood of the Traveling 
Pants: 11:20 a.m., 2:10, 5, 7:45, 
10:25 

The Hitchhiker’s Guide to the 
Galaxy: noon, 2:45 
Monster-in-Law: 12:45, 3:10, 5:25 
8, 10:15; and Fri.-Sun., 10:15 a.m 
The Longest Yard: 11 a.m., 12:15, 
1:30, 2:55, 4:15, 5:40, 7, 9:50; and 
Fri.-Sun., 8:15, 10:50; and Mon 
Thurs., 8, 10:30 

Madagascar: 11:40 a.m., 1, 2:30 
3:30, 4:45, 6:15, 7:15, 8:45, 9:30; 
Fri.-Sun., 10:30 a.m.; and Fri.-Sat., 
11; and Mon.-Thurs., 11 a.m 

Star Wars: Episode III — Re- 
venge of the Sith: 12:30, 1:15 
3:50, 4:30, 6, 8:30, 9:15; and Fri 
Sun., 10 a.m., 7:30, 10:40; and Mon 
Thurs., 7:15, 10:20 


@ HARVARD SQUARE (617-864- 
4580), 10 Church St 
Cinderella Man: 11 a.m., 
2:05, 3:30, 5:15, 7, 8:30, 10:15; and 
Fri.-Sat., 11:30 

Crash: 11:30 a.m., 2:20, 4:55, 7:45, 
10:20 

Ladies in Lavender: 11:15 a.m 
1:35, 4, 6:30, 9; and Fri., 11:20 

Mad Hot Ballroom: 1, 3:45, 6:45, 
9:30; and Fri.-Sat., 11:50 

The Rocky Horror Picture Show: 
Sat., midnight 


noon, 





® KENDALL SQUARE CINEMA 
(617-499-1996), One Kendall Sq 
Brothers: 1:50, 4:20, 7:05, 9:45 
Rock School: 1, 2:30, 3:40, 4:45, 
6:45, 7:45, 9:05 10 

Comme une image/Look at Me: 
1:40, 4:15, 7:15, 9:50 

Eating Out: 4:45, 9:40; and Sat.- 
Thurs., 2:15; and Fri.-Mon., Wed.- 
Thurs., 7:25 

Enron: The Smartest Guys in 
the Room: 1, 3:40, 7, 9:30 

Kung Fu Hustle: 2, 4:30, 10; and 
Fri.-Tues., Thurs., 7:35 

Layer Cake: 1:20, 4:25, 7:20, 10 
La nifia santa/The Holy Girl: 
1:10, 4:05, 7:10, 9:55 





brookline 


@ CHESTNUT HILL (617-277 
2500), Rte. 9 and Hammond St 
Lords of Dogtown: 11:45 a.m., 
2:30, 5:15, 7:50, 10:20 

The Sisterhood of the Traveling 
Pants: 11:30 a.m., 2:15, 5, 7:45, 
10:30 

Fever Pitch: 12:30, 3, 7:15, 9:45 
Star Wars: Episode Ill — Re- 
venge of the Sith: 11:15 a.m., 
noon, 2:45, 3:30, 6:15, 7, 9:30, 
10:15 


@ CIRCLE CINEMA (617-566 
4040), Cleveland Circle 

Please call for times 

Cinderella Man 

Crash 

Kicking & Screaming 

The Longest Yard 

Madagascar 

Monster-in-Law 


suburbs 


® ARLINGTON, Capitol (781-648- 
4340), 204 Mass. Ave. 

Fever Pitch: 1:15, 3:25, 5:35, 7:45, 
9:55; and Sat.-Sun., 11 a.m 

Ice Princess: 1:05, 3:10, 5:15; and 
Sat.-Sun., 11:05 a.m. 

The Interpreter: 2:10, 4:50, 7:25, 
10; and Sat.-Sun., 11:30 a.m 
Kicking & Screaming: 1:20, 3:25, 
5:25, 7:30, 9:35; and Sat.-Sun., 
11:15 a.m. 

Kingdom of Heaven: 1, 3:50 
6:50, 9:40 

Million Dollar Baby: 7:15, 9:50 
Millions: 1:15, 3:20; and Sat.-Sun., 
11:10 a.m 

The Wild Parrots of Telegraph 
Hill: 5:30, 7:35, 9:45 


@ BEVERLY, Cabot Street Cinema 
(978-927-3677), 286 Cabot St 
The Boys and Girl from County 


MATTERS OF LIFE AND 
DEATH I: Bruno Ganz with 
Lisa Kreuzer in Der 
amerikanische Freund, 
Monday and Tuesday at the 
Harvard Film Archive. 


Clare: Fri.-Sat., 5:30, 8; and Sat., 2 
Comme une image/Look at Me: 
Mon.-Tues., 5:30, 8 
Watermarks: Wed.-Thurs 
and Wed., 2 


5:30, 8; 


@ BRAINTREE, AMC X (781-848 
1070), South Shore Plaza 
Cinderella Man: 12:45, 4, 7:05 
10:10 

Lords of Dogtown: 1:50, 4:45, 
7:25, 10:05 

The Sisterhood of the Traveling 
Pants: 1:15, 4:40, 7:20, 10 

Crash: 7:45, 10:15 

Kicking & Screaming: 12:50 
3:05, 5:25 

The Longest Yard: 1:30, 4:20 
7:15, 9:50 

Madagascar: 1, 2, 3:10, 4:10, 5:20 
6:30, 7:30, 8:45, 9:45 
Monster-in-Law: 1:40, 4:30, 7:10, 
9:40 

Star Wars: Episode IIl — Re- 
venge of the Sith: 12:45, 2:30 
3:50, 6:15, 7, 9:30, 10:15 


@ BURLINGTON, AMC X (781-229 
9200), Middlesex Turnpike, off Rte 
128 Exit 32B 

Cinderella Man: 12:30, 3:50, 6:55 
10:05 

Lords of Dogtown: 1:30, 4:30 
7:30, 10:10 

The Sisterhood of the Traveling 
Pants: 12:45, 3:45, 7:05, 9:50 

The Interpreter: 7:05, 9:55 
Kicking & Screaming: 11:30 a.m 
2:05, 4:40 

The Longest Yard: 1:15, 4:15 
7:25, 10:15 

Madagascar: 11:40 a.m., 1, 2:15, 
3:50, 5, 6:40, 7:40, 9, 9:55 
Monster-in-Law: 1:25, 4, 7:20 
9:35 

Star Wars: Episode Ill — Re- 
venge of the Sith: 11:15 am 
noon, 2:45, 3:30, 6:15, 7, 9:45, 10:30 


@ DANVERS, Liberty Tree Mall, 
Loews Theatres (978-750-9019), 100 
Independence Way 

Please call for bookings and times 


& DEDHAM, Showcase 10 (781-326- 
4955), 950 Providence St 

Please call for times 

Cinderella Man 

Lords of Dogtown 

The Sisterhood of the Traveling 
Pants 

Crash 

Kicking & Screaming 

The Longest Yard 

Madagascar 

Monster-in-Law 

Star Wars: Episode Il — Re- 
venge of the Sith 


@ DEDHAM, Community Theatre 
(781-326-0409), 580 High St 

Layer Cake: 2:30, 4:45, 7; and Fri 
Sun., 12:15; and Fri.-Sat., 9 

Mad Hot Ballroom: 2:15, 4:30, 
6:45; and Fri.-Sun., noon; and Fri 
Sat., 9 


@ FRAMINGHAM, AMC XV (508- 
628-4400), 22 Flutie Pass, off Worces 
ter Rd., Rte 9 

Cinderella Man: 12:15, 3:30, 7, 
10:15 

Lords of Dogtown: 1:20, 4:20, 
7:20, 9:55 

The Sisterhood of the Traveling 
Pants: 1:10, 4:10, 7:10, 9:55 
Crash: 12:50, 3:50, 6:50, 9:30 
Fever Pitch: 3:20, 9:20 

The Interpreter: noon, 6:30 
Kicking & Screaming: 1:20, 4:20, 
7:20, 9:40 

The Longest Yard: 12:45, 1:30, 






















































@ RANDOLPH, Show 
781-963-5600), Rte 

Ple 

Cinderella Man 

Lords of Dogtown 

The Sisterhood of the Traveling 

Pants 

Crash 

Kicking & Screaming 

The Longest Yard 

Madagascar 

Monster-in-Law 

Star Wars: Episode [Il — Re- 

venge of the Sith 

Unleashed 


e call for time 





@ REVERE, Showcas 
286-1660), Rte. 1 anc 
Please call for times 
Cinderella Man 
Lords of Dogtown 
The Sisterhood of the Traveling 
Pants 

Crash 

Kicking & Screaming 








MATTERS OF LIFE AND DEATH II: Bruno Ganz with 
Isabelle Adjani in Nosferatu: Phantom der Nacht, 
Wednesday at the Harvard Film Archive. 


3:45, 4:30, 6:45, 7:30, 9:45, 10:20 
Madagascar: 12:30, 1:30, 2:15 
4. 4:45, 5:30, 6:30, 7:15, 8, 9, 9:40. 
10:20 

Monster-in-Law: | 1 5:30 
7:45, 10 


Star Wars: Episode Ill — Re- 


venge of the Sith: noon, 12:45 
2:45, 3:40, 4:15, 6:15, 7, 7:45, 9:45 
10:15, 10:45 


@ HINGHAM, Loring Hall Cinema 
781-749-1400), 65 Main St 
Cinderella Man: 4, 7; and Fri.-Sat 
9:50; and Sat.-Sun., 1 


@ LEXINGTON, Flick 
6161), 1794 Mass. Ave 
Comme une image/Look at Me: 
7:10, 9:30; and Sat.-Sun., 4:30 
Crash: 7:20, 9:30; and Sat.-Sun 
2:20, 4:45 

Robots: Sat.-Sun., 2:30 


781-861 


@ MAYNARD, Fine Arts Theatre 
(978-897-8100), 19-21 Summer St 
Cinderella Man: Fri.-Sat., 6:45 
9:20; and Sat.-Sun., 1, 4; and Sun 
Thurs., 7:10 

Madagascar: Fri.-Sat., 7, 9:15; and 
Sat.-Sun., 1, 4; and Sun.-Thurs., 7:15 
Star Wars: Episode Ill — Re- 
venge of the Sith: Fri.-Sat., 6:30 
9:30; and Sat.-Sun., 12:30, 3:30; and 
Sun.-Thurs 


@ NEWBURYPORT, Screening Room 
978-462-3456), 82 State St 
Monsieur N: Fri.-Sat., 6, 8:45; and 
Sat., 3:15; and Sun., 4:45; and Sun 
Thurs., 7:30 


@ NEWTON, West Newton Cinema 
(617-964-6060), 1296 Washington 
St 

Bride and Prejudice: 1:45, 6:50 
Comme une image/Look at Me/: 
10:55 a.m., 1:20, 3:55, 6:30, 9 

Les choristes/The Chorus: 4:10 
Dear Frankie: 1:40, 6:50 

Ice Princess: 11:10 a.m 

La nifia santa/The Holy Girl: 
11 a.m., 1:35, 4, 6:35, 9 

Paper Clips: 11:20 a.m 

Pooh’s Heffalump Movie: 
11:15 a.m 

Robots: 11 a.m 

Turtles Can Fly: 1:30, 4:15, 6:40. 
8:55 

Walk on Water: 1:15, 
8:55 

Watermarks: 4:20, 9:05 
Winter Solstice: 9:05 


3:50, 6:30 


The Longest Yard 

Madagascar 

Monster-in-Law 

Star Wars: Episode III — Re- 
venge of the Sith 


Unleashed 

® SALEM, Museum Place — 
178-744-3700), Church St Fast 
India Sq 


Cinderella Man: 3:45 
Fri.-Sat., 9:45 
Madagascar: 2 
15; and Sat.-Sun., 12:30 5 
Star Wars: Episode Ill — Re- 
venge of the Sith: 4, 7; and Fr 


Sat., 9:50; and Sat 








@ SOMERVILLE, Loews Thea 

61 8-7000), 35 Middlesex Av 
Asse y Sq. Ma 

Lords of Dogtown: 10:30 a.m 


1:05, 3:45, 6:20, 9:20; and Fri.-Sat 





11:30 


The Sisterhood of the Traveling 


Pants: 11:05 a.m., 2, 4:04, 7:20, 10 
and Fri.-Sat., 12:15 a.m 

Crash: 12:15, 2:50, 6:10, 8:40; and 
Fri.-Sat., 11:20 


The Hitchhiker’s Guide to the 
Galaxy: 10:30 a.m., 1:40, 4:50 
8:15, 10:40 

The Longest Yard: 10:45 am 
11:40 a.m., 1:25, 2:30, 4:05, 5, 7, 8 
9:50, 10:50; and Fri.-Sat., 12:10 
Madagascar: 11:30 ; 
2:10, 3:05, 4:30, 5:40, 6:45, 7:50 
9:10, 10:10; and Fri.-Sat., 11, 11:55 
Monster-in-La 1 
5:20, 7:40, 10:20 

Star Wars: Episode III — Re- 
venge of the Sith: 11:20 am 
noon, 12:50, 2:20, 3:25 
6:30. 7:30. 9, 9:40, 10:30 
Sat., 11:50 














@ SOMERVILLE THEATRE (617 
625-5700), 55 Davis Sq 

Born into Brothels: Mon.-Thurs 
3:40, 5:40, 7:50, 9:55 

Fever Pitch: 3:10, 5:20, 7:40, 9:50 
and Sat.-Sun., 1:05 

Frank Miller’s Sin City: 4:30 
7:30, 10; and Sat.-Sun., 1:30 

The Interpreter: 4, 7, 9:40; and 
Sat.-Sun., 1:15 

Kicking & Screaming: 3:30, 5:30 
7:45, 9:45; and Sat.-Sun., 1:20 
Bunti Aur Babli: Fri., 5, 8:30; and 
Sat.-Sun., 2:30, 6, 9:30 


®@ WALTHAM, Embassy Cinema 
(781-893-2500), 16 Pine St 
Rock School: Fri.-Sun., 2:10, 4:40; 


iM I 2 
Enron: The Smartest Guys in 
the Room: 


M 5. 2:3 
The Hitchhiker’s Guide to the 
Galaxy: Fri.‘ { M 


Ladies in Lavender: 
Layer Cake: $ 1:50 
and Mc T 2 

Mad Hot Ballroom: Fri.-S 


1:40, 4:1 Mo 


The Wild Parrots of Telegraph 
Hill: fF 4:50; a M 


I 


@ WEYMOUTH, Cam 





2 (781 7) Columbia S 
South Weymouth 

The Interpreter: 4:15, 7; and F 
Sat., 9:40; and Sat.-Sun., 1:3¢ 
Monster-in-Law: 4:30, 7:15 d 
Fri.-Sat., 9:30; and Sat.-Sun., 1:45 


® WOBURN, Showcase (781-933 
30), Main St 


Park 


Middlesex Cana 





lease call f 


Cinderella Man 

Lords of Dogtown 

The Sisterhood of the Traveling 
Pants 

Crash 

Kicking & Screaming 

The Longest Yard 


Madagascar 
Monster-in-Law 
Star Wars: Episode III — Re- 


venge of the Sith 


film specials 

a BOSTON PUBLIC LIBRARY 
agibened Film Series Annual 

Film Screening is S 


Damn Yankees 


@ HARVARD FILM ARCHIVE 


Matter und Des 
Filn f Br Ganz”: Der Unter- 
gang/Downfall (2004 ted t 
Behind Me — Bruno Ganz 
Su Die Mar- 


quise von O . . ./The Marquise 
of O ted by 
F e€ t S Der 
amerikanische Freund/The 
American Friend lirectec 


Nir Ne Mt + 


I 9. Messer im Kopf/Knife in 
the Head 78 j t j 
Richard Hauff, scre Mo 1 
Tues., 7. Die linkshandige Frau 
The Left-Handed Woman (1977 
jirected by Peter Handke € 





7. Nosferatu (1978 


@ MUSEUM OF FINE ARTS 


369-3300 A 





Passions 994), scree 
Chekhov’s Motives (2002 
screens Sat 35; Wed., 7:45. The 


Asthenic Syndrome (1989), Sur 








10:30 a.m.; Th 3:45. The Tuner 
2004), scre 6:30. Three 
Stories (1997 n s., € 
Armenian ( Vodka 
Lemon (200 by Hiner 





Fri., 8:15; Sat., 1:45 
6; Thurs., 2 

The Wild Par- 
rots of Telegraph Hill (2003), d 





Birds on Fil 


rected ¢ J screens Sat 








m”: Tall: The Ameri- 
can Skyscraper and Louis Sulli- 
by Manfred 
12:10 

Im Festival 






Boston Jewish 
Encore and More”: Paper Snow 
2003), ¢ sted by Lina and Slava 
Chaplin, screens Thurs., 8:10 






@ NORTH END BRANCH LI- 
BRARY (617-227-8135), 25 Par 
menter St., Boston. Free admission 

‘Marion Brando: An American 
Master Film Series”: The Fugitive 
Kind (1959), directed by Sidney 
Lumet, screens Wed., 6 


@ SOUTH BOSTON BRANCH LI- 
BRARY (617-268-0180), 646 Broad 
way, South Boston. Free admission 

“Heinous Husbands Film Series 
Love from a Stranger (1937), di 
rected by Roland V. Lee, screens 
Thurs., 6 
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this film bio by trailing Bruno Ganz | is a PowerBook, of course, stored 


a | 
> around Europe as Ganz performed | in a locker in a New York City 
one of his stage specialties, Faust bowling alley. Religious issues 


Ganz not only talked with Wied- | aside, The Book of Life will be re- 
mer, he shot part of the film him- membered for its fabulous look 
self. In German, Italian, and Swiss (Hartley shot on digital video) and 
that she’s also a virgin and a **x*x*xTHE ASTHENIC SYN- German with English subtitles. its soundtrack — Gastr del Sol, 





A nymphomaniac, the film metamor- | DROME (1989). A vast-canvas film (b&w and color/85m) Saturday and | David Byrne, Yo La Tengo, and PJ 
** ALIENS OF THE DEEP | phoses from pop confection to poet- made up of nothing but intimate de Sunday at the Harvard Film Archive. Harvey, of course. At one point, she 
(2004). Director James Cameron ry, from anecdote to tragedy tails, Kira Muratova’s masterpiece **xxTHE BOOK OF LIFE struts into a music superstore, 
has spun his passion for deep-sea (105m) Tuesday at the Brattle comes in two parts. The first, in | (1999). The Devil gets all the | straps on the headphones at a lis- 


exploration into a series of tricked- ****xDER AMERIKANISCHE | black and white, is about a rejection good jokes and P.J. Harvey gets the | tening booth, and bangs out “To Sir 
Unfor FREUND/THE AMERICAN | walking away from her husband’s | best close-ups in this new Hal Hart- | with Love.” (63m) Wednesday at 
more aggrar FRIEND (1977). Despite its early burial, Natasha, a doctor, refuses to | ley film. What if Jesus (Hartley reg- the Brattle 
than enlightening promise, the New German Cinema conceal her grief and anger and ular Martin Donovan) were back **xxBORN INTO BROTHELS: 
s. In Ghosts of of the ’70s proved short-lived and | takes to berating strangers and bar among us, deciding once and for CALCUTTA’S RED-LIGHT KIDS 
meron probed produced only a handful of master reling into them on the sidewalk all whether to bring on the apoca- (2004). A camera might not be 
the plat te One of them is Wim Wen The second part, in color, concerns lypse? What if Mary Magdalene able to redeem reality, but some 
I ad n of Patricia High- Nikolai, a high-school English (P.J. herself) slithered close be times it can save the soul of the 
smith’s Ri s Game. Set in a Ham- teacher with literary aspirations. Un- hind, cell phone glued to her ear? person snapping the picture. Pho- 
d by cinematos able to cope with the demands posed Satan (Thomas Jay Ryan of Henry tographer Zana Briski took the red- 
the post by his students, his wife and mother Fool) is a barfly in a shiny crimson light district of Calcutta as a subject 
I in-law, and the world at large, Niko shirt. And the Book of Revelation, and lived there for a few ye get 
I andscape, it’s lai withdraws from every cha 4 which will unleash the reckoning ting to know the prostitutes and 
about Jonathan Zimmermann by fallin ep. Wi comic vigor 


0 ypetus from sadness and 


ailing local picture framer rage, Muratova depicts urban life 

man who slights Ameri under glasnost as a succession of FLICKS Variety’s Top 10 
man Tom Ripley (Dennis | crises, jolts, and disruptions. The for the weekend ending 
Hopper, sleek and wrenching official ideology that was supposed IN A FLASH 05/28/05 


Jocumenta 
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can alsc pays the price of the mysterious to organize all this has been aban 
ad. (48m 1 stranger’s enmity and friendship. In doned to parody, and the only op- COMPILED Star Wars: Episode Mi ik 
+ * x AMAT EUR (1995). true Highsmith tradition, the story | tions left to the individual, other Revenge of the Sith 
Hartley’s irritating affects around a murder plot, but | than brutality, are escalated aggres- BY Madagascar Gar ep ip 
ome style. A we Hitchcock's Strangers on a siveness or withdrawal. The great- IAN cA) af) ee ! 
n (Martin Donovan Train, Wenders’s film focuses more ness of the film lies in Muratova’s de 
ee os i } | ; eras ‘ SANDS The Longest Yard a & | 
in his own on pathos than on perversity. Al termined embrace of the fragmen- ng x SY FS 
alley though the murder scenes are truly tary. The Asthenic Syndrome is a uni * 
usness horrifyi d grotesque ly comic verse of compact microcosms that ig- LEGEND Monster-In-Law 2) 2) +4 | 
afé, where the film’s sublimity lies in its mo nore one another: the school storage . ca a ? 





Isabelle Hu ments of dark reverie, as when room, filled with busts of Lenin 











‘ : Screaming @ tr ® ® 
er lar Jonathan delicately handles a sheet w here Nikolai goes to commune with ke Kicking & ey) Ez) EY) Ez) 
of gold leaf or sings along with the his muse; an ees where a man a 
\ Me M . : , 4 " 
Too Much on My Mind tends caged birds while his daughter eaten Crash 2) KK =] 
a superb supporting cast ir dances alone to a David Byrne : ‘3 ? 
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cluding a virtual who’s who of neg- record; a fish seller’s stand besieged Th ty 
Superb lected auteurs (Sam Fuller, Nicholas by a clamoring, pushing crowd. In @ e interpreter Di 
Ray, Jean Eustache), it’s Wenders’s Russian with English subtitles ix 
¢ mixed > > “ 
Good most accomplished expression o: (153m) Sunday and Thursday at the response, Unleashed EX) 2) BS K 
Middling themes of contemporary anon Museum of Fine Arts crap shoot; 2 
and romantic longing. In German ‘ fe (> ® fy 
Ens t Kingd f Heav q ‘ 
Bearable and English with English subtitles B & ite wecaurssg RY Y ; igi 
(123 3m) Me day and Tuesday at the BEHIND ME — BRUNO GANZ \ 
A turkey de 2 g a 


Archive (2002). Norbert Wiedmer created turkey House of Wax 
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their families, several generations 
of prostitutes often living and 
working under one roof. The plight 
of the children touched her, and 
being at a loss for any other way to 
help them, she taught them her 
craft. In many cases, they respond 
ed with enthusiasm and genuine 
talent, and a handful of the bright 
est are profiled in this moving and 
inspiring documentary Briski di- 
rected with Ross Kauffman. As 
touching as it is to see a waif-like 
10-year-old girl escape the fate of 
her mother and her grandmother 
and enter a prestigious boarding 
school, it’s more impressive to look 
at the beauty, pathos, and magi 
these kids with their cameras dis 
cover in their sordid surroundings 
Although the film indulges at times 
in stylized, sitar-backed montages 
Briski comes across as a compas 
sionate artist and humanitarian 


EY | VOICE 
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June 3-10 


BJFF ENCORES 


Le Grand Réle 

Sun, Jun 5, 1:30 pm 

An actor's big break and family 
dilemma. 


















Paper Snow 

Thu, Jun 9, 8:10 pm 

The love affairs of Israeli actress 
Hanna Rovina 


MURATOVA 








Vodka Lemon, 
through June 11 


FILMS OF KIRA ENGAGEMENTS 


Vodka Lemon 


- Fri, Jun 3, 8:15 pm 
Passions Sat, Jun 4, 1:45 pm 


rr Fri, Jun 3, 6 pm Sun, Jun 5, 3:30 pm 
LORDS OF = A woman fascinated with Wed, Jun 8, 6 pm 


horseracing. Thu, Jun 9, 2 pm 
- Love & hope in Armenian village. 
Chekhov's Motives 


BASED ON THE TRUE STORY OF THE LEGENDARY Z-BOYS mo aggre ag ad The Wilds Parrots of 


















Wed, Jun 8, 7:45 pm 


[PG-13|@ LordsOftDogtown.com 


Satirical Chekov diptych. Telegraph Hill 


" Sat, Jun 4, 10:30 am 
The Aesthenic San Francisco bird documentary. 
NOW PLAYING Son, dun 5 1030 7 *| Tall: The American 
BOSTON COMMON BURLINGTON 10 RANDOLPH Thu, Jun 9, S45 pm Sky: j 
pope hey gt gh FRAMINGHAM 16 CN corms: The USSR at the end of its tether. | Skyscraper and Louis 
800-FANDANGO #730 (781) 299-9200 SHOPPERS WORLD (781) 963-5600 Sullivan 
chet Three Stories Sat, Jun 4, 12:10 pm 











RTE OAT RTE. C1 & SQUIRE RD. Thu, Jun 9, 6 pm 
(617) 277-2500 ee | ee 3 stylized murder mysteries. 
SHOWCASE CINEMAS LOEWS THEATRES 

@ DEDHAM LIBERTY TREE MALL 


RTE. 1 & 128 EXIT 15A INDEPENDE! 
(781) 848-1070 (781) 326-4955 seeaunadine eee 


PRISE) (son no nasses accerreb ron Tas BucaGenenT 
AND AT A THEATER NEAR YOU 617-369-3770 or visit by sundance 


Free’ Movie Ticket to see LORDS OF DOGTOWN inside every specially www.mfa.org/film ray 


For more info, call MFA Film Program is sponsored the media sponsor 


im Phoenix 


marked DOGTOWN AND Z-BOYS DELUXE EDITION DVD. “available on (Comcast 


t participat 


Museum of Fine Arts, Boston 617-267-9300 www.mfa.org 
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complished operatic tenor. Finally 
Muratova’s updating of Chekhov 


(the film draws on two works 























and her film took home the Oscar 
for Best Documentary of 2004. In 
English and Bengali with partial 
English subtitles. (85m) Coolidge 
Corner, Somerville Theatre (Monday 
through Thursday) 

** 1/2 BRIDE AND PREJUDICE 


acter’s quiet self-confidence. Chad- 
ha incorporates some classic Bolly- 
wood tropes, including lavish musi- 
cal numbers that add goofy fun to 
an old story. Some elements don’t 
update as easily, however, and the 
Wickham subplot, in which a wom- 





ley is wasted in the nice-guy role 
Chadha’s mix of Hollywood and 
Bollywood may baffle some, but for 
neophytes, the familiarity of the 
story makes Bride and Prejudice a 
good introduction to the one of the 
world’s most popular film indus 








hare 


which Kira Muratova devotes an 
hour of screen time to a Russian Or 
thodox wedding. The likely reac 
tions of the film audience are mir 
rored by the elegant on-screen 
guests, who complain about how 
stuffy it is in the church and how 





* BOOGEYMAN (Sony). In thi 


brained chiller, ar 





Z man returns home 
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the little-k 


**x*xLES 
CHORUS (2004). 


ywn pla Tatiana Re 











CHORISTES/THE 


»ple 
(2004). A modern retelling of Jane anizing pretty boy with a dark past tries. In English, Hindi, and Punjabi long the ceremony is taking. Even erf 
Austen’s Pride and Prejudice from charms Lalita and her sister, makes with partial English subtitles the bride and groom talk to eact I 
the director of Bend It like Beckham little sense in a modern context (111m) West Newton other and yawn. Muratova see ficult i 
Gurinder Chadha’s Bollywood mu- The complicated plot along with | BROTHERS (2005). Peter first to be making a simpl t fM 
sical transplants the story to India the musical numbers is a lot to | Keough’s review is on page 6. In | about the lack of respect for i i 
but her heroine, Lalita, remains squeeze into a two-hour film; the Danish with English subtitles tion among today’s wealthy Ru re 
true. to Elizabeth Bennet. Lalita is pacing becomes perilously rushed (110m) Kendall Square sians. But it quickly becomes clear riche vulgarit 
played with an easy charm by Indi- and confusing toward the end. Mar- that this is not — or not only — gly complex figure, so the It 
an superstar Aishwarya Rai, whose | tin Henderson is a fairly boring c what the scene is about. For one t comes as not quite a total gl ti 7 
enormous liquid eyes radiate a spir- Darcy, here an American hotel mag- ***1/2 CHEKHOV’S MO- | thing, the people on screen seem surprise when, at the end of the Newton 


itual well-being that suits her char 


nate, and Naveen Andrews as Bing- 


TIVES (2002). This is the film in 


not to belong to the present time 


ceremony, he turns out to be an ac 


Continued on page 10 















THE TODAY SHOW 


“ABSOLUTELY THE BEST MOVIE 
OF THE YEAR SO FAR. BY FAR? 


Gene Shalit 


“TWO THUMBS UP.” 


ACCESS HOLLYWOOD 


“The One Summer 
Movie That Will 
Make You Stand Up 
And Cheer!” 


Clay Smith 





STAR. WARS 


EPISODE Il | 
aaa Seegeee= Cinderella 


Man 


© 2004 UNIVERSAL STUDIOS 


LOEWS LOEWS 

HARVARD SQ. DANVERS 

10 CHURCH ST. CAMBRIDGE LIBERTY TREE MALL 
1-800-FANDANGO #733 1-800-FANDANGO #734 


“SHOWCASE CINEMAS SHOWCASE CINEMAS 
WOBURN REVERE 





EXPERIENCE STAR WARS THE WAY IT WAS MEANT TO BE SEEN! UNIVERSAL 
mae he | eZ 
*« DIGITAL PROJECTION « 
AT THESE THEATRES 
LOEWS CO SHOWCASE CINEMAS 
BOSTON COMMON + ‘RANDOLPH 
175 TREMONT ST. 
1-800-FANDANGO #730 
Also on 5 Non-Digital Screens 


LOEWS 


FRIDAY, wees 


JUNE 38RD 1-800-FANDANGO #730 


AMC SHOWCASE CINEMAS 
FRAMINGHAM 16 CIRCLE 


FENWAY THEATRE 
261 BROOKLINE AVE. 
617-424-6266 


SHOWCASE CINEMAS 
DEDHAM 


RYE.139, BUT 20A OFF ATE 24 
781-963-5600 
Also on 5 Non-Digital Screens 


LOEWS. 4 SHOWCASE CINEMAS 





Soren Gr tere omnes FLUTIE PASS AT SHOPPERS WORLD CLEVELAND CIRCLE RATE. 1 & 128 EXIT 15A RTE. 128 EXIT 35 & RTE. 38 ATE. C1 & SQUIRE RD. 
a Ree 508-628-4400 617-566-4040 781-326-4955 781-933-5330 781-286-1660 
Beare 19 ; SomuncTon 10 © Punmncius 6 SHOWCASE CINEMAS AMC AMC SPECIAL ENGAGEMENTS NO PASSES 
781-900-500 781-286-1680 78-06-1070 781-723-4200 Soh 000 OR DISCOUNT COUPONS ACCEPTED 
RIE 120 DST SATE 3 | ATE Ci 8 SQUIRE AD OF RRS vim «OR ON © UTE NES 6 GOP RE RANDOLPH BURLINGTON 10 BRAINTREE 10 
i F RTE 139, EXIT 20A OFF ATE 24 RTE. 128 EXIT 32B OFF FORBES RD. - ATE. 37 & 128 CHECK THEATRE DIRECTORIES OR CALL 
g PA esr ECEY CTE 06 3- * -B48- 
7 | CHEST au MON <I > os ; ——<= : 781-963-5600 781-229-9200 781-848-1070 FOR SOUND INFORMATION AND SHOWTIMES 


817-277-300 
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Continued from page 9 
CINDERELLA MAN (2005). 
Peter Keough’s review is on page 5 
(144m) Boston Common, Fenway, 
Harvard Square, Circle, suburbs 
**1/2 COMME UNE IMAGE/ 
LOOK AT ME (2004) “Listen to 
Me” might be a better title for 
Agnés Jaoui’s charming gabfest of 
ruthless egos. Almost all the char 
acters want attention, and those 
who keep quiet are the only ones 
who deserve it. Her name alone 
might make Lolita (Marilou Berry), 
the large-sized ugly-duckling 
daughter of famed writer Etienne 
(Jean-Pierre Bacri), the neediest of 
the bunch. Late for the opening of 
her dad’s new play, she’s stopped at 
the door by security and pouts with 
the other excluded groundlings on 
the street. One of them, Sébastien 
(Keine Bouhiza), has passed out, 
and in a rare compassionate ges- 
ture, Lolita covers him with her 
coat. Thus begins a relationship 
that she at first disdains and later 
dismisses as just another attempt 
by a writer wanna-be to gain access 
to her celebrated father. No one, it 
seems, is immune from this self-in- 
terest, not even Lolita’s ostensibly 
sympathetic singing teacher, Sylvia 
(Jaoui), who gloms on to the great 
man to further her husband's ca 
reer. As for Etienne, he’s 
munificent, neurotic, self-centered, 


and a total asshole who walks out 
of his daughter’s singing recital in 
what proves to be the film’s most 
moving moment. Jaoui orchestrates 
this bitch fest with subtlety and 
irony (note that Lolita doesn’t hit 
the Haagen-Dazs every time she 
has a setback, as would be the case 
in the Hollywood version), but the 
petulance gets tiring. I wish the di- 
rector had paid more attention to 
the less squeaky wheels, like the 
humble and gifted Sébastien, and 
Etienne’s narcoleptic hanger-on 
Vincent (Grégoire Oestermann), 
whose brief snippet of back story 
sounds like a fascinating movie in 
itself. In French with English subti- 
tles. (110m) Kendall Square, West 
Newton 

***1/2 CRASH (2005). 
Writer/director Paul Haggis, who 
sailed to the top of Hollywood's It 
list after penning Million Dollar 
Baby, slices into America’s racism 
and the elitism with this story set in 
highway-connected Los Angeles 
Officer Ryan (Matt Dillon), in 
search of carjackers, starts the ball 
rolling when he pulls over a luxury 
SUV driven by well-dressed African 
American couple Cameron and 
Christine (Terrence Howard and 
Thandie Newton) and humiliates 
them by frisking and groping her. 
The ripples from his transgression 
spread far and wide over the film’s 


HOW MOVIE WORKS WORKS 


* 6 DAY RENTALS ON ALL MOVIES 

¢ 2-FOR-1, ALL RENTALS, EVERY MONDAY 
*$1 CREDIT FOR NEXT-DAY RETURN* 

* SENIORS 2-FOR-1 RENTALS MON. TO WED 
* KIDS/FAMILY 2-FOR-1 DAILY 

* AND BEST OF ALL OUR OWN PARKING LOT 


*excludes items rented free 


“GO SEE IT BEFORE 
YOU BUY A STOCK YOU 
DON’T UNDERSTAND. 


Go see it before you bank © 
your retirement onthe = ~ 


company pension fund, 


Go see it before you vote 
in another election” 


CAMBRIDGE WALTHAM 
LANDMMARK’S KENDALL 
(617) 494-9800 
WEST BOYLSTON 
W. BOYLSTON CINEMA 1-5 
(508) 835-5426 


PROVIDENCE, Ri 
AVON CINEMA 
(401) 421-3315 


Pheenix and 


EMBASSY 
(617) 494-9800 


DENVER POST 


WILTON, NH BURLINGTON, VT 


TOWN HALL THEATRE MERRILU'S ROXY THEATRE 


(603) 654-3456 
PORTLAND, ME 


(802) 664-3456 
WATERVILLE. ME 


32. 
(207} 772-9751 (207) 873-6526 





TARTAN 


Invite you to enter for a chance to win... 


“SAMARITAN GIRL” on DVD! 


Send a postcard with your address and phone number to: 


BOSTON PHOENIX “SAMARITAN GIRL” 
126 Brookline Avenue - Beston, MA 02715 


Become a Landmark FiLM Club member and be eligible 
to receive DVDs, CDs and screening invites. To sign up, 
visit www.movienet.com and click on “FiLM Club” 
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48-hour span, snaring image-hawk- 
ing DA Rick (a snooty Brendan 
Fraser), his brass bitch of a lily- 
white wife, Jean (Sandra Bullock), 
the real carjackers (rapper Lu- 
dacris, in a breakthrough perform- 
ance, and Larenz Tate), the Latino 
locksmith under suspicion because 
of his gang-banger tattoos (Michael 
Pefia), an Iranian shopkeeper with 
a chip on his shoulder (Shaun 
Toub), and Graham (Don Cheadle), 
the by-the-book homicide detective 
bearing the shame of his family’s 
indigence. By its end, Crash has 
produced a cavalcade of wrecks, 
from twisted metal and torn flesh 
to broken souls. There’s even a 
homicide, and the N-word gets bat- 
ted about with increasing celerity, 
but for all its candor and spare grit, 
the film is more than just in-your- 
face pedagogy about intolerance. 
At one point, Ryan says, “You think 
you know who you are; you have 
no idea.” It’s Haggis’s challenge to 
us all. (107m) Boston Common, 
Fenway, Harvard Square, Circle, sub- 
urbs. 


D 

***xDAMN YANKEES (1958). 
George Abbott and Stanley Donen 
adapted Abbott’s stage musical 
about the desperate Washington 
Senators fan who sells his soul to 
the Devil — er, a Mr. Applegate 
(Ray Walston) — for a shot at the 
pennant, whereupon he turns into 
“Babe Who?” superstar Joe Hardy 
(Tab Hunter) and gets a shot at not 
only the Yankees but also infernal 
temptress Lola (Gwen Verdon), 
who reminds him that “Whatever 
Lola Wants, Lola Gets.” Bob Fosse 
choreographed and has a cameo as 
a mambo dancer; he married Ver- 
don two years later. (111m) Mon- 
day at the Boston Public Library 

* * 1/2 DEAR FRANKIE (2005). 
Shona Auerbach’s heartfelt melo- 
drama may rely overmuch on ma 
nipulative artifice, but there are 
plenty of rewards at the end of this 
bittersweet rainbow. The title refers 
to the opening salutation of the let- 
ters that Lizzie (Emily Mortimer) 
pens to her deaf nine-year-old son 
(Jack McElhone). The catch is that 
the letters are supposed to be from 
his father, whom Frankie hasn't 
seen since he was a bantling. The 
story Lizzie has cooked up is that 
dad is out at sea toiling on a 
freighter, but the reality is that he’s 
an oddball with an unsavory dispo 
sition who pursues her from afar 
One day, the ship that he’s sup 
posed to be on sails into port, and 
Lizzie is pressed to find a surrogate 
(Gerard Butler). McElhone’s subtle, 
physical emoting and Auerbach’s 
loving depiction of a damp, glum 
Glasgow help lift the film above its 
treacly underpinnings, and Sharon 
Small (Havers on PBS’s Inspector 
Lynley Mysteries), as the shopkeep- 
er who brokers the father-for-hire 
deal, adds a shot of vigor. (105m) 
West Newton 








E 
*1/2 EATING OUT (2004). De- 
spite generous helpings of crude 
humor, Q. Allan Brocka’s screwball 
soufflé falls flat. Straight Caleb 
(Scott Lunsford as Clint Eastwood 
under anesthesia) is having trouble 
getting the babes. Gay roommate 
Kyle (Jim Verraros) claims that the 


chicks hit on him all the time and . 


that if Caleb pretended to be gay, 
he’d score. So Caleb plays up to 
Marc (Ryan Carnes, who's like Brad 
Pitt’s irritating kid brother), on 
whom Kyle has a crush, to get into 
the pants of Gwen (Emily Stiles, a 
cruder Cameron Diaz), Marc’s “fag- 
hag” roommate. Maybe if Oscar 
Wilde had written it, this hooey 
could have been fun, or if the char- 
acters had been less crass and 
superficial. There’s a phone-sex mé- 
nage-a-trois whose tenderness 
makes the sex genuinely erotic; 
still, you'd have more fun eating 


out. (85m) Kendall Square 
1/2 ENRON: THE 
SMARTEST GUYS IN THE 


ROOM (2005). The payoff of this 
documentary comes in a set of deli- 
ciously evil audio tapes of Enron 
energy traders causing California 
power outages for their own finan- 
cial gain. Enron, as this film makes 
clear, was not so much a scandal as 
a multi-billion-dollar den of thieves 





seeking out and exploiting every 
opportunity to steal coins out of old 
ladies’ pocketbooks, from its incep- 
tion in 1985 until its collapse in the 
fall of 2001. Viewers who never 
quite understood the crookery be- 
hind the talk of mark-to-market ac- 
counting and deregulated energy 
markets are well served by writer/ 
director Alex Gibney, who uses 
every device in the documentarian’s 
tool kit to convey the story to a 
general audience. Unfortunately, he 
relies too heavily on Fortune re- 
porters Bethany McLean and Peter 
Elkind, whose book inspired the 
film. The two, who appear as talk- 
ing heads throughout, view Enron's 
executives as grand figures with 
good intentions whose pride led to 
a terrible fall. On-camera inter- 
views with former employees rein- 
force that view. But it doesn’t fit the 


facts on the screen — for example, _ 


that 18 months after creating 
Enron, CEO Kenneth Lay was re- 
warding employees for flagrant but 
profitable lawbreaking. The film 
also lobs vague accusations at wor- 
thy targets — the banks, account- 
ants, and politicians who enabled 
Enron — without sorting out their 
culpability. The director even flubs 
those magnificent audio tapes by 
trying to explain and justify the 
traders’ behavior. If only he had 
sought commentary beyond the 
capitalism boosters at Fortune and 
former Enron greedheads. (110m) 
Kendall Square, Embassy. 


F 

FAUST (1926). EW. Murnau turns 
the story of Dr. Faustus into a battle 
of light and dark. The great Emil 
Jannings is Mephistopheles; Gésta 
Ekman is Faust. Cul de Sac will pro- 
vide a live soundtrack. (b&w/silent 
with German intertitles/90m) Mon- 
day at the Coolidge Corner. 

** *x FEVER PITCH (2005). The 
Farrelly Brothers’ American version 
of Nick Hornby’s bestselling 1992 
memoir about his passion for Lon- 
don’s Arsenal soccer team retains 
only the title and the obsession 
from the original. Ben Wrightman 
(Jimmy Fallon, transcending carica- 
ture to create a character who’s 
sympathetic, amusing, and lov- 
able), a math teacher at East 
Boston High, has two love interests 
workaholic career woman Lindsay 
(Drew Barrymore), who grows to 
appreciate his bumbling, child-like 
sense of humor, and the Red Sox 
Ben is dre to Lindsay because 
he’s challen 





ged to score with some- 
one out of his league — it’s the Red 
Sox inferiority complex talking, 
perhaps. Then he finds her, as 
should the audience, more than just 
a trophy babe. (She is, after all, 
Drew Barrymore.) But then there’s 
the other love story, one that Red 
Sox fans and all others who have 
committed themselves to an obses- 
sion will recognize. This malady is 
the heart of Hornby’s book, and he 
ruefully acknowledges that such 
manias, like similar disorders in his 
subsequent novels High Fidelity and 
About a Boy, are symptomatic of a 
refusal to grow up. Romantic come- 
dies are about impossible dreams. 
Maybe the Farrellys’ greatest 
achievement is the way the Sox’ 
World Series triumph complements 
rather than overshadows Ben and 
Lindsay’s hill of beans. For cinemat- 
ic images of romantic and comic tri- 
umph it will be hard to beat that of 
Drew Barrymore, barefoot and 
beautiful, running across the Fen- 
way outfield and into the arms of 
her beloved. (98m) Somerville The- 
atre, Arlington Capitol, suburbs 

**1/2 FRANK MILLER’S SIN 
CITY (2005). Robert Rodriguez’s 
precise rendering of every page 
(those deleted from the film will 
appear in the DVD version) of three 
volumes of Frank Miller’s comic- 
book series recalls Gus Van Sant's 
frame-by-frame re-creation of Psy- 
cho, though it’s not as self-con- 
sciously pointless. Rodriguez has 
even given Miller co-directing cred- 
it, despite objections from the Di- 
rectors Guild, and added Miller's 
name to the title. In integrating the 
three story lines, he engages~ in 
some chronological sleight-of-hand 
similar to that of Quentin Tarantino 
(who is “special guest director” for 
one brief segment) in Pulp Fiction. 
Not that he needs to. It’s the same 





basic story in each case, with a 
hard-boiled nihilist/romantic 
knight errant saving an innocent 
(almost always big-breasted, or 
soon to be) from the depraved pow- 
ers that be or, failing that, killing as 
many of the bad guys in graphically 
inventive ways as possible. In “The 
Hard Goodbye,” Marv (Mickey 
Rourke) is framed for the murder of 
a beautiful dame and has to call on 
his own superpowers plus the war- 
rior prostitutes of Old Town to take 
down the omnipotent Bishop Roark 
(Rutger Hauer) and his ninja canni- 
bal nerd Kevin (Elijah Wood). In 
“That Yellow Bastard,” Bruce Willis 
brings iron-jawed righteousness to 
Hartigan, a cop compelled to tie up 
one last loose end — rescuing an 
11-year-old girl from a “drooling lu- 
natic” — before retiring. But it’s 
pretty obvious that the culprit is a 
projection of his own repressed de- 
sire, especially when years pass and 
the girl grows into Jessica Alba as a 
lasso-spinning dancer in a topless 
club. In “The Big Fat Kill,” the good 
intentions of Clive Owen’s shadowy 
Dwight drown in a gruesome mas- 
sacre orchestrated by Rosario Daw- 
son’s army of heavily armed hook- 
ers. In short, the kids are going to 
love it — and perhaps it’s not for 
adults to tell them not to. (126m) 
Somerville Theatre (Friday through 
Wednesday), suburbs. 

THE FUGITIVE KIND (1959). 
Marlon Brando’s second appear- 
ance in a Tennessee Williams adap- 
tation wasn’t as successful as A 
Streetcar Named Desire. Here he’s 
Valentine Xavier, a New Orleans en- 
tertainer with a guitar “Leadbelly 
gave him and a lengthening rap 
sheet. He winds up somewhere be- 
tween Memphis and New Orleans, 
and somewhere between an figure 
from his past (Joanna Woodward) 
and his boss’s wife (Anna Magnani, 
who didn’t really speak English) 
Maureen Stapleton and Victor Jory 
also star; Sidney Lumet directed 
(b&w/119m) Wednesday at the 
North End Branch Library. 


G 

THE GIRL FROM MONDAY 
(2005). Peter Keough’s review is 
on page 6. (84m) Friday through 
Sunday at the Brattle; Coolidge Cor 
ner. 

**LE GRAND ROLE (2003). 
The title part in this film from Steve 
Suissa is that of Shylock in The 
Merchant of Venice. A legendary 
American director (Peter Coyote) 
wants to shoot a Yiddish version of 
the play in Paris; local struggling 
actor Maurice (Stéphane Freiss) 
wants the plum role. Somehow the 
fate of his beautiful wife, Perla 
(Bérénice Bejo), gets entangled in 
the reality/illusion of his perform- 
ance in the film. It’s an intriguing 
idea but ultimately oversimplified 
into conventionality. In French with 
English subtitles. (89m) Sunday at 
the Museum of Fine Arts. 


H 
**1/2 HENRY FOOL (1998). 
This Hal Hartley film falls between 
the incisive and moving Amateur 
and the pretentious and empty 
Flirting. James Urbaniak is intense 
and pathetic as Simon Grim, a 
garbageman stifled into silence by 
his family and community until 
given a composition notebook and 
pencil by the title character 
(Thomas Jay Ryan in a memorable 
screen debut), himself an ‘itinerant 
ex-con, dissolute satyr, and mono- 
maniacal budding author. Fool rec- 
ognizes Grim’s voluminous jottings 
as a Whitmanesque outpouring in 
iambic pentameter (we have to 
take his word for it, as w@fiever get 
to hear the verse), and he sees his 
protégé’s subsequent success and 
notoriety as a means to his own ad- 
vancement. Parker Posey’s standard 
turn as Grim’s flighty, nymphoma- 
niacal sister doesn’t advance things 
much; neither does an unconvinc- 
ing, melodramatic third act that 
drags the film on about a half-hour 
too long. But Henry Fool has the 
wisdom to. recognize that genius 
often springs from what is most de- 


spised and condemned. (137m) 
Thursday at the Brattle. 
**x*xTHE HITCHHIKER’S 


GUIDE TO THE GALAXY 
(2005). This film addresses two 
audiences: the cultists who've de- 
















voured the book, TV, radio, and 
video-game incarnations of Douglas 
Adams’s Pythonesque sci-fi spoof 
and the rest of the universe. And 
it’s more for the latter than the for- 
mer. The filmmakers have taken 
pains not to alienate non-cultists, 
adding a beefed-up romance for 
hapless hero Arthur Dent (Martin 
Freeman, who played the equally 
hapless Tim on the BBC’s The 
Office), an actual plot, and John 
Malkovich in a wry turn as a reli- 
gious demagogue. Like the Guide, 
the film is crammed with informa- 
tion. In just the first few minutes, 
bathrobe-clad earthling Arthur 
learns that best pal Ford Prefect 
(Mos Def) is an alien researcher for 
the Guide and has just rescued him 
from the destruction of the Earth by 
thumbing a ride on a passing Vogon 
destroyer. There’s more, involving 
Zaphod Beeblebrox (a hammy Sam 
Rockwell), the rock-star-like presi- 
dent of the galaxy, Trillian (Zooey 
Deschanel), an earthling who re- 
jected Arthur in favor of the flashier 
Zaphod, and Marvin (voiced by 
Alan Rickman), a depressed robot. 
As for the cultists, they needn't 
panic; there are some quick in-jokes 
that only they will get, and enough 
of Adams sensibility intact to keep 
them laughing throughout. Director 
Garth Jennings has figured out how 
to translate Adams’s gleefully ab- 
surd cosmic metaphysics into 
screen language. (Watch for a hilar- 
ious visual gag involving yarn.) All 
in all, not bad for a movie made by 
members of what is only the third 
most intelligent species on Earth. 
(110m) Boston Common, Fresh 
Pond, Embassy, suburbs 


! 

**xICE PRINCESS (2005). At 
first, this Cinderella story about a 
physics whiz turned figure skater 
(Michelle Trachtenberg of Buffy the 
Vampire Slayer) appears to be a 
schmaltzy hybrid of The Princess Di- 
aries and Ice Castles. But then Sex 
and the City’s Kim Cattrall swaggers 
in as a hard-bitten coach, all glow- 
ers and squints and tough talk 
about triple loops, and it’s clear 
that this is the Johnny Guitar of ice- 
skating movies. In the repressed 
Mercedes McCambridge role is a 
hapless Joan Cusack as the hero- 
ine’s Harvard-obsessed feminist 
mother; when she discovers a 
slinky red skating costume in her 
daughter’s bag, it’s as if she'd 
turned up crystal meth. Such howl 
ingly campy dramatics actually res- 
cue the film from its halting start, 
as do the inevitable salchows and 
sitspins and the arrival of a knight 
on shining Zamboni (Trevor 
Blumas). Not exactly what you'd 
expect from director Tim Fywell, 
who last helmed the lush 2003 teen 
romance | Capture the Castle. This 
earnest allegory about passion, 
hyper-parenting, and the agonies of 
a popped lutz is wobbly at best 
(92m) West Newton, Arlington Capi- 
tol, suburbs. 

*1/2 THE INTERPRETER 
(2005). The first film ever shot in- 
side the United Nations building 
won't do much to rehabilitate that 
institution’s image. True, Sydney 
Pollack acknowledges the organiza- 
tion’s goals of diplomacy, justice, 
and peace. But those values are just 
the backdrop for a suspense melo- 
drama that tries to dissipate banali- 
ty through multiplicity. So we have 
not one but three renegade leaders 
of the fictitious African country of 
Matobo, one in power and two on 
the lam, each, one presumes, out to 
kill the others and any innocent 
civilians who might get in the way. 
(You can see piles of dead Africans 
in Hotel Rwanda and Sahara but 
they won't show the real thing on 
the TV news.) We have not one but 
two characters with traumatic fami- 
ly histories: Silvia Broome (Nicole 
Kidman), the UN linguist of the 
title, who lost folks in the Matoba 
fighting, and Tobin Keller (Sean 
Penn), a US Secret Service agent 
who drinks a lot and calls his wife’s 
answering machine. When Silvia 
overhears a possible assassination 
plot against one of Matobo’s lead- 
ers, she and Keller are thrust to- 
gether. The romance is not much 
more convincing than the mystery. 
Big mistake setting this at the UN 
— it’s a reminder that in films like 
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the Harvard Film Archive. 


North by Northwest Alfred Hitch- 
cock never confused surface clutter 
with genuine suspense. (135m) 
Boston Common, Somerville Theatre, 
Arlington Capitol, suburbs 


K 

**xKICKING & SCREAMING 
(2005). Two months before 
Richard Linklater’s remake of Bad 
News Bears hits theaters comes 

a knockoff of Bad News Bears. In 
this version, Will Ferrell is Phil We- 
ston, a youth soccer coach em- 
broiled in an Oedipal struggle with 
his cutthroat father and fellow 
coach (Robert Duvall). Phil promis 
es to be a kinder, gentler leader 
but the thrill of winning soon has 
him treading in his father’s cleats 
benching his own son in favor of 
two soccer-savvy Italian lads. The 
plot has begun to curdle by the 
time Mike Ditka joins the squad as 
assistant coach, playing himself. Di 
rector Jesse (son of Bob) Dylan has 
painful trouble establishing a uni- 
form cinematic style; Reservoir 
Dogs-esque slo-mo and an actor-at- 
tached Doggicam (as seen in Mark 
Romanek’s music videos) come 
across as catchpennies. But this 
comedy dies the way the bad ones 
do: from cloddish jokes and sloppy 
timing. Writers Leo Benvenuti and 
Steve Rudnick (The Santa Clause) 
clutter their script with a diminu- 
tive Asian kid with two mommies 
and a coffee-addiction subplot. It’s 
only the 20 priceless minutes near 
the end — when Ferrell breaks out 
of the wimpy-dad routine and out- 
runs director and writers to glori 
ously over-the-top heights — that 
elevate this film from dreadful to 
mediocre. (95m) Circle, Somerville 
Theatre, Arlington Capitol, suburbs 

** KINGDOM OF HEAVEN 
(2005). Ridley Scott's climactic 


scene notwithstanding, as the army 
of 200,000 (actually 2000 Moroc- 
cans multiplied by CGI) jihadists 
under Saladin (Ghassan Massoud) 
spreads across the plain before the 
gates of Crusader-held Jerusalem, 
with countless pennants flying, the 
sky pierced by siege towers, and the 
air ablaze with Greek fire, history is 
bad box office. Who needs accuracy 
to clutter up the marketing poten- 
tial of a $140 million project? 
Scott’s Balian (Orlando Bloom) is a 
French blacksmith who after his son 
dies and his wife commits suicide 
agrees to go to the Holy Land with 
his long-lost dad, Godfrey of Ibelin 
(Liam Neeson, in proto-Jedi form) 
On one side is King Baldwin (Ed- 
ward Norton, spooky under a silver 
mask and sounding like Brando in 
Apocalypse Now), the reigning Cru- 
sader king of Jerusalem and a leper 
who along with Godfrey and some 
other right-thinking nobles wants 
to preserve the tenuous peace with 
Saladin and the Muslims and try to 
forge a Kingdom of Heaven on 
Earth. On the other are the effete 
(he’s French, or rather Frankish) 
and ruthless Guy de Lusignan (Mar- 
ton Csokas), who has designs on 
Baldwin's throne, and the wacko 
Reynald (Brendan Gleeson, out- 
hamming Brian Cox’s Agamemnon 
in Troy), who with his army of Tem 
plars (is just a fun guy who wants 
to kill infidels. Guy is married to 
Baldwin's lovely sister Sibylla (Eva 
Green), and she and Balian fall in 
love, so he has even more reason to 
oppose Guy’s evil schemes, as if 
saving the world and his soul 
weren't enough. Scott can’t quite 
tap-dance around the harsher as- 
pects of the times — the Crusaders 
massacred 40,000 Muslims when 
taking Jerusalem in the First Cru- 
sade, for example — and Christian 

























































MATTERS OF LIFE AND DEATH III: Bruno Ganz with Edith Clever in Die Marquise von O.. . 


conservative groups will doubtless 
condemn Ridley’s image of Christ- 
ian Crusaders as greedy and fanati- 
cal and outshone in nobility by 
Islam’s Saladin. (Massoud adds in- 
sult to injury by putting in the 
film’s best performance.) But hardly 
anyone is likely to describe King- 
dom of Heaven as history writ with 
lightning. (145m) Arlington Capi- 
tol, suburbs. 

**1/2 KUNG FU HUSTLE 
(2004). After Miramax dropped 
the ball with its handling of 
Stephen Chow’s first domestic re- 
lease, 2001’s Shaolin Soccer (an 
agreeable merging of CGI with his 
trademark brand of “nonsense- 
speak”), the outlook for his scoring 
with an American audience ap- 
peared grim. But Chow, who ranks 
Bruce Lee as a defining idol, wasn’t 
going to give up without a fight 
First seen declaring “No more soc- 
cer!” as he stomps a ball flat, he 
makes it clear that Kung Fu Hustle 
will be different. Set in a “time of 
social unrest” (which seems to 
mean 1930s Shanghai), Hustle ca- 
reers through influen from 
Gangs of New York to gravity-defy- 
ing Road Runner cartoons. Chow’s 
Sing is a wrongheaded thief mas 
querading as a member of the 
natty, malevolent Axe Gang in a 
bungled extortion attempt aimed at 
the denizens of Pig Sty Alley. This 
triggers the arrival of the real Axe 
Gang, led by Brother Sum (Chan 
Kwok Kwan), and a face-off with 
the alley’s hidden -dragons (Chiu 
Chi Ling and Xing Yu) and its harri- 
dan landlady (Yuen Qiu, one of 
Lieutenant Hip’s two nieces in The 
Man with the Golden Gun). With its 
countless film references rendered 
meaningless in context, this eager- 
to-please comedy is both every- 
thing and nothing; you'll either 
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FIRST IT WAS ‘LOCK, STOCK AND TWO SMOKING BARRELS 
THEN ‘SNATCH.’ NOW WELCOME TO THE ‘LAYER CAKE. 
“GRADE: A! FAST, CONVULSIVE 
AND DENSELY EXCITING! 
YOU WON'T WANT TO 
MISS ‘LAYER CAKE’!” 


-Owen Gleiberman, ENTERTAINMENT WEEKLY 
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THE WALL STREET JOURNAL 


Los Angeles Times 


“IRRESISTIBLE! 


A Kino Of Speiiz0UuNnD Crossep 
Wirn Srnricriy Battroom!” 


, Saturday and Sunday at The New York Fimes 


“CROWD-PLEASING! 
Born Comicai AND Genumaty Toucnine!” 


love it or feel hustled. In Mandarin 
and Cantonese with English subti- 
tles. (99m) Kendall Square, suburbs 


L 
**xLADIES IN LAVENDER 
(2005). Ladies in Lavender is a la- 
dylike, lavender kind of movie 
Making his directorial debut, actor 
Charles Dance adapts William J 
Locke’s short story of the same title 
(which itself seems to echo Joseph 
Conrad’s far darker “Amy Foster”) 
a slight idyll about two elderly sis- 
ters, Ursula (Judi Dench) and Janet 
(Maggie Smith), who find a young 
man (Daniel Brihl) half drowned 
on the beach by their house on the 
Cornwall coast. They tote him into 
the cottage for cups of tea and 
mild, tasteful intrigue. He can’t 
speak a word of English, but the 
way Ursula stares at him like a 
moonstruck heifer makes it clear he 
doesn’t need to, and it almost 
seems unfair when he picks up a vi- 
olin and summons up a Bach Partita 
to die for. Oh, and World War II is 
starting up, or at least that seems to 
be gist of the occasional broadcasts 
sputtered on the wireless, and Olga 
(Natascha McElhone), a mysterious 
Russian visitor, has taken an inter- 
est in the newcomer. So it appears 
Ursula’s hopeless crush might be 
spirited away, and Poland might be 
invaded, too. David Warner puts in 
a dyspeptic performance as the 
horny local doctor; otherwise this 
exercise in scenery and music is as 
innocuous as a nosegay. (104m) 
Harvard Square, Coolidge Corner, 
Embassy. 
* 1/2 LAYER CAKE (2005). The 
British gangster films Get Carter 
and The Long Good Friday were 
built on hard-boiled characters 
caught in situations that pushed 

Continued on page 12 
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Invite you and a guest to a special advance 
screening on Wednesday, June 8th at 7pm 


To get your advance screening pass go to 


movieworks 


= rent buy movies dvds videos goemes fun — 


1658 BEACON STREET, WASHINGTON SQUARE, BROOKLINE, MA 
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their code of honor. Layer Cake (the 
title has more to do with fecal mat- 
ter than with baked goods) aspires 
to that model, but it’s drawn more 
to the stylized contrivance that 
made Lock, Stock and Two Smoking 
Barrels a hit — no surprise given 
that director Matthew Vaughan pro- 
duced Barrels. A nameless middle- 
man (Daniel Craig) cuts drug deals 
between various London crime syn- 
dicates. He’s a good-looking bloke 
adroit at navigating among busi- 
nessmen, thugs, and sociopaths. He 
also wants out, but of course there's 
one final job, and the attendant on- 
slaught of babes, thugs, treachery, 
and clichés. Many plot turns are ob 
vious, despite the filmmaker’s 
smugness; others just drop. Gritty? 
Yes, but only half-baked. The in- 
triguing ensemble cast includes 
Colm Meaney and Michael Gam 
bon. (104m) Kendall Square, Em- 
bassy. 

DIE LINKSHANDIGE FRAU/ 
THE LEFT-HANDED WOMAN 
(1977) Austrian playwright and 
novelist Peter Handke (who wrote 
among other screenplays, Der Him 
mel tiber Berlin/Wings of Desire for 
Wim Wenders) here adapts his own 
novel and directs. The story has 
Edith Clever as a woman living in 
the suburbs of Paris and struggling 
with a lack of feeling for her hus 
band, her family, and her friends 
In German with English subtitles 
(119m) Wednesday at the Harvard 
Film Archive 

*THE LONGEST YARD (2005). 
Robert Aldrich’s 1974 The Longest 
Yard depicted society as a Nixonian 
prison camp tyrannized by a ruth- 
less warden and his sadistic guards; 
Aldrich’s hero, Paul Crewe (Burt 
Reynolds), was a former pro quar- 
terback who resisted the oppressors 
with stoicism, integrity, and cool 
Peter Segal’s remake depicts society 
as a sit-com Abu Ghraib dominated 
by homosexual panic, terror of 
women, and profound racial anxi- 
ety. His Paul Crewe (Adam Sandler) 
resists through buffoonery, 
masochism, and catatonia. Every- 
thing you need to know about this 
movie takes place in the first 10 
minutes. Paul has been reduced to a 
boy toy for a top-heavy termagant, 
a fag hag who’s furious he won't 
don a sailor suit and entertain the 
screaming queens partying down- 
stairs. Paul locks her in a closet, 
steals her car, and ends up in a fed- 
eral pen. (It seems he’s violated his 
“parole” after being indicted but 
not convicted for point shaving; the 
legal consultant for this movie must 
have been Alberto Gonzales.) 
the evil warden (accompa 
nied by an obese 
Williams-like adviser) coerces him 
into putting together an all-con 
team to play the guards in a fixed 
game. If Segal & Sandler’s The Wa 
terboy was too highbrow for you, 
this is your movie. The good news 
is that Chris Rock is on hand to put 
a black face on all the ugly racist 
humor. And Burt is back, too, re- 
calling perhaps the good old days 
of Cannonball II if not The Longest 
Yard. (114m) Boston Common, Fen 
way, Fresh Pond, Circle, suburbs 
LORDS OF DOGTOWN (2005). 
Tom Meek’s. review is on page 6. 
(107m) Boston Common, Fenway, 
Fresh Pond, Chestnut Hill, suburbs 
LOVE FROM A STRANGER 
(1947). Sylvia Sidney hits the lot- 
tery and decides to travel rather 
than marry fiancé John Howard 
Then John Hodiak rents her flat, 
and she marries him instead. But is 
she his first wife? And has he mar- 
ried her for her money? 
(b&w/97m) Thursday at the South 
Boston Branch Library. 


M 
**MADAGASCAR (2005). 
Sometimes the line between family 
fun and cheeky humor gets blurred 
too far. Shrek wallowed in scatol- 
ogy; this romp about two friends 
pushed to opposite ends of the food 
chain gets lost in the jungle of tar. 
get market greed. Which is no sur- 
prise since Madagascar comes from 
the same DreamWorks Animation 
factory that churned out Shrek and 
Shark Tale. The African island of 
the title, home to lemurs and other 
oddities, is the accidental dumping 
point for a lion, a hippo, a giraffe, 


There 


Tennessee 








and an antsy zebra from the pam- 
pered keep of the Central Park Zoo. 
Best friends Alex the Lion (Ben 
Stiller) and Marty the Zebra (Chris 
Rock) realize they’re predator and 
prey — can friendship surmount 
primal instincts? How they get 
shipwrecked (a SWAT team and 
penguins who hijack a freighter) is 
the most amusing part of the tale 
But once on the island, the dis- 
placed four fall into a lemur orgy, 
get chased by a pack of ravenous 
fossa, and watch a duckling get 
mauled by a croc. In short, Mada- 
gascar is a violent place, and the 
filmmakers (Eric Darnell and Tom 
McGrath) layer in lackluster nods 
to Chariots of Fire, Castaway, and 
Planet of the Apes that won't make 
kids laugh. (80m) Boston Common, 
Fenway, Fresh Pond, Circle, suburbs 
*x*x*xMAD HOT BALLROOM 
(2005). This documentary about 
New York City fifth-graders in a 
ballroom-dance competition fol 
lows the lead of 2002’s Spellbound, 
but whereas the latter turned the 
National Spelling Bee into a nail 
biter, director Marilyn Agrelo’s 
debut sometimes loses its fancy 
footing. In the early going, Agrelo 
waltzes a crowd of kids from three 
public schools across the screen 
several, such as coltish Emma (she 
rattles off kidnapping statistics) 
and amber-eyed Wilson (he speaks 
no English but blazes charisma), 
beg for back story. After-school 
chats underscore the problems of 
poverty and urban evil, yet Agrelo 
never delves into any one life. Only 
in the final minutes do we learn of 
two dancers’ troublemaking pasts 
Still, there’s no denying the charms 
of these frank-talking little Freds 
and Gingers, and the film delivers 
the expected dose of pathos and 
humor. (One gopher-cheeked boy 
likens his new pastime to “a sport 
that hasn't been invented as a sport 
et.”) The final competition — a 
poignant spectacle of party shoes, 
mismatched partners, and some se- 
riously swiveling hips — doesn't 
disappoint, in part because there 
aren't as many faces to follow. Like 
its young subjects, Mad Hot Ball- 
room starts out stiff but swings in 
the end. (105m) Harvard Square, 
Coolidge Corner, Embassy. 
**x*xDIE MARQUISE VON 
O .. . /THE MARQUISE OF 
oO... (1976). Eric Rohmer’s 
faithful if somewhat static tran- 
scription of Heinrich von Kleist’s 
1808 novel relates the story of a 
virtuous widow (the marvelous 
Edith Clever) who finds herself 
pregnant and has no idea how it 
happened. The film is an almost 
flawless portrait of passions twisted 
in the vise of custom, and its stiff 
yet feverish style mirrors its sub- 
ject. Rohmer has designed the film 
as a homage to the neoclassic peri 
od, and the specter of painter 
Jacques-Louis David hangs over the 
pyramidal compositions and toned- 
down color. With Bruno Ganz. In 
German with English subtitles 
(102m) Saturday and Sunday at the 
Harvard Film Archive 

***MEET THE FEEBLES 
(1989). Peter Jackson's perverted 
Muppet movie is an irreverent, 
twisted, over-the-top tale of dirty 
sex, bloody murder, and seamy 
drug dealing behind the scenes at a 
seedy, low-rent theater. Right away 
there are signs that this is no inno- 
cent Jim Henson knock-off: the ob- 
scene size of Heidi the Hippo’s 
breasts; the fact that the whip- 
wielding Sid the Elephant is 
dressed in S&M bondage gear; what 
Bletch the Walrus is doing with 
Samantha the sexy Siamese cat. A 
tangled web of intrigue, deceit, and 
disasters soon spins itself as the 
Feebles prepare for their national 
television debut. As the tension 
backstage builds, the film takes on 
the dimensions of a puppet theater 
directed by Quentin Tarantino. We 
won't give the ending away, but 
after two suicide attempts Heidi 
gets her hands on an automatic 
weapon and goes on a rampage 
that proves some puppets have 
more than cotton stuffing inside 
them. (94m) Weekend midnights at 
the Coolidge Corner. 

**xMESSER IM KOPF/KNIFE 
IN THE HEAD (1978). Director 
Richard Hauff is wary of easy an- 
swers, and his movie cries out 





against a world that demands 
them. The police shoot his puz- 
zling, tortured protagonist (played 
by Bruno Ganz in a towering per- 
formance) by mistake, shattering 
his powers of speech, his motor 
control, even his memory. The 
movie is the story of his slow reha 
bilitation, an existential melodrama 
that moves like a thriller. Hauff’s 
style has no sweeping passion or 
sensuality, but it is direct and vigor- 
ous, sometimes disconcertingly so 
— he pushes symbolism and rheto 
ric at you with the same crude force 
with which he stages a chase scene 
And though Ganz is a naif, he’s not 
an innocent one — he finds the 
world’s savagery answered by a 
feral energy in himself. In German 
with English subtitles. (108m) 
Monday and Tuesday at the Harvard 
Film Archive 

**x*1/2 MILLION DOLLAR 
BABY (2004). Clint Eastwood's 
Oscar winner is the story of a man 
who against his better judgment 
and inclination gets involved with 
another human being and ends up 
paying for it. The product of a poor 
rural background and a grasping 
family, Maggie (Hilary Swank) en- 
ters Million Dollar Baby out of 
nowhere: she just appears in the 
Hit Pit Gym, fully formed, and asks 
boxing trainer Frankie (Eastwood) 
to remake her. Frankie has made it 
a principle hever to train women, 
and though he keeps making Mag- 
gie answer the question “What is 
the rule?” with “To protect myself 
at all times,” he doesn’t protect 
himself. Darkness surrounds the 
characters, both as a sign of danger 
and as the background of non-exis- 
tence from which they emerge 
This is human life for Eastwood: 
half-lit, temporary safe zones 
chipped out of darkness. The film 
isn't a complete success — there 
are three, maybe four ways to 
shoot a boxing match, and despite 
his skill at pacing himself, East- 
wood can’t avoid running through 
them before the script runs out of 
in-the-ring action. The proceedings 
slump in a sequence where former 
boxer Scrap (Morgan Freeman, ex- 
cellent in a conventional ‘role) is 
left in charge of the gym. And trite- 
ness creeps into the ominous un- 
derlining of the formidable stature 
of one opponent Maggie must face 
Their match results in a late-film 
plot shift of the type that in lesser 
directorial hands would have sent 
Million Dollar Baby into a tailspin 
But Eastwood has never been more 
moving, as a director or as an 
actor, than he is in the last 30 min- 
utes of this film. He won his second 
Best Director Oscar; Swank took 
home her second Best Actress stat 
uette, and Freeman was voted Best 
Supporting Actor. (132m) Arling 
ton Capitol, suburbs 

**1/2 MILLIONS (2004). The 
first hour or so of Danny Boyle's 
Manchester-set film evokes genuine 
wonder; the dispiritingly conven- 
tional dénouement, on the other 
hand, is all fake innocence and 
platitudes. The best children’s 
movies start with a child, and in 
this Boyle is blessed by Alexander 
Nathan Etel. As Damjen, whose 
mother has recently died, he makes 
a convincing religious zealot, as 
earnest in helping the unfortunate 
as he is in describing the tortures of 
the martyrs to his grossed-out class- 
mates. And well he should be, since 
the saints visit him and offer ad- 
vice, including a dope-smoking St. 
Clare. When a gym bag full of 
pounds drops on Damien's card- 
board retreat by the railroad tracks, 
he finds that giving away money 
ca. cause more problems than it 
solves. Boyle touches on the blas 
phemy of Luis Bufuel’s Viridiana 
and Neil Jordan’s The Butcher Boy 
but quickly skedaddles with CGI'd 
whimsy. The adults take over in the 
end, but by then the kids have got- 
ten their money’s worth. (98m) Ar. 
lington Capitol, suburbs 

**1/2 MONSTER-IN-LAW 
(2005). Provided you don't find 
the basic premise — an overbearing 
mother thinks no woman is good 
enough for her son — too creepy, 
you might be pleasantly surprised 
by Monster-in-Law. Jane Fonda, in 
her first film in 15 years, plays 
Viola Fields as a neurotic, control- 
ling, unstable woman who's just 
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found out that her son, Kevin 
(Michael Vartan), is engaged. She 
sets about breaking up the marriage 
by annoying the hell out of bride 
to-be Charlotte “Charlie” Cantilini 
(played with one-dimensional 
sweetness by Jennifer Lopez). Di- 
rector Robert Luketic introduces 
some feisty supporting characters 
including Will Arnett (from TV’s Ar 
rested Development), early on, then 


jettisons them to focus on the J 


Lo/Jane smackdown, from which 
Wanda Sykes as Fonda’s wisecrack 
ing assistant offers a welcome 
respite with her deadpan one-lin- 
ers. The path to mutual destruction 
is disappointingly mild, though 
Fonda does seem to be having fun 
with her big-screen comeback. If 
only the filmmakers had let the 
claws come out — that would have 
been a catfight worth seeing 
(102m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs 


N 
** «1/2 LA NINA SANTA/THE 
HOLY GIRL (2004). In this film 
of crisp intelligence and abundant 
pleasure and surprise, Argentinian 
director Lucrecia Martel juxtaposes 
two incongruous situations: a med- 
ical conference at a hotel and a 
group of teenage girls studying 
Christianity. The link between the 
two is the encounter between one 
of the girls, Amalia (Maria Alché) 
and the 40ish doctor (Carlos Bel- 
loso) who discreetly rubs up 
against her from behind as they 
watch a street-corner theremin 
recital. Amalia becomes convinced 
that the theremin’s keening is God's 
call and that her vocation has to do 
with saving the doctor or 
sacrificing herself to his lust. Mean- 
while, the doctor struggles against 
his attraction to Amalia while be 
coming involved with her mother 
(Mercedes Moran). With her shal- 
low-focus close shots, Martel cre- 
ates an explosion of sensuous frag- 
ments not closed off or wrapped up 
by the narrative, details that splay 
all over the warm, well-lit space of 
the film to hook up with one anoth- 
er at odd angles. The visual style is 
perfectly matched to this conven 
tion of characters who become 
each other’s fixations. Alché, with 
her crooked smile and look of in 
different bafflement, is a marvel. In 
Spanish with English subtitles 
(106m) Kendall Square, West New 
ton 
**xxNOSFERATU: PHANTOM 
DER NACHT/NOSFERATU, 
THE VAMPYR (1979). Werner 
Herzog’s inspiration is FW. Mur 
nau’s 1922 Nosferatu, filmdom’s 
first version of Bram Stoker’s Drac 
ula. Herzog’s imagery echoes Mur- 
nau’s, and at points expands on it 
as in the creepy sequence where 
the streets of Bremen become clut 
tered with coffins. The acting is un- 
even (Bruno Ganz makes a vacant 
Jonathan Harker), but there are 
flashes of brilliance. Klaus Kinski is 
fascinating as Dracula; the scene in 
which Lucy (Isabelle Adjani, as 
eerily beautiful as ever) detains 
him in her bed until daylight is an 
unusual piece of erotica. And 
watch out for the invasion of the 
rats. In German with English subti- 
tles. (124m) Wednesday at the Har- 
vard Film Archive 
**x*xNO SUCH THING (2002). 
From idiosyncratic filmmaker/com- 
poser Hal Hartley comes something 
wholly unexpected: an Icelandic 
monster movie. We first hear the 
monster (Robocop’s Robert John 
Burke) confessing on tape to some 
brutal murders. The tape finds its 
way to Beatrice (Sarah Polley), a 
self-possessed secretary who works 
for network news maven Helen 
Mirren (cold, bitchy, perfect). Beat- 
rice travels to Iceland to discover 
what happened to a missing news 
crew that included her fiancé. Her 
plane crashes, and after painful 
surgery (at the hands of a pensive, 
luminous Julie Christie), she even- 
tually finds the monster that has 
devoured the journalists and half 
the island village. Burke is a mar- 
vel as the monster, a profane, hard- 
drinking, erudite sort in a Victorian 
frock coat with leathery stalag- 
mites growing from his head. He’s 
been alive forever, and nothing can 
kill him but the willful imagination 
of a myopic Dr. Artaud (many liter- 





ary and mythic homages here). So 
brave, kind Beatrice (Polley is per- 
fect as this tough ingenue) agrees 
to help him die. Dark, absurd, ro 


mantic, No Such Thing is quintes- 
sential Hartley (inscrutable dia- 
logue, bold color, emotional dys- 


function) but also bears the stamp 
of filmmaker/co-producer Fridrik 
Thor Fridriksson (Children of Na- 
ture) and production designer Arni 
Pall Jéhannsson, whose vision of 
Iceland is a mossy, alien moon- 
scape. There will be inevitable 
comparisons with Cocteau's Beauty 
and the Beast, but Hartley eschews 
melodrama for a knowing clarity, 
and his dreamy, edgy musical score 
is a revelation. (103m) Wednesday 
at the Brattle 


P 

*1/2 PAPER CLIPS (2004). It 
might have been a fascinating sub- 
ject for a documentary: the eighth- 
grade class of a school in 
Whitwell, Tennessee (a community 
of 2000, predominantly white and 
Christian), decides to study the 
Holocaust and create a commemo- 
rative art project. Spurred by the 
little-known fact that paper clips 
represented a secret sign worn by 
supporters of victims of the Nazis, 
the students decide to attempt, via 
grassroots appeals, to amass nine 
million of them. The response and 
its effect upon the community are 
indeed remarkable. The students 
enlist two savvy and lovable Ger- 
man journalists to expand the 
scope of their project, and eventu- 
ally the project is widely publi- 
cized and celebrated. But directors 
Elliot Berlin and Joe Fab have 
made Paper Clips a self-congratula- 
tory, ingenuous, and smarmy por- 
trait of a small-town America that 
had apparently never heard of, 
much less considered, the Holo- 
caust. The extemporaneous words 
of students are moving, as are 
their encounters with actual sur- 
vivors, but there are so many egre- 
giously scripted and gratuitously 
choreographed moments that this 
film can serve as an example of 
how not to make a documentary. 
(82m) West Newton 

PAPER SNOW (2003). Lina and 
Sala Chaplin (A Trumpet in the 
Wadi) direct this 1930s Tel-Aviv-set 
story of the relationship between 
Russian actress Hanna Rovina 
(Jenya Dodina), who founded the 
troupe that became Israel’s nation- 
al theater, and her younger poet 
lover, Alexander Penn (Tzak Berk- 
man). In Hebrew and Russian with 
English subtitles. (98m) Thursday 
at the Museum of Fine Arts 

* x xPASSIONS (1994). Starring 
Renata Litvinova, this film from 
Kira Muratova deals with horse rac- 
ing and horse-racing enthusiasts; 
it’s an enjoyable oddity that, apart 
from allowing Muratova to indulge 
her great love of animals, proves 
again that she is an artist who can 
go only one way: her own. In Russ- 
ian with English subtitles. (112m) 
Friday at the Museum of Fine Arts 
***xPOOH’S HEFFALUMP 
MOVIE (2005). This time, the 
wry, cuddly, animated bear (voiced 
by Jim Cummings, who does Tig- 
ger too) and crew from the Hun- 
dred Acre Wood are confronted 
with monstrous Heffalumps, who 
have encroached on their turf. The 
mysterious beasts turn out to be 
docile pink elephants, but in a case 
of mistaken intentions, Pooh, Tig- 
ger, Piglet (John Fiedler), and 
Rabbit (Ken Sansom) launch an 
expedition to capture the tres- 
passers. Meanwhile, Roo (Nikita 
Hopkins), who’s suffering from an 
identity crisis, has befriended an 
adolescent Heffalump named 
Lumpy (Kyle Stanger with an in- 
fectious British accent). The un- 
derlying message that we’re all the 
same on the inside if you take the 
time to stop and look resonates 
without being heavy-handed. The 
direction by Frank Nissen is crisp, 
and the sing-along tunes by Carly 
Simon add a nice touch, though 
there could be a dollop more 
tongue-twisting Pooh babble to 
keep adults awake in their seats. 
(68m) West Newton 

“POSSIBLE FILMS: HAL HART- 
LEY SHORTS” (1994-2004). 
This collection includes his new 
“The Sisters of Mercy” plus “Opera 





No. 1,” “The New Math(s),” “The 
Other Also,” and an excerpt from 
his “controversial” stage production 
Soon. With Adrienne Shelly, Parker 
Posey, Sabrina Lloyd, James Urba 
niak, Miho Nikaido, and Elina 
Léwensohn. (100m) Tuesday at the 
Brattle 


R 

*ROBOTS (2005). Scrat, the 
saber-toothed squirrel of Chris 
Wedge & Carlos Saldanha’s 2002 
computer-animated Ice Age, hilari- 
ously stars in a short film announc- 
ing next year’s Ice Age 2. Then Ro 
bots, the latest feature from Wedge 
and Saldanha, begins, reminding 
you what an unexpected pleasure 
Ice Age was. Self-help sloganeering 
(“Shine, no matter what you're 
made of!”) masquerading as family 
entertainment, the robotic screen 
play, courtesy of ’80s-era writing 
factory Lowell Ganz and Babaloo 
Mandel, rivets this point for at 
least, an hour, until the fart jokes 
take over. Ewan McGregor head 
lines a huge vocal cast as Rodney 
Copperbottom, a plucky young au 
tomaton with dreams of working 
alongside the Wizard of Oz-like 
Bigweld (Mel Brooks) in Robot 
City, a name that conveys the level 
of invention on display. Robin 
Williams recycles his now-cliché’d 
sidekick shtick, embarrassing him 
self alongside Oscar winners Jim 
Broadbent and Halle Berry, the lat 
ter doing little to erase the memory 
of Catwoman. Cameos include Jay 
Leno as a fire hydrant; insert your 
own piss joke. Full of bolts, but de- 
void of any nuts, this Robots shoots 
blanks. (90m) West Newton, sub- 
urbs 

ROCK SCHOOL (2005). Brooke 
Holgerson’s review is on page 6 
(93m) Kendall Square, Embassy 
**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This hor- 
ror-camp extravaganza still draws 
midnight crowds. Its story of two 
dorky, all-American kids (Barry 
Bostwick and Susan Sarandon) who 
find themselves indoctrinated into 
the pansexual ways of Dr. Frank-N- 
Furter is no more outragéous than 
La Cage aux Folles, but only a cur- 
nudgeon would deny the magnet- 
ism of Tim Curry, whose lip-smack- 
ing rendition of “Sweet Transves- 
tite” remains one of the high points 
in all of cult movies. Jim Sharman 
directs. (100m) Saturday midnight 
at the Harvard Square. 


S 

THE SISTERHOOD OF THE 
TRAVELING PANTS (2005). Ali- 
cia Potter’s review is on page 6 
(119m) Boston Common, Fenway, 
Fresh Pond, Chestnut Hill, suburbs 

**x*xSTAR WARS: EPISODE III 
— REVENGE OF THE SITH 
(2005). Does this middle move- 
ment into what George Lucas has 
referred to as a “symphonic” com- 
pletion resolve his six-part epic? 
Consider how the opening 15 min 
utes, where Obi-Wan-Kenobi (Ewan 
McGregor) and Anakin Skywalker 
(Hayden Christensen) rescue Chan- 
cellor Palpatine (lan McDiarmid) 
from the hands of phlegmatic evil- 
doer Count Dooku (Christopher 
Lee), reprises — or prefigures — 
the scene in Return of the Jedi 
where the unarmed Emperor invites 
Luke to indulge his anger and ha- 
tred and succumb to the Dark Side 
Well-trained by his Jedi Masters, 
Luke declines. But in Revenge of the 
Sith, a less disciplined and needier 
Anakin can’t resist when Palpatine 
tells him to kill the helpless Count 
Dooku. And it’s his fate that focuses 
the film. He disobeys the taboos im- 
posed by his masters, first in little 
things, like falling in love with 
Padmé (Natalie Portman), and then 
in bigger things, like refusing to ac- 
cept the universal conditions of loss 
and death. The latter fear is what 
Palpatine exploits to seduce him. 
Like everyone else, he just wants a 
world where everything he loves is 
fun and safe and immortal and he’s 
in charge. It’s the same reason some 
people create imaginary universes 
like that of Star Wars and others 
pay to see them. Despite the manip- 
ulativeness and the cornball dia- 
logue, Anakin’s utopian fantasy is 
the heart of this movie and of all 
movies. Unlike Anakin, but like 
Luke and Lucas himself, Star Wars 
















fans will see that this vast, extrava- 
gant, gimcracky dream not only 
acts out their fears and desires but 
also reflects the world from which 
they try to flee. Maybe Revenge of 
the Sith is the best film in the series 
because it’s the last, and the adven 
ture of a long time ago in a galaxy 
far, far away returns, inevitably, to 
the here and now. (140m) Boston 
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“EXHILARATING! 


Koren Durbin, E 


TALL: THE AMERICAN SKY- 
SCRAPER AND LOUIS SULLI- 
VAN (2004). Manfred Kirch 
heimer looks at the rise of the 
American skyscraper, following not 
only Chicago architect Sullivan but 
also his New York City rival Daniel 
Burnham, who designed the Flat- 
iron Building. (82m) (82m) Satur 
day at the Museum of Fine Arts 
**x*1/2 THREE STORIES 
(1997). Tikhomirov, the hero of 
the first segment of Muratova’s 
splendid, sinister film, is a cross be 
tween Turgenev’s “superfluous 
man” and Dostoyevsky’s Raskol- 
nikov. After killing his neighbor. 
Tikhomirov repairs to a large boiler 
room, the sprawling underground 
domain of his friend, a ponderous 
and gesticulating poet. In obsessive 
close-ups, the slashed throat of the 
corpse is revealed, then hidden, as 
the clear plastic sheet covering the 
body is alternately lifted and re- 
placed. The second and longest seg 
ment of Three Stories introduces the 
extraordinary Renata Litvinova as 
Ophelia, a homicidal maternity- 
hospital assistant whose promotion 
to the position of archive clerk en- 
ables her to track down the mother 
who put her up for adoption. Litvi 
nova writes her own lines (the 
monologue is her preferred mode of 
discourse, as was said of a charac 
ter in David Cronenberg’s Video 
































































































































































































drome) and bears authorial respon- 
sibility for her persona, a feminine 
masquerade of breathtaking inau- 
thenticity. The actress's glossy, com 
pulsive, hyperestheticized vapidity 
highlights the way Three Stories is 
about performance, something that 
again becomes clear in the third 
episode, which confronts a wheel 
chair-bound retiree with a budding 
young femme fatale in the form of 
his neighbor’s five-year-old. The old 
man’s dignified reproachfulness and 
the Chekhovian setting (a porch on 
a sunny afternoon) set up a context 
that makes the little girl’s entropic 
behavior the more disturbing, and 
her threat to privatize his house 
after he’s dead brings into focus a 
world of random terror. In Russian 
Continued on page 14 
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Continued from page 13 

with English subtitles. (109m) 
Thursday at the Museum of Fine 
Arts 

*x*x*x TURTLES CAN FLY 
(2004). Kurdish director Bahman 
Ghobadi (A Time for Drunken 
Horses) sets this film in a refugee 
camp on the Iraqi border with Iran 
and Turkey a few weeks before the 
Iraq War, where armies of small 
children, many of them missing 
hands, scour the fields of local 
farmers for land mines to sell to a 
UN representative. Organizing this 
activity is Soran (Soran Ebrahim), 
a/k/a “Satellite,” because his side- 
line is hooking up local viliages 
with satellite dishes tooling 
around the camp’s lunar land- 
scape on a bike bedecked with 
bells, whistles, and ribbons, rush 
ing from one business crisis to an 
other, the baseball-capped, be- 
spectacled Satellite is a wonderful 
character, a Kurdish amalgam of 
Ferris Bueller and William Gad- 
dis’s JR, a metaphor for a brash, 
new, Yankee-loving entrepreneur- 
ia! spirit in the tired Middle East. 
But then a family even more trau- 
matized than the one in Horses 
moves in. Their parents killed by 
Saddam's army, Agrin (Avaz Latif, 
a heartbreaking beauty whose age 
seems to vary from 11 to 30), her 
little brother (or is he?) Riga, and 
her older brother Hengov (Hiresh 
Feysal Rahman) are a furtive ver- 
sion of the Holy Family, and they 
catch Satellite’s eye. The film does 
seem in a rush to get these 
poignant moments on screen, 
blowing past any semblance of nu- 
anced or coherent narrative as it 
fills the spaces between them. Dis- 
jointed, assaultive, made up of 
scattered shards and obscure allu- 
sions, Ghobadi’s style, like his set- 
ting, is both postmodern and 
primitive. Maybe this is the way 
stories will be told in the future, 
when the world has ended. In Kur 
dish with English subtitles (95m) 
West Newton 





U 
@THE UNBELIEVABLE TRUTH 
(1989). This independent feature 
from first-time writer/director Hal 
Hartley is steeped in the affectation 
peculiar to some student films. It 
wants badly to be hip and post- 
modern, but it’s so zstheticized, 
you'll think Hartley (a Mass College 
of Art grad) has no experience out- 
side art school. The movie's lovers, 
Robert Burke and Adrienne Shelly, 
are a disaffected Ken and Barbie 
whose chic anomie is meant to be 
both satiric and cool. But The Unbe- 
lievable Truth gives too readily into 
the convention of the lovers who 
don’t need anything because they 
have each other. It’s as if the Lounge 
Lizards had covered “I Got You 
Babe.” (90m) Monday at the Brattle 
**1/2 UNLEASHED (2005). 
Luc Besson’s penchant for postmod- 
ern pastiche is clear to anyone 
who's seen The Fifth Element. In his 
latest screenplay, he spins a yarn 
about disparate lifestyles and value 
systems whose knotty weave is per- 
haps most evident in the casting 
Jet Li, Bob Hoskins, and Morgan 
Freeman. Besson’s three-act struc- 
ture creates a fairy-tale world 
where evil is hellish and good is 
godly. It’s the perspective of a child, 
or in this case an ass-kicking mar 
tial-arts wiz (Li) kept in a cage and 


| dog collar by a boorish loan shark 


(Hoskins). When his collar comes 


| off, the otherwise docile Danny 


turns feral and kills Bart’s debtors. 
In a bizarre second-act twist, Danny 


| moves in with a blind piano tuner | 


(Freeman) and his brace-faced 
stepdaughter and discovers a love 


| for Mozart and stir-fry. At the end, 
| these worlds crash head-on and all 


hell breaks loose. Unleashed is ludi- 


| crous, but not so much as you 


might think. Even if the Freeman 
chapter reeks preposterous, Li man- 
ages to be adorable in his turn as 
human-Rottweiler-meets-Dr.-Phil 
And in spite of Besson’s schizoid 
script, director Louis Leterrier 
cooks up a grimy and coherent 


Glasgow with a pinch of Peter 
Greenaway and a handful of sass 
(103m) Boston Common, suburbs 

*DER UNTERGANG/DOWN- 
FALL (2004). Oliver Hirsch- 
biegel’s Best Foreign Film Oscar 
nominee dramatizes the last days 
of Adolf Hitler. The story of the 
Nazis’ final battles against the in- 
vading Russians and the double 
suicide of Hitler and Eva Braun is 
told efficiently. The German actors 
who portray recognizable Nazi 
commandants — Goebbels, Himm- 
ler, Speer, etc. — all pass muster. 
Hitler’s okay too, if a bit aged, 
stooped and 60ish instead of 
straight-shouldered and 50ish: the 
fine Swiss-German actor Bruno 
Ganz (Alice in die Stddten, Der 
amerikanische Freund). He can be 
kind to his secretary, Traudl Junge 
(Alexandra Maria Lara), friendly to 
those fiercely loyal to him, such as 
Magda (Corinna Harfouch) and 
Joseph Goebbels (Ulrich Matthes), 
and courtly toward Eva (Juliane 
Kohler). But he’s also cranky, 
mean-tempered, and, most impor 
tant, a fervent, up-front anti-Semi- 
te who praises himself for having 
“cleansed” Germany of Jews. How 
do his underlings react to his ha- 
tred? They say nothing at all, 
standing about politely, as if em- 
barrassed by their boss’s racist im 
proprieties. In fact, only Adolf and 
a few nutty extreme loyalists are 
implicated in what Nazi Germany 
did to the world in the 1930s and 
1940s. Many of the Third Reich 
military are regular GI Joes, and 
most who share Hitler’s bunker are 
nice people, civilians in the wrong 
place and the wrong time. Albert 
Speer (Heino Ferch) seems a de- 
cent man; Eva Braun is a likable 


| party girl. Ordinary Germans? To a 


person, they are victims of the war, 
victims of Hitler’s madness. Inno- 
cents! The vilest scene takes place 
in a German hospital that’s been 
bombed by the Russians. There’s a 
shot of patients looking numb and 
comatose. The image is familiar: 
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it’s the starved, half-alive in 
Hitler’s death camps awaiting lib- 
eration. Der Untergang has the au- 
dacity to replace Jews with Aryan 
Berliners, making the latter virtual 
Holocaust survivors. In German 
and Russian with English subtitles. 
(150m) Friday at the Harvard Film 
Archive 


Vv 
VODKA LEMON (2003). Peter 
Keough’s review is on page 6. In 
Armenian, Kurdish, Russian, and 
French with English subtitles 
(88m) Friday, Saturday, Sunday, 
Wednesday, and Thursday at the 
Museum of Fine Arts 


Ww 
* * x WALK ON WATER (2004). 
Israeli director Eytan Fox here un- 
dermines stereotypes with less 
flamboyance and with more ambi- 
guity, perhaps, or less conviction 
than he did in his first film, Yossi & 
Jagger. Eyal (Lior Ashkenazi) is a 
dry-eyed assassin for Mossad who’s 
sent after the grandson of a Nazi 
war criminal when Axel (Knut 
Berger) arrives in Israel to visit his 
sister Pia (Caroline Peters), who's 
renounced the family’s Nazi past 
and is living on a kibbutz. By the 
time it’s obvious even to Eyal that 
Axel is gay, he already likes the 
guy. The assignment takes him to 
Berlin, and what follows is like No- 
torious if the Ingrid Bergman char- 


| acter had been played by Claude 


Rains. Or could have been had Fox 
mustered some of the transgres- 
siveness he showed when he had 


| Yossi and Jagger wander out into 


the snow. Instead, he leaves ques- 
tions of male bonding and macho 
violence hanging and brings us 


| back to Pia, who's pining on the 


kibbutz because Israeli men show 
no emotion. (And when they do, 
it’s usually resentment over her 
family’s Nazi past.) Will Axel’s gay 
eye set this Israeli guy straight? Al- 
though far from miraculous (the 


title refers to Jesus’s testing of | 


Peter), Walk on Water is a step in 
the right direction. In Hebrew, Ger- 
man, and English with English sub- 
titles. (104m) West Newton. 

***x WATERMARKS (2004). At 
the end of MIT grad Yaron Zilber- 
man’s intimate, affecting documen- 
tary, the Austrian-born women 
swimmers of the Jewish sports club 
Hakoah Vienna, all in their 80s, re- 
turn to Vienna for a swim in the 
same pool they had trained in be- 


fore the Nazis abolished the club | 


and drove them into exile 65 years 
ago. Zilberman follows eight 
women of Hakoah, who are spread 
from LA to London to Tel Aviv, in- 
terspersing present-day interviews 
with footage and photographs of 
1930s swim meets. The vitality, 
strength, and youthful exuberance 
of the ’30s-era photos remain evi- 
dent, and indeed it’s the women’s 
stories more than the historical 
facts that drive the film, making for 
an atypical angle on the Holocaust. 
Most remarkable is the pure joy the 
swimmers feel for their sport and 
one another set against the back- 
drop of Hitler’s horror. When 
champion Judith Deutsch refused 
to compete in the 1936 Berlin 
Olympics, the Austrian Sports As- 
sociation banned her from all fu- 
ture competition and erased her 
records from the books. But the de- 
light the women express at reunit- 
ing — they project a gray-haired 
glow, joking about sex, laughing 
like teenagers — triumphs over the 
grim weight of their history. (84m) 
West Newton. 

**1/2 THE WILD PARROTS 
OF TELEGRAPH HILL (2003). 
This nimbly shot documentary 
about a flock of parrots and their 
loving chronicler shares the vibe 
and the beauty of its San Francisco 
setting. Filmmaker Judy Irving and 
caretaker Mark Bittner almost dare 
you to be cynical as they spin years 
of observation into mini-dramas 
about the green birds’ individual 
personalities and relationships. Irv- 
ing has an eye for expressive, even 





uncanny moments: an outcast 
perched beside a nuzzling pair, a 
fledgling’s spastic virgin flight, 
even a startling pan from the air- 
borne flock to a fighter jet. The film 
is equally a portrait of Bittner, him- 
self a rare bird, though probably a 
recognizable type to San Francis- 
cans. This: empathic soul came 
after the Beats and has knocked 
about careerless ever since. No 
smotherer, he argues before a city 
council for leaving the birds alone 
The emotional lives of parrots and 
Bittner alike are compelling, but 
some may quail before the 
poignancy on display. By the end, 
when he recounts sensing gratitude 
from a dying bird named Tupelo, 
you'll either be deeply moved or 
wish Errol Morris had gotten here 
first. (83m) Embassy, Arlington 
Capitol; Saturday at the Museum of 
Fine Arts. 

* x x WINTER SOLSTICE 
(2005). With its first shot of single 
dad Jim Winters (Anthony La- 
Paglia) washing dishes, writer/di- 
rector Josh Sternfeld’s debut fea- 
ture comes out of the gate like one 
of those indie movies that in an ear- 
lier era would have been an After- 
School Special or a Movie of the 
Week. By the time the film’s low- 
key ending unspools, however, 
Sternfeld has come to seem a re- 
markable talent able to create con- 
vincing grown-up drama out of 
nothing. Aaron Stanford and Mark 
Webber rise to LaPaglia’s level as 
his mumbly, self-centered sons 
Gabe and Pete, and Sternfeld has a 
feel for the gestural language of 
closed-off suburban defensiveness 
that’s more impressive than what 
you find in the nouveau Lev 
Kuleshov experiments of a Todd 
Solondz or a Todd Haynes. The 
pace and the elisions of Winter Sol- 
stice are just right, and its cine- 
matography is non-arty and un- 
Hollywood at the same time. This is 
a rare thing: a deceptively simple 
and unassuming film. (93m) West 
Newton 
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Sexual politics 


Falsettos; Public Exposure 


BY CAROLYN CLAY 


he march of Falsettos has been 

a long one. Before winning 1992 

Tony Awards for Best Score and 
Best Book, the quirky, engaging mu- 
sical currently being revived by the 
Huntington Theatre Company (at 
the Boston University Theatre 
through June 26) had been part of a 
trilogy by composer William Finn 
the first leg of which dates back to 
1979, when In Trousers introduced 
protagonist Marvin, a New York Jew- 
ish neurotic struggling toward men- 
schdom. Once Marvin came out of 
the closet, dragging a suitcase worth 
of self-absorption and high expecta 
tion, he became the likable if spoiled 
center of March of the Falsettos 
(1981) and Falsettoland (1990), 
which merged like a couple of banks 
to become Falsettos, a dawn-of-AIDS 
chamber musical that cele- 
brates family values even 
as it pries open the Ike-age 
nuclear unit to admit new 
possibilities 

The big news at the 

Huntington is that Falsettos 
(with book by Finn and 
James Lapine) seems no 
more dated than Tony 
Kushner’s portrait of Rea- 
gan-era America undergo 
ing a sexual sea change, 
Angels in America. Overseen 
by a young team of director 
Daniel Goldstein, choreog 
rapher Sean Curran, and 
musical director Michael 
Friedman, the stylish re- 


| is bright, full of he 








1 less embarrass- 
1an most of ’80s fash 


ion. Moreover, the Huntir 


ton makes no effort to pull 





the show into the 21st cen 
tury; you enter to find the 
date 1979 (when the 
events of the first half take 
place) looming larger than 
a Winnebago. Two years 
pass and act two opens on 
bowling-pin-like totems 
larger than the actors that 
spell out 1981 

Finn is usually men- 
tioned among the Sond- 
heim inheritors, and he 
could be charged with a 
CUI (Composing Under the 
Influence). But he has an original, 
idiosyncratic voice whose range 
stretches from melodious ballads 
draped over jumpy orchestration to 
novelty numbers with surprising, 
asymmetrical rhythms. Falsettos 
opens with a number featuring Mar- 
vin and the men in his life — lover 
Whizzer, son Jason, and psychiatrist 
Mendel — that’s called “Four Jews in 
a Room Bitching.” “March of the 
Falsettos” has the same quartet — 
done up at the Huntington in Cub 
Scout-like little blue uniforms — 
stepping jauntily, if mechanically, to- 
ward nowhere, hoping to land by ac- 
cident at maturity. “Send In the 
Clowns” these eccentric ditties are 
not. 

In act one, Marvin has recently 
left wife Trina and 11-year-old son 
Jason for Whizzer. Sent to Marvin's 
shrink for a little handholding, Trina 





finds the guy offering more than his 
professional services. Eventually the 
couples realign — though not before 
Irina gets a bravura chance to come 
unglued in “I’m Breaking Down.” At 
the Huntington, this showstopper is 
hilariously performed by honey- 
voiced Linda Mugleston, who goes 
from chopping phallic foodstuffs 
with the angry abandon of Lorena 
Bobbitt crossed with the Iron Chef to 
climbing atop her oversized counter 
for a little splay-knee’d hoof in the 
flour. The cartoon effervescence of 
the choreography combined with the 
character’s genuine moment of crisis 
is emblematic of the production’s 
mix of the goofy and the heartfelt, 
its embrace that reaches from 
Borscht Belt to Stonewall. 

But Finn is as much a sentimental- 


ist as a satirist, and at the core of 
Falsettos is Marvin's struggle to “have 
a tight-knit family,” “a group that 
harmonizes.” in particular, he wants 
to maintain a fatherly relation to his 
confused and withdrawn chess-whiz 
son, whose plaintive “My Father’s a 
Homo” holds, along with droll un- 
derstatement, seeds of self-doubt. By 
the first-act curtain, there’s been 
melodrama ranging from the petu- 
lant storms of passion and threat be- 
tween Marvin and Whizzer to Mar- 
vin’s outburst at Trina for daring to 
trade his memory for a roll on 
Mendel’s couch. But father and son 
are sweetly reconciled. 

That is, until, following a sunny 
Central Park number in which the 
dramatis personae watch “Jewish 
boys/Who cannot play baseball/Play 
baseball,” act two brings the dissolu- 
tion of the truce between Marvin and 
Trina. As the two fight over Jason’s 
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upcoming bar mitzvah, Whizzer is 
stricken by a disease without a name. 
“Bachelors arrive sick and fright- 
ened/They leave, weeks later, unen- 
lightened,” sings Dr. Charlotte, half 
of “the lesbians next door” who have 
become part of Marvin’s 
extended family, in “Some- 
thing Bad Is Happening.” 
Disease, of course, has a 
way of bringing out the 
love in people, and that’s 
what happens here as Mar- 
vin learns to see past his 
myopia and a “tight little 
band” celebrates “The Mir- 
acle of Judaism,” complete 
with “nouvelle bar mitzvah cuisine” 
for 200, in a hospital room where, as 
you might expect, miracles are a no- 
show. 

The Huntington production nego- 
tiates Falsettos’ arc from discordant 
to poignant, solipsistic to united, 


with Curran’s choreography (every- 
thing from soft shoe to awkward ap- 
proximations of Chubby Checker) 
providing a burst of the madcap. 
Zooming in and out to provide win- 
dows on the world (and on Manhat- 
tan), set designer David Korins’s 
deep-red-toned geometric panels 
contribute to the continuity of the 
production. Oddments like a skewed 
picture of Freud and a blow-up from 
a romance comic wittily anchor vari- 
ous locales, with oversized white fur- 
niture rolling in and out as needed. 
Geoffrey Nauffts is almost too self- 
effacing a Marvin; he hardly seems 
the magnet at the iniddle of the 
mishegas. He’s better at quiet reflec- 
tion than in the face-offs, but he 
milks all the nectar from sweeter 
numbers like “Father and Son.” Ro- 
main Frugé’s smoldering Whizzer, no 
shallow boy toy, swallows him in the 
confrontations. Anne L. Nathan, as 


Dr. Charlotte, and Kate Baldwin, as 
her caterer partner, provide warmth 
and harmony. And seventh-grader 
Jacob Brandt, wearing spectacles de- 
signed for a much larger person, 
captures both the shlubby adolescent 
and the wounded wise child in 
Jason. He sings well too, holding his 
own in an accomplished ensemble 
that mostly leaves the falsetto stuff 
to Jean Valjean. 

A less innocent age — now — is 
invoked in Robert Reich’s Public 
Exposure (at Wellfleet Harbor Ac- 
tors Theater through June 18). The 
former US labor secretary and Mau- 


The big news at the Huntington 
is that Falsettos seems no more 
dated than Tony Kushner’s 


Angels in America. 


rice Hexter Professor of Social and 
Economic Policy at the Heller School 
for Social Policy and Management at 
Brandeis University has written a 
broad satire set at the ridiculous 
junction of national politics, televi- 
sion celebrity, and the Republican 





FALSETTOS: A mix of the goofy and the heartfelt, an embrace that reaches from Borscht Belt to Stonewall. 


zeitgeist that, midway through, can’t 
figure out where its outrageous 
premise should take it. But the build- 
up is a lot funnier than Reich’s nine 
tomes on politics and the economy. 
His motivation: “No sane person can 
write seriously about American poli- 
tics and economics without an occa- 
sional outburst like this.” 

Bill Humphrey is a puffed-up talk- 
show host dedicated to pulling him- 
self up by his American-eagle-worthy 
right wing. Irma Sunquist, a political 
consultant and Bill’s former squeeze, 
appears on his show, The Naked 
Truth, to help him lambaste the left. 
She thinks Bill ought to run for presi- 
dent against a left-leaning Democrat- 
ic senator and “frequent visitor to 
France.” Also prominent are a televi- 
sion-huckstering plastic surgeon, Roy, 
and the much-carved-upon bimbo 
wife, Sandy, who is his “floor model.” 
But Bill has a couple of secrets, and 


they are not Monica Lewinsky. First, 
he has a “directionally challenged” 
digit that, disastrously for his ideolo- 
gy, veers left. (The plastic surgeon is 
working on that.) Worse, like some 
perverse combination of Bill O'Reilly 
and the open-trenchcoat-clad Mr. 
Vanislaw of Betty’s Summer Vacation, 
he likes to put his organ on display. 
Suddenly The Naked Truth’s mantra 
— “We expose. You watch.” — seems 
prescient. 

But (and this is at least part of 
Reich’s point) given a quixotic press, 
you never know how anything will 
be spun. As Irma explains to Sandy, 
“Sweetie, there are only 
two stories in American 
politics. One is ‘Oh the 
shame of it.’ The other is 
‘Oh the wonder of it.’ 
Sometimes you can’t tell 
which it’s gonna be. The 
media decides.” And the 
media declare Bill’s act of 
public exposure a pubic 
profile in courage. “Final- 
ly,” they crow in absurd approval, “a 
politician with absolutely nothing 
to hide.” 

At tiny Wellfleet Harbor Actors 
Theater, where Gip Hoppe directs a 
cast of five, with a painted audience 
of hundreds staring from the back 
wall of the set, this pun- 
dits’ championing of the 
flashing Republican leads 
to a surprisingly soaring 
climax as, with cameras 
flashing, flags waving, 
“God Bless America” blast- 
ing, and a cross between 
Dolly Parton and Betsy 
Ross inciting the crowd, 
Humphrey accepts his 
party’s nomination bare 
but for shoes and socks. 
This ends the first act of 
Reich’s script, though 
Hoppe has telescoped the 
second and removed the 
intermission (which 
lessens the power of the 
delirious climax), probably 
because he sensed the rest 
was rather like air being 
let out of a comic balloon 

In this format, Public Ex 
posure runs barely over an 
hour, but the first 40 min 
utes or so — which Hoppe 
pumps up by adding noir 
derived vamping to Reich’s 
crazy mix of seduction and 
sedition — are very funny. 
And so is the Wellfleet 
cast, though Robert Kropf 
lacks the middle-aged 
gravitas Reich envisions in 
Bill Humphrey, substitut- 
ing instead a bored, boyish 
narcissism and a naked 
sense of showmanship. As the Law 
& Order—esque Naked Truth theme 
music cues them, both Kropf’s 
Humphrey and Stacy Fischer’s sexy- 
pundit Irma turn on dimes from stu- 
dio bickering to on-air posturing. 
(Here Hoppe polishes skills honed 
on his own A New War.) As Sandy, 
who morphs from moldee to molder 
when she takes up with Irma, Laura 
Latreille abandons shrill vacuity for 
beginners’ political savvy. Michael 
Dorval is all smug opportunism as 
plastic surgeon Ray — a vet to 
whom no true political animal 
would resort. The characters are car- 
toons, of course, and resident set de- 
signer Dan Joy contributes amusing- 
ly to the strip. As for Reich’s script, 
it’s longer than a sketch but shorter 
than a play and, however exasperat- 
ed the writer, more in the spirit of 
Saturday Night Live than Jonathan 
Swift. a 



































































Sea 


IAS TERT 





ARTSBOSTON ONLINE NOW FEATURES: 


* Over 60 snows To CHOOSE FROM! SEARCH FOR DISCOUNTS 
BY EVENT, ORGANIZATION, GENRE, DATE, OR ANY KEYWORD 
© REAL Time TICKETING — YOUR SEATS ARE RESERVED 
RIGHT AWAY! 
© CONFIRMATION E-MAILS WITH ALL YOUR ORDER DETAILS 
© QNLINE ACCOUNTS WHERE YOU CAN SEE YOUR 
ORDER HISTORY 


OPEN A FREE ONLINE ACCOUNT 
AND BE ENTERED TO Win FREE 
THEATER TICKETS! 


Visit ARTSBosTON.ORG TODAY ARTSBOSTON 


THEATRE 
CAFE "Sun 


rs a personals 
AD OF THE WEEK 
~~ ™ 


WF, 24, 5°5", dark hair, tiga: 
oe and sn a 


comtor 


To listen and respond call 
(617) 976 3366 
and enter & # 661800 (calls cost $2.19/min, 18+) 


feleiese)atcus 


TULLIUS 
CAF SAP 


MAY 12 - JUNE 5 


Cambridge Family YMCA Theatre 


Tickets $28 - $39. 


4 I heater Ania.com 
www.actorsphakespearep co ject.org 866-811-4 


Eugene O’Neill’s 


Aawas 


lOfateras 
the 


THRU 
UNE 12 
ONLY! 


AAAS, sect 


“The A.R.T. has taken O'Neill's play out of storage 
and restored it to a blazing glory, revealing its 


molten; ageless core!!" - Patriot Ledger 


"Stunning performances! * 
Riveting, impassioned!" 


~ Boston Metro 


"An intense, sexy, visceral 


bina theatrel’ ‘so 


: 


STUDENTS: 


AR. tickets forthe 
Sriae ae price of a movie! 


pena 3) "4S a 


SON 


Vic x 


*” Hesire Under the Elms ren THE SAME PRICE! 


Tue, Wed Thu at7:30 Friat® Satat2a8 Sunal 28730 


American Repertory 7 heatre 
617.547.8300 


www.amrep.org 






























































theater | 





Fringe benefits 


Duplex, Forget Herostratus! 


BY LIZA WEISSTUCH 


isten closely. There’s that hum 
again, that tormented whine of 
angst pitched in A major a 
major confusion, that is. Yes, the 
characters in Duplex (at the 
Boston Center for the Arts through 
June 11), a world-premiere musical 
by Alarm Clock Theatre Company 


are confused — about relationships, 


about careers, about their future. 
They’re so confused, they’re driven 
to impulsive acts of desperation. If 
you think this sounds like your av 
erage Gen-X movie, hipster novel, 
or even metal - 
But Alarn 
2002 


or indie-rock — 
love song 
Clock 


constructs Duplex 


you're right. 





which was founded in 





on a solid foun 


dation, s of better 





iving promise 
when composer Peter Fernandez ap 
| nis talents (he 


ind lyrics) to 





wrote 


less well-tram 





rrative terrain 
Jonathan Larson’s Pulitzer-win 
ning Rent 


out 


is spun around a landlord 


to evict the artists in his build 





ing in order to develop the property 








Duplex is more rent-controlled. The 
tenants in Larson’s East Village 
rewrite of La boheme h serious, 
sometimes life-threaten prob 








lems; here the difficulties derive 
from self-involvement. Perky go- 
getter Katie Jane (Amanda Mee- 
han) and scruffy, juvenile Bobby 
(Joseph Pelletier) are twentysome- 
things who shack up together with 
illusions of cohabitation bliss. They 
rent a Somerville apartment from 
Gordon (Tim Douglas) and Suzanne 
(Sally Dennis), thirtysomethings 
who've been married for five years 


my God! I’m an adult” in an early 
scene, any mystery as to where 
this musical is headed is dissipat 
ed. Feeling alienated from their in- 
dustrious, overachieving mates, 
Bobby and Suzanne develop an 
awkward interest in each other, 
but its basis is flimsy. What starts 
out piquing your curiosity de- 
volves into a musical sequence of 
mood swings and regret that feels 
borrowed from everyone from Lar- 
son and Patrick Marber to John 
Irving to Nick Hornby to Bright 


Eyes to The OC’s writing team. 

Despite the derivative plot and 
the prolonged spells of mawkish- 
ness, Fernandez proves a competent 
composer, peppering his lyrics with 
Cole Porter-esque humor and work 
ing in a range of styles. Swinging 
from upbeat rock numbers to im- 
passioned ballads to calypso to tra- 
ditional Broadway, and well per- 
formed by a four-piece outfit, the 
score supplies the cast members 
with plenty of material to flex their 
vocal muscles, and Dennis is partic- 
ularly good as Suzanne, who’s stuck 
in the virtual-reality worlds she de- 
signs for video games. (If the sym- 
bolism isn’t obvious, her duet with 
Bobby, “Virtual World/Never 
Again,” spells it out.) 


While Somerville couples try to 
forget past mistakes and figure out 
the future, the Theatre Cooperative, 
in Somerville, reaches into the past 


the book, 


and are experiencing connubial 
complications. Tossed in as the 
Greek Chorus are a busybody elder- 
ly couple, fixtures in the neighbor- 
hood, who editorialize about the 
plain how modern 
society has made relating a thorny 
exercise 


goings-on and ex 


By juxtaposing the younger cou 
ple and their rose-tinted notions of 
relationship against a pair grappling 
with the reality of marriage 
nandez creates a ripe set-up. And 


Fer 


he has on his side Luke Dennis’s di- 
which 
places the pairs’ living quarters side 


rection and Josh Tobin’s set, 


by side so that both households can 
be seen at once. 
But g not 


tells. So when Bobby exclaims “Oh 


ood theater shows, 
mawkishness, Peter Fernandez 
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DUPLEX: despite the derivative plot and the prolonged spells of 
proves a competent composer. 


to examine the importance of mem 
ory. Forget Herostratus! 
(through June 11) is by Soviet play 
wright Grigory Gorin, whose works 
were seldom performed during the 
Communist era in which he wrote. 
Vladimir Zelevinsky has adapted 
Herostratus, and he directs it with 





an unsteady hand. BA 
It’s 356 BC, and Herostratus (a RE 
historical figure, weakly played by ro 
Dan Cozzens) is in prison for burn- AT. 
ing down the legendary Temple of at 
Artemis at Ephesus. He’s portrayed ne\ 
as a willowy poet with a shrewd Plo 
business sense and firm convictions = 
about how history misconstrues re- a 
ality. In his assessment, his act will Bn 
immortalize his name (and make of 
high-standing women fall to their ra 
knees) while obliterating the iden- pe 
tities of the temple’s architects and * res 
builders. It’s Gorin’s oblique cen- col 
sure of Communism. Herostratus = 
writes a memoir that becomes a a 
bestseller on the scrolls market. an 
Meanwhile, the governor and the ou 
head judge are determined to see AF 
justice served and ensure that his- du 
tory doesn’t write his name in = 
lights. They take extreme measures br 
to quash his popularity. M 
Michael Jackson and O.J. Simp- a 
son, and the everyday nobodies . 
who engross society are apt to come 1¢ 
to mind. But to underscore the con in 
nection, Kortney Adams serves as or 
the Chorus, an envoy from today be! 
She claims she’s there to observe 
but her inevitable involvement e 
drags what might have been a so- th 
phisticated play down to an ele B 
mentary level where it becomes 
forgettable t | 
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COMPILED BY CAROLYN CLAY 


@A.R.T. INTRODUCES THE A.R.T. 
REFERENCE BOOK: THE 
BRUSTEIN YEARS and CHAOS 
AND ORDER: ON MAKING THE- 
ATRE. The American Repertory The 

atre holds a meet-and-greet for tw 
new works about itself. Marilyn 
Plotkins, chair of Suffolk University’s 
Theater Department, has compiled a 
“comprehensive reference guide” to the 
troupe, The A.R.T. Reference Book: The 
Brustein Years; it includes a chronology 
of every production done for the Loeb 
stage and the New Stages series during 
the Brustein regime, including person 
nel, synopses, commentary, and critical 
response. Tony winner and former ART 
company member Cherry Jones nar 
rates actor, musician, and teacher Tim 
Jackson’s documentary Chaos and 
Order: On Making Theatre, which “ex 
amines the role of theater in our world 
our country, and our lives,” using the 
ART as home base. Plotkins will intro 
duce (and sign copies of) her book 
And the film will screen. At the Loeb 
Drama Center, 64 Brattle Street, Cam 
bridge, June 6. Curtain is at 7 p.m. on 
Monday. Free and open to the public 

@ BARRYMORE. The New Hamp 
shire-based FASKARSNOPRA present 
William (The Belle of Amherst) Luce’s 
1996 play about John Barrymore. Set 
in 1942, it depicts the drunk and dis 
oriented one-time great of the stage 
trying to re-create his famed 1920 por 
trayal of Richard Ill. Michael Curti 
rects; Chuck Galle plays the 
thespian. At Devanaughn Theat 
the Piano Factory, 791 Tremont Str 
Boston (617-247-9777), through June 
12. Curtain is at 8 p.m. on Friday and 
Saturday and at 3 p.m. on Sunday. Tix 
$19 in advance, $17 for seniors and 










students; $22 at the door 
@ BLUE MAN GROUP. The Drama 
Desk Award-winning trio of c 





painted bald pates begin their de 
lightful and deafening evening of 
anti-performance art beating drums 
that are also deep buckets of paint, so 
that sprays of color jump from the in 
struments like breaking surf, and end 
by engulfing the spectators in tangles 
of toilet paper. At the Charles Play 
house, 74 Warrenton Street, Boston 
(617-426-6912), indefinitely. Curtain 
is at 8 p.m. on Wednesday and Thurs- 
day, at 7 and 10 p.m. on Friday, at 4 
7, and 10 p.m. on Saturday, and at 2 
and S p.m. on Sunday. Tix $46 to 
$56; $21.75 obstructed-view seating, 
available at the box office and Boston 
day of performance 
@ THE BRITISH ARE COMING .. . 
AGAIN! A revue of comic sketches, 
monologues, songs, and musical paro- 
dies about the Brits. The songs are per- 
formed by Old South singers under the 
direction of Gregory Peterson; the 
sketches are by Peter Southwell- 
Sanders. At Old South Church, 645 
Boylston Street, Boston (617-536 
1970), June 10 and 12. Curtain is at 
8 p.m. on Friday and at 2:30 p.m. on 
Sunday. Donation $10, to support the 
healthcare initiative of the Greater 
Boston Interfaith Organization 
@ THE BUZ’GEM BLUES. Trinity 
Repertory Company presents the 
American regional premiere of Canadi 
an Ojibway writer Drew Hayden Tay- 
lor’s play, which takes its name from 
the Ojibway word for “sweetheart.” Set 
at an Elders Conference at a Canadian 
university and overseen by a professor 
doing research on the courting habits 
Continued on page 20 
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By Sally Cragin 


s a choirboy he sang for the 
; PE Tes } 





Broadway in Gloucester 


A sea change for Tony McLean 





,0pe, and as an adult he 
ed at George Abbott's 100th-birthday party. Until re- 
cently, the Dorchester-born Tony McLean was president of 
Broadway in Boston/Clear Channel Enter- 
tainment, and he helped shape The Lion 
King before it went to Broadway. When 
he worked for Disney Theatrical, he over- 
saw the Broadway and touring versions of 
Beauty and the Beast. But after decades 
as a producer, he’s “getting back to the 
creative side” by directing Gloucester 
Stage Company’s upcoming musical 
revue. Conceived by Walter Bobbie and 
originally produced by New York’s 
Roundabout Theatre Company in 1993, 
Rodgers and Hammerstein's A Grand 
Night for Singing offers a smorgasbord of 
R&H numbers, including songs from 
classics like Oklahoma! and South 
Pacific and overlooked gems from State 
Fair and Flower Drum Song 

“For years,” the fortysomething 
McLean explains, “| worked with design- 
ers, choreographers, and producers. I've 
never not been with creative people | 
understand what creative people are like, and it helps when I'm 
talking with them. Here we have a show that’s being dor 
five wonderful performers, so we make sure the son 
al and performance complement one another. | ¢ 
know a heck of a lot about not just the history of th 
I've seen just about everything there is to b 
But this is a very simple show with beautiful, innovative sor 
simply staged.” 
McLean's theatrical journey began in childhood, when he at- 
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McLean 


















Sullivan (favorites 





ollege kid, he put 


Boston Center for the 








French, math, and histor 








tended Boston Archdiocesan Choir Sct 
boys’ school for the archdio 
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sical education.” He wa 
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Fernandez in association with Broadway in Boston 
he Bi h Tony Award-winning Broadway 
ry —_ - z — ; ; oy oe musical tale of an unlikely family! 
le Boston “enter ising inf ; May 20 - June 26 
for the Arts For advertising information, 


BU Theatre, 264 Huntington Avenue 


"LAUGHING WILD" 
Outrageous cult classic 
Starring Christopher Durang 
and Debra Monk! 
June 3- june 26 
Calderwood Pavilion at the BCA, 
527 Tremont Street 


May 27 through June 11 
Wed-Sat 8pm, Sun 2pm 


Tix: 617-933-8600 
or www.bostontheatrescene.com 


Terry Ryan at 
617.450.8617 
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Exceptional evenings of humor and music! 
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for more info 






Boston Gay Men’s Chorus 
presents 

Here to Stay: The Music of 

George Gershwin 


A swinging evening of great Gershwin songs 
accompanied by 20 piece big band. 
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Friday, June 3 & Saturday, June 4 
7:30pm ~ Tix $20 


STUDENTS 2 for 1 
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Tickets: $12-$44 
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Continued from page 19 
of “The First People,” the broad come 
dy riffs on dalliance and identity 
among a one-liner-wielding sextet of 
Indians, wanna-bes, and palefaces. It’s 
r chokecherry parfait 
served up by one of the characters (a 


woman enthusiastically pursuing the 


as the 








small fraction of her he 


tive), but you have to credi ylor for 
the jokes, which come fast, furious 
and funny — and for a ure ro- 


mance sparked by a shared taste for 
Spam. Kennetch Charlette, artistic di- 
rector of the Saskatchewan Native The 
atre Company, directs the lively pro 
duction. At Trinity Repertory Company 
201 Washington Street, Providence 
Rhode Island (401-351-4242), through 
June 19. Curtain is at 7 p.m. on Tues 
day and Wednesday (with a 2 p.m 
Wednesday matinee June 15), at 
8 p.m. on Thursday and Friday, at 
2 p.m. (June 4 and 18 only 18 p.m. 
on Saturday, and at 2 ar p.m. (no 
evening performance June 19) on Sun 
day. Tix $28 to $50; discounts for sen 
iors and the disabled 

@ CAT ON A HOT TIN ROOE. Tony 
winning stage and film star Elizabe 
Ashley, who sizzled as Mas 
in 1974, graduates to playing B 
Mama in this Hartford Stage 50th-an 
niversary revival of Tennessee 
Williams’s 1955 Pulitzer-winning plan 
tation-set drama about a man with a 
secret, a wife with a j 
bund patriarch wi 

Alyssa Bresnahan, James Colby, and 
William Biff McGuire play Ma 
Brick, and Big Daddy, respectiv 
Artistic director Michael Wilson 
Williams specialist, is < 
























nh, and a mon 





a “spastic colon 














Hartford Stage, 50 Church Street, Hart 


t (860-527 


ford, Conr 











ou June 26 Curtalir 
7:30 p.m. Tuesday} 
with 2 f We 


June 15 





at 2 pr 
8 p.m 
7:30 p.m. (e 








i2 anc 


$60; $10 discount for students 








vance; half-price rush, two hou 








to performance e box office only 

@ CRAZY EYES. Provincetown Reper 
tory Theatre pres 1 
premiere of this f 


the Amer 





John Buffa 
Mailer, actor/writer son of Norman 
Set in October 2001 Park Slope 
Brooklyn, the comedy dra’ s about 
“an actor, an AIDS researcher, a Wall 
Street guy, a bag powder, and 











a Palestinian-American who owns a 
99-cent store.” Paul Eckstein directs. At 
Provincetown Theater, 238 Bradford 
Street, Provincetown (508-487-9793) 
through June 12. Curtain is at 8 p.m 
Tuesday through Sunday. Tix $28 

@ DAMN YANKEES. Turtle Lane 
Playhouse salutes baseball season (and 
the sentiments of Red Sox Nation) with 
the 1955 hit musical, with book by 
George Abbott and Douglass Wallop 
and score by Jerry Ross and Richard 
Adler, in which a frustrated fan sells his 
soul to the devil for a crack at bat and a 
winning season. Featuring “Shoeless 
Joe from Hannibal, Mo.” At Turtle Lane 
Playhouse, 283 Melrose Street, New 
ton (617-244-0169), through June 5 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. Tix 
$24; $17 for seniors on Thursday and 
for students on Friday 

@ DEATHWATCH. Will Act for Food 
presents sticky-fingered French existen 
tialist Jean Genet’s jailhouse-set one 











act, a look into human nature that sug- 
gests it’s pretty ruthless. At De 

vanaughn Theatre in the Piano Factory 
791 Tremont Street, Boston (617-499- 
1908), June 17 through July 2. Curtain 
is at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday (June 19 
only). Tix $15; $12 with donation of 
one non-perishable food item to 
benefit the Greater Boston Food Bank 

@ DESIRE UNDER THE ELMS. 
Hungarian theater and film director 
Janos Szasz (the man who installed a 
bar in Uncle Vanya and also staged 
memorable productions of Mother 
Courage and Marat/Sade) returns to 
the American Repertory Theatre to 
stage Eugene O'Neill's iconic if nigh 
unplayable 1924 drama, an American- 
ized amalgam of three Greek tragedies 
played out on a hardscrabble New Eng 
land farm by a trio of the doomed in an 
arcane dialect that makes them sound 
like the Beverly Hillbillies. Szasz cuts 
the play loose from what critic Stark 
Young called its “unflinching realism” 
and turns it into a primal dust-up in a 






rock-strewn arena of dirt and gravel 
Ferociously played out by an electrify- 
ing trio of actors — Raymond J. Barry, 
Amelia Campbell, and Mickey Solis — 
the ART production is an anguished 
aerobic, and balletic thing. No al 
chemists, the company can’t turn 
O'Neill's intense but clunky cry of grap- 
pling greed, forbidden passion, and 
mournful mother-love into the master 
piece it was once thought to be. But 
they do rid this merciless examination 
of human lust — for the land and for 
one another — of its period literalness 
and float it in a harsh, timeless realm 
where its power trumps its florid, Bibli 
cal pomposity. Presented by the Ameri- 
can Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (617-547-8300), through June 
12. Curtain is at 7:30 p.m. Tuesday 
through Thursday, at 8 p.m. on Friday, 
at 2 and 8 p.m. on Saturday, and at 
2 p.m. and 7:30 p.m. (evening per- 
formance June 5 only) on Sunday. Tix 
$12 to $72 

@ DUPLEX. Alarm Clock Theatre 
Company presents the world premiere 
of a musical by Somerville composer 
Peter Fernandez. At the Boston Center 
for the Arts’ Black Box Theatre, 539 
Tremont Street, Boston (617-933 
8600), through June 11. Curtain is at 
8 p.m. Wednesday through Saturday 
and at 2 p.m. on Sunday. Tix $15; $12 
for seniors and students. (Liza Weis- 
stuch’s review is on page 18.) 

@ FALSETTOS. The Huntington The 
atre Company revives William Finn & 
James Lapine’s 1992 Tony winner. At 
the Boston University Theatre, 264 
Huntington Avenue, Boston (617-266- 


00), through Jt 











ne 26. Curtain is at 
Thursday 
p.m. Wednesday matinees on 
and 22), at 8 p.m. on Friday, 
at 2 and 8 p.m. on Saturday, and at 
2 p.m. and 7 p.m. (evening perform 

1 12 only) 
14 to $74; $5 discount for seniors 
students; $14 student rush, with 


hours before curtain. (Carolyn 





30 p.m. Tuesday through 






on Sunday 











Cl review is on page 16.) 

@ FAME. The 1988 stage mu 
based on the 1980 film (and later tele 

vision series) set at Manhattan's High 
School for the Performing Arts, where 
gifted young spitfires chase the muse 
le singing of the title aspiration. At 
North Shore Music Theatre, 62 Dun- 
ham Road, Beverly (978-232-7200) 

through June 19. Curtain is at 
7:30 p.m. on Tuesday, at 1:30 and 
7:30 p.m. on Wednesday, at 8 p.m 
June 2) or 10 a.m. and 7:30 p.m 

9 and 16) on Thursday, at 8 p.m 

on Friday (no performance June 17), 
at 2 and 8 p.m. on Saturday, and at 
2 p.m. on Sunday. Tix $30 to $63 

@ FORGET HEROSTRATUS! 
Vladimir Zelevinsky directs his own 
adaptation of Russian playwright Grig- 
ory Gorin’s “satirical tragicomedy.” At 
the Theatre Cooperative, Broad- 
way, Somerville (617-625-1300), 
through June 11. Curtain is at 8 p.m 
on Friday and Saturday and at 3 p.m 
on Sunday. Tix $20; $15 for seniors 
and students; $10 for military person 
nel; pay what you can June 5. (Liza 
Weisstuch’s review is on page 18.) 

@ GOODNIGHT DESDEMONA, 
GOOD MORNING JULIET. Lillie 
Palmer directs Canadian actor/writer 
Ann-Marie MacDonald’s award-win 
ning feminist revisiting of Shake 
speare’s Othello and Romeo and Juliet 
where she introduces a literary scholar 
from the future and turns both pieces 
into comedies. Presented by the Foot- 
light Club at Eliot Hall, 7A Eliot Street, 
Jamaica Plain (617-524-3200) 

through June 18. Curtain is at 8 p.m 
on Friday and Saturday. Tix $13 to 
$16 E 

@ A GRAND NIGHT FOR 
SINGING. Former Broadway in 
Boston honcho Tony McLean changes 
hats to direct this revue of tunes by 
Rodgers & Hammerstein. At Gloucester 
Stage Company, 267 East Main Street, 
Gloucester (978-281-4433), June 9 
through 26. Curtain is at 8 p.m 
Wednesday through Friday, at 4 and 
8 p.m. on Saturday, and at 5 p.m. on 
Sunday. Tix $30; $20 for seniors and 
students. (Sally Cragin’s preview is on 
page 19.) 

@ THE HOMECOMING. Merrimack 
Repertory Theatre honcho Charles 
Towers directs an exemplary revival of 
Harold Pinter’s 1965 work, in which a 
prodigal son living in America returns 
with his wife to visit the corrosive, all 
male, North London household where 
he grew up. Rife with cool menace, 
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conflicting memory, and family politics 
turned perversely sexual, the play still 
has the ability to provoke and disturb, 
incite laughter and shock. And this 
well-acted production gets it right, 
down to the differently calibrated 
pauses. At Merrimack Repertory The- 
atre, 50 East Merrimack Street, Lowell 
(978-454-3926), through June 5. Cur 
tain is at 8 p.m. on Thursday and Fri- 
day, at 4:30 and 8:30 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday. Tix $26 
to $45; 25-percent-off rush, day of per- 
formance, one hour prior to curtain. 

@ THE ICE GLEN. Lenox-based 
Shakespeare & Company opens its sea- 
son with Berkshires playwright Joan 
(Off the Map) Ackermann’s new ro- 
mantic comedy, which was written for 
the company and its Spring Lawn 
manse theater. Artistic director Tina 
Packer helms the work, which, set in a 
fraying Berkshires “cottage” at the end 
of the Gilded Age, centers on a gifted 
unknown poet with no desire to see 
her verse published — even when a 
suave New York editor comes courting 
At Shakespeare & Company's Spring 
Lawn Theatre, 70 Kemble Street, Lenox 
413-637-3353), in repertory through 
September 4. Performance times vary 
Tix $30 to $49; discounts for seniors 
and students; $10 rush, one hour be- 
fore curtain, for patrons 23 and under 

@ INTO THE WOODS. Rick Lombar 
do has collected some of the region's 
best larynxes to stock his production of 
Stephen Sondheim & James Lapine’s 
1987 musical conflation of fairy tales 
turned dark: a clever, Bettelheimian 
exploration of what happens after hap- 
pily-ever-after. The production js 
crowded onto the tiny New Rep stage 
(the troupe moves to larger quarters 
next fall at the Arsenal Center for the 
Arts), but a likable cast manages the 
twist from the show’s cartoon first act 
which takes Cinderella, Little Red Rid- 
ing Hood, Rapunzel, Jack of Beanstalk 
fame, an infertility-plagued baker and 
his wife, anc 





the requisite witch to the 
brink of happily-ever-after, and _ its 
poignant second, which introduces dis 
illusion, death, and community forged 
from sorrow. Blending catchy pulsing, 
complex dissonance, and haunting 
melody (“No One Is Alone,” “Children 
Will Listen”), Sondheim's score is as 
clever as the show, but it’s damn 
difficult to sing. Here, when the war- 
bling’s on, as in show-stealing Todd 
Alan Johnson's princely “Agony” duets 
with Andrew Giordano or in Leigh Bar- 
rett’s turn as the Baker's Wife, the re- 
sults are buoyant. At other times, the 
sound is grating. An unseen, overhead 
band is led by musical director Todd C 
Gordon and associate musical director 
Steven Bergman. At New Repertory 
Theatre, 54 Lincoln Street, Newton 
ighlands (617-332-1646), through 
June 5. Curtain is at 8 p.m. on Thurs- 
day and Friday, at 4:30 and 8:30 p.m 
on Saturday, and at 3 p.m. on Sunday. 
ix $35 to $53 

@ JIMMY TINGLE. The Cambridge- 
bred satirist and political commentator 
shares his stage with singer-songwriter 
and humorist Don White. At Jimmy 
ingle’s Off Broadway, 255 Elm Street, 
Javis Square, Somerville (866-811- 
4111), June 3 and 4. Curtain is at 
7:30 p.m. on Friday and Saturday. Tix 
$20; discounts for seniors; two-for-one 
with student ID, at the box office 

@ JOEY AND MARIA’S COMEDY 
WEDDING. “One wedding that’s had 
an unbelievable reception,” the Ital 
ianate, audience-interactive nuptials 
are back. At the Tremont Playhouse, 
275 Tremont Street, Boston, indefinite 
ly. Curtain is at 7:30 p.m. on Saturday 
Tix $55, includes dinner catered by 
Italian Express. The prequel, Maria’s 
Bachelorette Party, “Boston's only inter- 
active ladies’ night out,” plays Friday 
June 17. Curtain is at 7 p.m. Tix $55 
includes dinner catered by Italian Ex- 
press 

@ JULIUS CAESAR. Former ART lit- 
erary manager Robert Scanlan directs 
this thunderous and fast-moving Ac- 
tors’ Shakespeare Project production of 
the Bard’s ancient-Rome-set political 
tragedy. Performed in street clothes, as 
if it were a rehearsal, the staging is a 
little hot under the collar, but it fea- 
tures riveting performances by ASP 
artistic director Benjamin Evett as a 
chafing, combustible Cassius and 
Robert Walsh as a brooding, command- 
ing, if too explosive Brutus. At the 
Cambridge Family YMCA Theatre, 820 
Massachusetts Avenue, Cambridge 
(866-811-4111), through June 5. Cur- 
tain is at 7:30 p.m. Thursday through 























Saturday and at 3 and 7:30 p.m. on 
Sunday. Tix $28 to $39; discounts for 
seniors and students; $15 student rush, 
30 minutes prior to curtain 

@ LAUGHING WILD. Huntington 
Theatre Company artistic director 
Nicholas Martin, who won an Obie for 
his 1999 staging of Christopher Du- 
rang’s Betty’s Summer Vacation, here 
takes on not only Durang’s surreal 
1987 comedy Laughing Wild but Du- 
rang himself, who performs the com- 
pendium of monologue and interlock- 
ing dreams with Tony and Obie winner 
Debra Monk. Presented by the Hunt- 
ington Theatre Company at the Wim- 
berly Theatre in the Calderwood Pavil- 
ion at the Boston Center for the Arts, 
527 Tremont Street, Boston (617-266- 
0800), June 3 through 26. Curtain is at 
8 p.m. Tuesday through Friday, at 
5 p.m. (no performance June 4) and 
9 p.m. (June 4 it’s at 8 p.m.) on Satur- 
day, and at 2 p.m. (no performance 
June 5) and 7:p.m. on Sunday. Tix $14 
to $50; $5 discount for seniors and stu- 
dents; $14 student rush, two hours be- 
fore curtain 

@® LEONARDO & OLMSTED: A 
REVERENCE FOR NATURE. A one- 
person play created and performed by 
Gerry Wright, who previously present- 
ed Frederick Law Olmsted: Passages in 
the Life of an Unpractical Man. Here 
Wright explores the “uncanny relation- 
ship with the world of nature” shared 
by Olmsted and Leonardo da Vinci and 
its creative results. At Massachusetts 
College of Art’s Tower Auditorium, 621 
Huntington Avenue, Boston, June 5 

Curtain is at 2 p.m. on Sunday. Tix 
$10; $5 for seniors, students, and chil 

dren; all proceeds to benefit Communi- 
ty Caring’s Nature Study and Conserva 

tion Programs 

@ LOVE’S LABOUR’S LOST. Robert 
Bella directs this American Repertory 
heatre/Moscow Art Theatre Institute 
for Advanced Theatre Training produc 

tion of Shakespeare’s comedy about a 
quartet of men who forswear the com- 
sany of women — just before the 
-rincess of France turns up with three 
uscious companions. Bella sets the 
production in “a bygone era of Holly- 
wood filmmaking” where the charac- 
ters are inspired by such film icons as 
Frank Sinatra, Marilyn Monroe, and 
the Marx Brothers. Song, dance, and 
comedy routines ensue. At Zero Arrow 
Theatre, corner of Arrow Street and 
Massachusetts Avenue, Cambridge 
(617-547-8300), through June 8. Cur- 
tain is at 7 p.m. Tuesday through Fri- 
day and at 1:30 and 7 p.m. on Satur- 
day and Sunday. Tix $10; $5 for ART 
subscribers, seniors, and students 

@ MENOPAUSE THE MUSICAL. 
Jeanie Linders’s hit Off Broadway mu- 
sical, which “relyricizes” tunes from the 
‘60s and "70s to create a parodic paean 
to a familiar checklist of aprés-40 con- 
cerns of the distaff set, is another critic 

proof show that nonetheless takes the 
easy way out at every opportunity. 
Still, the Boston cast is zippy, and a few 
of the sight gags are great. Just don't go 
expecting The Vagina Monologues. At 
the Stuart Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400), 
indefinitely. Curtain is at 8 p.m 
Wednesday through Friday, at 4 and 
8 p.m. on Saturday, and at 2 and 
5 p.m. on Sunday. Tix $42.50, $38.25 
for seniors and “Girls’ Night Out” 
groups of 10 or more. 

@ THE MOUSETRAP. Stoneham 
Theatre takes on Agatha Christie’s 
murder mystery, which has run in Lon- 
don non-stop for more than 50 years. 
Set in the 1940s, the whodunit centers 
on a young couple who inherit a roomy 
old house that they turn into a bed- 
and-breakfast. When there’s a storm 
and the phone lines go down, someone 
starts killing people. Elliot Norton 
Award winner Adam Zahler directs a 
cast that includes local favorites Paula 
Plum and Richard Snee. At Stoneham 
Theatre, 395 Main Street, Stoneham 
(781-279-2200), through June 19. 
Curtain is at 7:30 p.m. on Wednesday 
and Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $32; $27 for seniors; 
$16 for students with ID. 

@ MURDER AT THE COCONUT 
CABANA. Sway Mambo Interactive 
Theater & Party Production unveils this 
interactive murder-mystery dinner-the- 
ater piece by Jeffrey P. Landry. It’s set 
on a fictional Caribbean island that an 
evil banker is attempting to buy for re- 
venge. At the Tremont Playhouse in the 
Tremont Hotel, 275 Tremont Street, 
Boston (866-468-7619), indefinitely. 











Curtain is at 7 p.m. on Friday. Tix $55, 
includes show, live music, dancing, and 
dinner 

@ ON THE WINGS OF A DOVE. 
Storyteller (and Unitarian Universalist 
minister) Jennifer Justice performs 
“stories of creating peace in a violent 
world.” Presented by A Moveable Feast 
Concerts in the Spiegel Auditorium at 
Cambridge Center for Adult Education, 
72 Brattle Street, Cambridge (617-669- 
9596), June 9, and at Spontaneous 
Celebrations, 45 Danforth Street, Ja- 
maica Plain, June 17 and 18. Curtain is 
at 8 p.m. Tix $12 at the door; $10 with 
advance reservation. 

@ PRIDE AND PREJUDICE. Welles- 
ley Summer Theatre presents this 
adaptation of Jane Austin’s novel by 
company member Andrea Kennedy. It 
plays in rep with Pride’s Crossing, 
which means this is Pride summer in 
Wellesley. Presented by Wellesley Sum- 
mer Theatre at the Ruth Nagel Jones 
Theatre in Alumnae Hall on the Welles. 

ley College campus, Wellesley (781- 
283-2000), June 6 through 25. Curtain 
is at 7 p.m. Monday through Wednes 

day, at 7 p.m. on Thursday (June 23 
only) and Friday (June 24 only), and 
at 2 and 8 p.m. on Saturday (June 25 
only). Tix $20; $10 for seniors 

@ PRIDE’S CROSSING. Wellesley 

Summer Theatre Company artistic di 

rector Nora Hussey is at the helm of 
this area premiere of Tina (Painting 
Churches) Howe's 1997 Pulitzer final- 
ist, which won the 1998 New York 
Drama Critics’ Circle Award for Best 

Play. Alicia Kahn plays the role origi 

nated by Cherry Jones, that of Mabel 
Tidings Bigelow — a feisty nonagenari- 

an amalgam of Gertrude Ederle, who 
in 1926 became the first woman to 
swim the English Channel, and a patri- 

cian aunt of the playwright. Presented 
by Wellesley Summer Theatre Compa 

ny at Ruth Nagel Jones Theatre in 
Alumnae Hall on the Wellesley College 

campus, Wellesley (781-283-2000), in 
repertory through June 18. Curtain is 
at 7 p.m. on Thursday and Friday, at 2 
and 8 p.m. (evening performance June 
4 and 18 only) on Saturday, and at 
4:30 p.m. on Sunday (June 5 only). Tix 
$20; $10 for seniors 

@ PUBLIC EXPOSURE. Wellfleet 
Harbor Actors Theater opens its season 
with this new political farce by former 
Secretary of Labor Robert Reich. At 
Wellfleet Harbor Actors Theater, 1 

Kendrick Avenue, Wellfleet (508-349- 
WHAT), through June 18. Curtain is at 
8 p.m. Wednesday through Sunday; 
there’s also a 4 p.m. Saturday matinee 
on June 18. Tix $19 to $25; $12 stu- 
dent rush. (Carolyn Clay's review is on 
page 16.) 

@ A RUN IN THE PARK. 11:11 Pro- 
ductions presents artistic director Brian 
Tuttle’s new comedy, which he directs. 

At the Actors Workshop, 327 Summer 
Street, Boston (866-811-4111), June 
10 through 18. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $15. 

@ SHAKESPEARE IN HOLLY- 
WOOD. Spiro Veloudos is at the helm 
of this New England premiere of Ken 
(Lend Me a Tenor) Ludwig’s film-set 
farce revolving around famed director 
Max Reinhardt’s 1935 movie version of 
A Midsummer Night’s Dream. The show 
includes as characters “genius” Rein 

hart, Warner Brother Jack, Production 
Code censor Will Hays, gossip maven 
Louella Parsons, and film actors James 
Cagney, Dick Powell, and Joe E 

Brown; the conceit is that the actors 
playing Oberon and Puck (Victor Jory 
and Mickey Rooney) have gone miss- 
ing and the “real” Oberon and Puck, 
looking for the Athenian wood of the 
Bard’s play, show up instead in that 
other repository of magic, transforma- 
tion, and the ephemeral, Hollywood. 
Once the King of the Fairies sends his 
sprightly amanuensis off for the “little 
western flower” that causes sudden 
and fervent romantic attachment, vari- 
ous inappropriate attachments ensue. 
Trouble is, this lame mix of Hollywood 
fact and fiction with indiscriminate 
borrowings from the Bard fails to re- 
spect the logic of its own premise and 
is, for the most part, painfully unfunny. 
There are some sharp performances, 
but there’s no saving Ludwig’s script 
At the Lyric Stage Company of Boston, 
140 Clarendon Street, Boston (617- 
437-7172), through June 4. Curtain is 
at 7:30 p.m. on Thursday, at 8 p.m. on 
Friday and at 4 and 8 p.m. on Satur- 
day. Tix $19 to $43; $10 student rush, 
one hour prior to performance. 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 














whodunit (which is now the longest- 

running non-musical in American the- 
ater history, having run 25 years in 
Boston) continue to comb Newbury 

Street for the murderer of a classical pi- 
anist who lived over the unisex hair 

salon where the show is set. At the 
Charles Playhouse Stage II, 74 Warren- 
ton Street, Boston (617-426-5225), 
indefinitely. Curtain is at 8 p.m. Tues- 
day through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34 

@ SHOUTING THEATRE IN A 
CROWDED FIRE. Wesley Savick di- 
rects this twisted-titled work, a 
provocative if solipsistic exploration of 
theater as a means of political change 

Inspired by the texts of Howard Zinn, 
which are liberally (so to speak) quot 

ed by the piece’s five young actors, the 
show focuses (too much) on the remi- 
niscences of Savick, who plays himself 
as director, drawing parallels between 
that job and the Bush administration’s 
power to misdirect the country. At 
Boston Playwrights’ Theatre, 949 Com: 

monwealth Avenue, Boston (617-358 

PLAY), through June 5. Curtain is at 
8 p.m. Thursday through Sunday. Tix 
$10; $7 for students. 

@ STAGESOURCE THE PARTY. 
StageSource, the alliance of Boston 
theater artists and producers, cele 

brates its 20th anniversary at its annu- 
al bash, the highlight of which is the 
presentation of the Theatre Hero 
Award. This year’s recipient is Elliot 
Norton Award-winning director Scott 
dmiston, who also heads Brandeis 
University’s Office of the Arts. Also fea- 
tured: live music by Hush. At the Hotel 
Marlowe, 25 Land Boulevard, Cam 

ridge (617-720-6066), June 6, from 
7 p.m. to midnight. Tix $19 for mem 

bers; $25 for non-members 

@ TAKE ME OUT. SpeakEasy Stage 
Company and Boston Theatre Works 
team up to present the New England 
premiere of Richard (Three Days of 
Rain) Greenberg's 2003 Tony winner, 
which reveals what happens to a suc- 
cessful major-league ball club (clearly 
based on the Yankees) after bi-racial 
superstar center-fielder Darren Lem 

ming casually announces to the 
media that he’s gay. Throw in a red- 
neck relief pitcher brought up from 
the minors who claims not to mind 
“the gooks an’ the spics an’ the coons” 
but hates having to shower with a 
“faggot” and you're no longer bang- 
ing the drum slowly. The tale is nar- 
rated, with a tone of inexorability, by 
Lemming’s ironic-intellectual best 
friend, shortstop Kippy Sunderstrom, 
but its most irresistible character is 
geeky gay accountant Mason Marzac, 
Lemming’s new money manager, who 
starts watching baseball so he can re- 
late to his famous client but falls 
helplessly, haplessly under the spell 
of the sport — which he calls “a per- 
fect metaphor for hope in a demo- 
cratic society.” Greenberg's play is 
that rarity, an engaging commercial 
comedy that also speaks to what's 
best and worst in the nation. Paul 
Daigneault directs the work, much of 
which is set in the locker room, com- 
plete with working showers, and the 
cast deserves kudos for acting while 
naked and wet. Nathaniel McIntyre 
plays Kippy with a deadpan intelli- 
gence, and Ricardo Walker is an ath- 
letic Lemming. But the standouts are 
Christopher Brophy, as the brute, 
overwhelmed reliever, and Neil A 
Casey, who brings a frisky euphoria to 
the blossoming Mason. The play is 
selling so well that its run has been 
extended. At the Roberts Studio The- 
atre in the Calderwood Pavilion at the 
Boston Center for the Arts, 527 
Tremont Street, Boston (617-933- 
8600), through July 2. Curtain is at 
8 p.m. Tuesday through Friday (Tues- 
day performance June 28 only), at 
4 p.m. (no performance June 18) and 
8 p.m. on Saturday, and at 7 p.m. on 
Sunday. Tix $35 to $40; $30 to $35 
for seniors; $10 with valid college ID, 
at the box office only, one hour before 
curtain, subject to availability. 

@ THAT CHAMPIONSHIP SEA- 
SON. Stanley B Theatre presents Jason 
Miller’s 1972 Pulitzer and Tony winner 
about four one-time high-school bas- 
ketball champs reuniting some years 
later with their coach. At the Boston 
Center for the Arts’ Plaza Theatre, 539 
Tremont Street, Boston (617-933- 
8600), through June 26. Curtain is at 
8 p.m. on Thursday and Friday, at 3 
and 8 p.m. on Saturday, and at 3 p.m. 
on Sunday. Tix $25. 
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A BY CHRISTOPHER MILLIS 


‘ “Getting Emotional” 
a At the Institute of Contemporary Art 
‘ 955 Boylston Street in Boston 

e through September 5 

. 

if 

n 

. great exhibit by individual 


artists requires great art; a 
great exhibit by multiple 


* artists requires not only great art 
but also a compelling idea. Just 

‘. what makes one group show feel 

4 revelatory and another feel con 

a trived is often elusive — but it’s 

e not the Loch Ness monster, either. 

0 Sometimes nothing more compli- 


cated than artists living and work- 
ing in the same place can point to 


.- a shared spirit and urgency. Other 
| times, a curator recognizes a 

L theme that could be apparent only 
n 


to someone with an overview of 
the scene. When an organizer has 


e insight into larger social forces 
s influencing artistic expression, the 
d guiding principle of the exhibit is 


itself an act of creativity. “John 
Currin Selects at the Museum of 





y Fine Arts,” “OCD” (obsessive com- 

il pulsive disorder) at the Mills 

3 Gallery, and “The Amazing & The 

: ‘ Immutable” exhibit of photography 

n at Tufts are recent Boston-area 

d group-exhibit examples. 

” A good idea for a show is like a 

5 good idea in general — it’s exact, 

A it’s elegant, it reconciles contradic- 

y tions, it takes risks. “Getting Emo- 

t tional” at the Institute of Contem- 

a, porary Art is inexact and takes few 

' risks. There is elegance here, and a 

: delightful willingness to confront 

: problems. Yet I doubt any visitor 

Is who didn’t know the title of this 

* show and hadn't seen the cata- 

¥ logue would have a clue as to the 

is concept. Put it another way: name 

al a work of art in which emotion 

’s plays no part and Ill show you a 

. blank canvas at Utrecht. Nicholas 

. Baume, who curated “Getting 

e Emotional,” acknowledges the va- 

le porous nature of his theme. “Emo- 

“f tion is a vast and still mysterious 

: subject,” he writes. (Still? Will the 

e mystery ever end?) And this ac- 

2, knowledgment, even when it 

\. sharpens into subcategories (he 

* groups the various constituents 

a into “Bodily Sensation,” “Feelings 

2 Portrayed,” “Emotional Intimacy,” 

e and “Emotion and Society”), can’t 

* prevent “Getting Emotional” from 

2 making you feel you're flopping 

5. along in shoes three sizes too 

at large. Worse, there’s altogether too 

d much that’s not good. (The paint- 

ings are mostly dreadful.) And yet 

, I came away grateful to have seen 

re and been made to think about cer- 
tain images. High on my list are 

\- the traditional photographers (as 

: opposed to the videographers or 

5 the photo-transfer crowd repre- 

rs sented by Glen Ligon and Sam Du- 

ni rant), particularly Peter Hujar and 

“ Nan Goldin. 

a What’s remarkable about 

3 Hujar’s four-part 1969 series Unti- 

n. tled I-IV (Orgasm) is that the se- 






quence of the young men’s faces in 








the throes of (what we're told is) 
pleasure becomes a fifth element 
in the work. There’s a close-up of 
the head of the same handsome, 
black-haired twentysomething in 
three of the four frames. The sec- 
ond picture from the left depicts a 
blonde man grimacing. When 
taken in from left to right, the 
quartet suggest the four-part ges- 
ture that is the sign of the Cross. 
In the first frame, the head tilts 
backward; in the second and third, 
it moves left to right. In the last 
frame, the comely youth, the same 
guy from pictures one and three, 
drops his head, opens his eyes, 
and stares dreamily into the cam- 
era. In the first three frames, the 
body is off center, but in the last, 
where calm replaces tension, the 
subject appears symmetrical: two 
tips of shoulders, two hands be- 
side his hair, two open eyes. Or al- 
most open. The only unevenness 
lies in the eyes; one is open wide 
while the other’s half shut, and 
they work in concert with the 
mouth as it edges toward a smirk 
to make the last photo the least 
knowable visage. Which is surpris- 
ing when you consider that he’s a 
different person in the second 
shot. Climax returns us to self-con- 
sciousness; the face takes on its 
public mask, whereas the anticipa- 
tion of climax, the agony of desire, 
suggests holiness. For a sense of 
the tradition to which Hujar be- 
longs, take a look at F Holland 
Day’s 1898 series of photographs 
depicting the close-ups of the 
head of another young man (Day 


SELF PORTRAIT/NURSING: mother love has never looked so butch or so 
radically unsentimental as it does in Catherine Opie’s photograph. 


ng the concept 


‘Getting Emotional’ succeeds despite itself 


COOKIE AND VITTORIO’S WEDDING, NYC: Nan Goldin’s 1986 photograph remains defiantly inscrutable. 


himself) in a re-enactment of the 
Crucifixion. Day studied the stages 
of death, Hujar orgasm. In both, 
paroxysm is followed by stasis, as 
it is in all creative acts, perhaps in 
all human labor — not to mention 
ocean waves, bird songs, and 
heartbeats. 

Another major force here, a 
contemporary of Hujar but one 
who did not die of AIDS in the 
*80s, is Nan Goldin. Each of her 
three large color photos depicts a 








couple; two of those (Nan and 
Brian in Bed, NYC, from 1983, and 
Cookie and Vittorio’s Wedding, 
NYC, from 1986) remain defiantly 
inscrutable, with the physical 
proximity offering no hint as to 
the subjects’ actual intimacy. Not 
so with the third couple. It isn’t 


just the configuration of the two 


male bodies in Jens Lying Across 
Clemens’ Lap, L’'Hétel, Paris (1999) 
that brings Michelangelo’s Pietd to 
mind. In both works, the seated 
figure regards the prostrate body 
in its lap with a look of terminal 
resignation. And both works are 
about surrender — to death in 
Michelangelo’s masterpiece, to 
physical union in Goldin’s hom 
age. 

Couples of a different but no less 
charged kind occupy the frames of 
Catherine Opie and Maria Mag 
dalena Com 
pos-Pons. 
Blood relations 
are their con- 
cern — we're 
brought into 
the force field 
surrounding 
the union of a 
mother and 
child. In Opie’s 
2004 Self Por- 
trait/Nursing, we comprehend the 
extraordinary strength of a shirt- 
less, big-boned, broad-shouldered, 
scarred, tattoo’d woman as she 
nurses her bruiser of an infant. 
Mother love has never looked so 
butch or so radically unsentimen- 
tal. Parent and child gaze into each 
other’s eyes as if they were locked 
in place, not love so much as mag- 
netism. Their union is indis- 
putable, its exact nature unknow 
able. 

A similar dispassionate intensity 
informs Compos-Pons’s 2001 Re- 
plenishing, in which two towering 
figures, the artist in one vertical 
column of three color photos and 
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A good idea for a show is exact, 
it’s elegant, it reconciles 
contradictions, it takes risks. 
“Getting Emotional” is inexact 
and takes few risks. 










































































her mother in another, 
at the center by a seventh image 
That picture simply shows a knot 

that links the threads each woman 
holds in her hands. 
artist, Replenishi 
into nostalgiz 


are united 





From a lesser 
g would spill over 







ut Compos Pons 
reveals the 
mother 
daughter’s c 


umor required in the 
5 giving and the grown 
ontinuing need to be 


connected, the sustenz 








takes from her uncut umb 
cord 
Emily Jacir’s multi 
















lation comb 
photo illustr 
plain what 
wish for (“I 
ish the view of Pal 
explanation of why 
not be real 
Haifa, beca 


that I am from 





Bank ”); the photos show what 
the writer is being denied. In An- 
dreas Gursky’s May Day II, 1998, a 
nighttime aerial view of a seething 
crowd -— fists raised toward some 
unseen stage — conjures all the 
danger and none of the fecundity 
of a lava spill. 

Non-photographic highlights of 
“Getting Emotional” include two 
videos, Darren Almond’s Traction, 
which is about the artist’s father’s 
workplace injuries (the noncha- 
lance devastates), and Christian 
Jankowski’s What Remains, which 
captures various people’s reactions 
to a movie about which we know 
nothing. a 
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maker”; “Art from Provincetown 
COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St 
Boston. Tues.-Sat., 10:30 n 
5:30 p.m. Through June 18: “Spring 
Members’ Show”; “Charles Tersolo: Red 
Room Exhibition 

ECLIPSE GALLERY (617-247-6730 
164 Newbury St., Boston. Tues.-Sat 
9 a.m.-6 p.m. Through July 2: “Alan 
Bull: Bull in Spain.” Reception June 3 
6-8 p.m 

FRENCH LIBRARY AND CULTUR- 
AL CENTER (617-912-0400), 53 
Marlborough St., Boston. Mon., Tues 
Thurs., 10 a.m.-6 p.m.; Wed., 10 a.m.- 
8 p.m.; Fri.-Sat., 10 a.m.-5 p.m 
Through June 2: “Donna Hamil Tal 
man: Origins.” 

GALLERY NAGA (617-267-9060), 67 
Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through June 18 
“Esther Solondz: Beyond the Bone: Salt 
Water and Rust.” Reception June 3, 6 
8 p.m 

HARCUS GALLERY (617-451-3221) 
6 Melrose St., Boston. Call for hours 
Ongoing: Boston Group Artists show 
HOWARD YEZERSKI GALLERY 
(617-262-0550), 14 Newbury St 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through July 5: “Sarah Malakoff: Inte 
riors”; “Peter Tollens: New Work.” Re 
ception June 4, 3:30-5:30 p.m 
JUDI ROTENBERG GALLERY 
437-1518), 130 Newbury St., Be 
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1 June 11: work by Judith Belz 
yllis Berman, Stanley Bielen, Ben 
rank Moss, Howard Silberthau 
PUCKER GALLERY (617-267-9473) 








1 Newbury St., Boston. Mon.-Sat 
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Ongoing: American & 
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ROLLY-MICHAUX GALLERY (617 


536-9898), 290 Dartmouth St., Boston 
s.-Fri., 11 a.m.-4 p.m.; S: ll a.m 
5:30 p.m. Through July 30: “Who Was 
Margeurite? Work by Henri Matisse.” 
ST. GEORGE GALLERY (617-424- 
0024), 162 Boylston St., Boston. Tues 

, 10 a.m.-5:30 p.m.; Sun., noon 
5 p.m. Through June 30: “Urban Vista.” 
THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea- 
tures over 100 limited edition canvas 
lithographs by Thomas Kinkade 
VICTORIA MUNROE FINE ART 
(617-523-0661) 59 Beacon St., 
Boston. Tues.-Sat., 11 a.m.-5:30 p.m 
Contemporary and historical draw- 
ings. Through June 18: “Sharon Hor 
vath.” 

VOSE GALLERIES (617-536-6176), 
238 Newbury St., Boston. Mon.-Fri 
8:30 a.m.- 5:30 p.m., Sat., 10 a.m 
5:30 p.m. Through July 2: “Shadow 
Boxes: Assembled Tales of Fate, Magic, 
and Wit: The Art of Maureen McCabe.” 
Through July 3: “Landscapes by John 
Enser 


SOUTH END 
ALLSTON SKIRT GALLERY (617 
482-3652), 65 Thayer St., Boston Wed 
Sat., 11 a.m.-5 p.m. June 3-25: “Judy 
Kermis Blotnick: Running Out”; “Eddie 
Martinez: A Big Ole Steely Dan Conver 
sation 

ARS LIBRI (617-357-4212), 500 Har 
rison Ave., Boston. Mon.-Fri., 9 a.m 
€ Sat., 11 a.m.-5 
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5 p.m. Through June 3: “Stephanie 





Goode: (Un)Conscious 

BOSTON CENTER FOR THE ARTS 
Mills Gallery (617-426-5000), 539 
Tremont St., Boston. Sun., Wed.-Thurs., 
noon-5 p.m.; Fri.-Sat., noon-10 p.m 
Through June 5: “Bruce Bemis: Recip 
rocal [llumination 

BOSTON SCULPTORS GALLERY 
(617-482-7781), 486 Harrison Ave 
Boston Tues.-Sat., 11 a.m.-6 p.m 
Through June 25: “Matthew T. Hinc- 
man: Radio Towers”; “Nancy Selvage 
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Seasons in the sun 


A juried exhibition at Tufts, Thoreau’s Walden at Harvard 


By Randi Hopkins 


S chool may be out for 
summer at universities 
around town, but fine art 
never sleeps, and on June 
10, the Tufts University Art 
Gallery in Medford shifts 
its attention from its stu- 
dent population to its cre 
ative neighborhood in the 
“Tufts Second Annual Ju- 
ried Summer Exhibition,” 
which features work by 25 
artists who live or are em- 
ployed in the Somerville 
and Medford area. The 
event was initiated last 
summer by the gallery's 
then brand new director, ° 
Amy Ingrid Schlegel, and 
the first installment boast- 
ed a satisfying selection 


Matt Brackett, 
Breathing Spell 


from artists with both longer and shorter CVs, in many media 


and of consistently high quality. 


This year, Schlegel! has juried the show with talented art spot- 
ter Pascal Spengemann, who used to be curator at the funky Fire 
House Gallery in Burlington, Vermont, and now is co-owner/direc- 
tor of the adventurous Taxter & Spengemann Gallery in New 
York’s Chelsea neighborhood. And given that the Somerville/Med- 
ford area teems with good artists, from the Brickbottom Artist 
Building to the Vernon Street Studios, you can expect the result 
to be top-notch. Painter Matt Brackett contributes new work from 
his “We All Have Something To Do” series. These appear to be 
straight-ahead representational paintings, but in fact his subject 
is the death two years ago of his grandmother, which threatened 
his family with loss of their ancestral home. Brackett uses the 
language of carpentry (his trade by day) and a fine eye for the 
body language of the built world to create unusual scenes. Sculp- 
tor Brenda Star creates sleek cast fiberglass forms that conjure 
animals but no particular member of the natural world. Coated in 
black rubberized spray paint, with a haunch here, a part of skele- 
tal structure there, her works are beautiful and mysterious, ab- 
stract and representational, formal and primal 

A different perspective on nature comes into view in “Thoreau’s 
Walden: A Journey in Photographs by Scot Miller,” which opens 


Material Witness.” 

BROMFIELD GALLERY (617-451- 
3605), 450 Harrison Ave., Boston 
Wed.-Sat., noon-5 p.m. Through July 2: 
“Phenomenon: New Paintings by Jen- 


nifer Day”; “Cathy McLaurin 
Wallflowers.” Reception June 3, 5:30- 
7:30 p.m 


CENTER FOR LATINO ARTS (617- 
927-1730), 85 W. Newton St., Boston 
Mon-Fri., 9 a.m.-5 p.m. Through June 
3: “Chandra Dieppa Ortiz: Close to the 
Edge.” 
EQUATOR GALLERY (857-540 
9236), 450 Harrison Ave., Suite 201, 
Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
noon-5 p.m. Ongoing: “Latin American 
Fine Art.” 
GALLERY KATZ (617-423-6328), 450 
Harrison Ave., third floor, Boston 
Tues.-Sat., 11 a.m.-5 p.m. Through 
June 18: “Time Out: Furniture Design 
Exhibition.” 
GALLERY AT LACONIA LOFTS 
(617-350-0036), 433 Harrison Ave., 
Boston. Call for hours. Through June 
25: “The Resident Identity: (Re) placing 
Context: Portraits, Spaces, and Places 
by Six Boston Artists.” 
GENOVESE/SULLIVAN GALLERY 
617-426-9738), 23 Thayer St., Boston 
Tues.-Sat., 10:30 a.m.-5:30 p.m. June 
4-July 9: “Mira Cantor: Silver Lake.” 
Reception June 4, 5:30-8 p.m. 
HAMILL GALLERY OF AFRICAN 
ART (617-442-8204) 2164 Washington 
St., Boston. Thurs.-Sat., noon-6 p.m 
Sun., noon-5 p.m. Through July 10 
“Art of the Dogon.” 
KINGSTON GALLERY (617-423- 
4113), 450 Harrison Ave., Boston 
Tues.-Sat., noon-5 p.m. Through July 2: 
“Elif Soyer: Relay.” Reception June 3, 
4:30-7:30 p.m 
LOCCO RITORO GALLERY (617 
375-3284), 450 Harrison Ave., Suite 
37, Boston. Call for hours. Through 
June 30: “Millennial Forest: Narrative 
Photoworks by Meridel Rubenstein.” 
NAO PROJECT GALLERY (617-451 
2977), 535 Albany St., third floor, 
Boston. Thurs.-Sat., noon-5 p.m 
Through June 25: “Andy Zimmerman 








Light from Two Sides.” 
OH+T GALLERY (617-423-1677) 
450 Harrison St., third floor, Boston. 
Jues.-Sat., 11 a.m.-5:30 p.m. June 3- 
25: “Ryan Steadman: New Paintings.” 
Reception June 3, 5:30-7:30 p.m. 
QINGPING GALLERY TEAHOUSE 
(617-482-9988), 231 Shawmut Ave., 
Boston. Fri.-Tues., Wed.-Thurs., 1- 
11 p.m. Through June 17: “Selected 
Works from China’s Premier Avant- 
Garde Artists 
SAMSON PROJECTS (617-357- 
7177), 450 Harrison Ave., Boston. Fri.- 
Sun., noon-6 p.m. June 3-Aug. 5: “Op 
ish: An Attempt at Hyper-Extension 
of the Pure Visual Experience as Pur 
veyor of Balance.” Reception June 3, 6- 
8p.m 
SOPRAFINA GALLERY (617-728- 
0770), 450 Harrison Ave., Boston 
Tues.-Sat., 11 a.m.-5:30 p.m. June 3- 
July 2: “Landscapes: Recent Work by 
Barbara Bashlow and Alan McCord.” 
Reception June 3, 5:30-7:30 p.m 
SPACE OTHER (617-451-3500), 63 
Wareham St., Boston. Wed.-Sat., 
11 a.m.-7 p.m.; Sun., noon-5 p.m 
Through July 31: “Miguel Trelles 
Forking Paths.” Reception June 4, 4 
9 p.m 
STACY BUESCHELS COURTYARD 
GALLERY (617-556-2999), 46 
Waltham St., Boston. Sat.-Sun., noon- 
5 p.m. June 3-30: “Ghost: Installation 
Work by Erick Thomas.” Reception 
June 3, 6-9 p.m 
STUDIO SOTO (617-461-7686), 63 
Melcher St., Boston. Thurs.-Fri., 6- 
9 p.m.; Sat., 2-S p.m. Through June 4 
“Bird Sightings.” 


DOWNTOWN 

ART ADVISORY/BOSTON (617-574- 
0022), 535 Albany St., Suite 3B, 
Boston. Thurs., noon-5:30 p.m.; Fri.- 
Sat., noon-5 p.m. June 2-July 15: “New 
Talent of New England: 2D and 3D 
Work.” Reception June 4, 5-8 p.m 
ARTEMIS GALLERY (617-338- 
4122), 92 South St., Boston. Tues.- 
Sat., 10 a.m.-6 p.m., extended hours to 
8 p.m. on Thurs. Ongoing: 18th and 





at the Harvard Museum of Natural History on June 11. Miller is a 
native Texan whose camera has led him around the world, from 
Yosemite National Park to Vernazza, Italy. He has spent more 
than five years retracing the footsteps of Henry David Thoreau, 
who himself famously spent 26 months on the shore of Walden 
Pond in the 1840s, capturing the experience down to the most 
minute detail in Walden: Or, Life in the Woods (‘case you didn’t 
know). More than 30 of Miller's intensely colored, atmospheric 
photographs, taken in each season, will be on view together with 
rare specimens and artifacts connected with Thoreau. In con- 
junction with the exhibition, Harvard professor Lawrence Buell 
will give a free public lecture at the HMNH on June 7 at 6 p.m.: 
“Spreading the Gospel of Henry Thoreau” will look at Thoreau's 
impact on generations of writers, artists, and activists 

“Tufts Second Annual Juried Summer Exhibition” is at the 
Tufts University Art Gallery in the Aidekman Arts Center, 40R 
Talbot Avenue in Medford, June 10 through July 31, with a free 
opening reception June 9 from 5:30 to 8:30 p.m.; call (617) 
627-3518. “Thoreau’s Walden: A Journey in Photographs by 
Scot Miller” is at the Harvard Museum of Natural History, 26 
Oxford Street in Harvard Square, June 11 through October 2, 
with a free opening lecture by Professor Lawrence Buell June 7 


at 6 p.m.; call (617) 495-3045. 


19th century Chinese furniture. Now 
on view: “New Chinese Works”; works 
from Quin Feng’s “Original Sound” se- 
ries, and “lyrical” scrolls by Fei Yang. 

FORT POINT ARTS COMMUNITY 
GALLERY (617-423-4299), 300 Sum- 
mer St., Boston. Mon.-Fri., 9 a.m.- 


| 9p.m.; Sat., noon-5 p.m. Through June 


11: “Below the Surface: Paintings by 
Lisa Greenfield and Lamont Post.” 
ONYX HOTEL (617-557-9955), 155 
Portland St., Boston. Daily 9 a.m.- 
8 p.m. Through June 30: “Legendary: 
Sports in Boston.” 


OTHER BOSTON 
NEIGHBORHOODS 
ARTWORKS GALLERY (617-833- 
6009), 84 Fairmont Ave., Hyde Park 
Thurs.-Sat., 1-5 p.m. June 2-30: “Sky 
Series and Recent Paintings by Ave 
Maria Siecinski.” Reception June 4, 5- 
8p.m 


| ATLANTIC WORKS GALLERY (617 


567-8866), 80 Border St., East Boston 
Thurs., 6-9 p.m. June 4-July 30: “Or- 
ange: Color, Object, Concept, Phenom- 
enon.” Reception June 4, 5-7 p.m 
GREEN STREET GALLERY (617 
522-0000), 141 Green St., Jamaica 
Plain. Tues., 6-9 p.m.; Wed.-Thurs., 2- 
9 p.m.; Fri.-Sat., noon-5 p.m. Through 
July 9: “Cristi Rinklin: Phantasmago- 
na 

JOHN RAIMONDI GALLERY (617- 
241-1165), 80 City Square, 
Charlestown. By appointment only 
Through June 17: “Michael Russo: As: 
semblage.” 

PARADISE LOUNGE (617-562- 
8814), 967 Comm. Ave.,Boston. Night- 
ly, S p.m. to late. Through June 5 
“Nashville Radio: Honky Tonks Dreams 
and the National Nightmare: Paintings 
by Jon Langford.” June 9-30 
“Sideshow: New Line Drawings by Asa 
Brebner.” Reception June 9, 7 p.m 
PERLERA REAL ESTATE (617-522- 
5204), 142 Meridian St., East Boston 
Mon.-Fri. 10 a.m.-6 p.m. Through 
June 30: paintings by Mario Espana, 
Francisco Garcia, Hector Perlera, 
Guillen Pedro Ipina, Mauricio Puente 





CAMBRIDGE 

SOMERVILLE 

WATERTOWN 

ART ATTACK (617-441-3833), 108 
Beacon St., Somerville. Call for hours. 
Through July 1: “Sophisticated Whim- 
sy. 

ART INTERACTIVE (617-498-0100), 
130 Bishop Allen Dr., Cambridge 


| Thurs., Sat.-Sun., noon-6 p.m. Through 


July 3: “Scott Snibbe: Shadow Play.” 
BRICKBOTTOM GALLERY (617- 
776-3410), 1 Fitchburg St., Somerville 
Thurs.-Sat., noon-5 p.m. Through June 
26: “Collateral Damage: When the Bat- 
tle’s Lost and Won.” 

CAMBRIDGE ARTS COUNCIL 
GALLERY City Hall Annex (617-349- 
4380), 344 Broadway, Cambridge 
Mon.-Fri., 8:30 a.m.-5 p.m.,. until 
8 p.m. on Thurs. Through June 30: “Fil- 
ament/Firmament: Work by Ellen 
Driscoll.” 

CAMBRIDGE CENTER FOR ADULT 
EDUCATION (617-547-6789, ext. 1), 
42 & 56 Brattle St., Cambridge. Mon 
Thurs., 9 am.-9 p.m.; Fri. 9 am 
7 p.m.; Sat., 9 a.m.-2 p.m. Through 
June 30: “Singer Award Artists Michael 
Mullaney and Vivian Pratt.” June 3-30 
“Blacksmith House Printmakers Exhib- 
it.” Reception June 3, 6-8 p.m 
CAMBRIDGE MULTICULTURAL 
ARTS CENTER (617-577-1400), 41 
Second St., Cambridge. Mon.-Fri 
10 a.m.-6 p.m.; Sat., noon-4 p.m. June 
9-29: “Out of Indonesia: Batik Collabo 
rations.” Reception June 9, 5:30-8 p.m. 
CAMBRIDGE SEVEN ASSOCIATES 
(617-492-7000), 1050 Mass. Ave., 
Cambridge. Through July 29: “Out- 
side/In: Recent Paintings by Toby 
Atlas.” 

CHARLES HOTEL (617-245-4512), 1 
Bennett Square, Cambridge. Call for 
hours. Through June 12: “NorthSouth- 
EastWest: The Effects of Climate 
Change.” 

GALLERY ON THE PLAZA (617-582- 


4442), 10 Brookline Pl. W., Brookline 


Village. Mon.-Thurs., 8 a.m.-8 p.m.; 
Fri., 8 a.m.-5 p.m.; Sat., 9 a.m.-3 p.m 
Through June 12: “Four on the Plaza.” 
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KATHRYN SCHULTZ GALLERY 
Cambridge Art Association (617-876 
0246), 25 Lowell St., Cambridge. Tues 
Sat., 11 a.m.-5 p.m.; Sun., 1-5 p.m 
Through June 23: “Cambridge Art As 
sociation National Prize Show.” 
MOBILIA GALLERY (617-876-2109) 
358 Huron Ave., Cambridge. Tues.-Fri., 
11 a.m.-6 p.m.; Sat., 10 a.m.-5 p.m 
Through June 30: “Dorothy Caldwell 
Reception June 9, 6-8 p.m. 

NAVE GALLERY (617-625-4823), 
Clarendon Hill Presbyterian Church, 
155 Powerderhouse Blvd., Somerville 
Thurs., 4-8 p.m.; Sat., 1-5 p.m. June 2 
30: “ART[ist’s Books]: A Show of Artists 
Who Make Books.” Reception June 4, 
3-5 p.m. 

OUT OF THE BLUE GALLERY (617- 
354-5287), 106 Prospect St., Cam- 
bridge. Daily, noon-8 p.m. Ongoing 
“Local Cambridge Artists”; “The Private 
Collection of the Late Margarete 
Koehler-Bittkow.” 

SACRAMENTO STREET GALLERY 
(617-349-6287), 20 Sacramento St., 
Cambridge. Mon.-Fri., 9 a.m.-S p.m 
THrough June 30: “Art Fresh, Art Local 
Leah Gadd, Paige Largay, Anni Irish, 
Kaz Naganuma.” 

UNIVERSITY PLACE GALLERY 
Cambridge Art Association 
(617-876-0246), 124 Mt. Auburn St., 
Cambridge. Mon.-Fri., 9 a.m.-6 p.m.; 
Sat., 9 a.m.-1 p.m. Through June 23 
“Cambridge Art Association National 
Prize Show.” 

WASHINGTON STREET ART CEN- 
TER (617-623-5315), 321 Washington 
St., Somerville. Sat., noon-4 p.m. June 
3-30: “Recent Work by Elise Dietrich.” 
Reception June 3, 7-9 p.m. 
ZEITGEIST GALLERY (617-876- 
6060), 1353 Cambridge St., Inman 
Sq.,Cambridge. Tues.-Sun., 1-7 p.m 
Through June 12: “Idyll Engines: Paint- 
ings by Stefan Barton and Sandra 
Cohen.” Reception June 4, 3-6 p.m 
ZUZU (617-864-3268), 474 Mass 
Ave., Central Square, Cambridge. Call 
for hours. June 6-July 6: “Dream 
scapes,” works by Matthew T. Lazure 
Reception June 6, 9 p.m. 


BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER (617 
566-5715), 86 Monmouth St., Brook 
line. Mon.-Fri., 9 a.m.-4 p.m. Through 
June 3: “The Sticker Show: New Paint 
ings by Karl Frey.” 

GASP (617-731 






500), 362 Boylston 
St., Brookline. Call for hours. Thro 
June 17: “Headlines and Notation 
Work of Halstead Harris and John Pow 
ell.” 

NEW ART CENTER IN NEWTON 
(617-964-3424), 61 Washing k 
Newtonville. Mon.-Fri., 9 a.n ) 
Sun., 1-5 p.m. June 3-16: “The Creative 
Process: Student Exhibition 
tion June 3, 6-8 p.m 
NEWTON FREE LIBRARY (617-796 
1360), 330 Homer St., Newton. Mon 
Thurs., 9 a.m.-9 p.m.; Fri, 9 a.m 
6 p.m.; Sat., 9 a.m.-S p.m. June 2-29 
“New Works by Michelle Andree Gau 
thier”; “Dinora Felske Justice: Funda 
mentally Green.” 


SUBURBS: SOUTH 

GALLERY X (508-992-2675), 169 
William St., New Bedford. Wed.-Sun., 
11 a.m.-3 p.m. Through June 26 
“Q@xX: Gender and Culture.” Reception 
June 4, 7-10 p.m. 

SOUTH SHORE ART CENTER (781- 
383-2787), 119 Ripley Rd., Cohasset 
Mon.-Sat., 10 a.m.-4 p.m.; Sun., noon- 
4 p.m. June 3-July 17: “Summer Con- 
nections: Visiting Artists.” Reception 
June 3, 6-8 p.m. 


SUBURBS: NORTH 
ARTSPACE@16 (781-321-8058), 16 
Princeton St., Malden. Call for hours 
Through June 4: “Rick Fox: Just Anoth- 
er American Myth: Large Scale Draw: 
ings & Sculpture”; “Meaghan Schwelm 
Vernal (in)formation.” 

BRUSH ART GALLERY (978-459- 
7819), 256 Market St., Lowell. Tues 
Sat., 11 a.m.-4 p.m.; Sun., noon-4 p.m 
Through June 26: “Floating Worlds 
Batik Painting by Hyang Sook Park.” 
ERLICH GALLERY (781-631-1202), 
96 Washington St., Marblehead. Tues.- 
Sat., 10:30 a.m.-5:30 p.m., Sun., noon- 
5 p.m. Through July 5: “A Natural Vi- 
sion: Trent Burleson.” 

GALLERY OF MODERN ART (781 
631-3204), 154 Washington St., Mar 
blehead. Thurs., 1:30-5 p.m., Fri., Sun 
Tues., noon-5 p.m., Sat., noon-6 p.m 
Ongoing: “Connections: Past, Present 
and Future,” works by Bernd Hauss 
mann and Suzanne Ulrich 

LYNNARTS (781-598-5244), 25 Ex 
change St., Lynn. Mon.-Fri., 10 a.m 
3 p.m. Through June 10: “MicroMonu 
mentals”; “Gabrielle Rossmer: Animat 
ed Social Narrative.” 


SUBURBS: WEST 

CLARK GALLERY (781-259-8303), 
Mall at Lincoln Station, 145 Lincoln 
Rd., Lincoln. Tues.-Sat., 10 a.m.-5 p.m 
Through June 16: “Jay Stanger: Studio 









Registra 








Furniture”; “Susan Van Campen: New 
Watercolors.” 


CAPE COD 

artSTRAND (508-487-1153), 53 
Bradford St., Provincetown. Mon., 
Wed.-Thurs., Sun., noon-6 p.m.; Fri 
Sat., noon-8 p.m. Through June 15 
“The Portfolio Show.” 

BERTA WALKER GALLERY (508- 
487-6411), 208 Bradford St., Province- 
town. Daily, 11 a.m.-4 p.m. Through 
June 19: “Multi-taskers: Great Staff, 
Great Artists.” 


FINE ARTS WORK CENTER (508- | 


487-9960), 24 Pearl St., Provincetown 
Mon.-Fri., 10 a.m.-5 p.m. Through June 
7: “Recent Works by Contemporary 
Cuban Artists.” 

ROBYN WATSON GALLERY (508- 
487-3511), 432 Commercial St., 
Provincetown. Daily, 11 a.m.-11 p.m. 
Ongeing: “Standing On the Shoulders 
of Giants: Artists from the Outer Cape’s 
Past.” 





museums 


AMERICAN TEXTILE HISTORY 
MUSEUM (978-441-0400), 491 Dut- 
ton St., Lowell. Tues.-Fri., 9 a.m.- 
4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. Ad- 
mission $6, $4 for seniors, students, 
and ages 6-16, free for ages 6 and 
under. The Museum houses the nation’s 
largest collection of artifacts and docu- 
ments relating to America’s textile man- 


ufacture. Through Sept. 5: “Batik from | 


Courtyards and Palaces: The Rudolf 
Smend Collection”; “Batik Fasion/ 
American Style.” 

ARMENIAN LIBRARY AND MUSE- 


UM OF AMERICA (617-926-2562), | 


65 Main St., Watertown. Admission $2. 
Fri., Sun., Tues., 1-5 p.m.; Tues., 7- 
9 p.m. Ongoing: “The Armenian Geno- 
cide: In Memoriam”; “Armenian Musi- 
cal Traditions”; “The Bedoukian Family 
Collection”; “Moses Hadji Gulesian: An 
Armenian Visionary.” 
ART COMPLEX MUSEUM (781-934- 
6634), 189 Alden St., Duxbury. Wed. 
Sun., 1-4 p.m. Free. Permanent collec- 
tion features Shaker furniture, prints, 
American paintings, and Japanese art 
Through June 19: “Complex Conversa- 
tions: Elizabeth Pothier and Roy 
wes.” Through Sept. 11: “Shape of 
Tea.” 
BOSTON BEER MUSEUM AND 
VISITORS’ CENTER (617-522 
9080), 30 Germania St., aica Plain 
Thurs.-Fri. at 2 p.m.; Sat. at 
nd 2 p.m. Admission $2 
es of beer mer 
i out the brewing pre 
BOSTON PUBLIC LIBRARY (617 
936-5400), Copley Sq., Boston. Mon 
Tt ¢ 9 p.m.; Fri.-Sat., 9 a.m 
1-5 p.m. Art and Architec 
fered Mon., 2:30 p.m 
Tues., Thurs., 6 p.m.; Fri.-Sat., 11 a.m.; 
Sun., 2 p.m. Through June 24: “Boston 
Ink: A Century of Printing 1905-2005.” 
Through July 15: “Miguel de Cervantes 
and the Spanish Golden Age.” 

Deferrari Hall (ext. 2336). Ongoing 

We Bostonians: Intersecting Spiritual 
Journeys.” 
— Rabb Hall Lobby. Through June 17 
“Wedding Anniversary: One Year of 
Equal Marriage in Massachusetts: Pho- 
tographs by Susan Symonds.” 






















CAPE COD MUSEUM OF NATURAL | 


HISTORY (800-896-3867), 869 Rte. 
6A, Brewster. Mon.-Sat., 9:30 a.m.- 
4:30 p.m.; Sun., 11 a.m.-4:30 p.m. Ad- 
mission $5, $2 for children. The Muse- 
um runs programs, walks, classes, and 
field schools on its three nature trails 
through woodlands, salt marsh, un- 
spoiled beach, and Cape Cod’s largest 
herring run. Indoor exhibits represent 
the Cape’s native surroundings, from 
reptiles and insects to shells, minerals, 
and fossils, and include both the 
Clarence Hay Library for natural histo- 
ry information and an on-site archaeol- 
ogy lab. Ongoing: “The Cape Takes 
Shape”; “What About Whales?” 

CAPE MUSEUM OF FINE ARTS 
(508-385-4477), Cape Playhouse, Rte 
6A, Denais Village. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Admission $7; 
free for ages 16 and under and on Sat. 


before 1 p.m. The permanent collection 


features works by Ross Moffett, Arthur 
Diehl, William Paxton, Amold Geiss- 
buhler, Oliver Newberry Chaffee, and 
Sig Purwin. 

COMMONWEALTH MUSEUM (617- 
727-9268), 220 Morrissey Blvd., Co- 
lumbia Point, Boston. Mon.-Fri., 9 a.m.- 
5 p.m.; Sat., 9 a.m.-3 p.m. Free admis- 
sion. Ongoing: “Archaeology of the 
Central Artery: Highway to the Past”; 
“Through the Eyes of Baystaters: Mass- 
achusett’s Experience in the Civil War.” 
DECORDOVA MUSEUM (781-259- 
8355), 51 Sandy Pond Rd., Lincoln. 
Tues.-Sun., 11 a.m.-5 p.m. Admission 
$9, $6 for students, seniors, and chil- 
dren. Through Sept. 26 “Abstract Ele- 
ments: The Dr. Beatrice H. Barrett Col- 
lection of Art.”; “Annual Exhibition.” 





— The 35-acre Sculpture Park is open 
daily dawn to dusk. Recent additions 
include “Henry Richardson: Chiseled 
Orb and Mortal Coil”: “Nina Levy: 
Headlong and Big Baby”; “Nam June 
Paik: Requiem for the 20th Century.” 
Through July 31; “Collection Highlight 
Makoto Yabe.” 

ERIC CARLE MUSEUM OF PIC- 
TURE BOOK ART (413-658-1100), 
125 West Bay Rd., Amherst. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad- 
mission $4, $2 for children under 18 
Features picture book art from around 
the world. Through July 9 2006 
“Dutch Treats: Contemporary Illustra- 
tion from the Netherlands.” 
FITCHBURG ART MUSEUM (978- 
345-4207), 185 Elm St., Fitchburg 
Tues.-Sun., noon-4 p.m. Admission $7, 
$5 for students, seniors, free for chil- 
dren 12 and under. Through June 5 
“Andy Warhol: Intimate and Unseen”; 
“Kenro Izu: Sacred Places.” 
FRANKLIN PARK ZOO (617-541- 
LION), 1 Franklin Park Rd., Boston. 
Daily, 10 a.m.-5 p.m. Admission $9.50, 
$8 for seniors, $5 for ages 2-15, plus $1 
for admission to Butterfly Landing. 
Home to over 150 species of mostly en- 
dangered or threatened animals includ- 
ing snow leopards, “Giraffe Savannah”; 
“Kalahari Kingdom”; “Butterfly Land- 
ing”; “Tropical Forest”; “Australian Out- 
back Trail”; and “Bongo Congo” featur- 
ing bongo antelope, zebras, ostrich, 
ibex, auodad sheep and vultures 
FULLER CRAFT MUSEUM (508- 
588-6000), 455 Oak St., Brockton 
Daily, 10 a.m.-5 p.m. Admission $5, $3 
for seniors and students, free for chil- 
dren under 12. Permanent collection 
features over 4,000 pieces of 19th and 
20th century American art and crafts. 
Through June S: “Chess: Chess Pieces 
by Ninety Metalsmiths”; “Dawn South- 
worth: Talebearer.” Through Aug. 28: 
“Trashformations East”; “Michael 
James: Studio Quilts 1977-Present.” 
HARRISON GRAY OTIS HOUSE 
(617-227-3956), 141 Cambridge St., 
Boston. Wed.-Sun., 11 a.m.-4:30 p.m 
Admission $8, $7 for seniors, $2.50 for 
children. Designed by Charles Bulfinch 
in 1796 and restored in the 1970's, the 
grand mansion provides insight into 
the social, business, and family life of 
the American elite in the New Republic. 
Guided Tours of the house are Wed 
Sun., 11 a.m.-4 p.m. on the hour and 
half hour (all visitation is guided) 
HOUSE OF THE SEVEN GABLES 
(978-744-0991), 54 Turner St., Salem 
Mon.-Sat., 10 a.m ; Sun., noon- 
5 p.m. Ac n $8, $7 for seniors, $6 
ges € free for 
he House of the S 
tion for Nath 


s the oldest 17th-cen 




























man- 
Fur 
d artifacts 
SE ng ree centuries, including 
Hawthorne memorabilia. The grounds 
also contain Hawthorne's birthplace, a 
19th-century counting house, period 
gardens, and a visitor center with inter- 
active video, orientation programs, and 
garden cafe. Currently on view: “Dig- 
ging Up the Past: 330 Years of Salem’s 
History at the House of the Seven 
Gables”; “Images of the Seven Gables 
Paintings, Prints, and Photographs of 
Salem’s Most Illuminated Home.” 
INSTITUTE OF CONTEMPORARY 
ART (617-266-5152), 955 Boylston St., 
Boston. Tues.-Wed., Fri., noon-5 p.m.; 
Thurs., noon-9 p.m.; Sat.-Sun., 
11 a.m.-5 p.m. Admission $7, $5 for 
seniors and students, free for children 
under 12, free after 5 p.m. on Thurs. 
Established in 1936 as the first non-col- 
lecting contemporary art institution in 
the U.S. Through Sept. 5: “Getting 
Emotional”; “Momentum 4: Roe 
Ethridge.” 

ISABELLA STEWART GARDNER 
MUSEUM (617-566-1401), 280 The 
Fenway, Boston. Tues.-Sun., 11 a.m 
5 p.m. Admission $10 ($11 on Sat.- 
Sun.), $7 for seniors, $5 for students 
with ID, free for ages 18 and under. The 
museum, built in the style of a 15th- 
century Venetian palace, houses more 
than 2500 art objects, with emphasis 
on Italian Renaissance and 17th-centu- 
ry Dutch works. Among the highlights 
are works by Rembrandt, Botticelli, 
Raphael, Titian, and Whistler. Guided 
tours given Fridays at 2:30 p.m 

JOHN F. KENNEDY LIBRARY AND 
MUSEUM (617-514-1600), Morrissey 
Bivd., Columbia Point, Boston. Daily, 
9 a.m.-5 p.m. Admission $10, $8 for 
students, seniors, $7 for ages 13-17, 
free for ages 12 and under. Exhibitions 
portraying the life, leadership, and 
legacy of President Kennedy through 
memorabilia, video presentations, and 
settings. Ongoing: “Attorney General 
Robert F Kennedy”; “Jacqueline Bouvi 
er Kennedy: First Lady”; ‘John Glenn 
and the Space Race”; “The Cuban Mis- 
sile Crisis”; “The Nixon v. Kennedy Pres 
idential Race”; “The Struggle for Civil 
Rights”; “Mrs. Kennedy’s Tour of the 
White House”; “The Kennedy Family;” 
“Jacqueline Kennedy Travels Abroad.” 











Through Nov. 13 2005: “Presents for a 
President and First Lady.” Through 
Spring 2006: “JFK in World War II.” 
JOHN FITZGERALD KENNEDY NA- 
TIONAL HISTORIC SITE (617-566 
7937), 83 Beals St., Brookline. Wed 
Sun., 10 a.m.-4:30 p.m. Admission $3 
free for ages 16 and under. President 
Kennedy (horn in 1917) and his family 
lived in this restored nine-room house 
until 1927. It was the first home shared 
by the president's father and mother, 
Joseph P. and Rose Fitzgerald Kennedy, 
and re-creates the social and political 
beginnings of one of the world’s most 
prominent families 

LONGFELLOW NATIONAL HIS- 
TORIC SITE (617-876-4491), 105 
Brattle St., Cambridge. Wed.-Sun., 
10 a.m.-4:30 p.m. Admission $3, free 
for 15 and younger. Built in 1759, this 
Georgian mansion is where George 
Washington planned the siege on 
Boston during the Revolutionary War 
and later served as home to poet Henry 
Wadsworth Longfellow. Ranger-guided 
tours throughout the day. 
LONGYEAR MUSEUM (800-277 
8943), 1125 Boylston St. Rte. 9, Brook- 
line. Mon., Wed.-Sat., 10 a.m.-4 p.m.; 
Sun., 1-4 p.m. Free admission. Museum 
exhibits explore the life of Christian 
Science founder Mary Baker Eddy 
through artifacts, manuscripts, books, 
and the biographical history of early 


| workers in the Christian Science 


Church circa 1910. Located on 8 acres 
including flower gardens, a fountain, 
pool, and statues. Now open: “Mary 
Baxer Eddy: A Spiritual Journey.” 

LORING-GREENOUGH HOUSE 
(617-524-3158), 12 South St., Jamaica 
Plain. Open for tours Tues., Sat., 
10 a.m.-noon. Donation $3. A pre-Rev- 
olutionary house on the National Regis- 


he 


BONAPARTE CROSSING THE ALPS AT GRAND-SAINT- 


MUSEUM OF FINE ARTS (61 













9300), 465 Huntington Ave., Boston 
Sat.-Sun., 10 a.m.-4:45 p.m.; M 
Tues., 10 am.-4:45 p.m., Wee 

10 a.m.-9:45 p.m., (Only West W 








open Thurs.-Fri. after 5 p.m.) Ad 
sion $15, $13 for students with col 





ID and seniors; free for ages 17 and 
under during non-school hours. Mon.- 
Fri.: introductory walks through all 
collections begin at 10:30 a 
3 p.m.; “Art of Asia Walks” be 
11 a.m.; “Art of Europe Walks” begin at 
11:30 a.m.; “Art of the Americas Walks” 
begin atl:30 p.m.; “Art of Egypt and 
the Classical World Walks” begin at 
2 p.m.; introductory walk is also of 
fered Wed. at 6:15 p.m., Sat.-Sun. at 
11 a.m., 1 p.m., 2 p.m., 3 p.m 

- Exhibitions: Through June 12: “Pur 
suits of Power: Falconry and the Samu 
rai, 1600-1900.” Through Jur 
“Rockwell and the Red Sox.” Th gt 
July 18: “Future Retro: Drawings from 
the Great Age of American Automo 
biles.” Through Aug. 21: “The Quilts of 
Gee's Bend.” Through Sept. 26: “Lethal 
Elegance: The Art of Samurai Sword 
Fittings.” 

— Special Exhibition (Admissio 
$20 for students seniors). Throus 
3: “Speed, Style, and Beauty: Cars from 
the Ralph Lauren Collection 
— Gallery lectures are free with muse 
um admission. Sat. at noon, “Beauty 
and Necessity: Mosaics to Quilts.” Sun. 
at 2 p.m., “Paintings from the Punjab.” 
Mon. at 11 a.m., “The Guitar in 19th 
Century America.” Wed. at 6 p.m 
“Artists’ Studios and Workshops in Early 
Modern Europe.” Thurs. at 11 a.m 
“The Quilts of Gee’s Bend.” 
MUSEUM OF SCIENCE (617-723 
2500), Science Park, Boston. Sat 
Thurs., 9 a.m.-7 p.m.; Fri. 9 am 
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BERNARD is among the works in “Jacques-Louis David: 
| Empire to Exile,” which is up June 5 through September 
5 at the Sterling and Francine Clark Art Institute. 


ter of Historic Places decorated in peri- 
od furnishings, costumes, and objets 
dart 

MARY BAKER EDDY LIBRARY 
(617-450-7000), 200 Mass. Ave., 
Boston. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $5, $3 for students, seniors, 
children. Reflect in the Hall of Ideas, 
explore goals in the Quest Gallery, 
learn how a newspaper is put together 
in the Monitor Gallery, plus the famous 
Mapparium 

MASSACHUSETTS MUSEUM OF 
CONTEMPORARY ART (413-664- 
4481), 87 Marshall St., North Adams. 
Daily, 10 a.m.-S p.m. Admission $10, 
$8 for students, $4 for ages 6-16; free 
for children under 6. Ongoing: “Joseph 
Beuys: Lightning with Stag in Its 
Glare”; “Outrageous Supercharge 
Hand Painted Movie Posters from 
Ghana”; “Natalie Jeremijenko: Tree 
Logic”; “Sound Art at MASS MoCA.” 
Through Spring, 2005: “Cai Guo Qiang 
Inopportune.” 

MUSEUM OF AFRO-AMERICAN 
HISTORY (617-742-1854), 46 Joy St., 
Boston. Mon.-Sat:, 10 a.m.-4 p.m. Free 
admission. Collection includes docu 
ments, artifacts, and art works pertain 
ing to the African American experience 
in New England. Includes the African 
Meeting House, the oldest standing 
black church in America; and the Abeil 
Smith School, Boston's first public 
school for Black children and an early 
home of the Abolitionist movement 









9 p.m. Admission $13, $11 for seniors, 
$10 for ages 3-11. The Museum fea 
tures the Theater of Electricity (with in 
door thunder-and-lightning shows daily 
at noon and 2 p.m. and on Fri. at 
7 p.m.) and more than 600 hands-on 
exhibits. Ongoing: “A Bird’s World” 
“Dinosaurs: Modeling the Mesozoic”; 
“Current Science & Technology Cen 
ter”; ‘Journey into Amazing Caves”; 
“Natural Mysteries”; “Cahners Comput 
erPlace”; “The Virtual Fish Tank”; “The 
Light House: Beaming, Bouncing, and 
Bending Light”; “Messages”; “Science 
in the Park: Playing with Forces and 
Motion”; “Human Body Connection”; 
“The Computing Revolution.” Through 
Sept. 10: “Brain: The World Inside Your 
Head.” 

MUSEUM OF TRANSPORTATION 
(617-522-6547), Larz Anderson Park, 
15 Newton St., Brookline. Tues.-Sun 
10 a.m.-5 p.m. Admission $5, $3 for 
seniors, students, and ages 6-16. Ex 
hibits focus on the automobile and its 
role in American society. Ongoing 
“New England Paves the Way.” 
NAISMITH MEMORIAL BASKET- 
BALL HALL OF FAME (413-781 
6500), 1150 West Columbus Ave 
Springfield. Daily, 10 a.m.-5 p.m. Ad 
mission $10, $6 for youth 7 to 14, chil 
dren free. A 48,000 square foot, three 
level museum highlighting all levels of 
the game, uring a virtual-reality 
game, interactive video monitors, a 
movie theater, hoop shoot-out, and his 











toric memorabilia. Ongoing: “Freedom 


To Play: The Life & Ti of Basket 





ball’s African rican Pioneers 


NATIONAL CENTER OF AFRO- 
AMERICAN ARTISTS 


8614 


617-442 
Ave., Roxbury 
Admission $4, $3 
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NATIONAL HERITAGE MUSEUM 


j 


781-861-6559), 33 Marrett Rd 
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an intro 
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ng the $s connecti 

lutionary War; “Made 

setts;” “To Build and S' r 

sons in American Community ‘A 
pse of Boston Theater: 1850 





1903 


Through June 5: “Deep Inside 
go Coop 
12: “George Wash- 
2 and Founding Fa 
gh June 26: “Revere’s Ride 
and Longfellow's Legend.” 

NEW ENGLAND AQUARIUM (617 















973-5200), Central Wharf, Boston 
Sat.-Sun 
sion $13.50 


SO for ages 3-11, 
r 3. More than 70 
uatic animals from 
1 Harbor to the Amazon River. In 

» 200,000-¢ oN giant ocean 
y eels, 600 
hundreds of 
s. Pick up a 
hermi care for ani 
mals in the Aquarium Medical C 

Now open 
for Survival 





















xe 
Living Links: Choices 
with baby sea turtles, poi 
and rare tropical fish 
that shows how people affect aquatic 
life both positively and negatively 
around the world. Through Dec. 2005 
‘Amazing Jellies. 

NORMAN ROCKWELL MUSEUM 


98-4100), 9 Gle 
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OLD SOUTH MEETING HOUSE 


OLD STATE HOUSE 


20€ 






ers a Boston r 
and photographic res 
State St. Now op i 
World Does Boston Come From?” Or 
going: “A History of Boston through 
Fire”; “The Boston Massacre: A Sound 
and Light Show.” 

ORCHARD HOUSE/HOME OF THE 
ALCOTTS (978-369-4118), 399 Lex 
ington Rd., Concord. Mon.-Fri 
11 a.m.-3 p.m.; Sat., 10 a.m.-4:30 p.m 
Sun., 1-4:30 p.m. Admission $6, $5 for 
students and seniors, $4 for ages 6-17, 
free for ages 5 and under. Home of the 
Alcotts and the site where Louisa May 
Alcott wrote Little Women in 1868. Fea- 
tures personal objects and furnishings 
that belonged to the Alcott family, the 
Concord School of Philosophy, and his- 
torical programs and exhibitions. The 
museum offers a variety of guided “liv 
ing history” tours 

PAUL REVERE HOUSE (617-523 
2338), 19 North Sq., Boston. Tues. 
Sun., 9:30 a.m.-5:15 p.m. Admission 
$2.50, $2 for students and seniors, $1 
for children. Restored 17th-century 
house owned by Revere during the Rev 
olutionary War. Next door is the Pierce. 
Hichborn House, a Georgian brick 
building built circa 1711 

PEABODY ESSEX MUSEUM (978 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m. 
Admission $13, $11 for seniors, $9 for 
students, free for ages 16 and under 
Additionz ission to Yin Yu Tang $4 
The rece transformed Peabody 
art and culture 
1 E and around the 
world. The mu 1s collections show 
case a spectrum of American art and ar 
ch e and Asian, Asian Expert, Na 
rican, African, Oceanic, Mar 
and Photography collections. The 
Continued on page 24 
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Continued from page 23 
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REVOLVING MUSEUM 78-‘ 








SKYWALK OBSERVATORY 
an ‘= d 








LAND AT THE FLEETCENTER 
1234 vay St., Boston. Tues 





uors and ages 6 
7, free for ages 6 and under. A show 
case for Boston sports history with ex 
hibits dedicated to the Celtics, Bruins, 
Boston Garden, and the FleetCenter 
Currently on view: “Ted Williams: An 
American Hero. 
STERLING AND FRANCINE CLARK 
ART INSTITUTE (413 
South St., Williamst« 
lection centers on French Impressionis 
paintings, including over 30 by Renoir 
plus American works by Homer, Sar 
gent, Cassatt, and Re 
ex ions 
ilver, and sculpt 
10 a.m.-5 p.m. Ad 
18 and under. Ongo 
tr 50 Years 
n June 1° 


May 200€ 











ton, as well as 







ensive coll 





drawings, 
Open Daily 
10, free for 
The Clark: Cel 
t in Nature 


sion $ 











ire to Exile 
USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-5 p.m. Free 


admission. Ongoing 














the World 





‘Aroun 





Strengthe Old Irons 
WADSWORTH ATH 


10). 600 N 








free on Sat. fr 





museum includes.an extensive colle 


of Asian art in its Chinese, Japanes 





dian, and Islamic galleries. Kor 







ramics from th 
display. The Marianne E. Gibsc 


includes works 


5th and 6th ce 








photography 


ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 


pel Ave., Andover. Tues.-Sat 





10 a.m.-5 p.m:: Sun., 1-5 Througt 





Alexis Rockman’s Manifest Des 
BOSTON COLLEGE McMullen Mus¢ 


52-8100 





Chestnut Hill 
Sun., noon 
h July 12 
A New Vision of the American 


days. Throu 











Forest 

BOSTON PUBLIC LIBRARY (617 
536-5400), Copley Sq., Boston. Mon 
Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m 
5 p.m.; Sun., 1-5 p.m 


Rabb Hall Lobby. Through June 17 
“Wedding Anniversary: One Year of 
Equal Marriage in Massachusetts: Pho- 
tographs by Susan Symonds. 


BRANDEIS UNIVERSITY 


M 








se Art 
South 


rough 
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torealism 





[ Color 
ECLIPSE GALLERY (617-247-6730 


4 Newbu 





or, Boston 


igh June 





GALLERY AT SPENCER LOFT: 


889-522 lev St., € 





“Made in Massachusetts;” “To Build and 
Sustain: Freemasons in American Com- 
munity.” Through June 5: “Deep Inside 
the Blues: Photographs by Margo Coop: 
er 
PANOPTICON GALLERY WALTHAM 
( 647-0100), 435 Moody St 
Itham. Mcn.-Fri., 10 a.m.-6 p.m 
Thro} July 15: “The Tree in the Land 
scape”; “The Tree in Landscape.” 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a 
until 9 p.m. Admission $ 
for seniors, $8 for students, free for < 
6 and under. Through Jan. 22 
nes: The Photographs of Alex 
MacLean 
PEABODY MUSEUM OF ARCHAE- 
OLOGY AND ETHNOLOGY (617 
496-1027), 11 Divinity Ave., Cambridge 
Please call for hours. Ongoing: “Break- 





























5 p.m. Through June 18: “Intellectual 
Substance Paired with Visual Delight: An 
Exhibit of the Work of Sol LeWitt.” 
BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 
Rutherford Ave., Boston. Call for hours. 
Through June 10: “2005 Student Art Ex- 
hibit.” 

EMERSON COLLEGE (617-824- 
8540), Little Bldg., 80 Boylston St., 
Boston. Call for hours. — Emerson Col 
lege Library, 120 Boylston St. (617-824 
8668). Through June 6: work by Brian 
McNeil 

EMMANUEL COLLEGE | 
Gallery (617-735-9992), 400 
way, Boston. Mon 
4 p.m. Through June 





















Arnold Arboretum of Harvard Univer 


tiles alive today. Exhibitions also include 
whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and 
a 42-foot-long Kronosaurus, the only 
complete and mounted model of the sea 
reptile in the country. Extended: “Ro- 
manc the Stone: The Many Facets of 
Tourmalines.” Ongoing exhit 
Nature,” an é 
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; “Birthstones” ‘Great Mam 
1; and the Romer Hall of Verte 
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Peabody Museum of 
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11 Divinity 
‘Hall of the North Ameri 
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OTHER is among the works in “Dreamscapes,” works by Matthew T. Lazure, on view June 6 through July 6 at ZuZu. 





266-2641), 2 


Huntington Ave., Suite 
) for hours. Through 
June 17: “Ro e Brady: Edibles 

GREAT SCOTT (617-734-4502 






‘a 





( r Ave. Allston. ( 
GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore Rd 








Archeology of the Industrial Age: Pho 
tographs by Sabastiao Salgado. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Ca d 
Compton Galler 
Mass. Ave. Mon 












Admission 





and youth 5-18 




















oO Fle of Inspiration: The 
We f Doc Edgertor 

MAVERICK GALLERY (617 

12 7M ick Sq.. East 

Mc 0 € Thre 

( Elsa ¢ 
MIDDLE EAST (617-864-EAST), 472 
Mass. Ave., Cam e. Daily, 11 a.n 
MOUNT HOLYOKE COLLEGE 
MUSEUM (4 538 ~ 








f France: Photographs by 





David Heald 
MUSEUM OF FINE ARTS (617-267 
ntingtor Ave 





Boston 


E 1.-4:45 p.m., Wed.-Fri 
10 a.m.-9:45 p.m. Admission $15, $13 
for seniors, students, free for ages 17 





g non-school hours. Vol 
tion after 4 p.m 


p.m. on Wed 
Through June 29: “Photographs by H 
roshi Sugimoto: The Sylvan Barnet and 
William Burto Collection 

NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex 
ngton. Mon.-Sat., 10 a.m.-5 p.m.; Sun 
noon-5 p.m. Free admission. Ongoing 
Lexington Alarm’d,” an introduction to 
Colonial Lexington exploring the town’s 
connection to the- Revolutionary War; 
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ing the Silence: Nineteenth Century In- 
dian Delegations to Washington, D.C.” 

PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY (617 
353-0600 32 Comm. Ave., Boston 


s.-Fri., 10 a.m.-6 p.m.; Thurs. until 








n.; Sat.-Sun., noon-5 p.m. Through 
une 26: “2005 PRC Members 
ROBERT KLEIN GALLERY (617-: 


Boston 



















Sat 
1 June 11: “Tom E 
ASSOCIATES 
)0), 64 Pleasant St., Watert 





Mon.-Fri., 8:30 a.m.-5:30 p.m. Through 
June 6: “Four Places: Photography by 
Micahel Seif 





schools & 
universities 


ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave Andover. Tues.-Sat 
10 5 p.m.; Sun., 1-5 p.m. Perr 


nent collection includes works by 





Winslow Homer, Maud Morgan, Allan 
Crite, and Justin Kirchoff. Through June 
9: “Alexis Rockman: Manifest Destiny 

Through July 31: “Eye on the Collection 
Copley to Hopper”; “Classic Modern: Art 
Deco Silver from the Collection of John 
P. Axelrod.”; “Over + Over: Passion for 
Process”; “Art and Craft.” 

BOSTON COLLEGE McMullen Muse- 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon 
5 p.m.Closed holidays. Through July 12 
Gone: Site Specific Works by Dorothy 











Thomas P. O'Neill, Jr. Library (617 
470). Mon.-Sat 1 ar 
ing: ’”Tip’ O'Neill Memoria 





Exhib 


BOSTON UNIVERSITY (617-35: 
349 

Mugar Memorial ‘Library (617-353 
3736), 771 Comm. Ave. Mon.-Thurs 
8 a.m.-midnight; Fri.-Sat., 8 a.r 
11 p.m.; Sur., 10 a.m.-mi gh 
Through Aug. 31: “Marie Brenner: Insid 











BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 South 
St., Waltham. Tues.-Sun 


Admission $3, $2 for seniors, free for 


noon-5 p.m 





children 16 and under. Thnrough July 
31: “Xavier Veilhan: The Hyperrealist 
Project 

Women’s Studies Research Center 
(781-736-8102). Through June 30 
“Body Maps.” 
BROOKS SCHOOL Lehman Art Center 
(978-725-6232), 1160 Great Pond Rd., 
North Andover. Tues.-Fri., 8:30 a.m.- 
5 p.m.; Sat., 8:30 a.m.-noon; Sun., 2:30- 


sity (617- 
maica Pla 
6500 spe 
botanic: 






4-1718), 125 Arborway, Ja 
n. Call for hours. More than 
ies of plants in a 265-acre 
garden designed by Frederick 
Law Olmsted 





artment of the History of Science 
Exhibition Gallery (617) 495 
Oxford St Through 


617-495 














from 10 a.m 





1 p.m. Fea 
tures Cent and Northern European 
medieval, Rer 


e sculpture, 16th-cen- 





art, incl ais 
1 18th-century porce 
ection of 20th-centu 
ne 12: “As 
gh My Body Were Naught But C 
phers: Crises of Representation in Fin 
de-siecle Viennz Gallery lectures are 
free. June 4 at 11:30 a.m., “As Though 
My Body Were Naught But Ciphers: 
Crises of Representation in Fin-de-siecle 
Vienna 

— Carpent 












t for the Visual Arts 
617-4 51), 24 Quincy St. Mon.- 
Sat., 9 a.m.-11:30 p.m.; Sun., noon- 
11:30 p.m. Through June 9: “VES Thesis 
Exhibition 
— Fogg Art Museum (617-495-9400), 
32 Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., 1-5 p.m. Admission $6.50, $5 for 
students and seniors, free for ages 18 
er. Free admission on Sat. from 
10 a.m. to noon. Tours Mon.-Fri. at 
11 a.m. The decorative arts gallery in- 

















and 





cludes 17th- and 18th-century British 
and American silver, furniture, and 
porcelain. The Maurice Wertheim Col- 





ection f id Post 
“To Stu- 
Lovers of Beauty: High 
1 of Grenville | 
Through June “From 
art, and Hand: Persian, Turk 
n Drawings from the Stu 
Cary Welch Collection.” — Gallery 
with the price of admis- 
ne 5 at 2 p.m., “From Mind, 
and Hand: Persian, Turkish, and 
Indian Drawings from the Stuart Cary 
Welch Collection 
— Harvard University Museum of Nat- 
ural History (617-495-3045), 26 Oxford 
St. Daily, 9 a.m.-5 p.m. Admission $7.50, 
$6 for students and seniors, $5 for ages 
3-18, free for ages 2 and under. Free on 
Sun. from 9 a.m. to noon. The “Ware 
Collection of Glass Models and Plants” 
includes more than 3,000 glass flowers 
The Mineralogical and Geological Muse- 
ums feature mineral and ore collections, 
with displays of gems and meteorites. 
The Museum of Comparative Zoology 
covers species from the earliest fossil in- 
vertebrates and reptiles to fish and rep- 





res Impressionist 
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sion. J 








Hear 














5: “Irma Bailey Collection: Contempo 
rary and Vintage 
tery, Rugs, Jewelry, and Baskets.” June 
2-March 30: “Gifts of the Great River 
Arkansas Effigy Pottery from the Edv 


Curtiss Collection.” Reception June 2 





ve American Pot 









7 p.m 


M. Sackler Museum (617-495 












9400 Sat 
10 Admis 
sion $6.50, $5 for seniors 1 students. 
free for ages 18 and admis 
sion on Sat. from 10 4 Do 





cent tours Mor 





ond and fou 
nent ci 
Islamic, Romar 










yf works from Orien' 
1 other ancient cul 
tures. Through June ‘From Mind 
Heart, and Hand: Persian, Turkish, and 
Indian Drawings.” Through June 26 
“The Sport of Kings: Art of the Hunt in 
Iran and India.” Through Oct. 16: “Fe 
ing the New: East Asian Painting 
Twentieth Century 
— Schlesinger Library (617-495-8647) 
Radcliffe Yard, between Brattle and Gar 
den Sts., Cambridge. Mon.-Fri., 9 a.m 
5 p.m.; Wed till 8 p.m. Through June 30 
“Treasures of the Schlesinger Library 
— Semitic Museum (617-495-4631), 6 
Divinity Ave. Mon.-Fri., 10 a.m.-4 p.m.; 
Sun., 1-4 p.m. Ongoing: “Nuzi and the 
ians: Fragments from a Forgotten 
Ancient Cyprus: The Cesnola Col- 
lection”; “The Sphinx and the Pyramids 
100 Years of American Archaeology at 
Giza”; “The Houses of Ancient Israel 
Domestic, Royal, Divine.” 
MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bldg., 621 
Huntington Ave., Boston. Mon.-Fri 
10 a.m.-10 p.m.; Sat., 11 a.m.-10 p.m 
— Bakalar Gallery (617-879-73: 
Mon.-Fri., 10 a.m.-6 p.m.; Sat., 11 a.m 


ection 

































5 p.m. June 7-July 29: “2005 BoNE 
Show 

— Brant Mon.-Fri., 10 

5 p.m June 14: “Layered 
Meaning 


— Patricia Doran Graduate Gallery, 600 
Huntington Ave. Daily 1-5 p.m. Through 
June 14: “Transient Surface: European 
Abstractions 

— Student Life Gallery, Kennedy Bldg 

621 Huntington Ave., 2nd fl. Mon.-Fri 

9 am.-8 p.m. Ongoing: “Under Pres 

sure.” 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., noon-5 p.m. Admission $5 
Ongoing: “Mind and Hand: The Making 
of MIT Scientists and Engineers”; “Ro- 
bots and Beyond: Exploring Artificial In- 
telligence at MIT”; “Holography: The 
Light Fantastic”; “Flashes of Inspiration 
The Work of Doc Edgerton”; “Gestural 
Engineering: The Sculpture of Arthur 
Ganson”; “Thinkapalooza”; “Young In- 











ventors at MIT.” Through June 5: “COL- 
LISIONbox.” Through July 10: “The 
Clipper Ship Era.” Ongoir.z: “Young In- 
ventors at MIT.” 

Center for Advanced Visual Studies 
617 4415), 265 Mass. Ave 
Sp 2005: “The Traveling 
zine Table 

Hart Nz 
5492), 55M 


ng: “Ship Models: The 



























Galleries (617-253 
s Ave. Daily, 9 a.m.-8 p.m 
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ers: Ocean 









»f Ship De: Deep Fror 








4680), 20 A 
100n-6 | 
ant: The B 

Media La 


St. Call for 





rt Breer 


8844), Rm. 14E-316, 77 Mass. Ave. Call 
‘or hours. Ongoing: “Women at MIT 
MONTSERRAT COLLEGE OF ART 
GALLERY (978-922-8222), 23 Essex 
St., Beverly. Mon.-Fri., 11 a.m.-5 p.m 
Through July 15: “Town and Gown II 
— Carol Schlosberg Alumni Gallery 
Mon.-Thurs., 9 a.m.-7 p.m.; Fri., 9 a.m.- 
5 p.m.; Sat., noon-4 p.m. Through June 
15: “Yvonne Trabucco: Featured Artist of 
Beverly ArtsFest.” 
MOUNT HOLYOKE COLLEGE ART 
MUSEUM (413-538-2245), South 
Hadley. Tues.-Fri., 11 a.m.-5 p.m.; Sat 
Sun., 1-5 p.m. Free admission. Ongoing 
“Asian Art.” Through July 3: “Eye on 
Water.” 
NORTHEASTERN UNIVERSITY 
(617-373-2249), Boston 
— Ryder Hall Atrium, 147 Forsyth St 
Daily, 7 a.m.-11 p.m. Ongoing: “Recent 
Urban Design: Work in Boston.” 
REGIS COLLEGE, Carney Gallery 
781-768-8367), 235 Wellesley St., We 
ston. Mon.-Fri., 10 a.m.-4 f 

Spellman Museum of Stamps & 
Postal History. Thurs.-Sun., noon-5 p.m 
Admission $5, $3 for students and sen- 
ors, free for ages 16 and under. Exhibits 
nclude rare Lindbergh material from 
ght, US and Boston 
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1927 transz 










é rmail hi Story and ‘ermationa 
ncluding the world’s first air 
n India in 1911 

RHODE ISLAND SCHOOL OF DE- 
SIGN Museum of Art (401-454-6500 


4 Be 








2005 





tion.” Thro’ The Journey to 
to: Sights along the Eastern Sea 
Bandhani to 
Batik: Resist-Dyed Textiles from Asia.” 
SCHOOL OF THE MUSEUM OF 
FINE ARTS Grossman Gallery (617 
369-3718), 230 The Fenway, Boston 
Mon.-Tue., Fri., 10 a.m.-5 p.m.; Wed 
Thurs., 10 a.m.-8 p.m.; Sat.-Sun., noon 
5 p.m. Through June 3: “Graduating 
Students Exhibition 

SIMMONS COLLEGE Trustman Art 
Gallery (617-521-2268), 300 The Fen 
way, Boston. Mon.-Fr 10 a.m 
4:30 p.m. Through June 15: “Batik 
Three Canadian Artists.” Reception June 
9, 6-9 p.m 

SUFFOLK UNIVERSITY New England 
Schoof of Art & Design Gallery (617 
536-0383), 75 Arlington St., Boston 
Mon.-Fri., 9 a.m.-9 p.m.; Sat., 9 a.m 
5 p.m.; Sun., noon-5 p.m. June 3-28 
“Lisa Raad: Therapia.” Reception June 3 
5:30-7:30 p.m 

TUFTS UNIVERSITY Art Gallery (617. 
627-3518), 40R Talbot Ave., Medford 


Tues.-Sun., 11 a.m.-5 p.m.; Thurs 





Route.” June 3-Oct. 16 









pture Court. Through Aug 


ng Lucky: Recent Sculpture by 


1 House Slave Quarters 


15 George St. Wed d 





96-9032 . 
p.m. Ongoing: “From Africa to Med 
ford: The Untold Story of the Royall 
House Slaves.” 
WELLESLEY COLLEGE (781-283- 
2051), 106 Central St., Wellesley. Davis 
Museum and Cultural Center, Tues 
Sun., noon-4 p.m. Ongoing: “Art of the 
Ancient Americas”; “Divine Mirrors: The 
Madonna Unveiled”; “African Art In/Out 
of Context”; “The Multiple.” Through 
June 19: “The “Master Prints’ of Hen 
drick Goltzius and Mannerist Art”; “The 
Observed and Envisioned: 16th to 19th 
Century Indian Miniature Paintings of 
Mughal and Rajput Women”; “Ghada 
Amer: The Reign of Terror”; “Modernist 
Art.” Through June 2006: “Art from 
China, Japan and Korea.” 
WHEELOCK COLLEGE Towne Art 
Gallery (617-879-2219), 180 The River- 
way, Boston. Mon.-Fri., noon-5 p.m 
June 7-15: “Batik: The Narrative Voice.” 
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No laughing matters 


Lisa Kudrow’s The Comeback, Kyra Sedgwick as The Closer, and Lost’s season finale 


BY JOYCE MILLMAN 


isa Kudrow’s new HBO series 

The Comeback (Sundays at 

9:30 p.m. on HBO beginning 
June 5) is billed as a comedy, but 
it’s the most depressing show you're 
likely to see all year. If former 
Friends star Kudrow was dete 
mined to put ditsy Phoebe to rest, 
she has succeeded, and then some. 

Created by Kudrow and Sex and 
the City producer/director Michael 
Patrick King (they also wrote the 
first two episodes), The Comeback is 
a scripted mock-reality series that 
aims to shed satirical light on the 
brutal truths of life for the over-40 
actress in Hollywood. This might 
sound reminiscent of Kirstie Alley’s 
series Fat Actress, but the dark tone 
of The Comeback is closer to the 
British version of The Office. Like 
Ricky Gervais’s David Brent, 
Kudrow’s washed-up TV star Valerie 
Cherish is half-blind to how people 
really feel about her. Swaddled in 
self-importance but growing dimly 
aware of a chill in the air, Valerie 
keeps looking into the camera and 
offering nervous smiles and face- 
saving explanations of why the 
work offers aren’t pouring in and 
why even her own husband is 
unimpressed with her B-list fame. 
Once the star of the hit 1980s sit- 
com I’m It!, Valerie has resorted to 
reality TV to rekindle her career. 
She’s appearing in a show called 
The Comeback that follows her as 
she makes her comeback as the star 
of a network sit-com called Room 
and Bored. (The show-within-a- 
show-within-a-show construction is 
clunky and, in the first episode, 
confusing.) 

Well, “star” is not exactly the 
word for Valerie’s role on Room and 
Bored, but she’s too proud to realize 
what’s going on. In a spoof of the 
tortured process by which 
shows get on the air, Valerie 
signs on for a sit-com about 
four thirtysomething career 
women who share an apart- 
ment, but on the first day of 
shooting the pilot, she finds 
that the network has made a 
few changes. Her character 
now shares an apartment with 
three nubile twentysome- 
things, so the age difference 
between Valerie and her co- 
stars is painfully noticeable. 
On the second day of shooting, 
the network makes another 
change, and the news is deliv- 
ered to Valerie with barely dis- 
guised contempt by the show’s 
obnoxious white-boy-homie 
head writers. The apartment is 
now shared by four horny 
twentysomethings — two 
women, two men — and Va- 
lerie is to play the landlady, 
“Aunt Sassy,” who lives up- 
stairs and disapproves of the 
kids’ sexual antics. In short, 
she’s become Stanley Roper on 
Three’s Company. The point is 
underscored in a later scene 
where the cast of Room and 
Bored pose for publicity pho- 
tos. The hot young things are 
up front in skimpy outfits; 


Valerie is far, far back, wearing 
Aunt Sassy’s only costume, a ma- 
tronly track suit. 

Kudrow is valiant in her role; she 
hits beautiful notes of foolishness, 
desperation, and heartbreak as she’s 
ignored or humiliated by everyone 
around her. But the two episodes I 
aw were just not funny enough; 
hey started out on a down and 
tayed there, displaying none of 
"he Office’s agile dance between 
dark and light. There’s also a fatal 
flaw in the show’s central con- 
tention that TV has no use for ac- 
tresses who've passed their per- 
ceived sell-by date. Desperate 
Housewives, anyone? The Comeback 
isn’t satire, it’s just peevishness. 


nomen so 


4 





THERE’S A SCENE in The Come- 
back in which an anxious Valerie is 
caught by a hidden overhead cam- 
era in her kitchen rehearsing her 
lines late into the night while pol- 
ishing off an entire chocolate cake. 
The secret-junk-food-binge motif 
also appears in the new TNT cop 
drama The Closer, which stars Kyra 
Sedgwick as the driven, embattled 
head of an almost all-male homi- 
cide unit of the LAPD. These images 
of ambitious women pigging out 
under pressure may seem like a TV 
cliché by now. But an image can 
feel cliché’d and still be rooted in 
truth. Is there any relationship as 
enduring, intense, and clandestine 
as the one between a woman and 
her food? 

In The Closer (Mondays at 9 p.m. 
on TNT, beginning June 13), the 
deft and under-appreciated Sedg- 
wick plays Deputy Police Chief 
Brenda Johnson, a CIA-trained At- 
lanta police detective who comes to 
Los Angeles to head the elite Priority 
Murder Squad. She has a reputation 





SATIRE OR PEEVISHNESS? Kudrow is valiant 
in her role as an aging sit-com star, but The 
Comeback just isn’t funny enough. 





TOUGH WORK, TOUGH GIRL: in The Closer, Kyra Sedgwick takes a 
character who could have been a Clarice-Starling-meets-Jane-Tennison 
wanna-be and gives her a snippy, complicated personality of her own 


as being the best “closer” in law en 
forcement — her interrogations al- 
ways yield confessions that hold up 
in court. She has an unerring 
understanding of human na- 
ture and more than a taste for 
theatricality; inside the inter- 
rogation room, she becomes 
whatever sort of woman she 
senses the suspect might need 
to confess to. Her detective 
skills aside, the fact that she’s 
femaie and an outsider ruffles 
many feathers in her new 
squad room, and the 
boys lay it on thick 
with the sexist re- 
marks. But Brenda 
gives as good as she 
gets. “Excuse me, 
lieutenant,” she 
smiles in a peachy 
drawl. “But if ah 
liked being called a 
bitch to mah face, 
ah’d still be married.” 
The Closer is a crisply enter- 
taining cop show from Nip/ 
Tuck producers Greer Shep- 
herd and Michael M. Robin. 
The first episode is built 
around a decent puzzler about 
a dead woman found in the 
home of a missing software 
billionaire. But the most 
watchable thing about The 
Closer is Sedgwick. She takes 
a character who could have 





been a Clarice-Starling-meets-Jane- 
Tennison wanna-be and gives her a 
snippy, complicated personality of 
her own. Brenda is alive with a rab 


bity energy that suggests a woman 





who’s been trying to outrun person 





al demons for a long time. S 
secrets. In the first episode, tl 
an allusion to an “ethics inquiry 

back in Atlanta. It’s also made clear 
that she has a romantic and profes 
sional history with h 











r (married 
Chief Will 


Pope (J.K. Simmons from O: 





boss, Assistant Polic 


There’s a fatal flaw in The Come- 
back’s contention that TV has no 

use for actresses who’ve passed the guy told Michael 
their perceived sell-by date. 


Brenda is emotionally divided — 
part no-bullshit cop in charge, part 
insecure, lonely woman in her 40s 
who’s still being nagged by her par- 
ents about her bewildering career 
choice. And Sedgwick makes 
smooth and believable the transi 
tions between the public and pri- 
vate Brenda. It’s tough work being a 
tough girl, and when the act be- 
comes too stressful, Brenda seeks 
comfort in junk food. She keeps 
candy bars hidden in her purse, in 






her desk, in the bedside table in the 
hotel where she’s living. But like 
many women, Brenda wrestles with 
that pesky food-guilt issue. Through 
much of the first episode of The 
Closer, she fights temptation in pub 
lic (she agonizes over the doughnut 
box in the squad room, finally takes 


as teks 
one, walks around with i 





doesn’t eat it) but succumbs in pri 


vate. At the end ol 





> first episoc 





she collapses on 





r hotel bed v 








what appears to be a Hostess Ho 


Ho, savoring « 





laty disk with orgasmic moans 





Sedgwick 
ing the 
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riddle of y irsed 
numbers. No explanation for why 
the c French ( hairles 
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the boat full of 





| pleasantness 











we're going to hav 
Wel 
veren'’t just be »aranoid abo 
Micha ) W I kic 
see i NK ( i L 
ynd il pass 
on the pla I ems te 








ild ash 
wa I'm telling you 
And It. Of al 
survivors, his back story is the 


st. Over the sea- 


son, we saw at least four 


allusions to Walt creeping 


people out. His stepfather 
after 


mother’s death because 





didn’t want him 





is 


as 

weird stuff happens 

around him. In a flash 

back scene, Walt got real 

ly, really angry and a bird 
crashed dead into the window 
glass. The night before the fateful 
flight, Michael told surly Walt that 
he was going to get on that plane 
with him whether he liked it or 
not, and Walt replied, in a resigned 
and oddly portentous tone, that, 
yeah, he knew, they had to. And 
then Walt sabotaged Michael’s first 
attempted rescue raft by torching it 
to ashes. 

Yep, unlike the rest of us, little 

Walt could see it all coming. a 
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Poet/musician/sculptor/painter 
glass blower seeks partner to be 
like two roses growing toward 


one another out of the concr 








| just made that up on the spot 


I'm that good 


Active, sunworshiping, windsurfing 
Citron seeks SF for relaxing 
poolside, walks along the shore 
and sharing lotion. Must be tan 













Attractive, salsa-dancing, sun 
glasses-atnightwearing Mandarin 
looking for serious relationship 
[between the hours of ]am-5am) 


No morning people 


LAW 


WWW.JDI 





ABSOLUT® SEEKING 























SIGN-UP FOR A FREE WORKSHOP 


MAKE YOUR JDEA 
AN INVENTION 


DON’T LET YOUR INVENTION PASS YOU BY 


J.D. GERAIGERY, PC. 


1 (866) 491-2201 





DREAMY APEAC 


ch _ ahena ence Anant 
Mysterious, alluring, single Apeach 


CHILLED VANILIA 
Single, loungeloving, anti-disco 
Vanilia seeks cool customer for 
evenings spent lounging at home 
or lounging at, say, a lounge or 


something. No Hawaiian shirts 





find your flavor at 
absolut.com 


AWPC.COM 





lusic Festival 


INTERNATIONAL BAROQUE OPERA © CELEBRATED CONCERTS 





WORLD-F? 







Music and 





| 
ad 
| June 14,16 & 18 


| at 7pm 
and-June 19 
at 3:30pm 


Cutler Majestic 
Th 







































Fully-staged world premiere Baroque opera 


BOAIS 
UDEHOW 


libretto by Johann Mattheson (168 64) | 
Paul O'Dette & Stephen Stubbs, Musical Directors 


Featuring the Boston début of Russian bass 
Vadim Kravets 









Tragicomedia * Dy 


BEMF Orchest 


‘Cuz you left your 
umbre}la at howe + 


JUS EXHIBITION 
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television 





THURSDAY 

8:00 (5) Charlie’s Angeis 
(movie). The campy 2000 update of 
the ancient TV show with Drew Bar- 
rymore, Lucy Liu, and Cameron Diaz 
as the title angels out to retrieve 
some stolen technology. Bill Murray 
co-stars. (Until 10 p.m.) 

9:00 (7) Hit Me Baby One More 
Time. A new gimmick show (based 
on a British series) that resurrects 
still-warm musical acts and pits them 
against each other in front of a live 
audience. Threatened artists include 
A Flock of Seagulls, Loverboy, Arrest- 
ed Development, the Romantics, and 
Tiffany. (Until 10 p.m.) 


FRIDAY 

8:00 (25) The Glass House 
(movie). Leelee Sobieski stars as an 
orphan teen adopted by a wealthy 
couple who turn her life into a night- 
mare. Imitation Hitchcock. (Until 
10 p.m.) 

9:00 (2) Frontline: Death of a 
Princess. Repeated from last month 
A 1980 documentary about the exe- 
cution of a Saudi princess and her 
lover for adultery with contemporary 
commentary tacked on to show that 
things have not improved much for 
women in the 25 years since. At the 
time, everybody — from the Saudi 
gcverrment to the US government to 
the oil companies in whose name 
those governments operate — 
protested. The show aired and noth- 
ing changed. (Until 11 p.m.) 

9:00 (44) Battlefield Britain: 
The Battle of Britain — 1940. Repeat- 
ed from last week. Father/son war 
historians Peter and Dan Snow relive 
the aerial battle that kept Hitler out 
of England. To be repeated on Sun- 
day at 5 p.m. (Until 10 p.m.) 

10:00 (44) Secrets of the Dead: 
The Witches’ Curse. Revisiting the 
Salem witch scare of 1692 with an 
eye toward explaining the acid-trip 
behavior of the “possessed” girls who 
prompted the idiotic people of Salem 
to execute 20 alleged witches. Could 
it have been contaminated grain 
combined with religious zeal? (Until 
11 p.m.) 


SATURDAY 

1:00 (25) Baseball. The Sox ver- 
sus the Anaheim Angels 

4:00 (5) Basketball. The Los An- 
geles Sparks versus the Sacramento 
Monarchs in WNBA play 

6:24 (44) The Defiant Ones 
(movie). Repeated from last week 
Director Stanley Kramer’s 1958 
drama about racist chain-gang con- 
victs Tony Curtis and Sidney Poitier, 
who can escape forced labor but not 
each other. (Until 8 p.m.) 

8:00 (5) Bambi (movie). The 1942 
Disney original — tragic death-and- 
separation scenes and all. Cheer the 
kids up for the weekend. (Until 
10 p.m.) 

8:00 (44) Two for the Road 
(movie). Repeated from last week 
Director Stanley Donen’s 1967 Grand 
Tour movie had Albert Finney and 
Audrey Hepburn on the road togeth- 
er through Europe trying to revitalize 
their marriage by revisiting the 
haunts of their youth. (Until 
9:55 p.m.) 
















(movie). Woody Allen’s 1988 psycho- 
logical drama about a reclusive au- 
thoress who overhears conversations 
from the psychiatrist’s office next 
| door. Gena Rowlands, Mia Farrow, 
and Gene Hackman star. (Until 
11:30 p.m.) 

11:00 (2) In the Life: Setting the 
Record Straight. A Pride special edi- 
tion hosted by Air America’s Janeane 
Garofalo and the always disturbing 
Rosie O'Donnell. Features include a 
visit to Gillian Pieper and Karen Pike, 
the Vermont couple whose family 
were portrayed in the Postcards from 
Buster episode made famous when 
Secretary of Education Margaret 
Spelling criticized it for same-sex 
content. (Until midnight.) 


SUNDAY 
9:00 (7) Tennis. A whole lot of 
tennis from the French Open. (Until 
2 p.m.) 

1:00 (44) Globe Trekker: New 
Zealand. Repeated from last week. 
Trekker Ian Wright discovers DIY ex- 
treme sports (“rack jumping” down a 
13-story skyscraper) and a new diet 
(pass the opossum, please). He also 
visits the remains of the Greenpeace 
ship the Rainbow Warrior, rolls 





9:55 (44) Another Woman | 


hot 
dots 


BY CLIF GARBODEN 


through the countryside in a giant 
transparent sphere (that’s a sport 
called “zorbing”; see www.zorb 
south.co.uk/), works on an emu farm 
(pets or meat?), and climbs Fox Glac- 
ier. (Until 2 p.m.) 
1:30 (2) Ella Fitzgerald: Some- 
thing To Live For. Repeated from 
last week. Tony Bennett narrates this 
essential bio-doc of legendary vocal- 
ist Ella Fitzgerald, which boasts the 
most Fitzgerald performance clips 
ever assembled in one place. To be 
repeated tonight at midnight. (Until 
3 p.m.) 
5:00 (2) The WGBH Auction. 
Have we reached the point where 
public TV is fundraising most of the 
time yet? Seems like it anyway 
Greedy or needy? Doesn't matter. Be 
tween bogus “special fundraising’ 
programming and major digressions 
like the Auction, the relentless beg 
ging has all but removed public tele 
vision from the cultural landscape 
Which is no doubt just what the bad 
guys had in mind when they cut gov 
ernment funding. Anyway, this is 
Auction week; the Auction is com 
pletely unwatchable, so from now on 
we'll just make things up. (Until 
11 p.m.) 
8:00 (4) The 59th Annual Tony 
Awards. Hugh Jackman will host 
this year’s Broadway prize show from 
Radio City Music Hall. Presenters run 
from Alan Alda to Leslie Uggams 
Here’s hoping Monty Python’s Spam 
alot gets what it deserves. (Until 
11 p.m.) 
8:00 (5) Basketball. Game #7 of 
the Western Conference final be 
tween the San Antonio Spurs and the 
Phoenix Suns, if necessary, which it 
probably won't be, since the Spurs 
were up 3-1 at press time 
9:00 (44) Independent Lens: 
Brother to Brother. Anthony Mackie 
stars as a young black artist expelled 
from his family for being gay who 
finds a place in the world through a 
real or imagined (it’s not clear) en- 
counter with Harlem Renaissance 
poet/painter Bruce Nugent. (Until 
10:30 p.m.) 
10:30 (44) P.O.V.: Chisholm ’72 
— Unbought and Unbossed. Re 
peated from weeks or months back. 
The story of Democratic African- 
American congresswoman Shirley 
Chisholm’s 1972 run for the presi- 
dency — a campaign that brought 
racial tensions to the front and set 
the standard for populist politics in 
the late 20th century. Told through 
vintage film and music, plus inter- 
| views with participants (including 
the late Chisholm herself). (Until 
midnight.) 

Midnight (44) Austin City Lim- 
| its. Featuring music from Modest 
Mouse and Guided by Voices. (Until 
1 a.m.) 


MONDAY 
1:00 (44) WGBH Auction. Even 
though this is actually WGBX. The 
| pollution spreads. (Until 7 p.m.) 
7:00 (2) The Convert. Reality 
programming comes to PBS. Seven 
sinners facing a variety of life crises 
(alecholism, divorce, drug addiction, 
embezzlement, serial infidelity, com- 
pulsive gambling, double parking) 
vie for salvation. The Reverend Hol- 
lister V. Cracker coufronts each con- 
| testant with temptation and judges 
| his or her worth in the eyes of God. 
Each show concludes with a Judg- 
ment Day elimination ceremony at 
| which Reverend Cracker singles out 
| one supplicant and announces 
| “You’re damned!” Sorry to get your 
hopes up; this is just the Auction 
(Until 11 p.m.) 
8:00 (44) Masterpiece Theatre: 
The Lost Prince, part-one. The oft- 
aired but still touching story of Eng 
land’s Prince John, son of George V 
| and Mary, brother to Kings Edward 
VIII and George VI, who was kept out 
of the Royal limelight for his entire 
14-year life because of his epilepsy 
and learning disabilities. (Until 
10 p.m.) 









900 (5) The Ring (movie). No, not 
that Ring. A 2002 thriller staring 


1 Martin Hendersor 





Naomi Watts 






about a killer videotape. (Everyone 
who watches it dies.) (Until 11 p.m.) 
10:00 (44) Independent Lens: 


Daddy & Papa. A documentary by 





Johnny Symons about gay parent 
hood that explores the struggles and 
the joys of male couples and the is 


sues they face in and out of gay cul 
ture. (Until 11 p.m.) 


TUESDAY 

7:00 (2) The Torpedo. Five young 
studs compete in the real world for a 
full-time job as a hit man for a noted 
New Jersey mobster. Each week 
cameras follow the boys as they run 
errands, fulfill contracts, and prepare 
for the final elimination rounds. But 
again, this is only the Auction. (Until 
11:30 p.m.) 

8:00 (44) Globe Trekker: Hawaii 
Megan McCormick, the Trekker who 
shops too much, visits our 50th state, 
where she takes part in a hula cere 
mony, brings in a harvest, kayaks into 
the rain forest, goes surfing, buys 
fish, commemorates the attack on 
Pearl Harbor 
crater at sunrise, and “goes hula 


stops by a volcanic 


pipi,” which we're not even going to 
pretend to explain. (Until 9 p.m 

9:00 (44) Alan Alda in Scien- 
tific American Frontiers: Hot 
Times in Alaska. Despite what your 
federal government will admit, fos 
sil-fuel emissions are causing global 
warming and we're all going to die 
e can de 
north to 
of climate 
melting glaciers, not-so 
rmanent permafrost, increased in 


and there’s nothing much \ 
about it. This show head 


Alaska to gather evidence 





change 








sect pests, and ch g weather 
patterns. It’s both terrify and too 
hard for George Bush to understand 
(Until 10 p.m 


t 
5:00 a.m. (44) Independent 
Lens: Chavez Ravine: A Los Angeles 
Love Story. The story of the Mexican 
American village within downtown 
LA that was torn down so they could 
build Dodger Stadium in the 1950s 
Narrated by Cheech Marin, with 
music by Ry, Cooder. (Until 


5:30 a.m.) 


WEDNESDAY 

1:00 (44) Meet Your New Pimp. 
Rival stables of Miami streetwalkers 
switch handlers for a week. Cameras 











follow their reactions as they adjust 
to new management techniques, ex 

plore new turf, and are stumped by 
new arrest patterns. Or just more 
Auction. (Until 7 p.m.) 

7:00 (2) Cellars Market. Wall 
Street execs audition panhandlers for 
telemarketing jobs. But it’s really just 
more Auction. (Until 11 p.m.) 

8:00 (44) Battlefield Britain: 
Boudicca’s Revolt. It was 61 AD, and 
the Romans were occupying Britain 
and generally treating the Brits badly 

Up stepped Boudicca, Warrior Queen 

with her armies and beat the Romans 
at Colchester and even burned Roman 
London before finally being defeated 
Still, it showed those Romans a thing 
or two. And she got her own statue 
opposite Big Ben. A colorful retelling 
by father/son war historians Peter and 
Dan Snow. (Until 9 p.m.) 

12:30 a.m. (2) Alan Alda in Sci- 
entific American Frontiers: The 
Intimate Machine. Alda goes face 
to uh “face” with a highly person- 
al computerized robot that knows 
who you are and even cares how you 
feel. It’s all the result of a joint proj 
ect between MIT and Hollywood. Per- 
haps they're trying to invent co-oper- 
ative actors. To be repeated tonight at 
2:30 a.m. (Until 1:30 a.m.) 


THURSDAY 

1:00 (44) Bocce with the Stars. 
Celebrity contestants Hugh Grant 
Lisa-Marie Presley, Frank Purdue Jr., 
and Nelly are paired with four guys 
from Palermo to compete on clay 
courts. Or it might just be more Auc- 
tion. (Until 7 p.m.) 

7:00 (2) Insect Chef. The latest 
competitive cooking-show concept 
from Japan challenges young culi- 
nary geniuses to concoct meals from 
insects, worms, and larvae for use on 
Fear Factor. But, alas, it’s really just 
that damn Auction. (Until 11 p.m.) 
9:00 (5) Basketball. Game #1 of 
the NBA final, with the Miami Heat 
or the Detroit Pistons meeting the 
San Antonio Spurs or the Phoenix 
Suns 
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John McManus moves from stories to the novel ‘erelaale ce) dats art 
BY NINA MacLAUGHLIN Stay for a drink 





























































Bitter Milk to hardened cynic. He goes from a kid with a 
By John MeManus: Picador flower garden, 230 books, and an endearing 
a hie addiction to peanut butter to a kid who rips 
eyeeceese es oem saplings out of the earth, who curses and 
drinks and learns to fight. 
His way of intera s with the world 
yecause John McManus comes from starts to change when his mother disappears 
she South (raised. jn Blount yunty, East to have a sex-change operation. She doesn’t 
Temessee doesnitmean we tell him what she’s up to or whether she’s 
should compare him With Faulk- coming back — she just leaves him 


nef, Just because Bitver Mil, | is 
first novel stakes place in th 
South (i the shadow oi Blount 
Cou mys Chilhowée Mountain), 
and Just because it has t! 

fetid Southern feel, Secund lik 


a dammed-up creek, and just 


because the writing and the 
setting and the characters 
feel different from those of 
the pristine North, with its 
Updikes, Cheevers, and 
Salingers, doesn’t mean 
McManus is a Southern 
writer. To regionalize his 
writing is to belittle its uni- 
versality. 


in the care of his hard- 
drinking, arm-wrestling 
aunts and uncles. Through- 
out, Loren is shadowed by 
Luther, the imaginary friend, 
ghost, angel/devil perched on 
his shoulder who narrates the 
novel. At first, Luther is intru- 
sive and overbearing; it’s easy 
to imagine him whispering in- 
sidious things into Loren’s ear. 
Luther justifies these things: “I 
thought maybe I could toughen 
him up, because Blount County 
was a backwards ignorant place 
where he needed to be tough.” 
After Loren’s mother leaves, how- 





When the 26-year-old McManus published ever, Luther becomes a protective 
his first book of short stories, Stop Breakin older brother. “I’m not trying to control any- 
Down, in 2000, one,” he muses. 


he was barely 
old enough to 
buy a drink. 
The collection 
earned him the 


“All I want is for 
people to be 
happy. In this 
particular val- 
ley, between 





LOWELL SUMMER MUSIC SERIES 


pense “coronene BOARDING HOUSE PARK 
Ps ee FRENCH & JOHN STS, DOWNTOWN LOWELL 


youngest-ever 
recipient. His 
second collec- 
tion, Born ona 
Train, was also 
lauded for its 
energy and grit. 
But these col- 
lections didn’t 
announce the 
arrival of anoth- 
er over-hyped 
Hot Young 
Thing so much 
as they gave 
promise: here 
was a writer 
practicing. The 
practice has out a string of 
paid off: Bitter “ random curses 
Milk makes SOUTHERN WRITER? To regionalize McManus’s writing for no particu- 


best chance of 
it.” To be happy 
in these hills 
means under- 
standing how 
the world 
works. Loren 
sets out to find 
his mother and 
is hardened by 
his quest. “In 
another life 
he’d have asked 
Papaw about 
birds, but in his 
new way of en- 
gagement he 
felt like letting 


7/1 MELISSA FERRICK ‘gi 8/4 RICHARD SHINDELL & 
& CATIE CURTIS- $10 LUCY KAPLANSKY - $10 


7/2 EILEEN IVERS & > 
IMMIGRANT SOUL - $10 Bas 


7/8 THE FABULOUS * . 8/13 AMERICA - $15 
THUNDERBIRDS - $10 ; 
7/9 SHA NA NA - $10 rts ent nee 


7/16 BUCKWHEAT 
ZYDECO - $10 8/20 WORKING CLASS HERO 
JOHN LENNON TRIBUTE -$10 
7/23 MARTHA REEVES & 


THE VANDELLAS - $10 8/26 GAELIC 
STORM - $10 





8/12 DR. JOHN - $10 













8/19 THE TEMPTATIONS 
W/RICHARD STREET - $15 






























good on the is to belittle its universality. lar reason.” . 
promise. McManus 8/4 SHAKESPEARE’S 
McManus’s writes about TAMING OF THE 8/27 ELTON JOHN 
best stories are the ones that deal with chil- these people — backwoods, uneducated, bor- SHREW - $10 TRIBUTE - $10 
dren, so he did well to make a kid the focus dering on poverty — without stereotype or COMING: 
of his novel. Loren Garland isa chubby nine- condescension, from grumpy, stubborn | O/T LITTLE FEAT = 9/2 KEB’ MO’ = 9/3 REKOOPERATORS = 9/9 RICHIE HAVENS 
year-old. He doesn’t have a father. His moth- Papaw, grandfather patriarch who writes dirty 
er wants to be a man. They live in the hills, songs, to Loren’s Nintendo-playing cousin Eli, | 
in the woods, where the roads are “spread who teaches him how to drink and fight, to , 
across the land as if someone had spilled a the wretched, vile Delia Sledge, girlfriend of ay ~—— 
can of worms,” land about to be sold off to Loren’s uncle, to Loren himself. The author 
developers, with a dysfunctional extended depicts a mournful hardness specific to this } eo 
family all around them. Mother and son are cranny of the world. But mournful hardness | RS18 SHOWS go t> LOWELL MEMORIAL SERTOEGIE. Gat thenieneieee 
trapped, trapped in their bodies — he in too exists on the back streets of Brookline as ALL SHOWS 7:30PM - FREE ADMISSION FOR KIDS 12 & UNDER 
much flesh, she in the wrong sex — and much as in the backwoods of Blount County, 
trapped in a place where no one understands and McManus expresses the process of com- INFOLINE 978-970-5200 
them. Bitter Milk is the story of Loren’s trans- _ ing to know and understand that truth in a GET ADVANCE TIX AT 
formation from docile, oversensitive observer way that transcends locale. a WWW,LOWELLSUMMERMUSIC.ORG 
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A NEW WAVE OF TERROR 
HAS STRUCK BOSTON. 








“THis 1S BIG CITY 
INTRIGUE ar ITs Best.” 
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readings 





@ SUNDAY 5 
ANSELM BERRIGAN reads from 
his poetry at 2:30 p.m. at Green 





Newtonville Books, 296 Walnut St 
Newtonville. Free; (617) 244-6619 






























i i @ THURSDAY 2 Street Grill, 280 Green St., Cam @ THURSDAY 9 % 
Jolin Lescroart, New York Times ‘hestselling author of The Second Chair STEVE ALMOND reads from his The | bridge. Suggested donation $5; | “GUANTANAMO: HONOR 
Evil BB Chow and Other Stories at (617) 661-3515 BOUND TO DEFEND FREEDOM” 
7 p.m. at Brookline Booksmith, 279 | LIZARD LOUNGE POETRY SLAM is a community reading of the play at 
Harvard St., Brookline. Free; (617) & JAM is at 7:30 p.m. at the Lizard 7:30 p.m. at the Community Church 
566-6660 Lounge, 1667 Mass. Ave., Cambridge of Boston, 565 Boylston St., Boston 
SUZANNE GORDON reads from her Tickets $6; (617) 547-0759 Free; (617) 482-3170 ext. 314 
Nursing Against the Odds at 7 p.m. at POETRY EXCHANGE hosted by JENNIFER JUSTICE presents “On 
Porter Square Books, Porter Square | Richard Moore is from 3 to 5 p.m. at the Wings of a Dove: Stories of Creat 
Shopping Center, Cambridge. Free; the Harvard Coop, 1400 Mass. Ave ing Peace in a Violent World” at 
Come meet (617) 491-2220. | Cambridge. Free; (617) 489-0519 8 p.m. at the Cambridge Center for see 
- JOE McKENDRY discusses his Be TRACY STRAUSS reads from her | Adult Education, Spiegel Auditori- Pr 
: David Hos neath the Streets of Boston: Building poetry at 5 p.m. at the Community um, 72 Brattle St., Cambridge. Tick 
America’s First Subway at 6:30 p.m. at Growing Center, 22 Vinal Ave ets $12; (617) 669-9596 on 
Old South Meeting House, 310 Wash Somerville. Free; (617) 666-2969 KAREN KOENIG discusses her The Cor 
Tuesday, June 7 ington St., Boston. Tickets $5; (617) Rules of “Normal” Eating: A Common he 
482-6439 | Mi MONDAY 6 sense Approach for Dieters, aS 
at 9:45 AM at TOM STANDAGE discusses his A | SOUTH BOSTON POETRY SLAM | Overeaters, Undereaters, Emotional last 
the Atlantica History of the World in 6 Glasses at | is at 8 p.m. at the Farragut House, Eaters, and Everyone in Between at on 
7:30 p.m. at 7:30 p.m. at the Newton | and 6th St., South Boston. Tickets $5; 7:30 p.m. at the Newton Free Library, Se 
Restaurant, Free Library, 330 Homer St., Newton. (617) 269-7090. 330 Homer St., Newton. Free; (617) vel 
Free; (617) 796-1360. STONE SOUP POETRY OPEN MIC | 796-1360 gra 
44 Border Street MATT A. TAIBBI discusses his | with Jack Powers is at 8 p.m. at Outof | SUE MILLER reads from her Lost in ] 
in Cohasset. Spanking the Donkey: On the Cam- | the Blue Gallery, 106 Prospect St., | the Forest at 7 p.m. at Brookline 1° 
paign Trail with the Democrats at | Cambridge.- Suggested donation $4; Booksmith, 279 Harvard St., Brook- (Le 
7 p.m. at the Harvard Coop, 1400 | (617) 227-0845. | line. Free; (617) 566-6660 ing 
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Mass. Ave., Cambridge. Free; (617) | @ TUESDAY 7 MICAH NATHAN reads from his 
499-2012 | NICK HORNBY reads from his A | Gods of Aberdeen at 7:30 p.m. at Bor- lov 
JOHN UNDERWOOD discusses his | Long Way Down at 6 p.m. at the | ders, 300 Boylston St., Chestnut Hill tur 
It’s Only Me: The Ted Williams We | Coolidge Corner Theatre, 290 Har- Free; (617) 630-1120 coi 
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American gothics 


Paul Taylor and Prometheus Dance 


BY MARCIA B. SIEGEL 


or his 50th-anniversary season, 

Paul Taylor revived two of his 

best, baddest dances. We got to 
see Big Bertha and Le Sacre du 
Printemps (The Rehearsal) together 
on May 21 at the Shubert Theatre. 
Company B replaced Big Bertha for 
the other two performances, the 
last of this season’s dance offerings 
on the Bank of America Celebrity 
Series. Taylor’s new Klezmerblue 
grass ran all three nights 

Big Bertha (1970) and Sacre 
(1980) belong to Taylor’s devastat 
ing critiques of American culture 
Along with From Sea to Shining Sea 
(1965) and Speaking iii Tongues 
(1988), they take on big social 
questions within a dance context. 
Lots of choreographers claim to be 
doing this, but usually they’re hop- 
ing the audience will 
make the jump from 
readymade music and indica- 
tive movement to some pro- 
found insight they had in 
mind. Taylor can do this 
dance with ease. In 
Company B, the 
dancers jive to the 
Andrews Sisters, and 
soldiers pursue their 
deadly missions across 
the backdrop. We get 
the message: the 1940s 
weren't all Tico-Tico and 
rum-and-Cokes. But we 
can let the uglies slip by 

vhile we enjoy the swinging 
action in the foreground. 

Big Bertha and Sacre are some- 
thing else. First of all, they’re 
theater pieces, not 
suites of deceptively 
entertaining dance 
numbers. Characters 
distinguish themselves 
from one another; they 
claim our sympathy or aver- 
sion. They’re American pop icons: 
the matronly drum major at the 
head of the town parade, the sleazy 
gangster and his moll, the goofy 
cops and the stereotyped China- 
men. But soon we begin to suspect 
they aren’t as simple as they seem. 
Comic strips can harbor nasty sub- 
texts, and possibly the toys are us. 

You can tell that Taylor really 
loves these benign and sinister cul- 
tural artifacts. You know he’s put a 
coin into the slot of a 19th-century 
band machine, looked at the instru- 
ments being played by invisible 
fingers, listened to their out-of-tune 
renditions, and imagined what kind 
of human person would have or- 
chestrated them. Since he’s Paul 
Taylor, it’s not John Philip Sousa he 
comes up with but Big Bertha, a bo- 
somy, bossy lady with a yen for a 
mate. 

A typical 1950s American family 
on holiday visit the amusement 
park, stop to hear a tune from Big 
Bertha, and meet their doom. Tay- 
lor spares us none of the horrid de- 
tails. You could say Mr. and Mrs. B 
and their teenage daughter stumble 
into a fairy tale and are bewitched 
by an evil magician who turns them 
into sex fiends. Or you could say 
they’re just in a happy mood and, 








%, 


dancing to Bertha’s catchy tunes 
(“My Blue Heaven,” “Take Me Out 
to the Ball Game,” “Way Down Yon- 
der in New Orleans”), they get car 
ried away. 

At first they’re a little shy, but 
Bertha leads them on with her me- 
chanical baton until they can’t resist 
the swing and the bounce. She flogs 
them on to high kicks, hip grinds 
and wiggles, lascivious contrac- 
tions, and then total abandon. After 
an orgy of masturbation and incest, 
a glassy-eyed and submissive Mr. B 
is claimed in macabre matrimony 
by Big Bertha, and the mother and 
daughter drag themselves away. 

For the first time in my viewings 
of the dance, Big Bertha was played 
in drag, by Robert Kleinendorst. 
Maybe this was meant to give an 

added dose of sado-sex 




























to the proceedings. Orion Duck- 
stein was the father, Heather Berest 
the mother, and Annmaria Mazzini 
the daughter, secret sensualists all. 
You could say Big Bertha is about 


the consequences of Freudian desire 


unleashed, or the ordinarily subli- 
mated excesses of dancing, or 
the nightmares of a Middle 
American moralist. Whatev- 
er, I think Taylor was brave to bring 
this work back right now, maybe 
even subversive. 

Although the Saturday-night au- 
dience held its breath through Big 
Bertha, it was Le Sacre that got an 
audible reaction. This dance looks 
like a cartoon but ends up in 
tragedy — or was it all just a show- 
within-a-show? The audience start- 
ed to giggle right away, I assume 





because Taylor invented a crabbed 
movement vocabulary for the piece 
that advertises it as a noir comic 
strip. The dancers’ bodies are locked 
and turned in “Egyptian” profile to 
the audience while their feet skitter 
them through space. They turn or 
bend with their whole torso; they 
gesture with the whole arm and the 
fingers curled tight at the first 
knuckle. In duets, they jump up and 
butt their chests together: 

They're like cheap animations, 
where only the legs change, so the 
artist didn’t have to redraw so many 
frames. In a way, the movement 
style is like the two-piano reduction 
of Stravinsky’s score that Taylor 
uses for the ballet, a condensation 
that has the outlines of the real 
thing but not the orchestral flesh 
and blood. 

Taylor’s Sacre is not the easiest 
piece in the world to follow. Besides 
the cops-and-robbers plot — the 
baby gets stolen by the mobster’s 
girlfriend, there’s a lot of tiptoeing 
around corners, and then a show- 
down with daggers between the 
mob and the cops — the dance has 
a surrounding plot about a dance 
company. 








Pt 


> 


LE SACRE DU 
PRINTEMPS (THE 
REHEARSAL): Lisa 
Viola’s dramatic 

intensity broke and 
perhaps redeemed 

the impersonal 
facade of the 

rest of the 
dance. 


Heather Berest plays a militaristic 
Rehearsal Mistress who exhorts the 
dancers and directs movement se- 
quences that are mirrored by the 
cops-and-robbers characters. This 
role was danced originally by Bettie 
de Jong, and so was Big Bertha. Not 
only does Taylor imply that there are 
similarities between the two domi- 
natrixes and therefore a relationship 





SOLACE: Diane Arvanites-Noya and Tommy Neblett choreographed 
this quartet for themselves plus Andy Taylor-Blenis and Bryan Stee 


between the two families of dancers 
under their control, he probably 
wouldn't mind if we saw the Re 
hearsal Mistress as a modern dance 
matriarch very much like Martha Gra 
ham, with whom he danced at the 
beginning of his career. 

Since the dance company plot 
shadows (literally) the 

cops-and-robbers plot 
we could find other wry 
analogies too. The crook 
hands out stolen diamonds to 
his henchmen, imitating the ac- 
tion with which the Rehearsal 
Mistress doles out paychecks 
to the dancers. The eco- 
nomics of the dance 
company depends on 
ill-gotten gains? 
When the hero, a 
Private Eye (Sean 
Mahoney), is thrown 
in jail after a raid on a 
speakeasy, the Gir 
Viola) visits him with a re 
bundle in her arms. Suddenly the 
bundle gets dropped and the audi 
ence gasps in mid laugh when it re 
alizes it’s looking at a baby. Later on 
in the story, the baby gets stabbed 
along with just about everyone else, 
and | thought, wow, baby death on 
stage, Taylor is really pushing it. 

But it’s still a comic-strip murder, 
and we're allowed to keep our dis- 
tance until the Girl dances out her 
grief to Stravinsky’s Sacrificial 
Dance. In Vaslav Nijinsky’s scan- 
dalous 1913 choreography, a Chosen 
Maiden dances herself to death for 
the survival of the tribe. Taylor par- 
allels Sacre’s scenario only tangen- 
tially throughout his dance, but this 
solo takes on the ferocity of the orig- 
inal with a brutal five minutes of 
jumping and desperate endurance. 
Created by Ruth Andrien, the dance 
was severe and held-in. She 
slammed into the air, threw herself 
bodily to the ground, and wrenched 
against the constricted shapes of the 
choreography. She struggled to do it; 
we saw this and prayed for her. 

Lisa Viola’s interpretation was 
much more sympathetic, more con- 





| (Lisa 





ventionally and outwardly sorrowful. 


She twisted and thrashed in tor- 
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steel under the 
came 

The dance, like n 
composer Margot Leverett, mixes 
vaguely Yiddish dancing 
sions to square 
dan ( C 
on ire 1 S rtainir I 

| ne of the » 
is Diane Arvanites-Noya’s ¢ 
one of five new dances shown by 





Prometheus Dance at Boston Conser 
vatory Theater last weekend. Chore 
ographed for eight women in flimsy 
print dresses, Crazy Girl began with 
intimations of women’s work 
scrubbing the floor, washing clot! 

- before sliding into a series of 
semi-hoedown dances and fooling 
around, with a stageful of old-fash 
ioned galvanized washtubs, pails, 
and garbage cans. 

This reads like a lighter piece than 
it is. Arvanites-Noya and her co-di- 
rector and co-choreographer, Tommy 
Neblett, can make arresting stage 
images, but they don’t give us the re- 
lief of humor or even the satisfaction 
of satire. Their own duet, Wreckage, 
was set on a park bench, next to a 
grove of real birch trees planted in 
crumpled newspapers. An idyllic 
spot for a lovers’ tryst, perhaps, but 
the pair cycled through what might 
have been a lifetime of oppositions 
Upended, slithering on the bench, 
crouched under the bench, thrashing 
and groping, they made contact al- 
most without realizing it and ended 
almost where they'd started. a 



















































































































































































































































dance / classical / other 








>Listings 





dance _ 


@ FRIDAY 3 
ANIKAI DANCE CO) 
Fri.-Sat ’ 
the BU Dance Theater, ¢ 


Tickets $20, $18 for s 












at 8 p.m. an 





Boston 

seniors, $10 for kids und 

861-7930. 

NOCHE FLAMENCA CON JUANITO 

PASCUAL Y SABRINA AVILES is at 
re Works, 189 


8 p.m. at Chelsea 





Winnisimmet St 


















$7 for seniors and kids u 12; (617 
887-2336. 
WEBER DANCE performs Cor 
passe Drive Hear 

ve Fr at 8 p.m. at 
Green S' Studios, 185 Green St 
Cambridge. Tickets $15, $12 for stu 
dents; (617) 864-3191 


ZOE DANCE, THE DANCE RENEW- 
AL PROJECT, AND B ROLL FILMS 
present a multimedia dance project Fr 
Sat. at 8 p.m. at the Dance Complex 
536 Mass. Ave., Cambridge. Tickets 
$17, $12 for students, seniors; (781) 
738-3272 


@ SATURDAY 4 

ANIKAI DANCE COMPANY. See list 
ing for Fri 

WEBER DANCE. See listing for Fri 
ZOE DANCE, THE DANCE RENEW- 
AL PROJECT, AND B ROLL FILMS. 
See listing for Fri 


@ SUNDAY 5 
ANIKAI DANCE COMPANY. See list 
ing for Fri 


PARTICIPATORY 


@ THURSDAY 2 
EXPERIENCED INTERNATIONAL 
FOLK DANCE is at 8 p.m. at the First 
Parish of Watertown, 35 Church St., Wa- 
tertown. Tickets $7, $4 for students; 
(781) 662-7475 

GREEK FOLK DANCE is at 7 p.m. at 
the Greek Orthodox Church of the V 
gin Mary, 29 Central St., Somerville 
Free; (617) 625-2222 

MILONGA LA PORTENA is at 
8:30 p.m. at the Brookline Community 
Center for the Arts, 14 Green St., Brook- 
line. Tickets $10; (617) 738-2800. 
NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave 
Cambridge. Tickets $6; (781) 662 
6710. 

SCOTTISH COUNTRY DANCE is at 
8 p.m. with a beginners’ dance at 
7:30 p.m. at the Universalist Church, 
211 Bridge St., Salem. Tickets $3; (978) 
745-2229 

TEMPORADA LATINA SALSA AND 
MERENGUE DANCE is at 8 p.m. at 
Ryles Jazz Club, 212 Hampshire St., 
Cambridge. Tickets $12 before 9 p.m.; 
$8 after 9 p.m.; (617) 876-9330. 


@ FRIDAY 3 

BAILATANGO MILONGA is at 9 p.m 
(with a lesson at 8:15 p.m.) at Extreme 
Dancesport Studio, 288 Norfolk St., 
Cambridge. Tickets $10 ($15 with 
class); (617) 792-4533 

BALKAN DANCE is at 7:30 p.m. at 
Scalzi School of Dance, 101 Bigelow 
Ave., Watertown. Tickets $8; (617) 840- 
2362 

DANCE OF UNIVERSAL PEACE is at 
7:30 p.m. at Friends Meeting House, 5 
Longfellow Park, Cambridge. Suggested 
donation $6-$10; (617) 491-8694 
HAVANA CLUB SALSA is at 
8:30 p.m. at the Greek Club, 288 Green 
St., Cambridge. Tickets $12; (617) 
312-5550. 

INTERNATIONAL FOLK DANCE is 
at 8 p.m. at Park Avenue Congregation- 
al Church, 50 Paul Revere Rd., Arling 
ton. Tickets $7, $4 for students; (781) 
662-7475 


@ SATURDAY 4 

NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at 
8 p.m. at the Scout House, 74 Walden 
St., Concord. Tickets $8; (617) 547- 
7781 

NOCHE DE LA SALSA is at 9:30 p.m 
at the Brookline Community Center for 
the Arts, 14 Green St., Brookline. Tick- 
ets $10; (617) 738-2800. 

RYLES DANCE HALL with Latin, 
swing, and tango sounds with DJ Chris 
Johnston is at 9 p.m. at Pyles Jazz Club, 
212 Hampshire St., Cambridge. Tickets 
$12; (617) 876-9330 
SCANDINAVIAN DANCE PARTY is 
at 8 p.m. at Park Avenue Congregation 
al Church, Arlington Heights. Tickets 
$7; (781) 891-3207 













SWING DANCE is from 9 p.m. to mid 
night at St. James Armenian Church, 
465 Mount Auburn St., Watertown 
Tickets $13; (617) 924-6603 
SWINGTIME is at 8 p.m 
Brookline Academy of Dance 
urne St., Brookline. Tic 
) 364-7207 


@ SUNDAY 5 
EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at Ashland Country 
Dance Hall, 162 West Union St., Ash- 
land. Tickets $4-$8; (508) 435-0950. 
ISRAELI FOLK DANCING is at 
t Harvar u-Radcliffe Hillel, 52 
n St., Cambridge. Tickets 
$2 for students; (617) 484-3267. 
BO/SALSA CLUB with music 
by Mackie Burnette and DJ O’Bruno is 
I E 480 Mass. 
, $12 for 


at the 
136 Wes: 
kets $12; 

















Ave 
tudents; (61 24-2 
SAMBA SUNDAY is at 7 at the 
Brookline Community Center for the 
Arts, 14 Green St., Brookline. Tickets 
$10; (617) 738-2800. 

SCOTTISH COUNTRY TWELFTH 
NIGHT DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Sav: 
iour, 25 Monmouth St., Brookline 
Tickets $5; (617) 661-5899 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 South 
St. (sixth floor), Boston. Tickets $10; 
(617) 388-0925 


@ MONDAY 6 
BULGARIAN/BALKAN DANCING is 
at 7:30 p.m. at Green Street Studios, 
185 Green St., Cambridge. Tickets $12; 
(617) 840-2362 

GREEK FOLK DANCE is at 7 p.m. at 
the Hellenic Cultural Center, 25 
Bigelow Ave., Watertown. Suggested 
donation $10; (617) 491-5463 
HAVANA CLUB MAMBO MONDAY 
SALSA DANCE is at 9:30 p.m. at 
Green Street Grill, 280 Green St., Cam- 
bridge. Tickets $8; (617) 312-5550; 
www. havanasalsa.com 

ISRAELI FOLK DANCE is from 
8 p.m. to midnight at Temple Kehillath 
Israel, 384 Harvard Ave., Brookline 
Tickets $4, $3 for students; (617) 484- 
4282 

NEW ENGLAND SQUARES AND 
CONTRAS features music by Yankee 
Ingenuity at 7:30 p.m. at the Scout 
House, 74 Walden St., Concord. Tickets 
$7; (781) 272-0396. 

SCOTTISH COUNTRY DANCE is at 
7:45 p.m. at Springstep, 98 George P. 
Hassett Dr., Medford. Tickets $7, $4 for 
students; (617) 661-5899 

SWING ARLINGTON is at 9 p.m 
(with lessons at 6:45 and 7:45 p.m.) at 
Elks Dance Hall, 56 Pond Lane, Arling- 
Tickets $10 before 9 p.m., $6 
after; (617) 623-3134 


@ TUESDAY 7 

BALKAN DANCE is at 8:30 p.m. at 
Sava Serbian Orthodox Church, 33 
West Water St., Wakefield. Tickets $7; 
(781) 246-9663 

SCANDINAVIAN DANCE is at 8 p.m 
at the Church of Our Saviour, 25 Mon- 
mouth St., Brookline. Tickets $6; (617) 
661-3670 


@ WEDNESDAY 8 
ARGENTINE TANGO DANCE is at 
7:30 p.m. at the Elks Lodge, 55 Bishop 
Allen Dr., Cambridge. Tickets $5; 
(617) 270-4994 

DANCE FREEDOM is a smoke- and 
alcohol-free barefoot dance at 
7:30 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge 
Tickets $6; (978) 369-7522 
ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av- 
enue Congregational Church, 50 Paul 
Revere Rd., Arlington Heights. Tickets 
$8, $3 for students; (781) 662-6710. 
ISRAELI DANCE is at 7 p.m. at MIT, 
Lobby of Building 13, 77 Mass. Ave., 





p.m 











ton 


| Cambridge. Suggested donation $1; 


(617) 253-3655 

TANGO BREAK is at 8:30 p.m. at the 
VFW Mount Auburn Post, 688 Huron 
Ave., Cambridge. Tickets $5; (617) 
699-6246 


@ THURSDAY 9 
EXPERIENCED INTERNATIONAL 
FOLK DANCE. See listing for previ- 
ous Thurs 


| GREEK FOLK DANCE. See listing for 


previous Thurs. 

MILONGA LA PORTENA. See listing 
for previous Thurs 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs. 

SCOTTISH COUNTRY DANCE. See 
listing for previous Thurs 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See listing for 
previous Thurs. 





concerts 


@ THURSDAY 2 

LORRAINE HUNT LIEBERSON 
AND EMMANUEL MUSIC perform 
Bach’s Cantata No. 82 (Ich habe 
genug) and No. 199 (Mein Herze 
schwimmt im Blut) at 8 p.m. at the 
Cutler Majestic Theatre, 219 Tremont 
St., Boston. Tickets $45-$75; (800) 
233-3123 





Comm. Ave., Boston. Tickets $10, $7 for 
students; (617) 353-8725 

YOUTH PRO MUSICA presents 
“Around the World: Expressions of Life 
& Love” with works by Greaves, Cut- 
ter, Vecchi, Passereau, Naplan, and 
Copland, and music from Haiti, Japan, 
the Czech Republic, Argentina, and 
South Africa at 4 p.m. at the First Uni- 
tarian Society, 1326 Washington St., 
West Newton. Tickets $10; (617) 666 
6087 





THE BOSTON EARLY MUSIC FESTIVAL presents Johann 

Mattheson’s Boris Goudenow June 14, 16, 18, and 19 at 
the Cutler Majestic Theatre; call (617) 868-BEME or visit 
www.bemf.org. 


@ FRIDAY 3 

BOSTON POPS CONDUCTED BY 
KEITH LOCKHART presents “A Celtic 
Odyssey” with Aoife O'Donovan Fri.-Sat 
at 8 p.m. at Symphony Hall, 301 Mass 
Ave., Boston. Tickets $16-$120; (617) 
266-1200. 

CAPELLA CLAUSURA performs works 
by Barbara Strozzi, Isabella Leonarda, 
and Giovanni Battista Pergolesi Fri. at 
8 p.m. at the First Unitarian Society, 
1326 Washington St., Newton, and Sun 
at 8 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge. Tick- 
ets $15, $8 for students, seniors; (617) 
964-6609. 

GEOFFREY WIETING gives an organ 
recital at 12:15 p.m. at Old South 
Church, 645 Boylston St., Boston. Dona- 
tions accepted; (617) 536-0944 ext 
376. 


@ SATURDAY 4 

ALTAVOZ COMPOSERS’ ENSEM- 
BLE performs works by Davidovsky, 
Hurtado, Grossmann, Malpica, Lara, and 
Pauly at 8 p.m. at Harvard University, 
Paine Hall, in the Music Building, be- 
tween Mass. Ave. and Oxford St., Cam- 
bridge. Free; (617) 495-2791 

BOSTON FESTIVAL OF BANDS with 
the Charles River Wind Ensemble, 
American Band, Metropolitan Wind 
Symphony, Concord Band, Strafford 
Wind Symphony, Casco Bay Concert 
Band, and Air Force Band of Liberty is 
from 11 a.m. to 6 p.m. at Faneuil Hall, 
Boston. Free; (617) 983-1370. 

ERIK LINDGREN’S 50TH BIRTH- 
DAY CONCERT AND RETROSPEC- 
TIVE with performances by Birdsongs of 
the Mesozoic, Erik Lindgren and the 
Sonare Wind Trio, Oral Moses, Eva 
Kendrick, and others is at 8 p.m. at 
Longy School of Music, 27 Garden St., 
Cambridge. Free; (617) 876-0956 ext. 3. 
LYDIAN STRING QUARTET performs 
works by Haydn, Persichetti, and Franck 
at 8 p.m. at Brandeis University, Slos- 
berg Recital Hall, 415 South St., 
Waltham. Tickets $20, $10 for students, 
seniors; (781) 736-3400. 

NEWTON COMMUNITY CHORUS 
performs Duruflé’s Requiem and 
Mendelssohn's Octet in E-flat at 8 p.m. 


| at Sacred Heart Church, 1321 Centre St., 





Newton. Tickets $15, $10 for students, 
seniors; (617) 965-1950. 

BOSTON POPS CONDUCTED BY 
KEITH LOCKHART. See listing for Fri. 


@ SUNDAY 5 

LEO ABBOTT performs organ works by 
Peeters, Hindemith. and Jongen at 
3 p.m. at the Cathedral of the Holy 
Cross, 1400 Washington St., Boston. 
Free; (617) 542-5682. 

BAVERSTAM CHAMBER PLAYERS 
perform works by Beethoven, Debussy, 
and Brahms at 2 p.m. at the Newton 
Free Library, 330 Homer St., Newton. 


| Free; (617) 796-1360. 


CHORUS PRO MUSICA CONDUCT- 


| ED BY JEFFREY RINK performs 


Saint-Saéns’s Samson et Dalila at 3 p.m. 
at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $30-$60; (617) 267- 
7442 

HARVARD GLEE CLUB performs at 
3 p.m. at Sanders Theatre, 45 Quincy 
St., Cambridge. Tickets $12-$15, $6-$8 
for students, seniors; (617) 496-2222. 


| JUNIOR REPERTORY ORCHESTRA 
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AND PREPARATORY STRING OR- 
CHESTRA perform works by Mozart, 
Richard Strauss, and others at 1 p.m. at 
the Tsai Performance Center, 685 


ZAMIR CHORALE OF BOSTON per- 
forms Ernest Bloch’s Sacred Services, 
Daniel Pinkham’s The Rainbow, Jef 
Labess’s Shir Ahavah, Benjie-Ellen 
Schiller’s Harninu, and Yehezkel Braun’s 
Et Hazzamir Higgiya at 7:30 p.m. at 
Sanders Theatre, 45 Quincy St., Cam- 
bridge. Tickets $18-$72; (866) 926-4720. 


CAPELLA CLAUSURA. See listing for 


Fri 


| Mi TUESDAY 7 


AMARYLLIS CHAMBER ENSEMBLE 
performs Reger’s Serenade in G, 
Armold’s Duo for Flute and Viola, and 
Hook’s Trio in D at 12:15 p.m. at King’s 
Chapel, 58 Tremont St., Boston. Sug- 
gested donation $3; (617) 227-2155. 

BOSTON POPS CONDUCTED BY 
KEITH LOCKHART presents “Classical 
Countdown” with hits from WCRB’s 
“Top 40” at 8 p.m. at Symphony Hall, 


301 Mass. Ave., Boston. Tickets $16- 
$120; (617) 266-1200. 

m@ WEDNESDAY 8 

BOSTON POPS CONDUCTED BY 


KEITH LOCKHART presents “Ameri- 
can Crossroads” with the Wayfaring 
Strangers Wed.-Thurs. at 8 p.m. at Sym- 
phony Hall, 301 Mass. Ave., Boston 
Tickets $16-$120; (617) 266-1200 

NEW PIANO QUARTET performs 
works by Gabriel Fauré and Péteris 


Vasks at 7:30 p.m. at the New School of | 


Music, 25 Lowell St., Cambridge. Free; 
(617) 492-8105 


@ THURSDAY 9 

BOSTON POPS CONDUCTED BY 
KEITH LOCKHART. See listing for 
Wed 





events 


@ FRIDAY 3 

COPLEY SQUARE FARMERS’ MAR- 
KET is Fri. and Tues. from 11 a.m. to 
6 p.m. at Copley Square, along St. 
James Ave., Boston. Free; (781) 893- 
8222. 





| FASHION & DESIGN SHOW is at 


5 p.m. at Chelsea Theatre Works, 189 


| Winnisimmet St., Chelsea. Tickets $5; 





(617) 887-2336. 

HARPOON BREWSTOCK with Guy 
Smiley, Rippopotamus, Joel Cage, Pres- 
sure Cooker, the Love Scene, El Gringos, 
Boston Horns, and Unbusted is Fri. from 
5:30 to 11 p.m. and Sat. from 2 to 
9 p.m. at the Harpoon Brewery, 306 
Northern Ave., Boston. Tickets $12; 
(888) HARPOON ext. 3. 


@ SATURDAY 4 

MISS HIV PREVENTION DRAG 
PAGEANT 2005 with DJ Pappas, Eure- 
ka Upright, Miss Serenity Jones, plus 
food, drink, dancing, drag makeovers, 
and more is at 7:30 p.m. at Arlington 
Street Church, 351 Boylston St., Boston. 
Free; (781) 762-6629 


| HARPOON BREWSTOCK. See listing 


for Fri 


@ SUNDAY 5 

AIDS WALK is from 9:30 a.m. to 
3 p.m. at the Hatch Shell, Charles River 
Esplanade, Boston. Free; (617) 424 
WALK 

BEACON HILL ART WALK is from 
noon to 6 p.m. along Beacon Hill's 
north slope, Boston. Free; (617) 720- 
7888 

“LE GRAND DAVID AND HIS OWN 


SPECTACULAR MAGIC COMPANY” 
perform at 3 p.m. at the Cabot Street 
Cinema Theatre, 286 Cabot St., Beverly 
Tickets $15, $10 for children under 12 
(978) 927-3677 

NEW AGE FAIR & OPEN HOUSE 
with lectures on yoga, meditation, alter 
native healing, and sessions in astrolo- 
gy, tarot, energy healing, and more is 
from noon to 5 p.m. at the Theosophical 
Society, 21 Maple St., Arlington. Sug 
gested donation $10; (781) 648-0101 
NEW ENGLAND CHAMPIONSHIP 
WRESTLING SUPERSLAM is at 
5 p.m. at Good Time Emporium, 30 As 
sembly Square Dr., Somerville. Tickets 
$15, $10 for students, kids under 12; 
(617) 327-3945 

SOUTH END OPEN MARKET with 
photographs, high-end crafts, sculpture, 
pottery, clothing, jewelry, housewares, 
antique dealers, florists, bakers, local 
produce, and more is from 10 a.m. to 
4 p.m. at 540 Harrison Ave., Boston 
Free; (617) 481-2257 


@ MONDAY 6 

CENTRAL SQUARE FARMERS’ 
MARKET is from noon to 6 p.m. at 
Parking Lot 5, Bishop Allen Dr. and Nor 
folk St., Cambridge. Free; (781) 893 
8222 

CITY HALL PLAZA FARMERS’ 
MARKET is Mon. and Wed. from 
11 a.m. to 6 p.m. at City Hall Plaza, 
Cambridge St., Boston. Free; (781) 893- 
8222. 


@ TUESDAY 7 
COPLEY SQUARE FARMERS’ MAR- 
KET. See listing for Fri 


M@ WEDNESDAY 8 

DAVIS SQUARE FARMERS’ MAR- 
KET is from noon to 6 p.m. at Day and 
Herbert Sts., Somerville. Free; (781) 
893-8222 

CITY HALL PLAZA FARMERS’ 
MARKET. See listing for Mon 


@ THURSDAY 9 

BOSTON FILMMAKERS’ EXPO with 
seminars, panels, speakers, workshops, 
consultations, and networking is from 
noon to 10 p.m. at Northeastern Univer- 
sity, Curry Student Center, 346 Hunt- 
ington Ave., Boston. Tickets $35; (781) 
647-1102. 








benefits 


@ FRIDAY 3 

CONCERT TO BENEFIT RADIO 
PANDEMONIUM with Tiger Saw, Milo 
Jones, Carlisle Sound, and B for Bron- 
tosaurus is at 8 p.m. at the Central 
Square VFW, 288 Green St., Cambridge 
Tickets $5; (617) 547-9320. 

WINE DINNER TO BENEFIT THE 
PAN-MASSACHUSETTS CHAL- 
LENGE & THE JIMMY FUND is at 
6:30 p.m. at the Boston Harbor Hotel, 
70 Rowes Wharf, Boston. Tickets $300; 
(508) 243-6442. 


@ SATURDAY 4 
ART LOVERS’ SERIES TO BENEFIT 





Fatales, Thru the Keyhole Burlesque, 
Foodie Burlesque, the Galaxy Girls, the 
TraniWreck Cast, Systyr Act, Heywood 
Wakefield, and DJs Lady J and D’hana is 
at 8 p.m. at the Milky Way, 405 Central 
St., Jamaica Plain. Tickets $7-$10; 
(617) 524-3740 


@ TUESDAY 7 

SCOOPER BOWL TO BENEFIT THE 
JIMMY FUND with contests, games, 
live music, and all-you-can-eat ice 
cream is Tues.-Thurs. from 11:30 a.m. to 
6 p.m. at City Hall Plaza, Boston. Tick 
ets $7, $3 for kids 3-10; (800) 52 
JIMMY 


@ WEDNESDAY 8 
SCOOPER BOWL TO BENEFIT THE 
JIMMY FUND. See listing for Tues 


@ THURSDAY 9 
SCOOPER BOWL TO BENEFIT THE 
JIMMY FUND. See listing for Tues 


gay & lesbian 


@ FRIDAY 3 

POETIC LICENSE 05 with Athens 
Boy Choir, Grover Wehman, Kathleen 
Delaney, Systyr Act, GAFIA, and 
Michelle Brennan is at 9 p.m. at All 
Asia, 334 Mass. Ave., Cambridge. Tick 
ets $6; (617) 497-1544 

PRIDE FLAG RAISING with Mayor 
Tom Menino is at noon at City Hall 
Piaza, Boston. Free; (617) 262-9405 


@ SATURDAY 4 
AIDS MEMORIAL QUILT will be dis- 
played from 10 a.m. to 5 p.m. at Faneuil 
Hall, middle building rotunda, Boston. 
Free; (617) 262-9405 








| BOSTON WOMEN’S RAINBOW 
| CHORUS performs at 8 p.m. at the 


Central Congregational Church, 85 
Seaverns Ave., Jamaica Plain. Tickets 
$10-$30; (617) 522-727 
CANDYSHOP LESBIAN NIGHT is at 
10 p.m. at Opal Lounge, 48 Winter St., 
Boston. Tickets $10; (617) 482-6725. 
COMING OUT DISCUSSION FOR 


| WOMEN is at 11 a.m. at the Women’s 


Center, 46 Pleasant St., Cambridge 
Free; (617) 354-8807 

FREEDOM WOMENS’ BOAT 
CRUISE leaves at 9:30 p.m. from 60 
Rowes Wharf, Boston. Tickets $25; 
(617) 262-9405. 

GLITTER SWITCH DRAG 
KARAOKE is at 8:30 p.m. at Club Hol- 
lywood Boston, 41 Essex St., Boston 
Tickets $5; (617) 417-0186. 


| PRIDE DAY with performances, infor 


mation booths, a performance by the 
New Hampshire Gay Men's Chorus runs 
from noon to 6 p.m. at Faneuil Hall, 
Boston. Free; (617) 262-9405. 


VOICES RISING WOMEN’S CHO- 


THE BROOKLINE ARTS CENTER | 


with art, wine, and dessert is at 7 p.m 
at the Bernard Toale Gallery, 450 Harri- 
son Ave., Boston. Tickets $75, $30 for 
students; (617) 566-5715 


| BOOK SALE TO BENEFIT BOSTON 
| PUBLIC LIBRARY is from 10 a.m. to 


| DANCERS!” 





4 p.m. at the Boston Public Library, 
Mezzanine Conference Room, Copley 
Sq., Boston. Hardcovers $1, paperbacks 
50 cents; (617) 536-5400 ext. 2341 


@ SUNDAY 5 

“LEONARDO & OLMSTEAD: A 
REVERENCE FOR NATURE” TO 
BENEFIT COMMUNITY CARE is a 
one-man show by Gerry Wright at 
2 p.m. at Mass. College of Art, Tower 
Auditorium, 621 Huntington Ave., 
Boston. Tickets $10, $5 for students, 
seniors, kids; (617) 524-7070. 
PERFORMANCE & PARTICIPATION 
TO BENEFIT OXFAM AMERICA 
with Kathleen Hartnett, Aaron Larget- 
Caplan, Jonathan Vincent, the Amal- 
gam Trio, and Capoeira Brasil/Boston is 
at 2:30 p.m. at CasaNia, 46 Porter Rd., 
Cambridge. Suggested donation $15- 
$25; (617) 491-5144. 

RIDE2ZLOVE TO BENEFIT THE 
SOMERVILLE HOMELESS COALI- 
TION with bikes, bands, and barbecue 
is at 10 a.m. (for motorcycle ride to 
Leominster and back) and 1 p.m. for 
music at Trum Field, Broadway and 


Cedar St., Somerville. Tickets $20 (for 


ride), $10 (for barbecue and music); 
(617) 623-6111. 

SECRET GARDENS OF CAM- 
BRIDGE TOUR TO BENEFIT CAM- 
BRIDGE PUBLIC LIBRARIES with 
25 gardens is from 10 a.m. to 4 p.m 
throughout Cambridge. Maps available 


at the Cambridge Public Library, 359 


Broadway, Cambridge. Tickets $25; 
(617) 349-4029. 

“THE REVOLUTION REQUIRES 
TO BENEFIT THE 
DYKE MARCH with the Femmetastic 


RUS performs at 2 p.m. at Faneuil Hall, 
Boston. Free; (617) 262-9405 


@ SUNDAY 5 

QUEER EYE FOR THE STRAIGHT 
GUY STARS appear from 6 to 11 p.m 
at Club Café, 209 Columbus Ave., 
Boston; (617) 262-9405 

PRIDE T DANCE FOR LGBTs & 
FRIENDS is from 3 to 7 p.m. at the 
Brookline Holiday Inn, 1200 Beacon St., 
Brookline; (617) 262-9405 


@ MONDAY 6 

LESBIAN RAP is at 7:30 p.m. at the 
Women’s Center, 46 Pleasant St., Cam- 
bridge. Free; (617) 354-8807 

LIVING ART GROUP for lesbian, bi- 


| sexual, transgender, or queer women, 





13-25, is from 6 to 8 p.m. at Boston 
GLASS Community Center, 93 Mass 
Ave., Boston. Free; (617) 266-3349. 
SPEAKEASY DISCUSSION GROUP 
FOR LGBT YOUNG ADULTS 18-25 
is at 7 p.m. at Boston GLASS Communi- 
ty Center, 93 Mass. Ave., Boston. Free; 
(617) 266-3349. 

TOWN HALL MEETING FOR LGBT 
ELDERS & BOOMERS with Barney 
Frank is at 3 p.m. at St. Paul’s Cathe- 
dral, 138 Tremont St., Boston. Free; 
(617) 262-9405. 


@ TUESDAY 7 

BISEXUAL WOMEN’S RAP is at 
7:30 p.m. at the Women’s Center, 46 
Pleasant St., Cambridge. Free; (617) 
354-8807. 

PRIDELIGHTS TREE LIGHTING is 
at 7 p.m. at the Boston Center for the 
Arts Plaza, 539 Tremont St., Boston. 
Free; (617) 450-1527. 


@ THURSDAY 9 

BOSTON GAY MEN’S CHORUS 
presents “Here To Stay: The Music of 
George Gershwin” at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tick- 
ets $12-$44; (617) 542-SING. 
BOSTON PRIDE OPENING PARTY 
is at 10 p.m. at Embassy, 30 Lansdowne 
St., Boston. Tickets $10; (617) 492- 
6393 

WOMEN’S PRIDE OPENING 
PARTY is at 8 p.m. at Felt, 533 Wash- 


ington St., Boston. Tickets $10; (617) 
| 492-6393. 
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7 Opening Night! East Coast Premiere! 


LAST DAYS by Director Gus Yan Sant 
Wed., June 15 at 6:00pm, Town Hall 
plowalix.com 


Inspired by the last days of 
musician Kurt Cobain’s life. 
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elcome to the 17th annual Phoenix/FNX Gwen Stefani, 7L & Esoteric, Elliott Smith, 
Best Music Poll. In these pages, you'll Juliana Hatfield, Velvet Revolver, the Killers, ¢ | 
learn how our readers and listeners voted, Killswitch Engage, Medeski Martin & Wood, | () \| | XIV 
choosing their favorites from among 16 cate- and many more. 2 
gories each in the national and local ballots. Thanks to the writers who helped put this EE I SS 
Brett Milano offers his take on the local win- _year’s Best Music Poll supplement together, 
ners and also talks to Best Local Act the and to Music Editor Matt Ashare, designers 
Dresden Dolls. Matt Ashare, meanwhile, Nicole Begin, Kristen Goodfriend, and Chrystie 
reads the national entrails for meaning and Taylor, copy editors Cathy Armer and Amy 
portents, and Ted Drozdowski talks to Street _ Finch, and Arts Editor Jeffrey Gantz. 
Dogs singer Mike McColgan. The array of — Jon Garelick 
winners also takes in Green Day, Mittens, Associate Arts Editor 
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4 National trends , 


Matt Ashare says that the rise and triumph of Velvet Revolver might not EXPLICIT CONTENT 
have saved the record industry last year, but it was an indicator of 3 
improved health on a number of fronts, including indie rock. Visit the Newbury Comics booth on June 7 at the 


Bank Of America Pavilion for a Louis XIV autograph signing! 
Advertised Price Good Thru 6/8/05 
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5 Local trends 


i me PARANOID SOCIAL CLUB +6 GIG + EVEN ALL Out, 
Brett Milano isn’t happy that this year’s big Irish punk song was 


about the Red Sox, but he finds plenty else to cheer about. = | 


BIG.SOUNDS Aeris 
KICKED ASS AGAIN 


in the 2005 PORTLAM Best Music Poll 
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RING 
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6 The Dresden Dolls 


Brett Milano talks to a frazzled Amanda Palmer about the Boston scene, 
success versus art, and life on the road with Nine Inch Nails. 








8 Mike McColgan 


Ted Drozdowski talks to the top Street Dog about how this year’s Best 
Local Punk Act (and Best Local Male Vocalist) stay true to the punk spirit. 








From the Dresden Dolls and Juliana Hatfield to Mittens, My Chemical 
Romance, and Death Cab for Cutie, we give you the lowdown on all the 
2005 Best Music Poll winners and runners-up. 
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NATIONAL TRENDS 


Green daze 


Velvet Revolver, the Killers, and Billie Joe's American Idiot 
help pull the music industry out of a major slump 


BY MATT ASHARE 


bout a year ago, the PBS news maga- 

zine Frontline made an excursion into 

rock and roll to find out what was 
wrong with the music industry. The answer, 
in two words: Velvet Revolver. The band, 
who'd been cobbled together from bits and 
pieces of former commercial powerhouses, 
with Stone Temple Pilots singer Scott Weiland 
fronting a bunch of guys from one of the clas- 
sic Guns N’ Roses line-ups (Slash, Matt, and 
Duff), would debut on June 8 with Contra- 
band (RCA). And though the band members 
themselves did their best to say all the right 
things (“We're doing this because it’s what we 
love to do,” etc.), an RCA representative was 
uncharacteristically blunt as he explained 
how the label was gearing up to put all its 
marketing muscle behind what it saw as a 
sure thing. The verdict: the health of RCA — 
and of the music industry in general — de- 
pended in large part on the success of Velvet 
Revolver. They were RCA’s great white hope, 
so much so that both label and band took the 
free publicity Frontline offered even though 
they’d be in the spotlight of a show about 
why the music industry was sucking eggs. 

Well, as the results of this year’s Best Music 

Poll confirm, RCA got its wish. Velvet Re- 
volver won Best National Hard-Rock Act by a 
more than two-to-one margin over some 
major competition from yet another rising 
tide of underground metal bands. And the 
music industry not only weathered anothei 
year of downloading, satellite radio, and an 
increasingly sophisticated consumer market 
but actuz 
time in I 


band prove 





lly saw CD sales increase for the first 





decade. If nothing else, Contra- 





that the old major-label model of 





> 
promotion, promotion, and more promotion 


] l > this br new yital yrid 
WOrK In this Drave new digital world 






gine the balance sheet on the whole 


r campaign isn’t all that pretty. 








And it would be a major mistake to even 
imply that Velvet Revolver had anything to do 
with saving the industry 





sad, as the results on the national side 
of this year’s BMP suggest, all kinds of good 


things have been happening over the past 





year, and very few of them have been as care 
fully planned to succeed as the Velvet Re- 
volver project. For starters, Green Day re 
emerged as the voice of a generation with 
American Idiot (Reprise), remind 


that nearly half the country di 





everyone 


dn’t vote for 





Bush, they voted against him. Yeah, just when 
it seemed Billie Joe and his crew had passed 
their prime and would forever be playing sec 
ond fiddle to the Blink-182s of the world 









four years of a nasty Republican regime 
reignited their fury and inspir at has to 
I of last year’s major trit By the 






> putting together the nomina- 
he Best Music Poll, Green Day 
it in the punk category — they’d 
risen to the level of a mainstream rock band. 
So though newcomers My Chemical Romance 
outdistanced Blink in the national punk cate- 
gory, proving that the Warped Tour is still 


tvions sla 


didn’t ev 





alive and well, Green Day cruised to victory 
in three of the biggies: Best National Act for 
the band, Best Male Vocalist for Billie Joe, 
and, for American Idiot, Best Album. 

Just as significantly, we had a Breakthrough 
Artist in the Killers, who went from nowhere to 
the Top 40 in under a year, spearheading a 
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new wave of neo new wave that’s made Franz 
Ferdinand contenders and given the Rapture 
and Radio 4 enough clout to open for the Cure 
and Gang of Four, respectively. And with Bloc 
Party and the Bravery coming on, that scene 
shows no sign of slowing down. Meanwhile, 
after a decade of major-label raids on the un- 
derground that didn’t turn out to be all that 
healthy for anyone other than the artists who 
walked away with ridiculous signing bonuses, 
real, honest-to-goodness indie rock is back and 
stronger than ever, thanks to faux bands like 
Bright Eyes and the Postal Service, whose 
“Such Great Heights” won Best Song, and 
Postal Service’s parent company, Death Cab for 
Cuties, who took the Indie Act category by a 
three-to-one margin over the closest competi- 
tion, England’s Libertines. And though the 
White Stripes were out of the running this year 
(Elephant was one of last year’s big winners), 
the Black Keys kept the bloozy-rock-and-roll- 
duo spirit of Jack White alive by winning Best 
Roots Act on the strength of an album, Rubber 
Factory, that came out on Fat Possum. 

There’s no way to quantify the loss of a tal- 
ent as promising as Elliott Smith, who 
emerged from the ’90s indie world to an un- 
happy yet productive marriage with Dream- 
Works that ended with his death in 2003. That 
his final album, From a Basement on a Hill, 
came out on the Epitaph indie imprint Anti 
made things feel just a little bit better, espe- 
cially since the album was good enough to 
push Smith past another independent artist, 
Ani DiFranco, as Best Singer-Songwriter. Con- 
nor Oberst and Colin Meloy (of Bright Eyes 
and the Decembrists) will almost certainly get 


GIMME YOU KNOW WHAT: real, honest-to-goodness indie rock 
is back and better than ever, thanks to faux bands like the 


Postal Service. 


their day if this year’s overall results are any 
indication. 

So what was missing? Well, with the emer- 
gence of an underground hip-hop scene cen- 
tered on labels like Quannum Projects, Anticon, 
and now even Epitaph, not to mention the con- 
tinued growth of grime and other strains of 
Brit-hop, it might have been nice if Eminem 
had fallen from his perch atop the Rap/Hip- 
Hop Act roost. Who knows, in years to come, 


perhaps we'll have to make room for newcom- 
ers in an underground or indie-hip-hop catego- 
ry, because it’s not as if Eminem were showing 
signs of slowing down anytime soon. On the 
other hand, with Prince finally making some 
real commercial noise, it was heartening to see 
that his fans hadn't forgotten him as he inched 
past Alicia Keys in the R&B/Soul voting. And 
though it might have been nice if Keys had won 
something this year, it’s hard to deny Gwen Ste- 
fani, this year’s Best Female Vocalist, her props. 
Her first solo album, Love. Angel. Music. Baby. 
(Interscope), wasn’t exactly a radical departure 
from mainstream pop productions. But there’s 
nothing wrong with that. I mean, I'd rather 
have a vocalist who cut her teeth in a real band 
(No Doubt) doing the girlie girl-singer thing 
than a former Mouseketeer. The 
difference may be subtle, but 
there’s just more there there with 
Gwen. 

Unfortunately, it’s still hard to 
measure the impact that DJ cul- 
ture has had on music at large. 
Let’s just say it’s much larger 
than a win by the Chemical 
Brothers in DJ/Dance indicates. 
That 10 years into their commer- 
cial career the Chems are still 
going strong does mean some- 
thing: electronica, once consid- 
ered dead on arrival, isn’t going 
away any time soon. And maybe 
that’s the real lesson of this 
year’s BMP: packaged goods like 
Velvet Revolver come and go 
and usually cost as much to sell 
to the public as they end up 
making, but artists like Green 
Day, the Chemical Brothers, 
Prince, and even Gwen Stefani, 
though they may have their ups 
and downs, stick around. The 
brave new digital world hasn't 
killed the mainstream music 
business just yet. In fact, downloading — legal 
and otherwise — may well be helping to gen- 
erate interest in artists whom consumers might 
not otherwise pay any attention to. And for all 
the units a Velvet Revolver can move when 
properly positioned, it’s the Green Days and 
the Killers of the world who keep music inter- 
esting and ensure that, one way or another, 
consumers will keep shelling out for new 
music. That’s all very good news indeed. a 





GROOMED FOR SUCCESS: maybe Velvet Revolver didn’t single-handedly save the music industry, but they proved that major-label marketing can still 
work magic. 
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LOCAL TRENDS 


Bread and circuses 


Has the Boston scene succumbed to team spirit? 


BY BRETT MILANO 


n recent months, it’s been hard to tell 

what would get a better reaction in this 

town: a great rock band playing the show 
of a lifetime or some random guy on stage 
yelling “Yankees suck” for 45 minutes. Yeah, 
rah-rah team and all that, but a lot of us grew 
up with the idea that sports and alternative 
music exist in different universes. And if 
Boston values any culture as much as jock 
culture, you’d never know it from the news- 
papers, TV, and radio, which have discussed 
everything — God, the weather, and arts and 
music — in terms of whether one baseball 
team will beat another baseball team. I can’t 
count the number of bands this year I saw 
getting cheap applause by leading baseball 
cheers, or the good ones who got ignored al- 
together if the club had a TV. Things have 
sure changed since 1969, when the under 
ground band Earth Opera scored a hit with 
“The Red Sox Are Winning,” which dared to 
suggest that other things — like, say, the 
country getting deep into a disastrous war — 
might matter a little bit more. 

No surprise, then, that the favorite Local 
Song in our Poll this year was “Tessie.” As 
sports anthems go, it’s a perfectly good one, 
good enough to have been around for 
decades before Dropkick Murphys rocked it 
up. Odds are good it will join the ranks of 
“Dirty Water” as a local theme song, and no 
doubt the DKM will! still get hauled out to 
perform it on opening day 25 years from now. 
But that may mean it’s time to retire the 





Clash/Pogues comparisons, unless you can 
point to any football songs that Strummer or 

, the Mur 
phys’ political stance seems to be about Sup 
porting Our Troops rather than questioning 
the government's motives with another “Ca- 
reer Opportunities” or “The Call Up.” It’s Irish 
punk reimagined as wholesome (if boozy) en- 
tertainment, and the flagship band for a year 
when everything had to smell like team spirit. 

Murphys mania continues with the rise of 
original singer Mike McColgan’s band the Street 
Dogs (Best Male Vocalist and Best Punk Act) — 
who may not be Celtic but are at least as true to 
the grassroots punk sound that the Murphys 
had before their line-up changed over. (Al- 
though he didn’t place in this year’s Poll, origi- 
nal DKM guitarist/songwriter Rick Barton has 
lately returned to action as well.) And in their 
various ways, our other winners also attest to 
some creative stirrings below the surface. 

Every culture creates its own antidote, and in 
Boston, the antidote to jock-ism was the Dres- 
den Dolls (Best Local Act, Best Female Vocalist, 
and Best Album). Love them or hate them — 
and it took me a little while to come around to 
loving them — the piano/drums duo fly in the 
face of all that’s conventional, showing a more 
imaginative approach to everything from musi- 
cal arrangement to sex appeal. In other words, 
the misfits make good once again. It’s been a 
career-building year for the Dolls, and one that 
hasn’t brought any new music — their debut 
studio album (not counting the early odds-and- 
ends compilation) was actually eligible for this 
category last year, since it was released in Sep- 
tember 2003. And “Coin Operated Boy” placed 
second as Best Song more than three years after 
its original indie release. No matter: the duo’s 
presence on the Nine Inch Nails tour will do 
more than anything to maintain Boston's rep 
for creative eccentricity. 

Likewise, Best Local Act second runner-up 


MacGowan ever wrote. Likewise 











TEAM SPIRIT: with “Tessie,” Dropkick Murphys have reimagined Irish punk as wholesome (if 
boozy) entertainment. 





ENCOURAGING SIGN: Eli “Paperboy” Reed’s rock-informed version of Stax/Volt soul won the R&B/ 
Blues category. 















































































Mission of Burma’s continued renaissance 
counts as a point for the individualists. The 
band’s very existence seems more unlikely now 
than it did during the try-anything days of 
1980, and they've proven that a reunited group 
don’t have to settle for cashing in with an 
oldies-based reunion tour (unless they’re the 
Pixies). And evenif they’re not strictly political 
bands, give both Burma and the Dresden Dolls 
credit for dealing with the current climate 

the Dolls for covering Black Sabbath’s “War 





Pigs,” Burma for playing last year’s John Kerry 
benefit and for displaying their “No New Mc 


Carthy Era” banner at Clear Channel venue 
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named, long-running band the Fringe (Best 
Jazz Act) prove that local jazz audiences want 
some substance they can dig into, smooth-jazz 
crossover be damned. 

As for World Music winner Guy Mendilow, 
well, I really loved that “Copacabana” song 
Only kidding. Forget any gibes I might make 
about his new-age style, or any suggestion 
that he’s Howie Day with a berimbau: Id kill 
to have his cheekbones. & 
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Blessed curse 


The Dresden Dolls take their narcissistic personality disorder on the road 


BY BRETT MILANO 


band’s first year in the national spotlight 

is a heady one. You meet your heroes, you 

play bigger headline spots and high- 
profile opening gigs, you get some adulation 
and some backlash from the fans back home. 
The Dresden Dolls were primed to take the step 
a good year ago. When we talked around the 
time of last year’s Best Music Poll, singer/pi- 
anist Amanda Palmer and drummer Brian 
Viglione were about to sign with a bigger label, 
open for Mission of Burma at Avalon, and make 
their first national splash as part of last sum- 
mer’s Lollapalooza tour. 

That tour tanked before it began, but the 
Dolls wound up as the support act on the cur- 
rent Nine Inch Nails tour — arguably the best 
possible slot for a theatrically inclined band 
with a goth-esque following. (And leader Trent 
Reznor is no stranger to bands with exotic 
frontwomen, having toured with Rasputina in 
the past.) The present conversation took place 
over the phone a few days after their home- 
coming at the Orpheum, and it found Palmer in 
familiar outspoken mode as she discussed the 
chaos of touring, backstage liaisons with Trent, 
and mixed feelings about Boston. 


Q: Britney Spears just did a reality TV show 
called Chaotic. What would the Dresden Dolls re- 
ality show be called if there were one? 

A: Oh my God, good question, We actually 
came up with a good one for something like 
that yesterday. “Same Concept, Different Day.” 
Like saying, “Same shit, different day,” but a lit- 
tle more artistic. 

Q: You spent a lot of time aiming for national 
exposure and a bigger 


starting to happen, how is it matching your ex 





audience. Now that it’s 
pectations? 

A: | think I found, back in the day, that | 
could protect myself by not having any expecta- 
tions. So right now it’s as random as I would 
have expected. The one thing I didn’t think 
about very deeply is how little time there 
would be for artmaking once it all started. I 
read hundreds of interviews with artists talking 
about that, but it blows by you and starts 
sounding like a cliché until you start living it 
You need to transform your body into being 
this physical promotion machine for your own 
music, but the energy t 
more art isn't there. It’s quite the conundrum 
But even though the touring is physically hard, 
emotionally it’s really easy. Whereas being 
home with all the time in the world to write a 


translate that into 





song can be frustrating, agonizing 
Q: You were a pretty big local « 


30ston, and I would assume youTe getting even 





more attention these day 

A: Well, I was blessed with the curse of hav 
ing narcissistic personality disorder, which I 
have only to thank my twisted youth for. Brian 








and I, we were that type even whe 


ith people, and 


were 





infants. You need to connect w 











you have that hunger for attention, the urge to 
be a performer all the time. It’s not as difficult 
as pet think. Because even if you feel hum- 

I erienc tne is some tt g very 
( warding about having a person 

( u in the street and say, “Oh, 

y 1 Palmer, I love r music.” That 





rir lil r t t 
ing. I like to think it’s not 


ymes DO 





just becausé this deep narcissistic hole 
that has to be filled all the time 

Q: What if they come up to you and say that 
t sucks? 

A: Those people never have the balls to 
come up to me in the street. Honestly, I wish 
they did; I think 'd have more interesting con 


versations with those people. That’s why it was 


interesting coming Dac k to New York and 
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HEADS LIKE AH 


the tumutt of a tour 
with Nine Inch Nails 
suits the Dresden Dolls’ | 
performer instincts, 

even if it leaves little 
time for artmaking. 


Female vocali 





act, 
St: Amanda Palmer, 


album: Dresden Dolls (8 Foot) | 


runners-up / act: 
) Killswitch Engage 2) Mission of Burma 3) Read Yellow 


runners-up / Female vocalist: 
Tanya Donelly 2) Jen D’Angora 3) Mo Elliott 


runners-up / album: 
) Dear Leader, Al] | Ever Wanted Was Tonight (Lunch) 
2) Killswitch Engage, The End of Heartbreak (Roadrunner) 
3) The Explosion, Black Tape (Virgin) 


Boston, the two cities where we have our roots 
firmly planted. In New York, we have tons of 
fans, but there wasn’t a feeling that we had to 
prove to our detractors that we’ve really made 
it, Whereas in Boston, there’s a huge Joving fan 
base, but there’s also a lot of sour grapes. Not 
the general public, the small cliques. It’s a slim 
slice of the Boston rock scene, whatever that is, 
and I still haven't figured it out. It’s something 
intangible and indescribable. But Brian and I 
have always mourned the fact that we have 
never felt like we came from a music communi- 
ty. It’s more like we defeated the lack of one. 
Q: After the kind of acclaim you've gotten, you 





really don’t think of Boston as a supportive music 
community? 

A: There is, it’s just hard to put your finger on 
it. | mean, there are wonderful bands in Boston, 
like Fluttr Effect and Reverend Glasseye, and 
there is kindness to be found everywhere. But to 
me there has always been a lack of unity within 
it. That’s something that Brian and I have tried 
very hard to bridge with the band, and it’s 
something that we say over and over again 
when they ask about the Boston rock scene, 
which they do in every city: that something hap- 
pened in Boston that was kind of unaccepted 
and constantly getting the raised eyebrows. And 


it would open the door to other bands that 
weren't doing the straight 4/4 rock thing. I don’t 
mean for this to sound as pretentious as it does, 
and I don’t think that the Dresden Dolls is the 
next wave of Boston cabaret or anything like 
that. Just that we can provide some smidgen of 
inspiration to bands working really hard, that 
you can find things like management and a 
label if you're not the flavor of the week. 

Q: Did Coachella feel like a milestone for you, 
or was it just another large gig by then? 

A: No, definitely a milestone. The wonderful 
thing is that since it is in the middle of nowhere, 
it’s almost like people make a pilgrimage to the 
altar of music. The reaction was out of control; 
Brian and I left the stage feeling we had just 
conquered the world. Peter Murphy came out to 
our trailer and drank a bottle of wine with us. 

Q: So you’ve hung out with people like him 
and Trent Reznor, who I assume would be musi- 
cal heroes of yours. Has there been anyone that’s 
been a little intimidating to meet? 

A: I’m not intimidated by anybody. [She 
laughs.] I did meet David Bowie the other 
night, and that freaked my shit out a little bit. 
That was the opposite of intimidating, though 
— more like exhilarating. Finding out he was a 
fan of the band and came out early to see us. 
After that, you roll your eyes in the back of 
your head and say, “I can die happy, there is 
nothing left to achieve.” 

Q: Any good stories about being backstage 
with Trent? 

A: He’s actually very soft-spoken, very shy 
and nice, and he’s been nothing but incredibly 
kind to us. We did this one classic thing: it was 
his birthday two days ago. We planned a birth- 
day surprise at the Orpheum where we recruit- 
ed one of our beautiful living-statue girls to wait 
in hiding in the cavernous pitch-black boiler 
room in the basement of the Orpheum. She was 
stuck there in the back of the Orpheum all pitch- 
black, holding one candle and a little birthday 
cake. When Trent was passing by, she lit the 
candle, and he was just confronted with this 
beautiful living statue with his birthday cake. 
And he smiled — the Prince of Darkness smiled. 

Q: You've usually played places where at least 
some of the audience can make eye contact with 
the band. Do you have to do much reworking in 
a larger venue where the intimacy won't be there? 

A: It’s not as difficult as you might think. 
We're playing these venues with 3000 people, 
and it does seem to translate to the back of the 
house. I think in the future, we'll certainly spice 
up the staging, and we may use video feeds 
and props. But it will all be secondary to the 
fact that this connection between me and Brian 
can reach back into a theater, especially if the 
sound system is kicking. Whether it would 
work in the FleetCenter I don’t know. 

Q: Black Sabbath’s “War Pigs” has been turn- 
ing up in your set pretty regularly. Is that mainly 
for political reasons? 

A: We first played that a few Halloweens 
ago, and there was nothing political about it, 
we just wanted to rock. We resurrected it right 

before the election when we went on tour with 
Count Zero, It was just one of those things that 
worked out perfectly and became a rallying cry 
to get people to go out and vote, We all know 
how that turned out, but the song continues to 
rock and to be meaningful politically. 

Q: Your debut album is probably new to a lot 
of people, but you made it three years ago. 

A: Oh, we've got another record all ready to 
go; it’s going to be recorded in September. We 
have a date with Sean and Paul [producers/engi 
neers Sean Slade and Paul Kolderie]. The only 
thing we're facing is what out of our big pile of 
material we have to stick on the record; which 
out of 20 to 30 songs would make the perfect 
second album? You'll certainly see the benefit of 
our having toured so extensively; the band is 
going to hit the studio incredibly tight. And we 
talked in pre-production how to most accurately 
capture the live sound; that’s going to be a really 
fun challenge. As far as the material goes, it’ll be 
the same eclectic mix that was on the last record. 
Some songs that seem to borrow from punk, 
some from the lost soundtrack to a lost musical, 
and some middle-of-the-night ballads. If any 
thing, it'll be a little less silly; the humor that’s 
showing up in these songs is darker. There’s one 
song about a back alley abortion, “Mandy Goes 
to Med School,” which is one giant sick joke. 
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Democracy in action 


Mike McColgan and Street Dogs take punk rock deep 


_ BY TED DROZDOWSKI 


o far, the story of Mike McColgan and 

Street Dogs, the band he fronts, seems like 

the foundation for a rock-and-roll legend. 
With their songs about labor unions, hard 
work, human trials, and hard drinking plucked 
from the streets of Dorchester, the group’s 
ceuvre might be termed “urban punk-rock 
Americana,” but for now the more common 
“street punk” will do. That’s a good enough 
label for a bunch of guys who seem to have 
lived every lyric they’ve burned onto their CDs 
the debut Savin Hill (Crosscheck) and the new 
Back to the World (Brass Tacks/DRT). 

And McColgan’s story is especially com- 
pelling: a kid from Savin Hill catches punk- 
rock fever, learns to play but leaves his band, 
Dropkick Murphys, right before they get big, 
and goes to war. He returns and becomes a 
firefighter, then decides to rock again with a 
band who now seem poised to be one of the 
champs of the genre. Our readers and WFNX 
listeners certainly think so: they voted Street 
Dogs Best Local Punk Act and McColgan Best 
Local Male Vocalist. 

I caught up with McColgan by phone in a 
coffeehouse in Santa Cruz, California, during 
a break in the series of tours that will keep 
Street Dogs on the road through the summer. 
We talked about something near to his heart: 
punk rock, past and present, in Boston, and 
how it’s factored in his own eventful life. 





Q: Boston has a deep appreciation for punk 


rock, so it’s a real accolade to win the “Best 
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Punk Band” and “Best Singer” categories here 

A: Yeah, the scene has always been vibrant. 
I recall back in the mid ’90s when I was in the 
Dropkick Murphys there were bands like the 
Unseen and the Ducky Boys, who are at it 
again, and 30 Seconds over Tokyo, and there 
were so many shows at the Channel and the 
Rathskeller. Now there’s a lot of new bands at 
it, like the Dents and the Pug Uglies. I even 
consider the Dents part of the scene. It’s still 
vibrant, powerful, and active. 

Q: When did you first hear punk rock? 

A: The Clash were the beginning for me. 
When I put on the green album and heard 
“Clash City Rockers” coming out of the speak- 
ers, nothing was ever the same again. I had 
friends who made me aware of the local 
shows. They’d have flyers and tell me “Slap 
shot’s playing here” or “Gang Green’s playing 
there.” But the band that lit the fire for me 
were the Clash. 

Q: What was the first punk show you at 
tended? 

A: It was at the Channel: Jerry’s Kids, Gang 
Green, and DYS, and it was absolutely insane. 
It was an afternoon show, and it wound up 
with the cops breaking up a melee in the club. 


The hectic pace of the music and the energy 
on stage and the stage diving and the pit — it 
was unbelievable. It was certainly not like 
what I was hearing on the radio and seeing on 
MTV. It was a new experience for me and very 
powerful. 

I wasn’t prepared at all. I had never been to 
a hardcore or punk show. Just the energy 
baffled me and blew me away. I was reticent, 
but as the show progressed, I got into it and 
got in the pit. Later, I got their records and 
started going to more shows. But that day was 
pivotal for me. For that afternoon, we all just 
forgot about all the things that were wrong 
and everybody banded together to reach for 
that energy. It was so powerful, I had to in- 
volve myself in it. 

I also remember picking up the This Is 
Boston Not L.A. (Modern Method) compilation 
at the Taang! Records store in Harvard Square. 
It was really good, cerebral stuff. 

Q: What got you playing punk rock yourself? 

A: As a boy growing up, the things that in- 
spired me were the Clash, Stiff Little Fingers, 
Elvis Costello, the Jam. I remember being in- 
troduced to Sham 69. Those bands really in- 
spired me. I could feel the urgency and the 
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RESURGENCE: “The 
words ‘Boston punk’ 
mean something in 
Europe and Japan and 
Australia and even 
South America,” says 
McColgan. 

















power in their music. It resonat- 
ed deep inside of me. I was in 
Savin Hill in junior high 
school grabbing a micro- 
phone and yelling with a 
friend of mine who had 
a guitar and small amp. 
In ’95, I formally got in- 
volved and was part of 
a cover band called the 
Snots that later evolved 
into the Dropkick Mur- 
phys. 
Q: Street Dogs have a 
real humanistic sensibility, 
and there’s a song on the 
new disc about labor unions. 
To what extent did politics 
color your perspective when 
you were getting into music? 
A: My father worked as 
a track manager at the 
MBTA. All of my aunts and 
uncles were card-carrying 
union members, and they 
were also active in the De- 
mocratic Party. I was drawn 
into all the city-council and 
mayoral elections via the neighborhood. I 
grew up in Dorchester, and when I was old 
enough, I joined the Ward 16 Democratic 
Committee and got into the process. I always 
felt the Democratic Party was more in touch 
with the middle class, and labor unions were 
beneficial to people in my family, so the prin- 
ciples I learned by being exposed to Democra- 
tic ideas and the unions made their way into 
the music. 
Q: The local punk scene has never gone 
away, but do you see a resurgence right now? 
A: There are ebbs and flows, but there is 


resurgence here and nationally for punk rock. 
I think there’s a backlash against music that’s 
fake and cosmetic. I don’t wanna slam emo 
head-on, but a lot of people are fed up with 
music that’s too self-absorbed or tragically 
unique, and people want real substance in 
their music. That’s why the punk scene is so 
happening again. We've been doing a lot of 
national and European tours, and you sense 
that in the crowd. People are gravitating to the 
street-punk bands as kids get older and they 
want something more substantive than the 
Backstreet Boys they were listening to a cou- 
ple years ago. 

Q: Why is that? 

A: There’s a second-term Republican ad- 
ministration that’s way out of touch with 
working-class Americans and people who do 
40 or more hours a week laboring. These are 
people who are left behind and maybe voted 
for these politicians expecting support. And a 
lot of the people who have been ignored by 
this out-of-touch administration have some- 
thing to say. If they can’t always express it 
themselves, they can find it in the music and 
get an outlet from punk rock. We have 
influences and experiences that have shaped 
the views in our songs, and we hope that res- 
onates for people. 

Q: I'm finding that people who listen to punk 
rock are less factionalized and listen to all 
schools of the music today, from art punk to 
street punk. Does that seem the case to you? 

A: I feel like in this wave the fans are way 
more open-minded. The same people are 
showing up at shows by all different types of 
bands. I was talking to Matt [Hock] and 
Damian [Genuardi] of the Explosion about 
this at a show in New Jersey just last week. 


Riel! DOGS 
ANIL punk ACTS Mike McColgan, 


runners-up - male vocalist: D Aaron Perrino 2) Jake Brennan 3) Stephen Brodsky 
runners-up ¥ punk ACt: 1) The Explosion 2) The Ducky Boys 3) A Wilhelm Scream 


male vocalist} 


Q: I think it’s more proof that people have 
broader tastes than the major record labels and 
big radio give them credit for. 

A: | agree. Kids turn against what’s on MTV 
and the radio because it’s predictable, pack- 
aged, and formulaic. So they look to the un- 
derground, and what they find there is more 
meaningful and intimate to them. There’s a lot 
of that going on in the current scene 

Q: Who’s leading the charge for punk rock in 
Boston these days? 

A: Lost City Angels have been together a 
long time and work hard and stay positive, 
and people are responding to that. There’s also 
the Dropkick Murphys, the Explosion, the Un- 
seen, and, to some extent in our own humble 
fashion, us. The scene’s very potent right now 
and internationally recognized. The words 
“Boston punk” mean something in Europe and 
Japan and Australia and even South America. 
It’s a mark of quality that stands for authentic 
music with deep roots and solid influences. 
We get a hundred e-mails a week from Japan, 
which mystifies us, since we’re going there 
later this year for the first time. When we tour 
Europe, people come up to us and ask, “When 
are Darkbuster coming? When are the Ducky 
Boys coming over?” They know about our 
scene and want access to it. 

Q: Do you need to be open-hearted to really 
play punk rock? 

A: It’s essential. If you’re up there and 
dogging and not giving it everything you 
have, people will spot you. Your own band 
mates will spot you. You have to give 100 per- 
cent every night and if you don’t want to, get 
a day job. It’s righteous music, and we give it 
everything we can, and so do guys like the 
Explosion and Lost City Angels. You have to 
believe it and you have to live it. I know that 

sounds trite, but it’s true. 
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NATURAL SELECTION 


The Killers 


T 


the award for its music and not for being the model of a major-co-opting-indie band. 


— Nick Sylvester 


breakthrough act] 


runners-up: 
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he state of pop rock is wacko when two okay songs and a shower bag of glitter hack can put 
trend-following, ape-as-shit carpetbaggers like the Killers (among others) in a massive limelight. 
I'd much rather hear “Mr. Brightside” on 'BCN than Slipknot or Creed or Linkin Bizkit or any of 
that junky testosterone-driven blah they go for over there, and apparently you readers agree. So 
here’s your Breakthrough Act 2K5, a mawkish hair band from | don’t know where, with catchy 
songs that prey on Duran Duran nostalgia some of us didn’t even know we felt. The Killers also 
rock that “we’re a dance band” shtick pretty hard, a nice excuse when people play the influences 
game — a defense mechanism that we can (and should) expect from a band who, at least in 
name, roll deep in Darwin. For now, the wool is thick enough, the fuss is hot, and if one-hit corpo- 
rate new-wave thievery is the price we have to pay for major labels to take chances on bands trying 
do their own thing, maybe we'll get somewhere with this rock-music stuff. Maybe we'll hear music 
that has more to talk about than the band’s ska roots or how “they’re just having a good time, 
dawg.” Maybe we’ll stop saying “dawg.” And maybe we'll have a breakthrough act that deserves 


1) Franz Ferdinand 2) Bright Eyes 3) Coheed and Cambria 


RIGHTEOUS 


Green Day 


N ot sure who Billie Joe had in mind when he titled what turned into a major 
comeback album for Green Day. In the current cultural/political landscape, 
there are innumerable ripe targets. So maybe it’s not all that surprising that after 
hitting a bit of a low that had Green Day opening for Blink-182 just a few years 
ago, Billie Joe found the target on an album that’s as righteously punk and as 
musically and thematically sophisticated as anything Green Day have done since 
they first brought the anthemic fury of all-ages clubs like their native Bay Area’s 
924 Gilman Street to the masses. Nothing inspires dyed-in-the-hair punks quite 
so much as a mean-spirited, doubletalking Republican regime. Really: the last 
time things were this good for political punk was in the Reagan/Bush 80s. Green 
Day didn’t unseat Bush, but those of us who still remember how to hope heard a 
refreshing call to arms in American Idiot — a strident yet inward-looking call 
that’s only gained momentum and relevance since the election. Rock and politics 
have always been difficult bedfellows, but American /diot has once again posi- 
tioned Billie as a suburban prophet of sorts — a Pete Townshend for the new mil 
lennium, with no Roger Daltrey to get in his way, and one hell of a drummer to 
back him up. Hail to the chief. 

— Matt Ashare 


act 
male vocalist: Billie Joe Armstrong, 
album: American Idiot Reprise) | 


runners-up / act: 
D Interpol 2) U2 3) Taking Back Sunday 


runners-up / male vocalist: 
D Elliott Smith 2) Bono 3) Morrissey 


runners-up / album: 
D The Killers, Hot Fuss (Island) 
2) Modest Mouse, Good News for People 
Who Love Bad News (Epic) 
3) Taking Back Sunday, Where You Want To Be (Victory) 
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CLASS ACT 


Gwen 
Stefani 












se 
S he started as a scruffy little ska punk, driven more by spunk than talent when her band No Doubt 
e began in Fullerton, California, 19 years ago. Today Gwen Stefani is the most elegant woman in 
pop — not only a classic beauty, as her 2004 portrayal of Jean Harlow opposite Leonardo DiCaprio in 
en Martin Scorsese’s The Aviator confirmed, but a singer of emotionai depth and range destined to have 
a a long and varied career 
Just as No Doubt seemed to hit the end of their tether, Stefani stepped out of harness last year to 
ics release her solo debut, Love. Ange/. Music. Baby. (Interscope). The album at once surpassed No 
Doubt’s platinum track record, debuting at #7 on Billboard's Top 100 album chart and selling a mil- 
nil- lion copies in a month. At first, it took a critical drubbing, and the single “What Are Your Waiting 
For?” failed to click, but a second song, “Rich Girl,” produced by Dr. Dre and pairing Stefani with 
Eve, soared to #3, with a Pepsi commercial that debuted on the Super Bow! broadcast giving wind to 
lare its Fiddler on the Roof—-borrowed wings 






But it was the third single, the now omnipresent and sweetly sung “Hollaback Girl,” that took Ste- 
fani to the top slot of Bi/iboard’s Hot 100 and crossed her once and for all from the alternative world 





into the bosom of the American musical mainstream. She’ll follow that with “Bubble Pop Electric,” 
the fourth single from Love. Angel. Music next month, but what with Gavin, the movies, her 
listeners, and now our Best Music Poll voters, Gwen’s already gotta lotta love 


— Ted Drozdowski 


Female vocalist] 


runners-up: 1) Bjork 2) Alicia Keys 3) PU Harvey 












SO SWEET! 


‘Mittens 


Wr says indie rock is dead? This year’s Best Local New Act is a trio of sly, wry popsmith 
whose sound would fit alongside such past purveyors of Boston-style melody and 3 
Lemonheads, Blake Babies, and Papas Fritas. Comprising a pair of Phoenix (Arizona) trans 
plants (singers/guitarists/bassists Andy Brooks and Tom Novotny) and the kid brother of the 
leader of one of Boston’s better late-’90’s pop outfits (drummer Nick Buni, whose 
Jim, fronted Buttercup), Mittens throw a crafty curve into verse-chorus-verse . 
is-more zsthetic — look ma, no wanky guitar solos! on their homonymous 2 
on Boston’s Man with a Gun Records), the threesome trade instruments as well vocals while 
subverting shiny, bubblegum tunes like “Reinforce Me” and “Belinda” with a sideways me 
here and a cracked chorus there. The effect is something like the Pavement catalo 
ered by Apples in Stereo on a sugar high. And in a city teeming with punk, metal, and 
rock, Mittens sound like a fresh alternative, full of impish charm and just a little bit 
“People don't need to wear earplugs at our shows,” says Brooks. Besides, 
sugar high? 















| 
| 
| 
| 

















— Jonathan Perry 


new act} 


runners-up: 
) Shanghai Valentine 2) Lock & Key 3) Turpentine Brothers 
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THE UPSETTERS 


My Chemical 


Romance 


Wi Green Day bumped up to National status, we figured Blink-182 as a lock for this prize. Even 
if not all of the long-running SoCal band’s fans have hung with their recent voyage into more 
contemplative sounds (and fewer penis jokes), Blink are probably the second-most-visible pop-punk 
act in the US. But in the sort of upset punk was invented to incubate, you preferred the up-and-com- 
ing New Jersey screamo quintet My Chemical Romance, whose excellent major-label debut, Three 
Cheers for Sweet Revenge (Reprise), caught some major mainstream fire last year. Good call: by mar- 
rying arena rock’s over-the-top bombast to the unvarnished emotional intensity of their Garden State 
peers Thursday (whose singer, Geoff Rickley, produced MCR’s 2002 debut), extravagantly mascara’d 
frontman Gerard Way and his mates gave pop punk the injection of excitement it didn't even know it 
needed. And unlike so many underground.acts that seem to freeze in the headlights of real populari- 
ty, MCR appear to have gotten better as their profile has increased. If they have another year like the 
last one, Green Day can start watching their backs. 


— Mikael Wood 


WAL punk act] 


runners-up: 1) Blink-182 2) The Walkmen 3) Yellow Card 
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POSTHUMOUS 


Elliott Smith 


he only credible account of Elliott Smith’s final days that I’ve read is in Benjamin Nugent's E//iott 

Smith and the Big Nothing (Da Capo, 2004). And it does nothing to clear up the mysteries sur- 
rounding his death. It appears that the months leading up to and including the recording of what 
would be his final studio album, last year’s From a Basement on a Hill (Anti), were filled with in- 
trigue, as Smith fretted over his career, his deal with DreamWorks, and his personal life. Whatever 
was going on, it sure didn’t stop him from putting together an album as fully formed and cohesive as 
any of his previous CDs. Look as hard as you like, you won’t find any clues on From a Basement on a 
Hill, nothing to compare with what Kurt Cobain left behind in Nirvana lines like “And | swear that | 
don’t have a gun " Just that too-fragile-for-this-world voice evoking something akin to despair 
tempered by melodies almost beautiful enough to dispel the gloom. |’m still not sure how Smith's es- 
ate got From a Basement on a Hill released on the indie Anti instead of DreamWorks, but I’m sure 
he'd have been happy to be back among his indie folk. 

— Matt Ashare 


singer-songwriter] 


runners-up: D Ani DiFranco 2) Tom Waits 3) Conor Oberst 
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SECOND CHANCES 


Juliana Hatfield 


uliana Hatfield may never fully live down 

the bubblegrunge image she acquired in the 
"90s with songs like “Spin the Bottle” and “My 
Sister” and unfortunate quips about women 
guitar players. Then again, former 'Til Tuesday 
frontwoman Aimee Mann's voice carried 
enough weight to let her shrug off her ’80s 
synth-pop baggage. So | guess anything's possi- 
ble. That's not to suggest Hatfield is the next 
Aimee Mann, only that as a singer-songwriter, 
she’s been maturing in leaps and bounds over 
the past decade. Her latest solo album, /n Exile 
Deo (Zoé/Rounder), is also her most honest. No 
more hiding behind a veil of virginity and a 
fictional sister. These days, she shoots more 
from the hip, sings more from her heart, and 
records in whatever setting she desires: no 
more trying to keep up with the latest alterna- 
trend. Her work with the reunited Blake Babies 
and with fellow BB Freda Love in Some Girls 
has bolstered her confidence and her status as 
an artist who’s earned a second chance. Since 
leaving the major-label world of Atlantic, 
Hatfield has learned her lessons well and come 
through all the better — not bitter — for it. 

— Matt Ashare 


singer-songwriter | 


runners-up: 1) Josh Ritter 2) Willy Mason 3) Lori McKenna 


SOFTER BUT LOUDER 


Death Cab for Cutie 


D eath Cab for Cutie’s taking the indie gold here confounds me. It’s not so much an issue of 
quality — they’re fine enough, though Animal Collective should have won, if you ask me — as 
it is one of presence and, well, indie-ness. Banshee touring with Ben Kweller, Lollapalooza dates, 
and OC appearances are great, but Ben Gibbard and company haven't released a full-length since 
2003's Transatlanticism (Barsuk). What's more, their next record, slated for late this year, is com- 
ing out on Atlantic. 

Still, by many accounts — including yours — Death Cab are indie; like the Flaming Lips, the 
Strokes, Modest Mouse, Hot Hot Heat, the Yeah Yeah Yeahs — should | keep going? — they fac- 
tor into the major-label-induced American Indie Sound. The band have a stake in the emotionally 
revealing and potentially alienating territory that Dashboard Confessional vie for as well, but 
Death Cab’s indie twist is their textbook appropriation of soft-sound electronica in the context of 
rock songs. And they've been doing that well for years now. Where other bands lose focus toying 
with synthesizers and drum machines and computer-generated glitch, Death Cab never let their 
blips supplant actual songwriting. Softer has always been louder for them, and their lyric book 
matches that demeanor, being filled with songs about modern-day loss and how people deal with 
it. Which makes me wonder, especially in light of Gibbard’s other successful act, the Postal Ser- 
vice: are we witnessing the beginning of AOE — Adult-Oriented Emo? And does that make grow- 
ing up a bad thing? 

— Nick Sylvester 


\\L:indie act] 


runners-up: 1) The Libertines 2) The Faint 3) The Decemberists 





MANY HAPPY RETURNS 


The Fringe 


Ei Fringe have become such an institution in Boston after more than three decades that it’s easy 
to take them for granted. At this point, saxophonist George Garzone, bassist John Lockwood, and 
drummer Bob Gullotti are three of the most respected teachers in town, and also in demand as side- 
men. But it’s as the Fringe whom Garzone and Gullotti started with bassist Richard Appleman in 
1971 — that they come into their own. In their early days, the Fringe worked from their own book of 
tunes and the occasional “new thing” favorite from the '60s avant-garde. Now, playing every Monday 
night at Zeitgeist Gailery in Inman Square (after similar extended gigs at the olc : 
Gainsborough Street in Boston, the Willow in Somerville, and the Lizard Lc 
start anywhere and finish when it feels right. Garzone might begin with as 
figure as Lockwood joins him in 
rhythm on snare and ride. Bt "Trane-ish power-trio runs, free 
jazz explosions, deep spirituals, or a hint at standard ballad changes you can't quite name. Earlier 
this year, the band put out Live at Zeitgeist (Resolution), which, recorded over two nights in the 
gallery, was produced by long-time fan David Caruso. With their friend Joe Lovano sitting in for a co 
ple of tunes, it explains why the Fringe are still essential, and why they still win polls for best 
band in Boston. 


in Cambridge), they 
i 2ad boppist 

walk that steps in and out of time, Gullotti g a Clear swing 

1 there they might go anywhere 


u- 
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— Jon Garelick 


jazz act} 


runners-up: 
D The Beat Circus 2) The Fully Celebrated Orchestra 3) Club d’ElF 
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PROFILING 


Killswitch Engage 


Y pay ‘ nu tenee Uae t Unearth and All That Remains has kept the dynasty in motion. 
g | t fit the profile of meta ir e all three V nt , “replacement” singer Howard Jones turned out to be 
Tt t ( I ; now-soaring, now-lashing melodies 
E of Heartbreak’s being a 
period. Killswitch came in 
s but ahead of Mission of 
take that as evi- 


ice and 
— Carly Carioli 


metal/hardcore act] 


runners-up: 1) Converge 2) Shadows Fall 3) Unearth 


Ba \aatarias 


TRI GGER ian Mc bands take a while to become full-blown rock gods. For 
these guys, it was instant — just add alcohol and heroin. 

What started as a boys’-night-out jam session with former Guns 
N’ Roses mates Slash, Duff McKagan, and Matt Sorum has be 
come one of the best damn meat-and-potatoes rock outfits around. 
The catalyst wasn’t Dave Kushner, who joined on guitar as the 
group searched for both a singer and a name, but former Stone 
Temple Pilots frontman Scott Weiland, whose arrival pulled the 
trigger on Velvet Revolver. 

At first, Weiland bounced from studio to courthouse to rehab, 
and the group barely squeezed out a hunk of shimmering hyperme- 
tal called “Set Me Free” for The Hu/k soundtrack. But Weiland’s 
highly publicized troubles are the stuff rock-and-roll fables are 
spun from. The good news is that this time the subject lived, and 
during 2003, Velvet Revolver recorded their debut, Contraband 
(RCA), and played a handful of big-balled, buzz-building gigs. 

The titles “Set Me Free” and Contraband seem obvious in light 
of Weiland’s drug busts and judge-ordered rehab dramas, which 
put the release of the album and tour plans in jeopardy. At last, 
after announced street dates of April and May failed to materialize, 
Weiland seemed to wrestle his demons to at least a draw, and Con- 
traband broke out in June 2004, giving old-school hard rock the 
heart punch it needed. Ever since, Velvet Revolver have ke 
swinging like the old-school larger-than-life rock stars they are 
complete with scarves, hair, make-up, leather, and amps turned to 
11. Up yours, Axi! 

— Ted Drozdowski 


ca in support of Nine Inch Nails before 
heading off to Europe for a slew of large fes 
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— Will Spitz 
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metal/hardcore act] 


runners-up: 1) Converge 2) Shadows Fall 3) Unearth 
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Unearth and Al! That Remains has kept the dynasty in motion. 
Meanwhile, “replacement” singer Howard Jones turned out to be 
metalcore’s Chris Martin; his now-soaring, now-lashing melodies 
were the difference between The End of Heartbreak’s being a 
great metal album and a great album, period. Killswitch came in 
second — well behind the Dresden Dolls but ahead of Mission of 
Burma — in our Best Local Act category; we'll take that as evi- 
dence that they've transcended the heavy-metal ghetto once and 
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ca in support of Nine Inch Nails before 
heading off to Europe for a slew of large fes- 
tival shows. Big D will be spending their 
summer as they have the previous two: play- 
ing to masses of sweaty punks on the 
Warped Tour. 
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SO SENSITIVE 


The Postal Service. [T1000 : song] 


runners-up: 


” 8 > b> 1) Green Day, “American Idiot” 
S U C h G re at H e] g hts 2) Modest Mouse, “Float On” 


3) The Killers, “Somebody Told Me” 


n a few years’ time, we may be looking back on 2004 as the year that sensitive indie pop broke. The Shins, the Arcade Fire, and Deatin Cab for Cutie are 
Postal Service, Death Cab front man Ben Gibbard’s glitch- pop collaboration with Dntel’s “ean Tamborello. To date, the Postal Service’ s 20 


album’s second song and first single, ' ‘Such Great Heights,” is the distillation of what makes the album so coniiie The opening canned ene give \ 


rhythm, and electronic flourishes. But at its heart, “Such Great Heights” is a classic pop love song: two simple chord progressions, absence-makes-th 
sounding chorus melody. With all the radio play it’s gotten, the song has doubtless guided home more than just the one windows-down car that Gibbard 
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~ 
NUMBER ONE n opportunist maybe, but Eminem deserves the #1 spot for giving us 


“Mosh,” the only pre-election Bush-whack rap worth talking about. 
And with that, Em also gave us 2004's most controversial music video, 
suggesting in one scene that Bush and Dick Cheney use al-Qaeda for 
their own purposes. One particularly devastating tract went like this: “Let 
the president answer on high anarchy/Strap him with AK-47, let him go/ 


& 
Fight his own war, let him impress daddy that way/No more blood for oil, 
we got our own battles to fight on our soil/No more psychological warfare 
to trick us to think that we ain't loyal/If we don’t serve our own country 


we’re patronizing a hero/Look in his eyes, it’s all lies, the stars and 
stripes/They've been swiped, washed out, and wiped/And replaced with 
his own face...” 
Sure, the rest of Encore (Aftermath) bored the shit out of us, the beats 
were blah, and Em’s potshots at Jacko have set off an unstoppable torrent 
rd a ct of hacks doing the same. But “Mosh” — even if Em never met his goal of 
mobilizing the pop-u-lace and turning over the oval — made good on true 
and farsighted hip-hop spirit. Let’s get powerful, and then let’s try to do 
something — let's make things better for our- 
runners-up: 1) The Streets 2) Kanye West 3) Snoop Dogg selves. Just like G-Unit, right? 
— Nick Sylvester 


TOASTING . .. 
-rap/hip-hop, dj: 7. 
| & runners-up / rap/hip-hop: 1) Insight 2) Smoke Bulga 3) Terminology 
runners-up ¥ dj: 1) Boy in Static 2) Certainly, Sir 3) Clinton Sparks 


© 
And in this corner to my right: you know, shamefully under-promoted 2004 effort, puts 
G 0 e Hy i C even with big 2005 releases from the humble that very sentiment to wax, keeping to spirited 
magnificent Edan and the Perceptionists crew breaks and mostly fun rhymes with few gim- 


(Mr. Lif, Akrobatik, DJ Fakts One) — and let's micks in tow. (No, Jedi Mind Tricks don’t 


not forget Lif & Ak’s big Patriots Super Bow! count.) And besides that, how 
— toasts in one year is quite the coup, don’t rap — 7LES remain Boston's go-to undie faves many other local acts, rock 
you think? Granted, 7L for best DJ is no by a sureshot. Part of me asks, “How?” Part or rap, boast tracks on 
shockah — dude's been holding down Opal for of me asks, “Why?” They do have a pretty the Midnight Club 3: 
years now, among others. And though he’s not flashy Web site. At any rate, it’s clear Dub Edition game that 





big on breaking new shit, he’s high on soul pur- _ Boston likes its rap meat-and-potatoes 
pose and respectful of his source material. leave the futuristic flows 
Boston has good talent on tapes (Clinton for the indie kids in 
Sparks) and tech, too (David Day), but when the Midwest. DC2: 
it’s time to throw down, 7L remains the most Bars of Death (Baby- 
generous selector around. grande), the duo’s 


just hit X-Box and 


= x. Playstation? What 
: ¢* have Aerosmith done 
ao s for you lately? 
“ — Nick Sylvester 





















BLOCK ROCKIN’ 


The 


Chemical 
Brothers 


hat the Chemical Brothers — terminally 

crafty English big-beat vets Ed Simons and 
Tom Rowlands — won this category by a land- 
slide isn’t just a vote for the duo’s skills, 
though January's Push the Button (Astralwerks) 
made a case for the their continuing creative 
vitality. A wide-ranging mash-up of honed pop 
detail and accessible dance throb, the album is 
the kind of record the Great Mid-'90s Electron- 
ica Boom That Wasn't could've used more of. 
Still, by voting for the Chems over younger 
mavericks like New York dance-rock kingpins 
LCD Soundsystem and aging visionaries like 
oddball French loungecore freaks Air, you sug- 
gested that the age of big-room techno may not 
be as over and done as many breathless inter- 
national cool hunters believe it is. The Chemi- 
cal Brothers seem the best guardians of the 
form we have; in addition to their own work, as 
DJs, they’re tireless in hunting out new sounds 
that push the envelope and still get a party 
started quickly. You've not counted them out 
yet, and we trust they'll be back with another 
one of those block-rockin’ beats. 

— Mikael Wood 








dj /dance act] 


runners-up: 
) Air 
2) Danger Mouse 
3) LCD Soundsystem 


CROSSING OVER 


Medeski 
artin & 
ood 


f the most exciting jazz acts to cross over to a pop audi- 
Weather Report. After releasing their first CD on the local Ac 
propensity to mix Weather Report-style funk with Sun Ra o 
e excursions into freedom e 
to tunes and prod albur ike The Dropper ) n 2) that 
had a Beasties > dar ; ( ( d d their undiminished 
talents as 2 5 j id. 

MM&W’s fr brought them a huge crossover (/.e., non-jazz) audience, and in 
2004, just fifth album for Blue Note, The End of the World Party (Just In 
Case), they tour S OF r frat-house rockers 311. Produced by John King of the Dust 
Brothers, End , Party may be MM&W’s “poppie cord yet. On past albums, key- 
boardist John Medeski, | Chris Wood, and drummer Billy Martin improvised over moody 
grooves and hot vam with King on End of the World, and guests Marc Ribot (guitar) 
and Steven Bernstein ( mpet), the trio carve out vers orus song structures with a 
bright, shining sound. At tim "d think you were listening to Odelay instrumental tracks. 
Nothing wrong with that — MM&W now have an even more varied repertoire from which to draw 
raw material for their unpredictable live shows. 

— Jon Garelick 


jazz] 


runners-up: 1) Pat Metheny 2) Jason Moran 3) The Bad Plus 


Their new album, featuring the hit single “Lyla.” 
In stores May 31 on CD, DualDisc and Vinyl. 


On Sale 9.99 at all 


Also available 
Definitely Maybe on DualDisc NEWBURY COMICS 


WWw.oasisus.com Locations 
www.epicrecords.com Sale ends 6/08/05 
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LITTLE GIANT 


Prince 


n 2004, Prince partied like it was 1999. Not only did he beat Soundscan and the record industry 

% their own game by folding copies of his Musicology (NRG) album into the ticket price of his 
concerts, he played, sang, and danced his skinny little ass off in big venues all over the world. He 
also began this new chapter in his still-purple reign by going public. The previously reclusive genius 
of contemporary R&B did interviews, appeared on TV, and rubbed elbows with fans like never before, 
h more than a veneer. 


showing that the charisma he’s exhibited on stage for so long is 








It’s hard to ex his s at the FleetCenter were, even for those of us who do 
that kind of thing for a living. You had t re, but they were the best concerts of the year. Sup- 
porte a k 4 ied former James Brown saxist Maceo Parker, Prince funked 
through his sets like the se i coming of Brown with some Robert Plant rolled in, bringing his 
wide-ranging bscurities from his catalogue. And in a solo acoustic sequence, 


he played the nd his own brand of blues like a velvet-booted troubadour 

gy? At when too much R&B is programmed and arranged to a studio 
when —s tee empty homilies over black-music-turned-vanilla, when newcomers 
gas after one CD, Prince made an album full of heart and soul after 25 


little guy's a giant. At this point, he could change his name 





What about Mu 
check list, 
like Alicia Keys run out ¢ 
years of recording That's why the smooth 
to King and nobody would bat an eye 





— Ted Drozdowski 


r&b/soul act] 


runners-up: 1) Alicia Keys 2) Usher 3) Beyoncé Knowles 





SONGCATCHER 


Guy Mendilow 


G uy Mendilow is an anomaly in Boston’s world-music scene. Whereas most of our nominees and run- 
ners-up draw on the cultures of their heritage, this Israeli-born musician is like an international song- 
catcher. A performance by Mendilow and his ensemble is likely to include music from Israel, the northern 
Bahia region of Brazil, and Chiapas, Mexico. Instrumentation can include concertina, dumbek, Jew’s 
harp, acoustic guitar, fiddle, tin flute, wood flute, soprano sax, didjeridoo, and berimbau, the single-string 
Brazilian instrument that can be plucked, struck, or bowed. Lyrics might be sung in Spanish, Portuguese, 
Hebrew, or Ladino. Mendilow is no dilettante — he learned the music of these countries by living and 
working there — so when he sings about a massacre by paramilitaries in Chiapas, he knows what he’s 
talking about. Given the lack of content in so much pop music today, it’s encouraging to hear someone 
continuing in the time-honored troubadour tradition — traveling the world, bringing the news. 


\L: world music act] 


Runners-up: 1) Marta Gémez 2) Sergio Brandao 3) Teresa Inés 
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MINISTER OF MUSIC 


Eli “Paperboy” 
Reed 


Fi Husock is a Jew from Brookline born in the 1980s. This seemingly ordinary fact is rendered ex 

Seana about 10 seconds into his debut album, Eli “Paperboy” Reed Sings Walkin’ 
Talkin’ and Other Smash Hits! (Double E). A quick blues riff — recorded in mono with a retro 
that practically belies the existence of stereo — gives way to a pleading voice that could belong only 
to a man who's been done wrong a few too many times. He may not have been victimized by ar 
pressive society or an unfaithful woman, but he can play and sing old-school R&B, gospel, 

music he discovered as a child through his daa’s extensive vinyl collection. After graduating from 
Brookline High in 2002, he left for Clarksdale, Mississippi, spending the next nine months playing 
primarily with black musicians and for black audiences throughout the North Mississippi Delta. Fol 
lowing a short stint at the University of Chicago, he acted as “Minister of Music” at a small church 
on the South Side, playing gospel music for black churchgoers. Upon returning to Massachusett 
with a new name — some folks down South thought his scally cap made him look like an old-fash 
ioned newsboy, and he t sounds “racially ambiguous” he decided to pursue 
full-time Reed and the True Loves is just beginning. 








sound 





and soul 





chose Reed because 


music The story of Eli “Paperboy’ 


— Will Spitz 


blues/r&b act] 


Runners-up: 1) Frank Morey 2) Mighty Sam McClain 3) Ronnie Ear 


CLASSICAL MUSIC 


Ladysmith Black Mambazo 


© gooilea 


L eave it to the elegant South African vocal group Ladysmith Black Mambazo to class up a scruffy 
outfit like the English Chamber Orchestra, which they do on their new No Boundaries (Heads 
Up). When the group’s generous, humble leader — the angelically voiced Joseph Shabalala — 
founded Ladysmith in 1960, it was to capture the a cappella harmonies of mbube and isicathamiya, 
singing styles developed by the impoverished workers in South Africa’s infamous gold mines. His goal 
was merely to create a pressure valve for himself and his hard-laboring peers. 

Nearly a half-century later, Ladysmith are one of the premier world-music troupes, having got- 
ten a boost from their collaborations and tours with Paul Simon during his Graceland period and 
then stepped boldly into the international spotlight. Shabalala has endured hardships along with 
his group’s victories in recent years, losing close relatives to murder and illness, and yet his voice 
— pirouetting through the air over the accompaniment of his harmonizing orchestra — reflects 
only peerless joy. Ladysmith Black Mambazo’s gift for spiritual uplift is not diluted by their latest 
collaboration, which melds traditional Zulu and European classical sounds with élan. If anything, 
it’s the ECO that bends to the will of Shabalala and his singers, who transform even holy 
warhorses like “Dona nobis pacem” and “Jesu, Joy of Man's Desiring” into fresh tunes that tran- 
scend any limitations of genre or language. That irrepressible sense of discovery has long made 


Ladysmith Black Mambazo one of Boston’s most enjoyable musical visitors 
— Ted Drozdowski 


MAYIONAL: world music } 


runners-up: 1) Orchestra Baobab 2) Bebel Gilberto 3) Lila Downs 


* 2 umy a1 gt 
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BEYOND CATEGORY 


Mr. Airplane Man 


efore such blues-punk deconstructionist duos as the White Stripes and the Black Keys (this year’s 

BMP National Roots winners), there was Cambridge’s Mr. Airplane Man. The garage-blooze twosome 
comprising singer/guitarist Margaret Garrett and drummer Tara McManus may have named themselves 
after a Howlin’ Wolf song, but their bleary brand of lo-fi basement trash and primitivist thrash is equally in- 
debted to howling of a different sort. Such garage-punk caterwaulers as the Stooges, '68 Comeback, and 
the Oblivians (whose leader, Greg Cartwright, rubbed grit and grease into the gears as producer of Mr. Air- 
plane Man’s 2004 CD, C’mon DJ) \urk through the murk, as do a thousand Crypt Records cavemen hawk- 
ing their racket mail-order. 

Margaret & Tara’s racket conjures a crossroads where the Delta meets Detroit, where Junior Kimbrough 
meets DMZ, where the sacred meets the profane. Six years ago, Mr. Airplane Man were the BMP’s Best 
Local New Act. Now, three flawlessly filthy full-lengths and a label deal (Sympathy for the Record Industry) 
later, the duo take their place atop an impressive heap of road-tested veterans. That they were Roots win- 
ners this year is just a matter of where they wound up on the Local ballot: they crank out American blood- 
and-guts music that kicks categories to the curb 

— Jonathan Perry 


roots act} 


runners-up: 1) Pressure Cooker 2) Frank Smith 3) The Tarbox Ramblers 


DOING THE RUMP 


The Blac 
Keys 


ock and roll’s deep historical debt to country and 

blues long ago made the case for pop music as a 
beautiful bastard. As if to drive the point home, on the 
Black Keys’ 2002 debut, The Big Come Up (Alive), 
singer-guitarist Dan Auerbach and drummer Patrick 
Carney tackled both trance-blues hypnotist Junior 
Kimbrough’s “Do the Rump” and the Beatles’ “She 
Said, She Said.” Heck, even BMP Best Roots Act run- 
ner-up-slash-country-icon Loretta Lynn teamed with 
White Stripes mastermind Jack White last year for her 
acclaimed Van Lear Rose (Interscope) album, which 
was easily her most vital work in years. 

“We like simplicity and rawness and American 
roots music,” is how Auerbach once described the 
genesis of his Akron, Ohio, band’s approach to me. 
“But we're definitely not trying to be a blues band. 
We just play rock and roll — that’s the only way to 
really describe it.” 

in a still-budding, fast-flourishing career that 
reached a new apex in 2004 with the Keys’ third full 
length, Rubber Factory (Epitaph), this year’s BMP 
Roots winners beat out a crowded field of contenders, 
including the aforementioned Ms. Lynn, Canadian 
roots-pop upstart Kathleen Edwards, and a pair of 
outlaw country badasses named Steve Earle and 
Merle Haggard. Not a bad day's work for two 25-year- 
old basement jammers from suburbia USA. 

— Jonathan Perry 


roots act} 


runners-up: 1) Loretta Lynn 
2) Drive-by Truckers 3) Merle Haggard 
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BELIEVERS 


Dropkick 
Murphys, 
“Tessie. 


A ny warbling turn-of-the-century ditty about a 
“maiden with a sparkling eye” is a strange 
candidate for punk-rock treatment, no matter 
how bad-ass it 

might've sounded 

howled by tipsy sports 

fans in 1903. So when 


Herald sportswriter Jeff J) a y} h\ (L 


Horrigan approached 
Dropkick Murphys at 
the beginning of the 
2004 Red Sox season 
and suggested they re- 
record “Tessie,” the 
Broadway chestnut 
those fervent fans the 
Royal Rooters once 
sang to annoy the 
Pittsburgh Pirates and 
spur the Boston Pil- 
grims to victory in the 
very first World Series, 
the band balked. For- 
tunately, Sox PR guru Charles Steinberg was able 
to help make the case. Horrigan reworked the 
lyrics, switching them up to allude to the 1903 
squad (Chick Stahl, Bill Dineen, Cy Young), the 
old Huntington Avenue grounds, and the Royal 
Rooters’ ringleader, publican Michael “Nuf Ced” 
McGreevey. Then Ken Casey and the band amped 
and revamped the tinkling ivories of the original, 


song] 


runners-up: 

1) The Dresden Dolls, 
“Coin Operated Boy” 
2) Dear Leader, 
“Raging Red” 

3) The Explosion, 
“Here | Am” 


adding pounding booze-hall piano, power-hitting 
guitars, and an anthemic chanting chorus. Back- 
ing vocals from resident Sox rock stars Johnny 
Damon, Bronson Ar- 
royo, and Lenny DiNar- 
do didn’t hurt either. 
And then a funny thing 
happened. It worked! Is 
it ridiculous to give one 
song credit for the Sox’ 
first championship in 
almost a century? Of 
course. But is it just 
coincidence that the 
band played “Tessie” 
live at Fenway on July 
24 — just before the 
infamous Varitek/A-Rod 
brawl many credit with 
turning the season 
around? We're not so 
sure. Originally released 
as part of a five-song 
EP, “Tessie” has also been included as a bonus 
track on the Dropkicks’ forthcoming full-length, 
The Warrior's Code (Helicat). This time, it’s in- 
troduced by Joe Castiglione’s instantly timeless 
radio broadcast. “And the Boston Red Sox are 
the world champions! For the first time in 86 
years! .. . Can you believe it?” 

— Mike Miliard 


CAMBRIDGE \ 95 Mt. A 


ALL SHALL PERISH 


AGNOSTIC FRONT ] 99 
CD Hate, Molice, Revenge 


Another Voice 


opie, 


GNE-ANGEL 


CULT OF LUNA 1 99 


BLEED THE SKY 1 99 
Solvation 


CO — Paradigm in Entropy 0 


1 - mics To Your Escape 12" 


WITH PASSION 1" PUNGENT STENCH 4 98 
in The Midst OF Blooded Soi 


‘OMIMIUM GATHERUM 1 99 
Ampeuty 


CD Years in Waste co 


woe (te 


120 


ONLINE PRICES MAY VARY - SALE ENDS 6/13/05 


TOWER RECORDS. 


Tower.com 


urn St. (Harvard Square) 
BURLINGTON \ 101 Middlesex Turnpike (across from Burlington Mall) 
WE SELL USED CDs & DVDs! 
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‘ TRUE MUSIC DOESN’T WASH OFF FOR A COUPLE DAYS. 





inside >— 
@ sound bites 


Live shows this week include the 
Best Music Poll concerts, Plunge 
into Death, LCD Soundsystem, A 
Wilhelm Scream, Charlie Hunter, 
Plan B, Keane, and Miguel 
Zenon. 


Q Local music 


Will Spitz goes “Out” with 
Damon Albarn and judges the 
Spin Off DJ competition; Chris 
Rucker talks to and about Crash 
and Burn and Bane; and we have 
this week’s “Top 10.” 


@ stephen Malkmus 


Franklin Soults talks to the for- 
mer Pavement frontguy about his 
new solo CD and his distaste for 
hippies. 


8) Spoon 

The Austin band’s Britt Daniel 
talks to Mikael Wood about dis- 
torted rhythm guitar, minimalism, 
opaque lyrics, and their latest CD. 


€D The Killers 


Mikael Woods talks with Bran- 
don Flowers about how band 
went from neo-new-wave hope- 
fuls to Top 40 superstars 
“overnight.” 


@ Electrelane 


It may sound like noise to you, 
but Mia Clarke explains to 
Michael Alan Goldberg that 
there’s a method to her band’s 
madness. 


@ Robbers on High 
Street and Louis XIV 


In “Pop Rocks,” Matt Ashare tries 
to find out just what “New York 
rock” is by talking to Robbers on 
High Street and listening to the 
very New York-like San Diego 
band Louis XIV. 


@ Live and on Record 


Matt Ashare on U2, Will Spitz on 
the Decemberists, and Adam 
Gold on Snow Patrol 


@ ott the Record 


Reviews of new CDs by the Na- 
tional, Akron/Family, Gang 
Gang Dance, and the House of 
Love plus a Trax house-music 
compilation. And this week’s 
“Download.” 
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C._HARPOON SS= 


BREWSTOCK © 


——SUMMER FESTIVAL—— 
LIVE FNX BROADCAST 
SATURDAY JUNE 4TH 


Listen to FNX for your 
chance to win tickets to 
this amazing 2-day 
summer festival. 


Join 101.7 FNX’s 
Paul Driscoll 
broadcasting 

at this 
year’s 


www .harpoonbrewery.com 


PRESENTED BY 
101.7 _ 





from the biggest 
annual summer 
celebration! 











Creeping Death 


SUNDAY, TUESDAY, WEDNESDAY: You know how it goes: band spend years 
recording debut CD, band book CD-release show, band send CD off to 
pressing plant . . . band realize CD won't be back by date of show. So it is 
with the eagerly awaited (by us, anyway) album by Plunge into Death, in 
which the pseudonymous Mark E. Moon and Area D combine their love for 
Miami bass, basement-brat punk, Atari teenage riots, and goth kids who 
rap. You can’t get their CD at any of the three PID-related gigs this week, but 
you can download a couple of songs as part of Mark E. Moon’s Crunkin’ 
Donuts mix tape. (See “Download,” on page 17.) Sunday, they do their 
stripped-down “pLounge into Death” set with the Moves’ Sara Cooper and 
Wisteriax at the Washington Street Arts Center, 321 Washington Street in 
Somerville; call (617) 623-5315. Tuesday, full-bore PID hit “Electrosocial” 
at ZuZu, 474 Massachusetts Avenue in Central Square; call (617) 864- 
3278, extension 237. And Wednesday, Area D hosts his new weekly 
“Musk” dance night at the Midway Café, 3496 Washington Street in JP, with 


guests Cassette; call (617) 524-9038. 


The week in music and other audible treats 


@ THURSDAY 2 
ROCK. New Bedford’s A Wilhelm 
Scream — third runners-up for “Best 
Local Punk” in this year’s Best Music Poll 
— are back from recording with All/De 
scendents vet Bill Stevenson in Colorado, 
having completed a new 
album, Ruiner, that’s due 
in July on Nitro. Expect 
pop-punk-as-speedmetal 
ear candy, and a batch of 
new songs, when they play 
the International Commu 
nity Church with Chicago 
booze punks the Law- 
rence Arms, who will 
themselves be previewing 
a new disc on Asian Man, 
Cocktails and Dreams. The 
Methadones and Dead 
Ellington open. It’s a 6 p.m., all-ages show, 
and the ICC is at 557 Cambridge Street in 
Allston; call (617) 782-8120 

Also tonight: the Sea and Cake’s Sam 
Prekop brings a solo band to the Middle 
East’s downstairs with Scottish indie-folk 
newcomer James Yorkston. That’s at 480 
Massachusetts Avenue in Central Square; 
call (617) 864-EAST. Around the corner, 
Chicago country gentleman Robbie Fulks 
headlines T.T. the Bear’s Place, 10 Brook- 
line Street, with tunes from his new 
Georgia Hards (Yep Roc); call (617) 492- 
BEAR. And members of Kicked in the 
Head, Suspect Device, the Skels, and 
Dropkick Murphys lend their voices to 
“Chords and Discourse: Hank Williams,” 
the local punk scene’s answer to VH1 
Storytellers, with acoustic renditions of 
Hank's hits, at O’Brien’s, 3 Harvard Av- 
enue in Allston; call (617) 782-6245 


@ FRIDAY 3 

CLUBS. When P. Nice and the Audiovan- 
dal came up from Providence last month 
to jump-start the earthbound party ver- 
sion of Certified Bananas’ on-line indie, 
crunk mix tape, the line stretched down 
the street, and the dancing inside was 
edging from R-rated on up toward NC-17. 
We're still a little fuzzy on the details — it 
was that kinda evening. But if you're plan- 
ning on hitting round two at Enormous 
Room, you might wanna get there early. 
The June “CB Radio Mix” is up for down- 
load at their site (www.certifiedbananas. 
blogspot.com), and they've outdone last 
month’s screwed-and-chopped Three Six 
Mafia/Modest Mouse blend with an 
equally fiery Clipse/Lightning Bolt blast, a 
Hrvatski/No Limit battle royal, and more. 
(See “Download,” on page 17.) Enormous 


A Wilhelm Scream 





into Death 


EDITED BY CARLY CARIOLI 


Room is at 567 Massachusetts Avenue in 
Central Square; call (617) 491-5550. 

ROCK. If you lived within a couple of 
blocks of Zeitgeist Gallery, you might have 
heard Teenage Disco 
Bloodbath Records hon- 
cho Jonah Livingston 
blasting grindcore on his 
(since discontinued) Sun 
day-night show on the 
Cambridge low-band- 
width community station 
Radio Pandemonium. The 
“not entirely 
radio station,” as it has 
been called, has been re 
moved, Chaney-like 
secure location — it’s a 
sad state of affairs when actual communi 


imaginary 


to a 


ty radio has to go underground to escape 
the detection of the FCC, but such is life in 
Bush’s America. Thus this benefit for 
Radio Pandemonium at the Central 
Square VFW, 288 Green Street in Cam 
bridge, with morbid chanteur Milo 
Jones, Tigersaw, Carlisle Sound, and 
B for Brontosaurus. It’s $5 and 21 
plus; call (617) 547-9320. 

Also tonight: Erasure frontman Andy 

Bell leads the group on its first comeback 
tour since he announced his HIV-positive 
diagnosis, with songs from their new 
Nightbird; they’re at Avalon, 15. Lans- 
downe Street in Boston, with New York's 
Elkland. It’s 18-plus and $35; call (617) 
931-2000. 
JAZZ. Whether paying tribute to Louis 
Armstrong or exploring the farther reaches 
of the classic “second” Miles Davis Quin- 
tet, Nicholas Payton has become one of 
the foremost trumpeters of his generation, 
born and bred in New Orleans, and fierce- 
ly cosmopolitan in his outlook. He brings 
his current quintet — with saxophonist 
Tim Warfield, pianist Danny Grissett, 
bassist Joe Sanders, and drummer Marcus 
Gilmore — to Scullers in the DoubleTree 
Guest Suites Hotel, 400 Soldiers Field 
Road at the Mass Pike; call (617) 562- 
4111. 

Charlie Hunter has long since tran- 
scended — and outlived — the old “acid 
jazz” tag of the mid '90s. His eight-string 
guitar playing has grown in every way — 
melodically, rhythmically, harmonically — 
without losing touch with the grooves on 
which he built his reputation. He brings 
his long-time trio mates John Ellis on saxo 
phone and Derek Phillips on drums to the 
Regattabar of the Charles Hotel, 1 Bennett 


. 


Street in Harvard Square, for shows at 
7:30 and 10 p.m. Tickets are $16; call 


(617) 395-775 


@ SATURDAY 4 
AIR GUITAR. Every other calendar ed 
tor in the world gets to make fun of the 
Air Guitar Championships t 

Nope. We're just a little more pz 
all those hacks who'll be 


brains this week for new ways to | 





acking their 








the obvious. That's right: we're ju 
damn thing 
ched 
thing about actua 


notes they play. For us, it 


And screw you, we're psy 





Let’s face it: the least 





hair, the break-your-neckb; 


traterrestrial f 


cial expression 
this out there up front 
tucked t-shirts. Real ai 
off their belts. Let's 
right at Harpers 
enue in Allston; call (617) 254- 
ROCK. Maybe it had something to d 
with “The Pill 


Times 


popp 





g up in the New York 
Sunday Styles section, but suddenly 
— here’s a switch — New Yorkers are com 
ing to Boston to start a club night. Then 
again, once you hear the Bamboo Kids 
— whose unpolished take on 70s garage 
punk and early ’80s proto power pop bears 
more than a passing resemblance to the 
stuff the Real Kids are 
known for — you might 
forget they weren't born 
here. The Bamboo Kids cel 
ebrate the inaugural 
evening of their weekly 
“Low Life” night at the 
Abbey Lounge with guests 
Triple Thick, the Throttles. 
and Voodoo Screw Ma 
chine. That’s at 3 Beacon 
Street in Inman Square; call 
(617) 441-9631. 

If the Redwalls had 
been signed to any label 
other than Capitol, they probably couldn't 
have gotten away with hewing so close to 
Beatlemania without threat of a lawsuit. 
They're in town to preview songs from 
their debut, De Nova (out June 21), at the 
Paradise, 967 Commonwealth Avenue in 
Boston, with headliners Fooled by April 
and Scamper; American Minor — an 
other entry into the Black-Crowes-meet 
Kings-of-Leon heartland-rock boomlet — 
open. It’s an 8 p.m., 18-plus show, and 
tickets are $12; call (617) 562-8800. 

In addition to being pretty nifty with a 
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864-EAST 
AVANT. Arr ad Records 
the latest by the Brook! Sightings 





is gorgeous, considered noise rock 
there with '04 releases by Mouthus, Wolf 
Eyes, and Hair Police, and light years be 
yond the group’s earlier monotone salvos 
They headline the Central Square YWCA 
7 Temple Street in Cambridge, with Twist 
ed Villagers Heathen 
Shame, Coughs, and 
Grey Daturas. It’s a 17- 
plus, 7 p.m. show; call 
(617) 491-6050 
SHEDS. The immensely 
popular Britpop trio 
Keane have 
cused of riding Chris 
Martin's coattails, but to 
us their piano ballads 
sound less like Coldplay 
for dummies than like 
Freddy Mercury covering 
Wings. To be on. the safe 
side, they’re squeezing in a few last shows 
before X&Y comes out. They headline 
Bank of America Pavilion on Northern Av- 
enue near the World Trade Center; if their 
career goes south, perhaps they can pawn 
their ivories to opening act Regina Spek- 
tor, the ascendant Russian-émigrée indie- 
cabaret singer who will be the first call 
every A&R person makes when the Dres- 
den Dolls go triple platinum That's a 7:30 
show and tickets are $29.50; call (617) 
931-2000 

Also tonight: Jam’n 94.5’s annual 
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singer who's fit to carry Kim Gordon 





boots. Lauren Larson he Texas power 
trio Ume, is an exception: her boots were 
made for walking, and on her 
Urgent Sea (Pretty Activity) 
her raspy wail with slow, deep, dissonant 
guitar riffs that verge on metal before spin 
ning way out of control. Ume is at Great 
Scott with Decahedron, who haven't let 
the departure of Fugazi’s Joe Lally from 
their line-up stop them from cranking out 
Dischord-ian indie punk the old-fashioned 
way. That’s at 1222 Commonwealth Av 

enue in Allston; call (617) 566-9014 
Memphis’s Lucero paint the same 
kinds of pictures as their alt-country 
brethren, they just use a cooler palette 
Raised on DIY shows and Mississippi River 
sorrow, they've got a singer who doesn't 
Continued on page 4 
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Best Music Poll Party 


TUESDAY: The Phoenix/FNX Best Music Poll celebration puts major-label indie rock on smash. Sure, the 
Bank of America Pavilion is sold out — fans of the Killers, Interpol, Louis XIV, and Robbers on High 
Street should stay plastered to FNX 101.7 for the giveaways — but there are still a few tickets left for 
the Lansdowne Street blowout with Lost City Angels, the Unseen, and Sage Francis at Bill’s Bar, the 
Raveonettes and the Futureheads at Axis, and Kaiser Chiefs and the Dresden Dolls (just off tour with 
Nine Inch Nails and toting a killer version of “War Pigs”) at Avalon. (Mikael Wood interviews the Killers’ 


Brandon Fiowers on page 10; Matt Ashare rounds up Louis and Robbers on page 13.) A $10 ticket gets you 
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Springsteen, and early Social Distortion all 
at once into one of the year’s most blis 
tering and bittersweet albums. They're up 
stairs at the Middle East with frequent 
touring companions the Honorary Title 
That’s at 472 Massachusetts Avenue in 
Central Square; call (617) 864-EAST 

Also tonight: the British post-punk girl 
group Electrelane are at the Middle East, 
480 Massachusetts Avenue in Central 
Square, with a new album, Axes. (Michael 
Alan Goldberg’s interview is on page 11.) 
Call (617) 864-EAST 


@ MONDAY 6 

INDIE. Pavement’s Stephen Malkmus 
ditched the “and the Jicks” from his latest 
solo disc, Face the Truth, but they're back 
behind him at the Paradise, 967 Common- 
wealth Avenue in Boston. (Malkmus talks 
to Franklin Soults on page 7.) Call (617) 
562-8800. Next door at the Paradise 
Lounge, 969 Comm Ave, Cracker’s John- 
ny Hickman headlines with the Ike 
Reilly Assassination and roots-rocking 
gal LP; call (617) 562-8814 


@ TUESDAY 7 

ROCK. We can't imagine you'd want to 
do anything but go to our Best Music Poll 
party tonight, but if you must, consider 


LCD Soundsystem 


: ao, a 


into ail the Lansdowne Street clubs (space permitting, and they’re 18-plus); call (617) 931-2000. 


that Phoenix “Out” columnist Will Spitz’s 
indie-punk band Slater are playing their 
farewell gig at the Middle East, 472 
Massachusetts Avenue in Central Square 
yn a bill with the Sterns, AM Stereo, 
and Ketman. It’s 18-plus and $8; call 
(617) 864-EAST. Around the corner, the 
local hardcore label FNS Records throws 
a riot with Clockwork Orange-obsessed 
street punks Lower Class Brats plus 
Clit 45, For the Worse, Wednesday 
Night Heroes, and Pure Impact. 
That’s at the Massasoit Lodge of Elks, 55 
Bishop Allen Drive. It’s a 6 p.m., all-ages 
show and admission is $8; call (617) 
354-0404 

Also tonight: Spoon (Mikael Wood's 
interview is on page 9) are at the Paradise, 
967 Commonwealth Avenue in Boston, 
but for college-radio wastrels, the main 
draw is a rare visit from London's the 
Clientele. It’s an 8 p.m. show and tickets 
are $17; call (617) 562-8800. And the vi- 
cious Montreal group We Are Wolves, 
another band of cryptic, spastic indie kids 
armed with spaced-out keyboards and 
drum machines, are at Great Scott, 1222 
Commonwealth Avenue in Allston; call 
(617) 566-9014. 


mi WEDNESDAY 8 

FOLK. The first (and only) time we saw 
the Canadian chanteuse Jorane was at a 
festival in Québec City, where she was all 
the rage — a cello-playing waif with 
Mélisande-like tresses wailing away at her 
instrument and singing impassioned, Tori 
Amos-like tunes informed by folk, classi- 
cal, and rock and sung in English, French, 
and her own “jabberwocky.” Jorane opens 
for Charlotte Martin at the Paradise 
Lounge, 969 Commonwealth Avenue in 
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Boston, in an 18-plus, 9 p.m. show (doors 
at 8). Tickets are $10; call (617) 562 
8814 
JAZZ. Back on the 2004 release of his 
Marsalis Music debut, Ceremonial, Miguel 
Zenon was already being hailed as a next 
big jazz thing for his command of alto sax 
and Afro-Latin fusions. Even so, his new 
Jibaro (also on Marsalis) is a giant leap 
forward — an ambitious exploration of the 
jibaro folk music of his native Puerto Rico 
mined for its rich melodies and rhythms 
and adapted to a modern jazz quartet. The 
music straddles the thump of dance/roots 
music and abstract jazz — not unlike Th- 
elonious Monk’s funky, brainy com 
positions. Zenén, with pianist Luis 
Perdomo, bassist Hans Glawischnig, 
and drummer Henry Cole, is at 
Scullers, in the DoubleTree Guest Suites 
Hotel, 400 Soldiers Field Road at the 
Mass Pike. Call (617) 562-4111. 
ROCK. Los Angeles thrashers He Is Leg- 
end sneak a hint of Sunset Strip metal 
into their new deathpunk concept album / 
Am Hollywood (Solid State), and their pro- 
ducer, Killswitch Engage’s Adam D, makes 
sure their emo choruses and thrash break- 
downs flat-out rip. They’re on a bill with 
From First to Last, Emanuel, and 
Halifax at the International Community 
Church, 557 Cambridge Street in Allston 
Doors are at 6; cali (617) 782-8120 
Slummerville has a new nickname, at 
least for the night: it’s “Strummerville” to 
the Clash City rockers over at the Abbey 
Lounge, where Far From Finished, the 
Pug Uglies, Drago, and the 007 Hun- 
dred Club perform to benefit the Joe 
Strummer Foundation for New Music 
That’s at 3 Beacon Street in Somerville; 
call (617) 441-9631 Meanwhile, Willie 
Alexander, the Fighting Cocks’ Jamie 
Severens, and the Downbeat 5 are 
among the groups performing at Johnny 
D’s to benefit Right Turn, a non-profit sub 
stance-abuse-treatment organization 
founded by Del Fuegos drummer Woody 
Geissmann. That's at 17 Holland Street in 





Somerville; call (617) 776-2004. 
And honorary Boston power-pop vets the 
Figgs are back serving as Graham Park- 
er’s backing band (and his opening band) 
downstairs at the Middle East, 480 Massa 
chusetts Avenue in Central Square; call 
(617) 864-EAST. 


@ THURSDAY 9 
ROCK. The rockers bellow that Robby 


+ Roadsteamer was robbed. Pavement fans 


still can’t believe Furvis didn’t win. Cyn- 
ics moan about “the Dresden Dolls ef- 
fect.” This, as Rumble winners past might 
whisper to this year’s champ, Reverend 
Glasseye, is what the Rumble Curse 
feels like. But for now, the monocle’d 
man with the magical medicine-show 
menagerie is on top of the world. Fresh 
off a victory lap through the nation’s 
heartland, the right Reverend makes his 
first appearance since winning the Rum- 
ble upstairs at the Middle East, 472 
Massachusetts Avenue in Central Square. 
The Flesh, the Valhalla Kittens, and 
the Self-Righteous Brothers open; 
call (617) 864-EAST. 


Death from above 


THURSDAY 9: He invented the Rapture, not to mention dance punk 
as all you skinny little hipsters know it. His DFA remixes have 
rescued otherwise unsalvageable singles by famous people like 
N.E.R.D. and Nine Inch Nails. He made those two Canadian kids 
with the fake moustaches change their name. But James Murphy 
saved his best tricks for LCD Soundsystem. You want a recap? 
That'd be like trying to explain who James Brown is. Suffice to say 
that though he may /ook as if he were losing his edge — he’s got 
the pudgy body type and the dad face of a middle-aged guy who 
makes dance records — he learned how to kill people with a 
rock band by touring as Six Finger Satellite’s soundman, and he 
hasn’t forgotten any of that shit. Least of all crushing intensity 
and punishing volume. He’s put together a touring group that’s 
one part Kraftwerk and two parts Stooges (see “Movement,” then 
multiply by an hour), and they’re going to destroy you. M.I.A. 
opens. Show of the year right here, kid: 18-plus, 7 p.m. at 
Avalon, 15 Lansdowne Street in Boston. Tickets are $15; call 


(617) 262-2437. 
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COLDPLAY. August 6 at the Tweeter Center in 
Mansfield. Tickets go on sale Saturday at 
10 a.m., call (617) 931-2000 


WILCO and MY MORNING JACKET. June 24 at 
Agganis Arena at Boston University. Tickets are 
$35; call (617) 931-2000 


SOUNDS OF THE UNDERGROUND TOUR. With 
Lamb of God, Clutch, Opeth, Unearth, and more. 
June 25 at Tsongas Arena in Lowell. Tickets 
$29.50; call (617) 931-2000 


EELS. June 29 at Somerville Theatre, 55 Davis 
Square in Somerville. Tickets are $21.50; call 
(617) 931-2000 


BILLY CORGAN. June 30 at Avalon, 15 Lansdowne 
Street in Boston. Tickets are $35; call (617) 931- 
2000. 


“BASTILLE DAY STREET DANCE PARTY.” With 
Papa Wemba, Emeline Michel, and Daby Touré 
July 15 on Marlborough Street in Boston. Tickets 
are $25; call (617) 876-4275 


OZZFEST. With Black Sabbath, Iron Maiden, 
Shadows Fall, Rob Zombie, Killswitch Engage, 
and more. July 15 at the Tweeter Center in 
Mansfield. Tickets are $39.75 to $85.25; call 


| (617) 931-2000 


WARPED TOUR. With the Transplants, My 


| Chemical Romance, the Offspring, Dropkick 
| Murphys, and more. August 15 at Three County 


Fairgrounds in Northampton. Tickets are $29.75; 
call (800) 477-6849 


XIU XIU. September 3 at the Middle East, 480 
Massachusetts Avenue in Central Square. Tickets 
are $10, and it's a 1 p.m., all-ages show; call 
(617) 931-2000. 
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Wicked Low Price 1 Day Only 
Tuesday, June 7 


$9.99 cp 


Amherst (413) 256-8840 Marlborough (508) 460-0872 § Shrewsbury (508) 845-3391 
Avon (508) 588-9651 (Solomon Pond Mall) Providence, RI (401) 383-0044 

Bellingham (508) 966-2859 Natick (508) 650-4911 Warwick, Ri (401) 821-3170 
ldge Ares - Braintree (781) 356-8285 Newton (617) 965-5054 Manchester, NH (603) 624-2842 

’ 26 New sabia Se aeaek eee Burlington (781) 270-9860 N. Dartmouth (508) 997-5928 Nashua, NH (603) 888-0720 

a wad England Government Ctr. (617) 248-9992 yannis (508) 778-0747 N. Attleboro (508) 399-9194 Salem, NH (603) 890-1380 
Locations! Fresh Pond ( 491-7711 Kingston (781) 422-0119 Peabody (978) 531-9713 Portland, ME (207) 874-6788 > 
: Leominster (978) 537-9517 Saugus (781) 231-0488 


Advertised $9.99 Price Good 6/7 Only 
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THE WHOORS' JULIAN CASSANETTI, May 22 at the Middle East. 


Core values 


Crash and Burn and Bane turn up the heat 


oston’s Crash and Burn have walked the streets carrying the 

flag for rock and roll for two albums, but with their new The 
Value of Mistrust (Thorp), the quartet have trimmed down to 
fighting shape and are getting ready to rumble. They've 
already earned the respect of their local peers: 
long-time pal Mark Unseen, who guests on Mis- 
trust, says he’s watched C&B grow over the 
past few years. “The new record is awesome,” 
he gushes. “It combines the raw heaviness of 
Crash and Burn and the rock sound of Sick 
Again. They finally found the sound they're 
looking for.” Read Yellow’s Evan Kenney, who 
bro’d down with C&B frontman Bill Brown during 
a wild Amherst night that began with a sweaty 
basement gig and deteriorated into mayhem involving whiskey, 
frat boys, and a golf club, puts it more simply: “They're every- 
thing a rock-and-roll band should be.” Thanks to Thorp, Mistrust 
has a serious chance of breaking out from here to Santa Cruz: as 
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Local music 


Looney tunes 


Gorillaz at Bill's; a guitar shop 
throws a DJ battle 


amon Albarn will tell you that Boston is home 

to “one of the best record shops in the 
world.” It’s always his first stop when he gets to 
town, and so a couple Tuesdays ago, while his 
fans were busy buying up freshly pressed copies 
of the new Gorillaz album Demon Days (Virgin) at 
Newbury Comics, the former Blur frontman and 
creator of the biggest cartoon band in the world 
was picking through the dusty used-record stacks 
at Looney Tunes. Albarn was not disappointed: he 
bought 40 albums. 

Later, after a radio interview 





Maker with Blur on the cover and Albarn jokingly 
stuck out his tongue and let out a scream before 
scribbling on the magazine and finally signing it. 
He bore no grudges: he made a point of hugging 
those Blur enthusiasts who told him they had 
been fans of his for years. But later, when a 
young woman brought over an early Blur album 
and asked for his John Hancock, he considered 
the disc and its bearer and looked a bit exasper 
ated. “How old were you when this came out?” 
The following night, a handful of DJ hopefuls 
crowded into a tiny room at the back of the Guitar 
Center on Commonwealth Avenue, gearing up for 
the local final of the chain store’s annual Spin Off 
competition. The stakes were not small: the win 
ner would be moving on to the district final on 
June 15 in Natick, followed by regional final, and 
then the grand final in LA at which the winner will 
be awarded prizes including 











and a stop on Newbury Street 
to sign copies of the Gorillaz 
disc, he settled into a booth at 
Bill’s Bar on Lansdowne 
Street, picking perhaps the 
loudest seat in the house, di- 


by Will 


top-of-the-line turntables and 
an automobile. There were 
supposed to be six contest 
ants, but only four showed up, 
and so the judges — Berklee 
professor Stephen Webber, au- 


Spitz 





rectly in front of a massive PA 
speaker blaring Demon Days for a listening-party 
audience of fans and industry folk. “There would 
never be anything like this in England,” he said, 
surveying the room. “We're much too reserved.” 
Albarn is congenitally reticent; being the center of 
attention made it difficult for him to relax, and he 
said he’d rather have been “listening to someone 
else’s music.” Nonetheless, in the presence of his 
gregarious American fans he was in good spirits, 
sporadically singing along with his own tunes and 
excitedly pointing out the song “Dare,” which fea- 
tures a cameo by Happy Mondays’ Shaun Ryder. 
It took a while for the rain-soaked fans to real- 
ize that Albarn, Jamie Hewlett (the cartoonist be- 
hind Gorillaz’ artwork), and Danger Mouse (the 
Beatles’ least favorite DJ, and the producer of 
Demon Days) were sitting inconspicuously at the 
back of the room. But soon a crowd was hovering 
around the trio and queuing up for autographs, 
photos, and handshakes. The three kept them- 
selves entertained by cracking jokes and doodling 
on piles of flyers displaying the cover of Demon 
Days, a take-off on the sleeve of the Beatles’ Let 
It Be. One fan presented a 1995 issue of Melody 


thor of the book Turntable 
Technique: The Art of the DJ, and local DJs Val 
Beats, Two Plus Two, and Jinx — nearly outnum- 
bered the performers: DJ JCO, DJ Who's That, DJ 
Scientific, and DJ Rugged One. Before the actual 
competition started, the competitors tried to 
psych one another out by pulling a few nifty tricks 
on the turntable set-up. Eventually, Jam’n 94.5’s 
Hustle Simmons got on the mike and announced 
the rules: each DJ was to have five minutes and 
would be rated on originality, technique, style, 
skills, showmanship, stage presence, and overall 
performance. With the exception of Who's That — 
who might as well have called himself What Movie 
Is That, what with his lack of beats and overabun- 
dance of movie dialogue — the turntablists were 
pretty evenly matched. JCO tickled the fader back 
and forth with unparalleled speed, Scientific 
worked in an unexpected jazz hook and the riff 
from Cream’s “Sunshine of Your Love,” and 
Rugged One, who prevailed, proved to be a master 
beatmatcher. At the end, no one seemed to care 
all that much; a couple of the contestants quietly 
congratulated Rugged One and that was that. 


Will Spitz can be reached at wspitz@phx.com. 
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STOP ALL THE WORLD NOW (Sony) 


Unseen says, it’s a disc that “has something to offer for fans of 
both hardcore and punk.” (Thorp is also hoping to attract metal 
kids: the label’s advertising says, a bit strangely, that the disc is 
for fans of Neurosis, Motérhead, and Soundgarden.) 

“It’s by far the-best thing we've ever done,” Brown told me a few 
days before their record-release party last week. “It blows away our 
first two records. Jim Siegel [producer for Unseen, Dropkick Mur- 
phys, and Lost City Angels] did an incredible job recording it. It 
definitely represents more of what we do live: And | think a lot of 
people are going to be surprised at how heavy the record is.” C&B 
have put in a ton of road work and dodged a few potentially lethal 

obstacles: “It’s been five years of DIY tours, line- 
ny, up changes, and setbacks, like having our van 
and gear destroyed in an accident in Montana.” 
U (Their tour van, taking the name of the band too 
literally, crashed and then burned.) If you missed 
last week's all-ages record-release show, there’s 
another one coming June 24 at the Middle East. 
For a taste of what’s to come, check C&B out in 
the studio this Sunday on New England Product. 
Band years are like dog years: a decade is a long time in any 
event, but in the world of hardcore, being in a band for 10 years 
is quite a feat. The Boston quintet Bane have reached that mile- 
stone, and they're one of the leaders in a vibrant scene. Their 








5 JOHN CENA 7 JOE PERRY 
YOU CAN'T SEE ME (Columbia) (Sony) 
6 DRESDEN DOLLS 8 EDAN 


(8 Foot) 


BEAUTY AND THE BEAT (Lewis) 


new The Note (Equal Vision) is just their fourth overall, and it’s 
been three years since their last one, Give Blood. But they're 
feeling stronger and sounding better than ever. During their three- 
year hiatus, mastermind Aaron Dalbec played guitar in Only 
Crime (Fat Wreck Chords) and Zach Jordon and Pete Chilton 
formed Silent Drive (Equal Vision). By the time drummer Nick 
Brannigan left, Bane seemed like an afterthought. But when 
Reach the Sky broke up, their drummer, Bob Mahoney (who once 
broke his hand while filling in for Brannigan), came on board and 
breathed new life into a band whose members had been spending 
more time on side dishes than on the main course. 

Equal Vision GM Dan Sandshaw, for one, was relieved. “Bane is 
the cornerstone of the label. They’re a reminder of the golden years 
of hardcore and a symbol of hope for the future of the scene. It’s 
truly remarkable that a band that has been around for 10 years still 
has the same passion and integrity as when they started playing. In 
my opinion, they are the most important hardcore band of the last 
decade.” I'll second that: The Note is an epic release that could 
end up on the shelf — or iPod or whatever — of every Alternative 
Press-reading hardcore kid. | always wondered when Bane were 
going to get their due. Maybe this is the time. a 


Chris Rucker is the host of New England Product, which airs 
Sundays from 9 to 10 p.m. on WFNX 101.7 FM. 





9 THE UNSEEN 
STATE OF DISCONTENT (Hellcat) 
10 RECEIVING END OF SIRENS BETWEEN 
THE HEART AND THE SYNAPSE (Triple Crown) 
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More than 
a feeling 


Stephen Malkmus reveals himself on Face the Truth 





INSCRUTABLE BEAUTY: Malkmus says, 
“I like soft, melodic music, but I also like 
to go off a bit.” 


BY FRANKLIN SOULTS 


tephen Malkmus almost beat up a hip- 
) pie. He tells me about it when I call him 

at home to talk about his third solo 
album, Face the Truth (Matador). In Malk- 
mus’s fleeting, impressionistic, noncommittal 
way, the album confronts many of the circum- 
stances of his private life, including the hippie 
subculture that permeates his new and very 
Pacific home town of Portland, Oregon. After 
all, the album’s centerpiece is the eight- 
minute extended-guitar-jam rave-up “No More 
Shoes,” which is by turns reminiscent of ’60s 
English folk rock and traditional Indian music 
and includes such tenderly delivered lines as 
“Iranian gown on your frame.” 

“Yeah, I don’t mind hippies,” admits Malk- 
mus. “Except when they say stupid stuff like 
they’re glad that the World Trade Center fell, 
or that we deserve this, or something. That 
happened here when I was in this grocery 
store; this dumb hippie said that. Because 
there are some really dumb 20-year-olds — I 
sound like a conservative now — but they’re 
future burdens to the tax system. Sometimes 
they really irritate me.” This particular irrita- 
tion had Malkmus “ready to go jock on him 
and put him against the wall. But then I real- 
ized . . . I was just shocked and . . . I just left. 
There we go!” 

Actually, Malkmus, who plays the Paradise 
this Monday, has made a fine art of not going 
there for some 15 years now. Even in his most 
punk and disorderly moments fronting Pave- 
ment in the 90s or leading his back-up band 
the Jicks in the 2000s, he’s almost always put 
brains before brawn. Pavement’s inscrutable 
irony was a distancing device from a rock-and- 
roll demi-monde that Malkmus only partly 


EAT CHEAP EVERY DAY FROM 5-8 PM. 
ALL MENU ITEMS ONLY $4.95! KITCHEN SERVES FULL MENU UNTIL 1AM. 


OPEN NIGHTLY 5PM-2AM + 969 COMMMONWEALTH AVE BOSTON - 617.562.8814 


OPEN MIC SERIES ART GALLERY OPENING: 
7PM 18+ More info: openmicboston@hotmail.com 6PM 18+ NEW LINE DRAWINGS BY ASA BREBNER 


MARK GEARY lou BY FAMILY JEWELS AND 
GPM 18+ paceman nell - THEN AT 10 PM: THE BUBBLE UP 
Reggae Night with DJ Bud E. Green Reggae Night with DJ Bud E. Green 
sedate TROUBLED HUBBLE 

THE CAT EMPIRE oes Sees 

WITH GUEST DJS JAMIE MCLEAN [CD RELEASE} 
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gracefully and beguilingly 
than any other band of the 
alt-rock era. And now, it may 
be helping the solo artist 
navigate his own life arc as a 
mature musician and a 
brand new dad. (Daughter 
Lottie was born in February 
to girlfriend Jessica 

a Hutchins, a visual artist who 
came up with the typically 
primitive, offhand cover 
art.) As he puts it, “I like 
soft, melodic music, but I 
also like to go off a bit.” 

Face the Truth goes off a 
lot. Two of the album’s first 
three cuts are annoying 
skronk, “Pencil Rot” zapping 
the ears with wheezing elec- 
tronic sound effects and “I've 
Hardly Been” dropping its 
foxtrot beat like a gallows 
march. The rest of the disc is 
eclectic, with fake disco 
here, fake Simon and Gar- 
funkel there, and fake vocals 
electronically chopped and 
distorted everywhere. As head-scratching crit- 
ics have already complained, it’s Malkmus’s 
weirdest solo venture yet, and probably his 
most disorienting release since Pavement’s 
swan song, Terror Twilight, the first album in 
which he extended his love of free-associating 
experimentation beyond the bounds of art 
punk and into the thornier terrain of art rock. 

By now, however, that 1999 release sounds 
almost as rich in Malkmus’s white-boy flow as 
any Pavement album before it, and in time so 
may Face the Truth. Even in its jarring first =~ — 
third, it counters the noise with the soaring “It Commit this to Memory 
Kills” and the lilting “Freeze the Saints.” The 
latter is as sweet as the Pavement classics 
“Range Life” and “Shady Lane,” but it seems 
far more personal in its lyric about convincing 
a hesitant lover to learn to languish. “I wasn’t 
just imagining something that someone might 
feel, I guess,” Malkmus laughs. “But some- 
times it might just be a couple of lines that are 
that, and then you get going on a roll, and it 
does become more than a feeling. And then 
you're Boston.” He’s referring to the band, not 
the city. 

If nothing else, the personal moments work 
as a hedge against becoming a freeze-dried act 
like Boston. After all, Terror Twilight also 
marked the point at which Malkmus’s compas- 
sion started to slide. His first solo album was 
buoyed by his new-found freedom, but his sec- 
ond, Pig Lib, slipped deeper into emotional 
complacency. So maybe it’s healthy sign that 
he put the Jicks at arms’ length here and 
recorded much of Face the Truth himself, with 
help from drummer John Moen and Shins pro- 
ducer Phil Ek. He was, he says, “trying to 
channel the spirit” of the slew of home-record- 
ed albums from the ’70s and ’80s released at 
www.hyped2death.com. “I try to get inspired 
by things I haven't heard yet.” As they say, it 
keeps you hanging on. * 
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Hear and Meet 


MOTION CITY 
SOUNDTRACK 


Saturday, June 11 
at our Cambridge location 
8 PM 


Starting June 7, buy Motion City Soundtrack’s 
new CD, Commit this to Memory, and receive a 
wristband For this exclusive live performance. 

While supplies last. 


TOWER RECORDS 


Tower.com 


CAMBRIDGE \ 95 Mt. Auburn St. (Harvard Seicaead 
. BURLINGTON \ 101 Middlesex — (across from Burlington Mall) 














WE SELL USED CDs & DVDs! 
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Stephen Malkmus & the Jicks headline this 
Monday, June 6, at the Paradise Rock Club, 967 
Commonwealth Avenue in Boston; call (617) 


228-6000. 












Find a band or find a bandmate, 








THE BOSTON PHOENIX - MUSIC JUNE 3, 2005 °7 

















Guy walks into a tunnel 


The perverse pleasures of Tunnel of Love, plus news and notes 


BY TED DROZDOWSKI 





o, when we get together over coffee, I 

ask Tunnel of Love’s Andy and Makoto 

whether the group’s name is a synonym 
for “vagina.” 

You might wonder why I'd do this. After 
all, “tunnel of love” conjures the innocence of 
making out in the dark on a carnival ride, 
and Springsteen used the phrase as a 
metaphor for the unknowns that come with 
romantic commitment. But the Boston band’s 
fourth release, Tunnel of Love (ECA), rumbles 
between sex-obsessed originals and covers of 
rock standards that sound as if they’d been 
recorded on bricks — or maybe on a busted 
boombox in a very small tiled bathroom 
while some flushing was going on and a half- 
dozen rabid rodents were chasing the trio up 
the walls 

The energy level, sonic distortion, and 
foam-lipped singing tumble out of the speak- 
ers like the second coming of the Tasmanian 
Devil, albeit one who plays drums and gui- 
tars and wears tights while he raves. It’s 
Makoto on drums, or rather, a single floor 
tom; Andy howling into a microphone like an 
angry serial killer who’s swallowed a rivet; 
and his brother Anthony chopping out dusty 
sawtooth waves on his Stratocaster. They col- 
lide and tumble around like three dice being 
shaken and tossed, and live, the lines be- 
tween audience and performer are erased. 
Often they don’t bother setting up on stage. 
“T usually look for a the best place where I 
can find tables or boxes to climb on,” says 
Andy. 

But about the answer to that first question. 

“Yeah, it could be,” says Andy, who speaks 
so quietly when we meet near his Brookline 
stomping grounds that he could be somebody 
posing as the lunatic singer from Tunnel of 
Love. “Our first three albums had vaginas. 

The first two had pictures of a vagina, and 
the third one had a drawing. This one has 
the word.” 

Well, almost. The cover of Tunnel of Love is 
a photo of the band in show drag: skinny and 
shirtless, in black briefs-style shorts and 
black-and-white hooped leggings that look 
like zebra camouflage. They're posing with 
their inflatable sex doll, and there’s a word 
balloon popping out of Andy’s head that 
says, “Wake up freaks! This is Tunnel of Love 
from Brookline, Massachusetts. We are going 
to blow your pussies out!!!” 
that takes the old J. Geils Band line 
— “We're gonna blow your face out!” — up a 
notch. At any rate, it’s no surprise when 
Andy cites the band’s influences: Guitar Wolf, 
John Waters, G.G. Allin, cartoons. “I think 
we're going for the sonic equivalent of John 
Waters,” he whispers while Makoto, for the 
most part, remains silent. 

So how does one make an album that’s the 
sonic equivalent of John Waters? “We record- 
ed it live at a studio in Weymouth with just 
one microphone,” Andy explains. 

“Andy had to back away or get closer to 
the mike depending on where he wanted his 
vocals in the mix,” Makoto offers. 

I ask Andy to explain the obsession with 
vaginas. 

“Td rather not say.” 

“What do women make of your lyrics and 
the sex dolls?” 

“They love it,” he says. “They think it’s re- 
ally funny when I go off the stage and molest 
them. But so far I haven't gotten harassment 
back. Except at Ace of Clubs. Somebody 
pulled my tights down. If anything, we’re 
pulling back on the sex thing. Our first two 
albums were really . . .” he pauses “dirty. 
There’s stuff that I'd be embarrassed to sing 








I guess 








PINK FLAMINGOS, ANYONE? Tunnel of Love — with their manic energy level, sonic 
distortion, and foam-lipped singing — explain that they’re “going for the sonic equiva- 


lent of John Waters.” 


today, and one song, about being jealous of a 
girl for having sex with somebody else, that | 
can't even listen to anymore.” 

If you haven't heard of Tunnel of Love, 
that’s no surprise. They started in 1998, play- 
ing mostly in the art-scene circuit built 
around a network of basement and loft 
shows between here and Brooklyn. That’s 
been their staple, though they’ve also played 
clubs all along. What’s getting them noticed 
now is that since 2003, they’ve injected meth 
into their method. After several variations on 
their line-up, the group settled into a trio fol- 
lowing the return of Anthony, a charter mem- 
ber, on guitar. That induced Andy to hang up 
his six-string and just sing. Soon they all 
began wearing costumes, and the drum kit 
was stripped back to a single, thumping pri- 
mal tom-tom, and Andy started leaving the 
stage to glibber and yelp in patrons’ faces. 

These days, Tunnel of Love prefer rock 
clubs to art spaces. “In art shows, they’re 
kind of expecting anything,” Andy says, “but 
in the rock clubs, they’re often not ready for 
it. We killed at Ace of Clubs in New York, 
which is a pretty standard rock club. We set 
up in the back, away from the stage, 
wrapped our Christmas lights over every- 
thing, and as soon as the band before us 
stopped playing, we started.” 

Blasted off is more like it, into their own 
strange universe where everything has the 
same troglodytic beat, and where except for 
a few key lyric phrases, chestnuts like “Paint 
It Black” become almost indistinguishable 
from numbers like their own “Oh No (Yer 
Time Is Gonna Cum).” 
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By now, you've figured out 
that Tunnel of Love ain’t for 
everybody. “Our favorite re- 
views are the bad ones,” says 
Andy. 

“Yeah,” Makoto chimes in. 
“Those are the best.” 

“When people hate us, they 
hate us so much,” Andy elaborates. “They try 
so hard to say how bad we are that it makes 
us sound awesome.” 

Tunnel of Love play an LP-release concert 
for the vinyl version of their new album on 
June 25 at the First Unitarian Church, 3 
Church Street in Harvard Square; for infor- 
mation, visit www.tunneloflove666.com. 


PUB ROCK AND DUB AND ... Matt Mur- 
phy’s Pub, a small, comfortable room with 
good food and taps at 14 Harvard Street in 
Brookline Village, has been hosting free 
music for a couple years. The programming’s 
been a diverse mix, from roots to reggae to 
art jazz to jam rock to groove exploration to 
world music, but nothing like Tunnel of Love. 
Anyway, Jason Waddleton, who’s been book- 
ing the venue’s varied programming, has 
taken another step and started the Pub 
Records label. 

The first release is Live@eleven Volume 1, 
with 15 tracks from a dozen groups recorded 
live at the club who include C Money and the 
Players Inc., Wild Sextet, King Satan, and the 
room’s own musicmakers collective, Public 
House. The sound is surprisingly good given 
the confines of the performance space: it cap- 
tures the good-times vibe that comes with 


cellars *» 


n Starlight 





seeing a band play practically in your lap. 
What’s missing is the diversity that’s made 
the spot so interesting; the disc skews toward 
dub, reggae, and jam sounds and runs light 
on emotional content and intensity. Its re- 
lease is being celebrated at Matt Murphy’s 
with live music through June 12. This week- 
end, it’s jazzbos Wild Sextet tonight (June 
2), Mang Dub on Friday, Team Satan on Sat- 
urday, and C Money on Sunday night. The 
music kicks up, as you might guess, right 
around 11 p.m. 


GABRELS CHECKS IN. Former Boston 
scene veteran Reeves Gabrels, who played in 
such diverse bands as Modern Farmer and 
Life on Earth before signing on as David 
Bowie’s guitarist and songwriting partner for 
13 years, has a new album, Rockonica, on fel- 
low guitar star Steve Vai’s Favored Nations 
label. Gabrels’s third solo disc was recorded 
in LA over the past few years with a shifting 
cast of players, including fellow Boston vets 
Brock Avery on drums and Greg McMullen 
on pedal steel, and former Providence bass 
ace Paul Ill. 

The tunes reflect Gabrels’s growth as a 
songwriter and singer, with “Leper,” a caustic 
tale of pyrrhic victory — something that any- 
body who’s logged as many years in the 
music biz as Gabrels has is all too familiar 
with. What hasn’t changed a whit is his way 
with big bold tones, freshly minted sounds, 
and riffs that zing between metal and the 
avant-garde. He remains one of the most in- 
novative instrumental voices in meat-and-po- 
tatoes rock. 


RICK RUSSELL BENEFIT. Blues guitarist 
and singer Ricky “King” Russell has been an 
important part of the local scene for decades, 
both on his own and in supporting some of 
the classic players who’ve come through the 
area. Last month, Russell, who’s suffered a 
chain of maladies in recent years, had a ma- 
lignant tumor removed from his liver. A 
benefit for his medical costs this Sunday, 
June 5, at Club 58, 58 Ross Way 
in Quincy, will feature harmoni- 
ca ace and bandleader James 
Montgomery with guests Shirley 
Lewis, saxist Gordon Beadle, and 
former Roomful of blues horn- 
men Doug James and Carl Quer- 
furth. Also on the bill: the King’s 
Court, with Russell’s pals 
Michelle Willson, Mike Welch, Barbecue Bob, 
and others. The Love Dogs, the Racky 
Thomas Band, Mission of Blues, and the 
Matthew Stubbs Band will play, and WBOS 
blues DJ Holly Harris will MC. The bands are 
on from 3 p.m. to 9 p.m., with an open jam 
afterward. 


NEW BLUES VENUE. Starting with a 
Shirley Lewis appearance in late April, the 
Casa Loma, a restaurant and club at 124 
Robbins Street in East Bridgewater, has been 
rocking its roof on Friday and Saturday 
nights with regional blues acts. Although the 
longstanding practice of blues rooms is to 
have a single band slam out two or three 
sets, one of the down-home Casa Loma’s 
new wrinkles is its “Double Trouble Blues 
Nights,” with two bands on the stage in the 
club’s spacious, good-sounding second-floor 
room. This weekend will bring Matt Stubbs 
and Racky Thomas on Friday and the Porch 
Rockers and Mike Welch on Saturday. For 
more information and the full schedule, 
which includes shows by James Mont- 
gomery, Jeff Pitchell, and Bruce Katz and a 
79th-birthday bash for local hero Weepin’ 
Willie on July 10, call (508) 279-4410, or 


visit www.newblueshof.com. E | 
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BY MIKAEL WOOD 


hythm guitarists, listen up: Britt Daniel, 
R eens of the Austin-based indie-rock 

band Spoon, is not a supporter. “I think 
it’s just kind of overused,” he says of “distorted 
rhythm guitar,” the lingua franca of rock music 
since punk first announced its three-chord liber- 
ation from technique. “I love the Ramones, but 
not every band can do that and have it be spe- 
cial. And it just seems like so much of alterna- 
tive rock is, ‘Okay, we’re gonna throw in a dis- 
torted rhythm guitar and just play the chords.’ 
That’s so boring.” 

Daniel’s solution — which came to him be- 
tween Spoons first album, 1996's Telephono, 
and their second, 1998’s A Series of Sneaks 
(both Matador) — was to scale back by relying 
less upon the insistent chug of rhythm guitar 
and instead focusing on whatever made a song 
individual. That element could be anything: a 
lead-guitar line, a keyboard part, a drum beat. 
The handful of albums Daniel and drummer 


elements,” says frontman Britt Daniel. 


Jim Eno, Spoon’s only other permanent mem- 
ber, have made since Sneaks have seen this ap- 
proach bear delicious fruit. Gimme Fiction 
(Merge), their latest, is full of wiry, stripped- 
down little gems about ‘ . . well, we'll get to 
that in a minute. 

“I didn’t know what space meant exactly 
when we first started recording,” says Daniel, 
who brings Spoon to the Paradise this Tuesday. 
“I guess if someone played me a song and said, 
‘That’s space,’ I would’ve gotten it. But I wasn’t 
thinking about that when I was writing. Now 
I'm not sitting there thinking, ‘Okay, what I 
wanna do is be a minimal band.’ But so often, 


some of my favorite songs — especially favorite 


singles — are ones that are very minimal. Like 
‘Kiss’ by Prince, or ‘We Will Rock You.’ There’s 

something special about making a song work 

with just a few elements.” 


That’s all they need on Gimme Fiction. Open- 


er “The Beast and Dragon, Adored” is built 
from the ground up, layering Daniel’s parched 
croon over a beat and a bass line and an omi- 
nous piano figure; when Daniel rips a tinfoil 
guitar solo, you can practically hear the fuzz in 
his amp. “I Turn My Camera On” is dry disco 
rock with metronomic guitar stabs that sound 





Britt pop 


Spoon find less is more on Gimme Fiction 


SPARE STRIKES: “There’s something special about making a song work with just a jew 
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like a tiny string section. “My Mathematical 
Mind” revolves around a rolling piano line that 
never seems to resolve. 

“Til go through a lot of different ideas,” 
Daniel says of the complicated and time-con- 
suming process of recording “different instru- 
ments and parts. I’m not saying I record all of 
them, but I try a bunch, and then once you find 
something that seems to make it stand out, I 
emphasize that rather than adding a million 
things that'll make everything a wash. I demo a 
lot; we do a lot of prep work before we start 
recording.” 

One result of the band’s spare sound is the 
attention paid to Daniel’s lyrics, which veer 
between straight-shooting assessments of the 
culture the songwriter sees swirling around 
him to more fanciful character studies of such 
apocryphal folks as “Monsieur Valentine” and 
“Sister Jack” and “Jonathan Fisk.” Daniel con- 
siders himself a fan of the literary rock tradi- 
tion, but he hesitates to unpack his songs. 
“With Bob Dylan, everybody’s always trying to 
figure out what all of his language means or 
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his poetry refers to. Most interviews I've seen 
with him where people ask him, ‘What ¢oes 
this mean?’, he'll just say, ‘It’s all there. It’s 
what you take from it.’ I think by that token 
I’m cool with whatever interpretation anyone 
has, but I don’t want to ruin it for anyone by 
saying, ‘It’s absolutely, positively just about 
this.’” 

As a listener, he admits, there’s the occasion- 
al exception. “There’s this song ‘Kid’ by the Pre- 
tenders, and I've heard it a million times. | al- 
ways loved the song, not really knowing what it 
was about. Then someone told me that they 
had read Chrissie Hynde say that it’s about this 
mother who’s a prostitute talking to her son or 
daughter. And when I listened to the song and 
the lyrics in that light, I got something from it 
that ’'d never heard before. It made the song 
much more bittersweet, and it took it away 
from a romantic boy-and-girl level and to a 
new place. That was a rare example of getting 
the background and that making it mean 
more.” He laughs. “Usually, I don’t need that.” 
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Spoon headline this Tuesday, June 7, at the 
Paradise Rock Club, 967 Commonwealth Avenue 
in Boston; call (617) 228-6000. 
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MAKING IT: an Internet demo, a move to England, and an NME feature paved the way for the Killers’ success. 


Rock school 


The Killers negotiate stardom 


Y MIKAEL WOO 











f you're growing tired of the new new wave 

of dance-rock acts with precarious haircuts 

and oily melodies, blame the Killers. This 
Las Vegas quartet, who headline the sold-out 
Phoenix/FNX Best Music Poll show at Bank of 
America Pavilion this Tuesday, have sold two 
million copies of their debut album, last year’s 


Hot Ft 





s (Island), and you can bet that’s per 

suaded the record industry to scour the earth for 
sound-alike bands. But the Killers 
to prominence on teenagé 
wasn't always a sure thing. Not | 


man Brandon Flowers sa} 


eteoric rise 








girls’ bedroom walls 






y ago, front- 


he couldn't 





music-biz t 





gwigs to give him the time of day. I 
reached him up at a tour stop in Cincinnati and 


asked w hy. 





gone 


Q: 


from playing to indie crowds to being played on 
) 


less than a year, you guys have 


Top 40 radic 

A: It’s a place where we want to stay. Our 
music, we consider it be for everybody. It doesn’t 
bother us that it’s played on pop stations. I 
mean, I'm sure we've lost some indie kids be 
cause of it, but that’s their problem, and I've al- 
ways been against people like that. 

Q: In the band’s early days, was that a goal of 
yours? To get played next to the Black Eyed Peas 
and Hoobastank? 

A: Yeah. Radio was just starting to change. I 
thought it was a big change that they started to 
play Coldplay, so it made it seem like it was at 
least a little bit more okay. And then the White 
Stripes and the Strokes came. So I don’t feel as 
dirty as I should, | guess. It was always that the 
bands we liked were played on the radio, so 
we're happy to be in that spot. 

Q: How was that attitude received by scenesters 
in Las Vegas? Do you get your share of player hat 
ing? 

A: Yeah, it’s definitely there. I mean, we’ve 
bumped heads with a few of them. But for the 
most part, we got a really great reception there. 
It was only the kids that were in bands. I re 





member them saying we were trying to jump on 
this wave, that we were copying the Strokes. But 
we really weren't; our music’s totally different. 
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We didn’t hang out in the scene. The problem I 
find with scenes is that people want to outdo 
each other in their scene and just get stuck 
there. And we just stayed away from it. I was 
looking at what the White Stripes and the 
Strokes were doing and saying, “We have to beat 
that,” instead of beating the kids in our scene. It 
was a blessing to have 

that mind set. We 


> never rude, but 





instead of going and 





ing out in the 


, We would write 





and listen to 
music 

Q: How do you 
reak out of a locally 
based indie crowd? 


How do you move be- 





yond that if that’s not where you want to end up? 

A: For us, how it happened, I guess, was the 
Internet. We had a “Mr. Brightside” demo on the 
Internet. And our manager — who was an A&R 
guy for Warner Bros., and Las Vegas was part of 
his territory — was searching through Las Vegas 
bands and he was attracted to our name. We 
didn’t have a Web site; we were just on a local- 
bands Web site. He was on there, and that’s how 
he heard “Mr. Brightside,” and that’s how it 
started. 

Q: You spent some time in England during the 
band’s early days, right? 

A: Our manager tried to get Warner Bros. to 
sign us and they turned us down. And a couple 
other people were kind of on the fence. And 
then this really small indie label in England 
wanted to do it, so we just did it. 

Q: It was just out of the blue? 

A: It was. The problem is, if a record label 
turns you down, every other record label knows 
about you and knows that they turned you 
down. They all talk to each other, and you're 
tainted then, and they don’t want it. It’s really 
weird. But if someone wants you, they all want 
you. It’s just all about saving face for them. So it 
was a great thing that this indie label wanted to 
sign us, because we knew how the business was 


working: they turned us down and we're fucked. 


We were hearing the Strokes and the White 
Stripes and the Hives and the buzz coming from 


England, so we just decided that that would be 
an ideal thing for us. Especially since we couldn't 
sign to anybody in America. 

Q: Did you find a different reception in Great 
Britain? 

A: It’s totally different. Indie bands, it’s just a 
word, you know? They play it on the radio 
there, and it doesn’t matter if you're signed to a 
major label or what. That's starting to happen in 
America, too — they’re calling people indie that 
are signed to major labels. But it’s common 
there. They’re not as snotty there about it. 

Q: Was that refreshing? 

A: It’s great. I mean, we're all lovers of Eng- 
lish rock. To go there and have our first gig there 
was something that will stand out forever. NMVE 
was there, and that was such a big deal to us. 


“If a record label turns you down,” says Brandon 
Flowers, “every other record label knows about you 
and knows that they turned you down. They all talk to 
each other, and you’re tainted then, and they don’t 
want it. But if someone wants you, they all want you.” 


And we're playing in places where Blur and 
Oasis started playing. We were just so excited. 

Q: Once things got cooking over there, you had 
to move the buzz back over to the States. Did you 
have a plan? 

A: We didn’t know what was gonna happen. 
NME decided to do a feature on us, and that was 
all it took. You open it up and there was this 
whole Killers thing, and that was all it was. Then 
we came home and it was just like, “Who didn’t 
want to sign us?” It was really strange. 

Q: It just took that one story? 

A: It was the one story, that’s all it was. We 
put out an EP and they sold out really quickly. 
So all of a sudden it was this huge buzz. 

Q: When you're inside it, is that sort of buzz an 
exciting thing or a stressful thing? 

A: I've always just been happy when any of it 
happens. There’s so many people that are look- 
ing for the bad in everything: “Oh, there’s hype 
about you.” “I don’t wanna have this hype.” A lot 
of bands don’t ever get that; a lot of bands don’t 
ever get out of their garage or out of their bars. 
Somebody’s talking about you, and we took ad- 
vantage of it. It made us want to live up to it 
and to beat it and to make them believers, you 
know? 

Q: When during this time did you settle down 
to make the album? 

A: The weird part about the album was that 
when we were trying to shop it to American la- 


bels, we were making demos. We went to San 
Francisco to do that with the A&R guy who 
ended up being our manager; he knew this guy 
that had a studio. And then we worked out a 
deal with them where we would record at the 
studio and they would help shop it and blah blah 
blah. So we did three songs, and then Warner 
Bros. said, “Okay, these are great.” It was “Mr. 
Brightside,” “Jenny Was a Friend of Mine,” and 
something else, I forget what it was. And they 
said, “These are great, do three more.” So we did 
“Somebody Told Me,” “Smile like You Mean It,” 
and then they said, “Okay, these are all right, but 
we need three more.” So we only had to record 
three more songs or something to finish the 
album. We just used those demos. It was already 
pretty much done. I’m glad, because there 
would've been a lot of pres- 
sure with all the people talk- 
ing about, “What are they 
gonna do?” 

Q: The album doesn’t 
sound like a bunch of demos 

A: A lot of people think 
it’s overproduced, but it’s just 
us doing it. | would like 
some parts to be a little more 
stripped-down when I look 
at it, but I'm happy with it. 

Q: Are you comfortable with the touring life? Is 
it something you can deal with? 

A: Yeah, I’m getting used to it. ’'m getting 
tired now. It’s been over a year and half since 
we've been touring. We love Hot Fuss, but | think 
we're all ready to kiss it goodbye. We're looking 
forward to making the next record. I always 
have much more fun in the studio than on stage 
or on the road. 

Q: Why is that? 

A: I don’t know. That’s just where I feel most 
alive, I guess. The excitement of what’s gonna 
happen, I could get up at six every day. I love it. 

Q: Are you guys able to write on the road? 

A: Yeah, we've got a ton of ideas, a few that 
are done. I’m hoping it'll come in around 10 
songs. We've probably got four or five that are 
really done, that we're happy with. 

Q: Is it more difficult to turn that part of your 
brain on when you're in the middle of a tour? 

A: For me, I don’t think I'll ever stop. Because 
I’m nervous about it. I don’t think you can. . . 


well, some people can — people like Jack White. 


I talked to him once and he hardly had anything 
written, and then a month later the album came 
out. And there'll be three hits on it. It’s unreal. I 
think we're more worrywarts. The second this 
1ext album’s done, I’m gonna be thinking about 
the next one and starting to write. It’s not just 
about being prolific; it’s about getting better and 


better. Ec 
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METHOD TO THEIR MADNESS: for Electrelane, who borrow from sources as wide-ranging 
as the Velvet Underground and Neu!, “the process is as important as the finished thing.” 


Tone poets 


Electrelane play by their own rules on Axes 





BY MICHAEL ALAN GOLDBERG 


irst there’s the quick thud thwack of a 

trap kit. Then a plectrum scrapes across 

nickel-plated steel strings, a low piano 
key is plunked, and a few craggy guitar 
strings strike a chord that’s at once muted. 
For the next several minutes of “Business or 
Otherwise,” the eighth track on the British 
quartet Electrelane’s third album, Axes (Beg- 
gars), those four sounds maneuver, interrupt, 
retreat, and retort like four friends engaged 
in animated cocktail-party conversation. Fi- 
nally, a pretty piano melody emerges from 
the chatter and locks onto a steady beat as 
jaggedly funky chords urge it along. And 
then it all falls apart again. 

Charitable reviewers have described this as 
“free jazz” or “skronk”; others, even those 
lauding the rest of the hour-long disc, have 
called it “dreadful,” “self-indulgent,” “unlis- 
tenable,” “irritable,” and “arty nonsense.” But 


when I reach guitarist Mia Clarke in Brighton, 


England — where she, keyboardist/vocalist 
saxophonist Verity Susman, drummer Emma 
Gaze, and bassist Ros Murray are rehearsing 
for a US tour that comes to the Middle East 
this Sunday — she insists that there’s method 
to the madness. “It’s not noise just for the 
sake of it,” she laughs. “Our songs come 
about through improvisation. We'll start to 
play, and there’re all these tiny fractures of 
sound: everything will join together, and 
there’s a moment where you feel the begin- 
ning of a song before it breaks down again. 
There might be that 15 seconds or something 
that are really special, and we carry on from 
that spark and end up with a finished song. 
The album is full of finished songs, but ‘Busi- 
ness or Otherwise’ is a tiny glimpse into the 
way we work. To me, the process is as impor- 
tant as the finished thing. So that’s why we 
chose to put it on there.” 

That’s pretty heavy meta, but the “finished 
songs” on Axes amount to a lesson in how to 
be novel and compelling while borrowing 
structures and moods from such perennial 
touchstones as the Velvet Underground and 
krautrock kingpins Neu! Sure, you can pick 


apart the influences on several tracks: “Bells,” 


with its snapping snare, tinkle-to-boogie 
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piano, and chugging guitar throb, “Two for 
Joy,” with its the organ drone, airy vocals, 
and propulsive pulse, are the easiest candi- 
dates. But Electrelane’s brand of post-rock 
ranges from the accordion-fed Gypsy stomp 
and delicate piano-waltz interlude of “Eight 
Steps” to the menacing Killing Joke guitar riff 
that defines “Those Pockets Are People” to the 
warm pastoral sweep of “I Keep Losing 
Heart,” which is replete with banjos, horn 
bursts, and a gospel choir. 

Axes has more in common with the quar- 
tet’s all-instrumental 2001 debut, Rock It to 
the Moon (released three years after Susman 
and Gaze first formed Electrelane), than with 
last year’s The Power Out, which had vocals in 
French, Spanish, German, and English by Sus- 
man and more conventional indie-pop 
arrangements. “I think we’re primarily an in- 
strumental band, so it felt natural for us to 
make this record with fewer vocals than The 
Power Out,” Clarke explains. “We only had 
one very casual discussion before we started 
writing Axes as to what we wanted because it 
all happens through improvisation, so you 
can never really tell what's going to happen.” 

The same goes, she adds, for the Electre- 
lane live experience. “We have a planned set, 
but within the songs there are bits where we 
can improvise, and there’s an excitement and 
adrenaline rush in not knowing what's going 
to happen. I think that given the nature of 
what we're doing, we all realize we'll have 
good nights and bad nights.” 

Taking such risks in search of excellence, 
emphasizing process as much as product, has 
led some to tag Electrelane as pretentious. 
Clarke shrugs off that notion. “I don’t under- 
stand it, because I think everyone should do 
exactly what they want to do with the music 
they make, and what other people think or 
want from you shouldn't override that. If we 
were to worry what people would say about 
‘Business or Otherwise,’ for example, it proba- 
bly wouldn’t be on the record. And that’s no 
good. We want people to enjoy what we do, 
but as a band we always do what we want. 
Otherwise, why bother?” a 
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Electrelane headline this Sunday, June 5, 
upstairs at the Middle East, 472 Massachusetts 
Avenue in Central Square; call (617) 864-EAST. 








ll 





THE BOSTON PHOENIX: MUSIC JUNE 3, 2005 


CELEBKATZON 
TicKETS ON 
SALE NOW 


| NNT He 
| THE CELEBRATION CONTINUES ON LANSDOWNE ST. AT ANINVON), WIS 6 BILLS 
10 BUCKS BUYS You ACCESS To ALL tHE CLUBS, OR VSE- your Paulcion 


| TICKET STUB TO GET IN FREE Copace PERANITTING)” 7 pM DOOR. 


WWE ReSDEN BK AISERTERIESS) a RWVEONETIES 


AOL, THE FUTURES, DEARULANGRS 
SAGE PRANEIS, LOST CWI ANGELS AND ETO BRE AN 


YOUR BANK OF AMERICA Pavilion TICKETS TUG WILL Also AtlOwW You FREE ADNSSION TO Nee 
| LANSDOWNE STREET eves4s. ADMISS ON Limi TED TS Crve CAPACITY AND 16 Not GuARAN TEED. 


5 api an ami a sic ——- 2 seat GEC 2 av. — a es 
rate eo Sse, 
eat tresh- 


fx<_4 Greyhound 
Newer? Comics. id y 









East 
We st Coast 


. 
wt 


gA « 


Robbers on High Street and Louis XIV 





Ben Trokan and guitarist Steven 
Mercado are the driving force be- 
hind Robbers on High Street, the 
latest in what’s beginning to seem 
an endless line of promising indie- 
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little hard to believe that in a couple of 
hours the two shy, visibly hungry 26-year- 
olds sitting across the table at the sports 
bar/restaurant Game On will be on stage at 
Avalon, opening for the revved-up neo-new 
wave band Hot Hot Heat. Singer-songwriter 


oriented young bands emerging out 
of the once barren New York under- 
ground. As they await the arrival of 
shrimp cocktails and steak tips, it becomes 
evident that in many quarters they’ve been 
miscast as the next big NYC neo-new-wave 


comp New York. It’s not even 
that easy to find common ground 
among the Yes New York b 
range from the Rapture and Interpo 
Walkmen, Strokes, and Radio 4. Tr f 
the piano-rich, orchestrated pop of Robber: 


its heavy 
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Solo shots 


Sam Prekop with no Sea or Cake 


BY MIKAEL WOOD 


ow does Sam Prekop feel about re- 
hearsing? “I hate it,” the frontman of 
Chicago’s the Sea and Cake says over 


the phone from his home the day before leav- 
ing for a European tour in support of Who’s 
Your New Professor (Thrill Jockey), his second 
solo album. “It’s really dull. There’s definitely 
something to be said about the perhaps elu- 
sive confidence it can provide. I mean, I think 
if I could get everyone together to rehearse 





THE PROFESSOR: Prekop’s solo material comes across as a series 
of cool waves lapping up on an undisturbed beach. 


properly, I would ept to do that, but it can’t 
happen with this group.” 

Prekop means the solo band — bassist Josh 
Abrams, drummer Chad Taylor, guitarist 
Archer Prewitt (also a Sea and Cake member), 
and cornet player Rob Mazurek — he'll be 
bringing to the Middle East next Thursday, 
June 2. Taylor lives in New York and Mazurek 
in Brazil, which explains why proper re- 
hearsals can’t happen, but there’s also some 
thing to be said about the perhaps elusive 
breeziness not practicing can make possible: 
the music on Professor — which Prekop says 
they had about a week to get together before 
entering Sea and Cake and Tortoise member 
John McEntire’s Chicago studio last summer 
to record — has a loose, improvisational feel. 
“The arrangements are pretty open-ended 
going into the studio. With all the material, I 
think it’s best to keep it open enough to take 
advantage of those things that you can’t nec- 
essarily think of beforehand. I’ve always been 
a proponent of letting the music evolve and 
hoping that it tells you what to do along the 
way. You're kicking it along the whole time, of 
course, but if you're really on the ball, it'll sort 
of let you know which way to go or not.” 





These songs must have told Prekop the way 
to San Jose. The singer/guitarist’s mode on Pro- 
fessor, as it largely is with the Sea and Cake, is 
the lightly jazz-flecked pop you might hear in a 
hip brunch spot on Sunday afternoon, or in an 
especially happening dentist's office. The music 
has its streaks of darkness — Prekop and Pre- 
witt in particular can get into funky little 
matches of discordant guitar squall — but 
mostly this stuff is a series of cool waves lap 
ping up on an undisturbed beach. 

Prekop says he’s been wanting to make Pro- 


fessor since he and the band finished touring 


behind his first solo 
record, which he re- 
leased in 1999. What 
sets him off thinking 
about solo material is 
when Tortoise decide 
to record, since that 
means that the Sea 
and Cake will be 
minus McEntire and 
thus on break. “Usually 
with that cue, I’m like, 
‘Okay, I can do a solo 
record,’” he says. 
4 (Prekop paints, too, so 
sometimes these 
breaks become oppor- 
tunities for that.) “But 
of course, John 
worked on this 
record,” he adds with a 
laugh about the pro- 
ducer, who also con- 
tributed synthesizer 
and percussion, “so he 
was around. But once I 
decided I was gonna 
do it, I had to follow 
through on it.” 

Prekop’s solo materi- 
al and the Sea and 
Cake’s aren’t easy to 
distinguish; both draw 
much of their delicate 
beauty from Prekop’s 
voice, a breathy sort of 
whisper/croon, and the 
intertwining of his gui- 
tar and Prewitt’s. 
What's different, he 
says, are the rhythms. 
“The pulse of the music 
in general feels differ- 
ent [on Prefessor] — in 
some ways more slip- 
pery, less emphatically 
pulsing. With the Sea and Cake, we seem to get 
really interested in these sort of locked grooves. 
I think how we react to the drumming makes a 
pretty big difference.” 

So he usually writes with one or the other 
project in mind. “I usually don’t have songs just 
floating around. I wish I did. It would be useful. 
But I’m not thinking right when I start, ‘Okay, 
this song is tailored perfect for Chad’s drum- 
ming.’ I come up with what I think is gonna 
work at the time in general — just what I’m in- 
terested in hearing for whatever project. This 
time around, since I knew they were playing on 
it, some of the pieces were subconsciously tai- 
lored to this group a bit, without me enforcing 
those ideas. I didn’t want to come up with 
something and be like, ‘Oh, this would be per 
fect with this kind of drumming.’ I always 
wanna get some of their very of-the-moment 
reactions to the material and have them deal 
with it on the spot as much as possible.” 

Then again, that’s a pretty handy way to 
avoid the rehearsal space. # 


Sam Prekop headlines next Thursday, June 2, 
downstairs at the Middle East, 480 Massachusetts 
Avenue in Central Square; call (617) 864-EAST. 
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U2: 
(B)OLDER AND WISER 


Subtlety has never been U2’s strong suit. 
Even back when the foursome were first 
getting off the ground, they wrote big, 
bold, arena-ready anthems full of rous- 
ing choruses, driving martial beats, and 
guitar hooks big enough to hang all the 
hopes and dreams of a generation on. 
Bono, the band’s brash frontman, has 
grown (b)older, wiser, and much more 
media savvy over the years. But if his 
faith in the power of the human spirit, 
the righteousness of his humanitarian 
cause, and the rousing grandeur of the 
Edge’s echo-laden guitar has ever wa- 
vered, he certainly hasn’t shown it. After 
a decade and a half of boldly going 
where no band had gone before — of 
using a marriage of technology and 
pomo design to create arena-rock spec- 
tacle on a scale the Stones have only 
dreamed of — U2 have taken a little 
step back, opting, as they occasionally 
do, to play relatively cozy 
venues like the FleetCenter 
instead of massive stadi- 
ums. They’ve pared down 
their stage show, eschew- 
ing massive architectural 
sets in favor of a modest 
array of futuristic chande- 
liers, a few big beaded 
LED curtains, an oval run- 
way that even Bono didn’t 
spend much time circling, 
and some requisite if unas- 
suming black-and-white 
video screens. Bono, it 
would seem, has once 
again placed that unshak- 
able faith of his back in his 
band’s near-mystical abili- 
ty to connect head-on with 
large crowds, filling every 
ticketholder with the same 
surging sense of hope and 
empathy that’s driven U2 
for 25 years. 
I made it out to the sec- 
ond of.U2’s three Fleet 
shows, a week ago Thurs- 
day. And though I’m aware 
that the set list changes 
from night to night, with 
U2 it almost doesn’t matter 
which songs they choose 
to play. They’ve always 
been about creating some- 
thing holistic and tran- 
scendent — you get the 
feeling Bono goes home 
sulking if he hasn't 
changed a life or two, if he 
hasn't, for at least a few 
fleeting minutes, made the 
disparate crowd come to 
gether. And he’s such a 
natural that it’s almost 
easier for him to make that 
impact without the bells and whistles. 
He didn’t even have to say much to 
make his point: the war in Iraq has vest- 
ed 20-year-old U2 favorites like “Sunday 
Bloody Sunday” with new urgency and 
meaning, and no explication was neces- 
sary when he injected a few lines of 
“When Johnny Comes Marching Home 
Again” into “Bullet the Blue Sky.” His 
suggestion that we are all children of 
Abraham — Jesus and Mohammed in- 
cluded — didn’t resonate half as much 
as the wordless gesture of moving the 
Star of David bandana he’d donned mid 
set over his eyes until it became a blind- 
fold familiar to anyone who’s seen pris- 
oner-of-war photos. The message was a 
bit mixed, but it was by no means sub- 
tle. 
— Matt Ashare 























































Live and on record 


THE DECEMBERISTS: 

LIVE AND LITERATE 

Colin Meloy is an unlikely rock star. A 
geeky, round-faced, bespectacled cre- 
ative-writing student from Montana, he 
fashions intricate, unabashedly literate 
pop songs about soldiers, mariners, bar- 
row boys, and a myriad of other charac- 
ters in settings far removed from his 
own experience, never mind that of 
your average indie-rock fan. But intelli- 
gence and sensitivity are in and brash 
guitar rock and macho posturing are not 
— or so one would deduce from the 
band’s sold-out show a week ago 
Wednesday at Avalon. 

As recently as a year ago, the Decem- 
berists, who take their name from the 
1825 revolt in tsarist Russia, were still 
playing tiny clubs like T.T. the Bear’s 
Place. But they more than held their 
own at the 2000-plus Avalon. Given the 
attention to detail that’s evident on their 
recordings, the care with which the six- 





REVIVAL MEETING: U2’s message transcended the particulars of 
their set list at the FleetCenter. 


piece plotted their set, slowly drawing 
the subdued and attentive crowd into 
their whimsical world, was no surprise. 
For the first half of the set, no one in the 
crowd made much noise aside from a 
handful of boneheads who “wooed” at 
the mention of “cocaine” in “Los Ange- 
les, I’m Yours.” But the band became 
looser and livelier as the show went on, 
and by the time they got to “The Chimb- 
ley Sweep,” the last song before the en- 
core, they had engaged the crowd in a 
clap-along, persuading everyone to sit 
on the floor, switching instruments, and 
improvising a lightheartedly messy jam 
that evolved into a foot-stomping vamp 
on “Hava Nagila” before they all 
grabbed their own instruments and 
jumped back into “Chimbley” without 
missing a beat. 


Before the epic “Mariner’s Revenge 
Song,” the second and final encore 
Meloy, aware he had the crowd in the 
palm of his hand, gave instructions to 
make a sound “like you’re being swal 
lowed by a whale” at the signal from 
guitarist Chris Funk. After a few run- 
throughs and humorous appeals to the 
balcony, he appeared satisfied. When he 
got to the point at which the protagonist 
and his nemesis are gobbled up, Funk 
gave the signal, and the crowd un 
leashed an unholy sound that all but 
drowned out the band. It was a tri- 
umphant moment for the beaming 
Meloy. 





— Will Spitz 


SNOW PATROL: 

HEARTS AND STRINGS 

Snow Patrol have been churning out 
gritty, amp-buzzing rock since 1994, 
when frontman Gary Lightfoot met 
founding bassist Mark McClelland at 
the University of Dundee. Briefly call- 
ing themselves Polar Bear before 
adopting their current name, the duo 


joined forces with drummer John 


Quinn to record two albums for Jeep- 
ster Records, home to the sensitive 
indie pop of Belle and Se- 
bastian. After achieving 
limited success in Glas- 
gow and Belfast, the band 
exploded stateside with 
the release of last year’s 
Final Straw (Polydor). So 
it was no surprise to find 
them looking bright-eyed 
and even downright 
giddy as they took the 
stage a week ago Satur- 
day before their adoring 
fans at a sold-out Avalon. 





Never mind their reputa- PREI 
tion for angst-ridden pop SINgS 
anthems and bleeding- q 
heart lyrics — they —— 
seemed to savor every 
minute of their whirl- 
wind. xed 
With new bassist John GAT‘ 
Wilson in tow, they Since 
opened with the emo 
heartache-dripping an- out | 
them “Chocolate.” Lights boys 
flickered and drums from 
thundered with reverb as pe - 
Lightfoot crooned, “This feats 
could be the very minute wait 
I’m aware I’m alive/All rareh 
these places feel like well- 
home.” With rhythm gui- tor, 
tarist Nathan Connolly lengt 
belting spot-on har- sings 
monies at his side, Light- croak 
foot throttled from the ex drink 
plosive “Wow” to the “Fuch 
calm and collected he c 
“Same,” pausing only to Se 
fetch a roar from the au- ee 
dience by mentioning the a9 
Red Sox. Tucked away be- Ris 
hind Connolly, key- sedu 
boardist Tom Simpson ting 
rounded out the proceed- the a 
ings with an array of fuzzy electric pi- rate 
anos, driving synths, and colorful got 
string arrangements. arou 
Snow Patrol aired a handful of the t 
promising new tracks from an upcom- or 
ing album (reported due early next s® 
year) in addition to all but one from ing” 
Final Straw. Highlights included a dist 
charged “Spitting Games” and a climac- and 
tic version of the radio single “Run,” gant 
which Lightfoot introduced as “a song belie 


about love, and about caring so much 
that it breaks your fucking heart.” It C 


was a broken guitar string, however, Satu 

and some off-key pre-recorded vocal Bear 

harmonies, that tripped up him on the .. 

encore, “Tiny Little Fractures.” But that 

was a minor glitch in an otherwise nee 

celebratory evening. AKI 
— Adam Gold Goc 
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**1/2 The National, ALLI- 
GATOR (Beggars Banquet). 
Since twentysomething guys in 


emo bands have made careers 


out of acting like 11-year-old’ 


boys wary of catching cooties 
from girls, it seems only fair that 
we allow the thirtysomething 
indie-rockers in Brooklyn’s the 
National to skulk around like the 
sort of 60-year-old men who 
rarely leave the comfort of their 
well-worn bar stools. On Alliga- 
tor, the National's third full- 
length, frontman Matt Berninger 
sings in a weary, whiskey-cured 
croak about loving too hard and 
drinking too fast (or vice versa) 
“Fuck me’ and make me a drink,” 
he commands one lucky lady in 
“Karen,” summing up the group's 
world view in a single pathetic 
predatory line. Berninger flexes 
his burnout shtick with real mus- 
cle — it’s not hard to hear him 
seducing these women into let- 
ting him disappoint them — but 
the appeal of sounding like a cut- 
rate Nick Cave when we've still 
got the real Nick Cave kicking 
around is limited. His mates do 
the buttoned-up indie thing with 
panache too: they get a good jan- 
gle going in “Looking for Astro- 
nauts,” and opener “Secret Mak- 
ing” collapses the considerable 
distance between Tindersticks 
and Maroon 5. Still, this is ele 
gantly wasted indie rock for true 
believers alone. 
— Mikael Wood 
(The National headline this 
Saturday, June 4, at T.T. the 
Bear’s Place, 10 Brookline Street 
in Central Square; call 617-492- 
BEAR.) 


**1/2 Akron/Family, 
AKRON/FAMILY CD (Young 
God). These urban Okies from 


PREDATORY BARFLIES: on the National’s third full-length album, frontman Matt Berninger 
sings in a weary, whiskey-cured croak about loving too hard and drinking too fast. 


Brooklyn have created a kind of 
contemporary-primitive style 
that blends acoustic string instru- 
ments with layers of electronic 
noise and vocal harmonies. Their 
compositions reflect both the 
sweet, earthy influence of the 
Band and the textural applica- 
tions of Ennio Morricone. And 
here they’ve written some evoca- 
tive songs that, thanks to the 
high plaintive lead voice of Ryan 
Vanderhoof, tell stories of search- 
ing for self-realization, true love, 
and desire. Layers of sound slow- 
ly build as each number unreels. 
At the start of the epic “Italy,” the 
only instruments are a lightly 
amplified electric guitar and the 
squeaky chair that Miles Seaton 
rocks back and forth to elicit just 
the right slow groan. Other gui- 
tars intervene as Vanderhoof be- 
gins to sing, and the song 
crescendos with a four-part vocal 
break, tinkling percussion, and 
minimal drumming that — in the 
Akron/Family’s quiet, spacy uni- 
verse — sound like a volcano 
erupting. As they alternate be- 
tween explorations of mountain- 
music roots and unpredictable 
yet entirely organic experimenta- 
tion, it becomes obvious that 
these guys have made one of the 
more daring, free-ranging debuts 
of the year. Fans of Devendra 
Banhart and John Frusciante will 
dig Akron/Family’s abstraction; 
those who find Banhart too 
hippy-dippy will enjoy their more 
grounded musicality. Michael 
Gira, the former frontman of 
Swans and current Angels of 
Light leader who runs Young God 
Records, became so smitten with 
Akron’s approach that they're 
now his backing band, so there’s 
a testimonial. 

— Ted Drozdowski 


**xx1/2 Gang Gang Dance, 
GOD’S MONEY (The Social 


Registry). Pulling a Sung Tongs 
is, depending on how that Ani- 
mal Collective album sits with 
you, proof either that the noise 
band in question just made their 
best album yet or that they sold 
out to pop structure. Either way, 
it’s now Brooklyn's signature 
move — Animal Collective did 
their part, then Oneida, then 
Sightings, then Oneida again, 
and now Gang Gang Dance with 
God’s Money, their pop follow-up 
(relatively speaking) to their 
Gang Gang Dance debut LP on 
Fusetron and a few other smaller 
teleases on the Social Registry. 
Here the band’s brute drum-cir 

cle past gets squashed for airy 
melody and a miasma of marim- 
ba, delay machines, and whirling 
instrumental grooves. Gang 
Gang Dance still rock auxiliary 
percussion like the pots-and-pans 
guy at the Park Street T stop, but 
even on heavily rhythmic songs 
like “Glory in Itself (Part 1)” and 
“God’s Money V,” they’re eager to 
develop the beats into certifiable 
hooks, never letting them fester 
in the half-baked hope that with 
repetition something will stick 
The haters deride most noise acts 
as hipster jam-band bullshit, and 
rightly so, but by engaging their 
music at every turn, Gang Gang 
Dance make the genre’s rare and 
only defense. 


— Nick Sylvester 


xxx The House of Love, 
DAYS RUN AWAY (Art & In- 
dustry import). There was no 
reason to expect the reunion 
album from England’s House of 
Love to be anything other than a 
reprise of their famed efforts for 
the notorious Creation label, ef- 
forts that worked just fine back 
in 1988 and ’89. Days Run Away, 
however, finds the band diversi- 
fying their sound. Terry Bickers’s 
guitar is still the foundation, and 


Guy Chadwick's vocals are their 
more obvious identity. But the 
chiming Byrds-by-way-of-Smiths 
arpeggios that dominated their 


The Trax sound was atmospheric 
in texture, tipsy in tone, a music 
with one ear in dreamland and 
the other on the dance floor, get 










1988 House of | 
been bolstered 


brisk backbeat 


gations of 
made the 
union disc 


released 


land’s 
the Libertines 
fashionable to 


Bickers 


ness, 


1S a great way to 
of past proble 
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**x*x* Double Dee and Steinski, “Lesson 
1: The Payoff” (mastermix.org). Thanks t 
2 Many DJs and Hollertronix, the megamix 
quick-cut DJ showcases matching bits of popular 
songs without regard to genre or copyright is 
enjoying a renaissance. English DJ Rich Colour’s 
Web site, a virtual museum cataloguing dozens 
of vintage hip-hop and house tapes digitized 
from cassette and bootleg vinyl, is a reminder 
that DJs and tape-edit radicals were playing cut- 
and-paste as early as 1982. “Punk rock, new 
wave, soul, pop music 
sounds so rock and roll 
Calypso, reggae, rhythm 


and blues, mastermix 
those number-one 
tunes,” rapped 


G.L.O.B.E. and Whiz Kid 
on their early electro- 
rap hit “Play That Beat 
Mr. DJ.” The pioneering 
cut-and-paste duo Dou- 
ble Dee and Steinski 
took them at their word, 
peppering the song with bits of songs and dia 
logue; their remix won a 1983 Tommy 
Boy-sponsored contest, became a radio hit in its 
own right, and launched a revolution 


Certified Bananas 


**xxx The Illegible DJ Caps and Pande- 
monium Jones, Moving in Stereo (cap- 
sandjones.com). Even Manhattan DJs fond of 
Hollertronix have been blown away by Caps & 
Jones’s megamix. With quicker edits and a broad 
palette, Stereo sounds as if someone had dug 
around in your closet, found every secret pleas 
ure you'd ever hoarded, and thrown them all at 
you like confetti. On the eight-minute snippet 
available free at their site, the Manhattan duo 
send Neneh Cherry’s “Buffalo Stance” strutting 
through Paul McCartney’s “Say Say Say” and 
Hall and Oates’s “I Can't Go for That”; it emerges 
on the other end as the Beastie Boys rapping 
“Brass Monkey” over the Pixies’ “Monkey Gone 
to Heaven.” That's in the first 55 seconds: buy 
the CD and hear Ernie from Sesame Street singing 
“Td Like To Visit the Moon” followed by a live 
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**1/2 TWILIGHT 


RL addresses for all downloads are available at 
www. bostonphoenix.com/download. 
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**x* Certified Bananas, “CB Radio June 
Mix” (certifiedbananas.blogspot.com). 
The monthly MP3 k 
Providence DJ duo aren't the work of 





issued by th 


only mix tapes 











rath 
rathe: 


ers trying to break into rap 
the Audiovandal are two 





white hip-hop fan 





ng to shake up their estranged peers on th 





i 
loving side of the fence. Last month, CB served 
Three Six Mafia’s “Sip 


pin on 





Some Syrup” 





over a_ hilariously 





scr Ww l1-and 





chopped” version 


Modest Mouse’s “Hold 
On”; this month, the 
piéce de résistance is 


Clipse rhyming over 
Rhode Island 
rock heroes Lightning 
Bolt. The rest of the 
mix is equally chain 
less: Hrvatski’s glitch-riddled “VatStep DSP” re 
solving into 504 Boyz’ “Wobble Wobble”; a 
grime blend of Trick Daddy’s “Shut Up”; and a 
home-run remix of Mashonda’s Beyoncé-esque 
smash “Back of the Club.” 


frazzle 


**x*x Mark E. Moon, Crunkin’ Donuts 
(Phoenix featured download). Indie-rockers 
are getting into the mastermix too. On this half- 
hour mix, Moon, a/k/a cartognist/producer Jef 
Czekaj, strings songs from Boston basements 
Big Digits’ party rap, Cassette’s synth-pop, Squids’ 
girl punk, UV Protections sci-fi electro, and his 
own band Plunge into Death’s disko-punk riot - 
into an uproarious house party. This is the sound 
of a scene dancing and screaming its way into life. 
— Carly Carioli 

(Certified Bananas spin this Friday, June 3, at 
Enormous Room, 567 Massachusetts Avenue in 
Central Square; call 617-491-5550. Plunge into 
Death play this Tuesday, June 7, at ZuZu, 474 
Massachusetts Avenue in Central Square; call 
617-864-3278.) 
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Thursday, June 2 
new Indian rock 


MANISHA SHAHANE 


Friday, June 3 


new blues/ rock 
LVIN YOUNGBLOOD HART 
Saturday, June 4 
rock covers 
THE GULF BOYS 
Sunday, June 5 
BLUES JAM w/ HOODOO MEN 4:30- 8:30 
SALSANIGHT 9:00 
Live Saisa band - Lessons & Dance party 
Monday, June 6 
literary open mic 
Grub St. presents 
RIOT ACT 
Tuesday, June 7 


folk 
CHUCK HALL 
CHRIS O'BRIEN 
Wednesday, June 8 
benefit for Right Turn 
WILLIE ALEXANDER & 
BOOM BOOM BAND 
Thursday, June 9 
Cajun from Louisiana 
TEVE RILEY 
& MAMOU PLAYBOYS 
Friday, June 10 
harmonica night 
RACKY THOMAS 
MR. NICK'S BLUES MAFIA 


COMING SOON: 


Sat. June 11 - Stone Crazy 

Tue. June 14- Hayes Carli 

Wed. June 15- CJ Chenier 

Fri. June 17- Pressure Cooker 

Sat. June 18- Ann Peebles / Eli Reed 
Twe. June 21- Mac McAnally 

Wed. June 22- Gato Malo 

Thur. June 23- Dub is a Weapon 


WWW.JOHNNYDS.COM 
SERVING DINNER TUES-SAT 
JAZZ BRUNCH SAT & SUN 
17-HOLLAND ST. DAVIS SQ. SOMERVILLE 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE: 617-776-9667 


LUPO'S 


HEARTBREAK HOTEL 


Sunday, June 5 «*15 


MINDLESS 
SELF INDULGENCE 


Friday, June 10 «*15 


THE 
MACHINE 


PINK FLOYD TRIBUTE 


Saturday, June 18 «*17.50 


“BE June 22 2 *22.50 


HAMMOND 
MARCIA GRIFFITHS 


Thursday, June 23 ¢*17.50 


REEL BIG FISH 


AMERICAN Hi-Fi 


Friday, 2401 


MONTY’S FAN CLUB 


Saturday, June 25 ¢*25 


ROBERT FRIPP 


SOLO SOUNDSCAPES: 
WORDS & MUSIC 


COMING TO THE CALL: 


6/4: CULTURE 
6/5: LONG BEACH SHORTBUS 
6/10: EDWIN McCAIN 
6/12: HEAD AUTOMATICA 
6/14: LOCAL H 
6/24: COPELAND 

RAINER MARIA 
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343 Western Ave, Cambridge 
Reggae, Latin & Jazz 


THURS MAY 26 


RHYTHM 
STAGE 


RGB 


FRI MAY 27 
BQEZ 
FUNK 


SAT MAY 28 
ROCK SOLID 
ap LIVE REGGAE » 


FOR INFO 492-7772 


Check out our new websi 
www.thewesternfrontclub.com 


r4Seaci at ye 
GALLERY 


tINMAN SQUARE CAMBRIDGE 


FIGHT NIGH 
fess meio aac 





THURSDAY, JUNE 2 
LOW BUDGET SUPERHERO PRESENTS! 
FLUTTR EFFECT * COUNT ZERO 
HUMANWINE « SARAH RABDAU 
FRIDAY, JUNE 3 
BEATLEJUICE 
FEATURING BRAD DELP oF BOSTON 
SATURDAY, JUNE 4 
THE USA AIR GUITAR 
CHAMPIONSHIPS! 
SUNDAY, JUNE 6 


HIP HOP ANONYMOUS 
W/DJ'S AXEL FOLEY AND EGGPLANT 
XANADU, HOSTED BY AFRODZAK FROM 
THE ECLECTIC COLLECTIVE, FEATURING 
THE INDEFFINITE ARTICLE, PROJECT 
MOVE, ARABLACK 


MONDAY JUNE 6 18+ 


THRONE 
W/APATHETIO 


TUESDAY JUNE 7 
CARMEN’S CONDITION 
FORMERLY SOUTH STREET BAND 
ee ee 

THURSDAY JUNE 9 
ROGER CLYNE AND 
THE PEACEMAKERS 
W/THREE DAY THRESHOLD 


& WRINKLE NECK MULES 
THE SINGER GUITARIST FORMALLY OF 
THE REFRESHMENTS 

SATURDAY, JUNE 11 


THE KNOT 


FORMERLY SLIPKNOT 
(MORE THAN JUST A DEAD COVER BAND) 


MONDAY JUNE 13 
HEATHER HATES YOU 
TUESDAY JUNE 14 
CARMEN’S CONDITION 
FORMERLY SOUTH STREET BAND 
W/FOREST HENDERSON & REBECCA LOEBE 

THURSDAY, JUNE 16 
REBIRTH BRASS BAND 
FRIDAY, JUNE 17 


REBIRTH BRASS BAND 
UPCOMING: 


6/18 — RESPECT DUE - BOB MARLEY TRIBUTE 
6/24 - JOSHUA TREE U2 TRIBUTE 
6/25 — KASHMIR ~ LED ZEPPELIN TRIBUTE 
/8 - SAM KININGER BAND (OF SOULIVE) 
/9 - SUPERHONEY 
7 — PAPA GROWS FUNK 


GET TICKETS AT 
LHARPERSFERRYBOSTON.CC 








clubs” 


@ THURSDAY 2 


See Club Directory for phone numbers 
and addresses 

ABBEY LOUNGE, Somerville. Main 
stage: Dirty Whites, Awakening Stick 
Fuel Injections, Welcome to Florida 
Pubstage: Ed & the Short Bus 

AN TAIN, Boston. At 5 p.m., DJ Keith 

AN TUA NUA, Boston. At 9 p.m 
Thursday Night Live” with DJ G 
Squared 

ARIA, Boston. NYC hip-hop with guest 
DJs 

THE ASGARD, Cambridge. Inish 
AVALON, Boston. At 10 p.m., “Hot & 
Heavy Hip-Hop Thursday” with DJ 
Caprice 

THE AVENUE, Allston 
‘Acoustic Pop” with \ 
9 p.m., “Dance Your Ass 
Hoff 

AXIS, Boston. At 10 p.m., DJ Nailz, 
Tasty & Taner K spinning vocal and pro 
gressive house 

THE BEACHCOMBER, Quincy 
Swerve 

BLARNEY STONE PUB, Dorchester 
80s and today with DJ Scorch 

BLUE CAT CAFE, Boston. DJ Casey 

BLUESTONE BISTRO, Brighton 
“Open Mic.” 

BOSTON ROCKS, Boston. At 5 p.m 

“After Work Thursday 

BRAVO@THE MFA Boston. Ron 
Poster 

BUCK MULLIGAN’S, West Roxbury 
R&B and commercial dance w 

George 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 

Music.” Back Room: At 10 p.m., Swing 

ing Johnsons 

BUZZ BOSTON/EUROPA, Boston 
‘Absolute,” house & trance with DJ 
Stezo. 

CANTAB LOUNGE, Cambridge. At 

9 p.m., Chicken Slacks 

CLUB CAFE, Boston. “Non Stop Vide« 
Show” with VJ Tom Yazbek 

CLUB PASSIM, Cambrids 
Lucy Kaplansky, Jan Smith 

COMMON GROUND, Alliston. “Love 

Night,” ’80s, all vinyl DJ Briar 

DEVLIN’S LOUN AND BAR, 
Brighton. “Chart & Dance” with DJ Doc 

DICK’S LAST RESORT, Boston. Jen 

nerators 

DODGE STREET BAR & GRILL, 
Salem. Amun Ra 

EMBASSY, Boston. “The Glamorous 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 

ENCORE, Boston. Michelle Currie 
ENORMOUS ROOM, Cambridge 
Hip-hop with DJs Hua Hsu and 
Chhay 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen 
berghe 

THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone and Jynx 

GRAND CANAL, Boston. “Turn It | 
Thursday 
GREAT SCOTT, 
Vic Firecracker 


BRIAR, Brighton. Jon Fr 














Daly. At 
Off” with DJ 





DJ 





















V c 
GREEN STREET GRILL, Cambridge 
At 10:30 p.m Afro-pop High Life 
with Joh Camara & 
HANNAH’S, Sor 
house with guest DJ 

HARPERS FERRY, Allston. Fluttr Ef 
f Count Zero, Humanwine, Sarak 
Rabdau 

HENNESSY’S, Boston. Me & Julio 
HONG KONG AT FANEUIL HALL, 
Boston. “Hip-hop Thursday 

HONG KONG, Cambridge. Main 
stream, house & F with DJ Bob 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay r 
JARROD’S PLACE, Attleboro. Harriet 
Street 

JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio 

JOHNNY D’S, Somerville. Manisha 
Shahane 

JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio. 

THE KELLS, Allston. “Fun House 
with DJs Edgar and Kieran James 
KIRKLAND CAFE, Somerville. Kids at 
the Back of the Bus, Letterik, Skull Tob 
boggan, Honey Deluxe 

LES ZYGOMATES, Boston. Chris Sto 


vall Brown 





















>Listinas 


LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Club D’Elf 

MACHINE, Boston. “Human Thurs 
day” with DJs Sean Caron and Angles 
MANRAY, Cambridge. “Campus,” al 
ternative boypop with DJ Chris Ewen 
and top 40 house, tribal, and progres 
sive with DJ Dena 

MANTRA Boston. At 10:30 p.m., 
“Mantra Thursday” DJs spin eclectic in 
ternational, vocal house, & hip-hop. 
MARQUEE, Boston. “Turn It Up Thurs- 
day 

MATT MURPHY’S, Brookline. Wild 
Sextet 

MIDDLE EAST, Cambridge. Upstairs 
Eyes Like Knives, On Fire, Caspian, 
Hero Pat Can't Face the Falling, 
vnstairs: Sam Prekop 
‘on. Corner: Anna Borges 














Trio 
MIDDLESEX LOUNGE, Cambridge 
At 9 p.m., “Forced Exposure” with DJs 
Erik Pearson, Billy Kiely 
MIDWAY CAFE, Jamaica Plain 
Nomen’s Dance Night” with DJ Mozz 
& Queeraoke 
MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” ’80s, old school hip-hop, 
funk, and soul with DJs Casey, CTO, 
Frank White, Tommee, Knife, and Paul 
Foley 
MR. DOOLEY’S TAVERN, Boston 
Eamon Sheehan 
THE MODERN, Boston. At 10 p.m., 
“Soma,” with DJ Omar 
O’BRIEN’S, Alliston. “Chords & Dis 
course: Hank Williams 
ORLEANS, Somerville. DJ Ren Justice 
PADDY 0O’S, Boston. Serve 
PARADISE LOUNGE, Boston. At 
7 p.m., Mark Geary, Paddy Saul, Kelly 
McRae. At 10 p.n The Bubble Up 
Rub-a-Dubwise Reggae Night” with Bud 
E. Green 
PA’S LOUNGE, Somerville. Swim 
Team, International Penpal, Pilot Light 
PHOENIX LANDING, Cambridge 
Eler rum ‘n bass with DJs 
Lenore, Cre M-Doc 


PORTER’S BAR & GRILL, Boston 

























L.A.B. T Jay: Local Music 

RPLE SHAMROCK, Boston. DJ 
Flanagan with m al guest Jim Plun 
kett 
Q, Boston. “Hawaiian Tropic Model 
Searct 
THE RACK, Boston. DJs Massi & Mike 
Pard 
REDLINE nbridge. At 10 p.m 





Reunion Thursday” with NPG All 
Stars 
ROGGIE’S, Brighton. Lounge: Tribal 


House and Break beat funk with DJ 





Jonathan Theory 


THE ROXY, Boston. At 10:30 p.m 
‘The Latin Quarter” with special guest 
DJs 

RYLES, Cambridge. Shimon Ben Shir 
SAMBA BAR & GRILL, Somerville 
At 9 p.m., Hip-hop, reggae, reggaeton 
with DJ Philipr 
SCULLERS, Boston. Keiko Matsui 
SISSY K’S, Boston. Justin Beech. Up 
stairs: popular dance, with DJ Deja 
SUGAR SHACK, Boston 
Night” with DJ B-Spin 
TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL, Boston. Brian 
Walkley Band 

33 RESTAURANT & LOUNGE, 








‘College 





Boston. “Equilat 


TIR NA NOG, Somerville. Ronan 


TOAD, Cambridg At 7 p.m., Wide 





Sprouse 
TOAST, Somer Premier Night fo 
TOP OF THE HUB, Boston. Bob 


N 
Niesk 


TRATTORIA IL PANINO, Boston 
Young Professionals Club 

T.T. THE BEAR’S PLACE, Cambridge 
Robbie I od Picott, Charlie 


Chesterman & t Legendary Motor 

















21st AMENDMENT, Boston. DJ Sean 
Daly 

VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron 
Steel 

VENU, Boston. NYC house with DJ 
Nailz and “ISE-O spa” with DJ Tasty 
VERTIGO, Boston sify Thurs 
days,” deep soulful house with DJ F 
and UK hard house and progressive 
trance with DJs JLong, Tek, and Cata 
tonic and guest DJs 

WALLY’S CAFE, Boston. Francisco 
Mela Quintet 

WESTERN FRONT, Cambridge. Heist 
WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy 

ZEITGEIST GALLERY, Cambridge. At 
9:30 p.m., “Night of the Living Ham 
mond B3’s” with Sam Gilman 








‘an 


@ FRIDAY 3 


See Club Directory for phone numbers 

and addresses 

ABBEY LOUNGE, Somerville. Main 

stage: Los Diablos, Drunk Stuntmen 

Bees Knees. Pubstage: Summer Vil 

lains 

ACTON JAZZ CAFE, Acton. Harvey 

Diamond Group 

ALL ASIA CAFE, Cambridge. “Poetic 

License” with Athens Boy Choir, Grover 

Wehman, Kathleen Delaney, Systyr Act 

GAFIA, Michelle Brennan 

AN TAIN, Boston. At 5 p.m., DJ Sean 

O. At 10 p.m., DJ David Natola 

AN TUA NUA, Boston. “Superlovers,” 

early hits to the latest sounds with DJ 

Vinny 

AQUA, Boston. Greg Luttrell 

ARIA, Boston. “Foundation Friday 

with DJ Klutch 

THE ASGARD, Cambridge. Sky 

ATLAS DANCE, Boston. “Top 40 

Dancing.” 

AVALON, Boston. At 7 p.m., Erasure, 

Elkland. At 10 p.m., “Avaland.” 

THE AVENUE, Allston. At 9 p.m., DJ 

Steve Auston 

AXIS, Boston. At 7 p.m., Streetlight 

Manifesto, Gym Class Heroes, Whole 

Wheat Bread. At 10 p.m., “Flavor Fri 

day” with DJ Master Millions 

THE BIG EASY, Boston. “Mardi Gras 

Friday.” 

BLARNEY STONE PUB, Dorchester 

Commercial dance and R&B. 

BLUE CAT CAFE, Boston. DJ Pete 

Winfrey 

BOSTON ROCKS, Boston. Top 40 

Dance & hip-hop with DJ Bruno. 

BRAVO@THE MFA Boston. Damon 

Carter. 

BUCK MULLIGAN’S, West Rox 

bury. R&B, rock, and dance with DJ 

Keith 

BULL RUN, Shirley. Jeff Pitchell, Rod 

MacDonald 

BUZZ BOSTON/EUROPA, Bostor 

“Club Twist for Women 

CANTAB LOUNGE, 

stairs: New Day 
Downstairs: DJ du Jour 

CLUB CAFE, Boston. “Non Stop Video 

Show” with VJ Tom Yazbek 

CLUB 58, Quincy. “Get Some Friday 

hip-hop with the Freakas 

CLUB PASSIM, Cambridge. At 8 p.m 

Girlyman 

DEVLIN’S LOUNGE AND BAR, 

Brighton. “Uptempo House” with DJ 

Paul Dailey 

DICK’S LAST RESORT, Boston. Soul 

City 

DODGE STREET BAR & GRILL, 

Salem. Charms 

DRUID PUB, Cambridge. At 6 p.m 
“Traditional Irish Seisiun” with Peter 
Molloy & Friends 

EMBASSY, Boston. At 10 p.m., “Hip 
hop, Reggae, and Dance.” 

ENCORE, Boston. “Cabaret Open Mic 
with Jan Peters, Colleen Powers 
Michael Ricca, Brian Patton 
ENORMOUS ROOM, Cambridg 
“Certified Bananas” with DJs P. Nice 
and Audiovandal 

THE E ROOM AT THE GOLDEN 

TEMPLE, Brookline. Vocal house, "70s 
80s, 90s with DJ Bob Gallagher 

THE EXCHANGE, Boston. House and 
hip-hop with DJs Tiziano & Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. Weepin’ Willie 

GRAND CANAL, Boston. Fast Times 
GREAT SCOTT, Aliston. “The Pil 
with DJs Ken & Terence, Emergenc 
Music 

GREEN DRAGON, Boston. Fenian 
Sons 

GREEN STREET GRILL, Cambridge 
Latin DJ & Dance 

G-SPOT, Boston. “Deep, sexy house 
with DJs Mike Traylor & Paul Incus 
HARPERS FERRY, Allston. Beatle 
Juice 

HONG KONG, Cambridg 
Hip-Hop, Rock & Club Cle 
M.C. Renn 

I/D, Boston. “Bashment” Reggae beats 
with DJ King llabash 
THE INDEPENDENT, Somerville. At 
10 p.m., “Mash Ave” with DJs BC and 
Lenlow 

THE INTERNATIONAL, Boston. “The 
Basement” house music with DJ Brad 
ford James. 

JASMINE & KENDALL LOUNGE, 
Cambridge. At 6 p.m., Marianne Soli 
van Jazz Quartet. At 10 p.m., Carol 
O'Shaughnessy 

JOHNNY D’S, Somerville. Alvin 
Youngblood Hart 

JUKEBOX, Boston. Top 40 and retro 
dance night 

THE KELLS, Allston. “Ladies Night 
with DJs Doc and Kieran 
KENNEDY’S, Boston. At 5 p.m., Peter 
Rice. At 9 p.m., Springhill Rounders 


cambridge. Up 
Tony Funche 











Top 40 


s with 











KIRKLAND CAFE, Som 


poffs, Electric Shadows 


lle. Tam 
furpentine 





Brothers, Suspicions, Rebecca Pronsky 
LES ZYGOMATES, Boston. Ronnie 
Ron Trio. 

LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Engine, Mike Borgia 
MANRAY, Cambridge. “Flesh” with DJs 
Chris Ewen and Tim Ryan 

MATT MURPHY’S, Brookline. Mag 
Dub 

McGANN’S, Boston. At 10 p.m., Hip 
hop, R&B, Reggae, & House with DJ 
Sparky 

MIDDLE EAST, Cambridge. Upstairs 
Popa Chubby, Scam, Eli “Paperboy 
Reed. Downstairs: Sand Machine, PCR 
Pocketsauce 

MR. DOOLEY’S TAVERN, Boston. At 
5 p.m., Maxi. At 9 p.m., Christy O’'Con 
nell 

THE MODERN, Boston. “Mission” 
with DJs Odi, Keithy Bee vs. Mathius 
Illux 

O’BRIEN’S, Allston. “Boston’s Dead 
34” with Bane of Existence, Anoxia 
Dissector, Scourge 

OCEANA RESTAURANT, Boston 
Mike DiBari Trio 

ORLEANS, Somerville. DJ Tom 
PADDY 0O’S, Boston. Incadence 
PARADISE LOUNGE, Boston. At 
9 p.m., Cat Empire 

PARADISE ROCK CLUB, Boston 
Blue Merle, Shore 

PA’S LOUNGE, Somerville. Impossible 
Hair, Frenching, Headband, La Faccia 
Brutta 












“PHOENIX LANDING, Cambridge 


Junkbox Heroes” with Phat Mike 

THE PLACE, Boston. At 10 p.m., VJ 
Laptop 

THE POINT, Boston. “Fluid,” house and 
techno, with DJ troupe Recordheadz 

Q, Boston. “Hip-hop & Top 40” with DJ 
Massai 

THE RACK, Boston. At 10 p.m., “Ar 
them Elite Model § ‘ 
REDLINE, Caml 
Soulful Chicago He 
Rodney Marable & ¢ 
RENDEZVOUS, 
Fou Project 


ROGGIE’S, Brighton. Upstairs:* ‘Ali 





ric At 9 p.m., Deep 


th DJs K¢ 


















Lounge: “Dance Your Ass Off” with DJ 
Hoff 
THE ROXY, Boston. At 10:30 p.m 





‘The Cat Club” v DJ 
est DJ 
ambridge. Four Piece Suit 
SCRUFFY MURPHY’S, Dorchester 
“Party Time” with DJ Jen 

SCULLERS, Boston. Nicholas Payton 
SISSY K’S, Boston. At 5 p.m., Matt 


Browne. At 9 p.m., Stu Sinclair & Kevin 


Ison plus 






Kirrane. Upstairs: Hi-NRG and pop 
house, with DJ Tom McKe' 
SOLSTICE CAFE, sion Hill 
Boston. At 10 p.m., Istice Friday 

Quality house, techno, breaks, & electro 
with DJs Jamie B, Duggan, Mark V, and 
Kalide UK 

SPONTANEOUS CELEBRATIONS, 
Jamaica Plain. “Next Level” with DJ 
Nomadik, Kwesi Johnson, Kiki 
Breeviife, Ladies of Boston Reggae 


STEWART’S, Everett. At 9 p.m., “On 


nna 






Tap” UK Hardhouse 
techno with Jbeta and [ 
SUGAR SHAC 
ist” Hip hop, old school, and 
h DJ B-Spin 

SWEETWATER CAFE, Boston. Ol 







trance 


, Boston 

















and new dance h with DJs KC and 
Gallo 

TOAD, Cambridge. Hayseed Prophets 

TOAST, Somerville. “Dyk zht Goes 
Retro 


TOP OF THE HUB. 
Nieske Group with N Gallowa 
TRATTORIA IL PANINO, Boston 
70s, '80s, and "90s wit 
ressive, top-40, club, and international 
with DJ Peter D 

T.T. THE BEAR’S PLACE, ¢ 
Adfrank & the Fast Easy 
Sans € 


Boston. Bob 





DJ Zino; pro 


ambri 
omen, | 
ulottes, Ziaf, World’s Greatest 














Sinners 

21st AMENDMENT, Boston. DJ Sean 
Daly 

VENU, Bostor ym 
sounds with DJ Roger M, and house 
with DJ Arsit 

VERTIGO, Boston. “Dream Lounge, 

nternational, Latin and house with DJ 
Marcocci, and vocal and high energy 
house with DJ Soulheris 

WALLY’S CAFE, Boston. At 9:30 p.m 

Jason Palmer/Warren Wolf Jazz Collec 

tive 

WESTERN FRONT, Cambridge 
BQEZ 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Rick Stone’s Quartet of Happ 

ness. 


mba,” Lat 
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> LISTINGS 


PELA play Saturday at T.T. the Bear’s Place. 


@ SATURDAY 4 

See Club Directory for phone numbers 
and addresses 

ABBEY LOUNGE, Somerville. Main 
stage: “Lowlife Party” with Triple Thick 
Throttles, Voodoo Screw Machine. Pub- 
stage: Kenny Chambers 

ACTON JAZZ CAFE, Acton. Toni Lynn 
Washington Band 

ANTHEM, Boston. At 10 p.m., “Latin 
Fever.” 

AN TUA NUA, Boston. “Sizzlin Satur 
day” hip-hop with DJ G Squared 

ARIA, Boston. “Ecco,” international 
and vocal house, with DJ Roger M. In 
the Angel Room, “International Satur 
days.” 

THE ASGARD, Cambridge. DJ Azul 
ATLAS DANCE, Boston. “Top 40 
Dancing.” 

AVALON, Boston. At 10 p.m., “Tease” 
sexy house with DJ Rick Naples 
AVENUE ONE LOUNGE, Boston. At 
7:30 p.m., Leah Souza Trio. 

THE AVENUE, Alliston. At 5 p.m., 
“Acoustical Pop” with Ali. At 9 p.m., 
House with DJ Munroe 

AXIS, Boston. At 10 p.m., “Seductive Sat 
urday” Hip-hop and Reggae with DJ Glen 
THE BEACHCOMBER, Quincy. Sala 
cious Crumb, McGunks, Blue Bloods, 
Drago 

BLARNEY STONE PUB, Dorchester. 
Commercial dance and R&B. 

BLUE CAT CAFE, Boston. DJ Casey. 
BOSTON ROCKS, Boston. Interactive 
video Top 40 Dance & hip-hop party 
with VJ Johnnie Walker. 

BUCK MULLIGAN’S, West Rox- 
bury. R&B, rock, and dance with DJ 
Keith 

BUZZ BOSTON/EUROPA, Boston 
“Killer Dance Club,” gay night with DJs 
Mary Alice & Michael Sheehan 
CANTAB LOUNGE, Cambridge. Up- 
Stairs: Little Joe Cook & the Thrillers 
Downstairs: DJ Turn-ta-Bill 

CLUB CAFE, Boston. “Boys Night Out” 
with VJ Cliff Cunningham. 

CLUB HOLLYWOOD, Boston. At 
8:30 p.m., “Glitter Switch Drag Karaoke.” 
CLUB PASSIM, Cambridge. At 8 p.m., 
Cliff Eberhardt, Dave Crossland. 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Mixes & Remixes” with DJs 
Daniel Spurling & Chris Deorio. 
DICK’S LAST RESORT, Boston. Clas- 
sic Trax. 

DODGE STREET BAR & GRILL, 
Salem. Crybabies. 

DRUID PUB, Cambridge. “Saturday 
Social” with DJ Rodney Marable. 
EMBASSY, Boston. At 10 p.m., 
“Essence” with DJs Reevz & Lograsso. 
ENCORE, Boston. DesPres & DeGraff. 
ENORMOUS ROOM, Cambridge 
“Breaks & Such” with Mark Estrada 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Disco, motown, 
and classics from the ’80s & 90s with 
DJ John Reed. 

FELT, Boston. “Top 40 and Club Clas- 
Sics.” 

THE GOOD LIFE DOWNTOWN, 
Boston. Jim Porcella Trio. 

GRAND CANAL, Boston. Brink. 
GREAT SCOTT, Allston. “The Plan” 
with Cracktorch, Lot Six, Codetta, Abi- 
gail Warchild. 

GREEN DRAGON, Boston. Freeze Pop 
GREEN STREET GRILL, Cambridge 
“Live Salsa Party” with Kilombo 
Mambo. 


G-SPOT, Boston. “Deep, sexy house” 
with DJs Mike Traylor & Paul Incus. 
HARPERS FERRY, Allston. “USA Air 
Guitar Championships.” 

HENNESSY’S, Boston. Fat Tuesday. 
HONG KONG, Cambridge. Top 40 
Hip-Hop, Rock & Club Classics with DJ 
Chris G 

I/D, Boston. “Life Ladies’ Night.” 

THE INDEPENDENT, Somerville. At 
10 p.m., “Make Out Club” Rare and un- 
released indie and vintage alternative 
with DJ Aaron Perrino 

JUKEBOX, Boston. Top 40 and retro 
dance night 

THE KELLS, Allston. “Celebration 
Saturday” with DJs Darren Drag & 
Kieran 

KIRKLAND CAFE, Somerville. “Surf 
Party” with Preston Wayne, Gein & the 
Graverobbers, Monkey Butlers, Ghouls 
Night Out 

MANRAY, Cambridge. “Transmission” 
retro new wave with DJ Chris Ewen, 
and high energy and '70s disco trash 
with DJ Gary Conzo 

MARQUEE, Boston. DJ Murray. 

MATT MURPHY’S, Brookline. Team 
Satan 

MIDDLE EAST, Cambridge. Upstairs 
Volume, Riding Shotgun, Moki, Radka 
Downstairs: Plan B, Cherry S/T, Lost 
Cause, 3 Feet Short. 

MILKY WAY, Jamaica Plain. At 9 p.m., 
“Mango's Latin Dance Club” with DJ 
Antonio Ortiz 

MR. DOOLEY’S TAVERN, Boston. At 
9 p.m., Christy O’Connell. 

THE MODERN, Boston. “Klik: Futur- 
istic Music for a Modern Era” minimal- 
tech, micro-house, electro-funk. 
NAMELESS COFFEEHOUSE, Cam- 
bridge. At 8 p.m., Bill McQuaid, J.J 
Baron, Jenna Nicholls, Rich Schroder, 
Penelope Swales, Fishken & Groves. 
O’BRIEN’S, Allston. Bang Circus, Con- 
dition Blue, Straight to Video, Grab 
Brothers. 

ORLEANS, Somerville. DJ Gabe. 
PADDY 0O’S, Boston. Syndicate 
PARADISE LOUNGE, Boston. At 


9 p.m., Chapter in Verse, Everyday | 


Green, Green Inside 

PARADISE ROCK CLUB, Boston 
Fooled by April, Scamper, Redwalls, 
American Minor. 

PA’S LOUNGE, Somerville. Black Heli- 
copter, Bulletproof Plan, Tiny Amps, 
Jeff Chasse 

PHOENIX LANDING, Cambridge 
“Boom Boom Room,” new wave, one 
hit wonders, and disco with DJ Vinny. 


| THE PLACE, Boston. VJ Laptop. 


Q, Boston. At 9 p.m., DJ Profenna 
THE RACK, Boston. At 9 p.m., DJ 
Brian Roche 

REDLINE, Cambridge. At 10 p.m., DJ 
Cherry. 

ROGGIE’S, Brighton. House with DJ 
Marc Farrell. 

THE ROXyY, Boston. At 10 p.m., “Show 
Saturdays.” 

RYLES, Cambridge. Stan Strickland 
SCRUFFY MURPHY’S, Dorchester. 
“Party Time” with DJ Jen 

SCULLERS, Boston. Nicholas Payton 
SISSY K’S, Boston. At 4 p.m., Matt 
Browne. At 8 p.m., Kevin Kirrane 
Upstairs: “Dance Party,” old school 
and new dance, with DJ Tom McKen- 
na 

SUGAR SHACK, Boston. Hip hop, and 
top 40 with DJ B-Spin 





SWEETWATER CAFE, Boston. Old 
and new dance hits with DJs KC and 
Gallo 

OPAL LOUNGE, Boston. At 10 p.m 
“CandyShop Lesbian Night.” 
THIRSTY SCHOLAR 
Somerville. DJ Sean 

TOAD, Cambridge. At 7 p.m., “Greg’s 
Saturday Showcase.” At 10 p.m., Hot 
Day at the Zoo. 

TOAST, Somerville. “Prescription Spin 
ning House.” 

TOP OF THE HUB, Boston. Bob 
Nieske Group with Maggie Galloway 
TRATTORIA IL PANINO, Boston 
70s, 80s, and "90s with DJ Zino; pro 
gressive, top-40, club, and international 
with DJ Steve Anderson 

T.T. THE BEAR’S PLACE, Cambridge 
National, Pela, Charlene, Cotton 
Poniés. 

21st AMENDMENT, Boston. DJ Sean 
Daly. 

VAPOR, Boston. “Crosswalk,” with DJs 
David Skye, M.J 

VENU, Boston. European disco house 
with DJs Javier and Nico and “Mythos,” 
ethnic house and Greek sounds with DJ 
Yorgo 

VERTIGO, Boston. “Vertigo Satur- 
days,” hip hop, R&B, house, and reg- 
gae, with DJ Ron Steel 

WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warren Wolf Jazz Collec- 
tive 

WELLFLEET BEACHCOMBER, 
Wellfleet. Incredible Casuals 
WESTERN FRONT, Cambridge. Step- 
per’s Heaven. 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy. 


PUB, 


| WHO’S ON FIRST, Boston. At 


10 p.m., DJs Garfield, Disciple, and 
Nate. 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., “Kabarett 16-Bit” with Livesex- 
act, Edward J. Carvalho, Optic Rose, 
Jutta. At 9:30 p.m., Either/Orchestra 


@ SUNDAY 5 

See Club Directory for phone numbers 
and addresses. 

ACTON JAZZ CAFE, Acton. At 4 p.m., 
‘Jazz Jam” with Mark Shilansky. At 
7:30 p.m., “Brazilian Night” with 
Nando Michelin Brazilian Project 


| ARIA, Boston. “Living Room,” lounge 


and vocal house. 

AVALON, Boston. At 10 p.m., “Gay 
Night,” house with DJ Darrin Friedman, 
plus DJ Chris Liebing. 


| THE AVENUE, Allston. “Lounge Night.” 


THE BEACHCOMBER, Quincy. At 
2:30 p.m., Inchicore. At 5:30 p.m., Sun- 
day’s Well. At 9 p.m., '80s Dance Party. 
BILLS BAR, Boston. “Reggae Sunday.” 
BLARNEY STONE PUB, Dorchester. 
“Laid Back Sunday.” 

BLUE CAT CAFE, Boston. DJ Armen. 
BOB THE CHEF’S, Boston. At 
10 a.m., “Sunday Jazz Brunch” with 
Paulo Daney Jazz Quartet. 
BRAVO@THE MFA Boston. “Jazz 
Brunch” with Ronnie Ron Duo 

THE BURREN, Somerville. Front 
Room: At 2 p.m., “Traditional Irish 
Music.” Back Room: At 8 p.m., “Singer- 
Songwriter Series.” 

CANTAB LOUNGE, Cambridge 
“Candy’s Blues, Jazz & Rock Jam.” 
CLARK’S IN FANEUIL HALL, 
Boston. 9 Pound Bag 


| “International Night” with DJs Nino, 


| VAPOR, Boston. “T-Dance,” old school 


| World Beat with DJ Deville. 
| WALLY’S CAFE, Boston. At 4 p.m., 
| “Jazz Jam Session” with Jason Palmer 


| WONDER BAR, Allston. At 9 p.m., 


| tive. At 9:30 p.m., Fran McConville 


| See Club Directory for phone numbers 
| and addresses 


CLUB PASSIM, Cambridge. At 8 p.m., 
Rani Arbo & Daisy Mayhem, Stepp 
COSTELLO’S Jamaica Pla At 
9 p.m., James Merenda’s Masked Mar 
veis 

COTTONWOOD CAFE, Boston. D 
Street Band 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Industry Night” with DJ Paul 
Dailey 

DODGE STREET BAR & GRILL, 
Salem. Sam Kininger. 

ENCORE, Boston. Dorothy Miller & 
Michael Larson 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenbe 
THE EXCHANGE, Boston. “Men 
Trois,” Braz ci 














dance and F 
with DJ Roland 
GRAFTON STREET PUB & GRILL, 
Cambridge. At 9 p.m., Bear n Pro 
ject 

GREAT SCOTT, Allston. Decahed 
UME, Roh Delikat 

GREEN DRAGON, Boston. Swinging 
Johnsons 

HARPERS FERRY, Allston. DJs Axe 
Foley & Eggplant Xanadu, Project 
Move, Ind AfroDZak 
HENNESSY’S, m. “Caribbear 
Cruise Reggae 

HONG KONG AT FANEUIL HALL, 
Boston. “Sinful Sunday.” 

JACQUE’S, 
hills Drag-Ons R 
JOHNNY D’S, Sc 
Jazz Brunch.” At 
Blues J At 9 p.m 
with Rumba Na Ma 
THE KELLS, Allston. “(Re) 
with Londonboy, G Notorious, 
Elyte 

KENNEDY’S, Boston. At noon, Julia 
Lloyd 

LUPO’S AT THE STRAND, Provi 
dence, RI. Mindless Self Indulgence 
MATT MURPHY’S, Brookline. C 
Money & the Players Inc 
METROPOLIS, Providence, RI. “In- 
dustry,” uplift 
thems, with DJ 
MIDDLE EAST, bridge. Upstairs 
At 1 p.m., Junction 18, Tokyo Rose, 
Brunswick, On My Signal. At 9 p.m 
Electrelane, Breaker Breaker, Nept 
Downstairs 
Cory Branan 
MILKY WAY, Jamaica Plain. At 8 p.m., 
‘The Revolution Requires Dancers: A 
Benefit for Dyke March,” with Fem 
metastic Fatales, Thru the Keyhole Bur 
lesque, Foodie Burlesque, Galaxy Girls, 
TraniWreck Cast, Systyr Act, Heywood 
Wakefield, Big Moves’ Phat Fly Girls, 
DJs Lady J and D’hana 

O’BRIEN’S, Alliston. Ochmoneks, 
Transit Belle, Dropsonic, New Spain 
O’LEARY’S, Brookline. At 7:30 p.m 
‘Irish Music Session.” 

ORLEANS, Somerville. At 7 p.m., 
Jazz Session.” 

PADDY O’S, Boston. Kevin Byrne 
PA’S LOUNGE, Somerville. Dan 
Blakeslee, Chris Moore, John Vecciarel 
li, Milo Jones 

PHOENIX LANDING, Cambridge. At 
10 p.m., “Bump,” house music 
PURPLE SHAMROCK, Boston. James 
McKenna Duo. 

Q, Boston. “Noches Loco Latin Night.” 
THE RACK, Boston. At 9 p.m., DJ 
Mike Janedy. 

RYLES, Cambridge. All About Buford 
SISSY K’S, Boston. Greg Luttrell 
TIR NA NOG, Somerville 
“Fluffy” Quinn 

TOAD, Cambridge. At 10 p.m., “Ses- 
sion Americana” with Ry Cavanaugh, 
Sean Staples, Dinty Child, Jimmy Fit 
ting, Kimon Kirk, Billy Beard. 

TOAST, Somerville. “Brazilian Night.” 
TOP OF THE HUB, Boston. At noon, 
Lee Childs Group. At 8 p.m., Marty Bal- 
lou Trio. 

TRATTORIA IL PANINO, Boston 


























house and dance an 
ck Naples. 











Lucero, Honorary Title, 





Ronan 


Antoine, Giulano, and Giovanni 

T.T. THE BEAR’S PLACE, Cambridge 
Banana Hands, All Combinations, Joe 
Turner & the Seven Levels 


house with DJ Danae 
VENU, Boston. “Carnival,” Brazilian 
night with DJ Adilson 
VERTIGO, Boston. Caribbean and 


Trio. At 9 p.m., Wally’s Stepchildren 
WELLFLEET BEACHCOMBER, 
Wellfleet. At 4 p.m., Culture 


Johnny Horner & Joe McMahon Ensem- 
ble 


ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Boston Jazz Composers Collec- 


Band 


@ MONDAY 6 


ABBEY LOUNGE, Somerville. Pub- 
stage: Kate McDonnell 
AN TUA NUA, Boston 
goth & industrial 


“Ceremony,” 


Continued on page 20 


“BBO Tofu 


with Guac” 


BURRITO MAX 
KENMORE SQ 
617*266*S8088 


MAINSTAGE 


6/3 Four Piece Suit 
6/4 Stan Strickland 
6/5 Vote for Pedro 
6/7 David Bond ryies amet snowcase 
6/8 Fernando Brandao 
6/9 Private Party 
6/10 The RPM's 
NCE HAL! 
Moves n’ Vibes 
Temporada Latina 
Samba Lolo-wes 
4 on the Floor- 
WEPA Saisa Sundays 


MITCH’S BBQ 
FED, Specialties & 


Dinner: Tues thru Sat 


Takeout avail. 5p-1lp 
SUNDAY JAZZ BRUNCH 


6/5 with Patricia Adams 


TIX & INFO: 
ww. ryles.cam, 617.876.9330 


THURSDAYS! 


NOW WE'RE TALKIN'! EVERY WEEK, 
THE ROARING WOMEN'S DANCE NIGHT WITH 
YOUR GRACIOUS DJ MOZZ, AND FEATURING 

SPONTANEOUS OUTBURSTS OF 


QUEERAOKE (1t™) 
FOR THOSE WITH THE NERVE! 


Washin: 





www.midwaycafe.com 
St. / Jamaica Plain / 524~ 


472-480 MASS. AVE, CAMBRIDGE 
(617) 864-EAST www.mideasiciub.com 
DOORS AT BPM UNLESS NOTED. PROPER ID REQUIRED FOR ADMISSION 
TICKETS AVAILABLE AT Middle East Box Office 12am. and 


TICKETMASTER (6171931-2008 wowticketmastercom 
ALL SHOWS 18+ UNLESS OTHERWISE NOTED OPEN FOR LUNCH AS ALWAYS 


LONESOME / DOPAM! 
ON FIRE SY tre 
N’t FACE THE FAL 





popA CHUBRY 








THE Voth 
RIDING SHO ASD RELEASE) © MOK 





1PM DOORS “AL AGES! 
BEST Rt hex 





9PM DOORS - 


Boge 


* NEPTUNE 


wT BGNEE Han 





TUE 06/07 


(LAST SHOW!) 
TE SRS 


THE S$ *AM 


THU 96/02 


(OF SEA & CAKE) 


JAMES YORKSTON (DOMINO RECORDS) 





WED 06/08 


& THE FIGGS 


S : ART OPENING FOR . 


‘Y -OREAMSCAPE: 
MUSIC BY DJ JENNY C 


TUESDAY - ELECTROSOCIAL WITH PLUNGE INTO 
DEATH, CYANIDE VALENTINE, DJ MICL PTVW 


DNESDAY - TBA 





FIVE CENTRAL, SIX DAY SUDE 
DAILEY & THE RIVALS 
RETROGRADES - ALL AGES 


SAT 06m 
LEEDZ EDUTAINMENT PRESENTS - 
BOOT CAMP 
BUCKSHOT » COCOA BROVAZ 
\UDIBLE 


JONATHAN RICHMAN 

NBFB, HIBUS, SAY HEY 

LABB, PURE FICTION, TOPHEAVY 
LITTLE BROTHER, THE AWAY TEAM 
SUCKA BROWN (CD RELEASE) 
RUBIKON, STOIC DRINKFIST 
STEVE KIMOCK BAND 


AT THE SOMERVILLE THEATRC. * 
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Sunday, Jun 5 
Benefit for 
the Dyke March 


www.MiikyWayJPcom 
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518 Somerville Ave. 
Someville, MA 02143 
(617)623-5223 












EVERY TUESDAY: 
Acoustic singer / songwriter night 






THIRD THURSDAY: 
Dory Sky Goth Night 


www skybar.us 


617-859-3300 
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Abbey Lounge 
3 Beacon Street 
Inman Square 


Es 


wm Somerville, MA 02143 
617-441-9631 
AbbeylLounge.com 


THUBS JUNE 2 
THE DIRTY WHITES 
AWAKENING STICK 
FRIDAY JUNE 3 
LOS DIABLOS CD RELEASE 
THE DRUNK STUNTMEN 
SAT JUNE 4 
THE BAMBOO KIDS (NYC) PRESENT 
THE LOWLIFE PARTY WITH 
TRIPLE THICK, THE THROTTLES ANB 
VOOBO0 SCREW MACHINE 
WED JUNE 8 
FAT CITY PRESENTS STRUMMERVILLE: 
A BENEFIT FOR THE JOE STRUMMER 
FOUNDATION FOR NEW MUSIC 
FEATURING PERFORMANCES FROM 
FAR FROM FINISHED, THE PUG UGLIES, 
BRAGO AND 007 HUNDRED CLUB 


All Shows 21+ 





Havana Club Salsa 
& Rueda Dance Lessons 
Tuesday 
The Two Timin' Three 
Rockabilly Jazz From The Hills 
Wednesday 
DJ World Unite (Mamoudou) 
Thursday 
Joh Camara & Jame-Jigi, Afro-Pop High Life 
Friday 
Latin DJ 
Saturday 

















280 GREEN ST., CAMBRIDGE 
(617) 876-1655 


sit 74ae SOUL LOW @ 7:30 © FREE! 

PERI TRONZO (solo slide guitar 
CLUB D’ELF 
dave tronzo 

4 Je%m SOUL LOW @ 7:30 © FREE! 

pees ENGINE 
BOWMAN 

MIKE BORGIA ¢ THE IRRESPONSIBLES 


RY VE MSOUL LOW @ 7:30 ¢ FREE! 
Weg tODD DEATHERIDGE 


SAMOA WILSON 


& SPECIAL GUEST 
Sie LIZARD POETRY 
SLAM @7 JAM @9 
FEATURE: MONIQUE ORTIZ 


gee STARHICK 


Sams 3 SPECIAL GUESTS 


SOUL LOW @ 7:36 © FREE! 
BETH BOUCHER 


LAURIE GELTMAN 
TRINA HAMLIN ¢ COLLEEN SEXTON 
MARTINE LOCKE 


SOUL LOW @ 7:30 ¢ FREE 
DENNIS CROMMETT 


KAT PARSONS 


TICKETS AVAILABLE AT 
WWW.VIRTUOUS.COM 
617-547-0759 

$667 MASS. AVE. one 












Elephant & Castle 


161 Devonshire St. in Boston's Financial District 






10 Brookline St. Combridge, MA 
Al Shows 18+ 
re 492 BEAR 


ROBBIE FULKS e 7 ROD PICOTT 
CHARLIE CHESTERMAN & THE 
LEGENDARY MOTORBIKES 


FRI 6/ 
7 
ADFRAN 5 THE PAST EASY WOMEN 


ZIAF * WORLD'S GREATEST SINNE 


SAT 6/4 
THE NATIONAL 
PELA + CHARLENE * COTTON PONIES 
SUN 6/5 
JOE TURNER & THE SEVEN LEVELS 
BANANA HANDS + ALL COMBINATIONS 
6/9. ENON, THUNDERBIRDS ARE NOW! 

6/10 BLANCHE, THE DITTY BOPS 6/13 50 FOOT WAVE 
6/14 HEAVY TRASH 6/15 SLOAN 6/16 ROGUE WAVE 
6/22 COMETS ON FIRE 6/24 MARY TIMONY 
6/25 BISLEY 7/16 DRESSY BESSY 
7/29 BRIAN JONESTOWN MASSACRE 
www.{tthebears.com for a full schedule 













e 
G&S 


“At the corner of Commonwealth 
and Harvard Avenue 
1222 Commonwealth Ave., Aliston MA 02134 
THURS JUNE 2 
THE CHAINLETTER 
VIC FIRECRACKER 
FRI JUNE 3 
THE PILL 
EMERGENCY MUSIC 
DJS KEN & TERENCE 
SAT JUNE 4 


THE PLAN 
CRACKTORCH + THE LOT SIX 
CODETTA + ABIGAIL WARCHILD 
SUN JUNE 5 





ROH DELIKAT 
TUES JUNE 7 
HONEYPUMP 

WHERE ARE YOU FROM? ARE YOU 


BLACKOUT BAR 
THE PROWL 
DROPKICK MURPHYS' "WARRIORS 
CODE" LISTENING PARTY 


617.566.9014 
www.greatscottboston.com 















Comes WT THE SHONZE AND ACS ASHES 


POETIC LICENSE - A SPOWEN wor COUABE CELEBRATING 

FREEDOM OF VERBS, EXPRESSION, POLITICS, GENDER, AND 

SEXUALITY WITH SYSTYR ACT » MICHELLE BREMWAN & THE 
toed BOYS oe wEnEnE PROJECT 


Weve BARBOSA 


“WHAT'S UP? NIGHT 


STASH’S COMEDY JAM 
ENNUL & FRIENDS 
COLLECTIVE 
RETRO 80'S AND DISCO INDIE ROCK DANCE PARTY 
FEATURING VARIOUS ARTISTS OF INDIE POST-PUNK ELECTRO 
SPONSORED BY MILLER HIGH LIFE 


The Sox are always better 
on our 40+ 12 foot big screen 


least one ofthe players must be 2 Please note alcohol, 
beverages and desserts are not discounted. 
crea ae 





E DRIVE, SOM ERVI 
GOODTIMEEMPORIU 


ILLE, 












> LISTINGS 


Continued from page 19 


AXIS, Boston. At 10 p.m., “Static,” Gay 
night drag show with DJ Adilson 
BELL IN HAND TAVERN, Boston 


“Tommy’s Jam Session 
BLUE CAT CAFE, Boston. DJ Armen 


BOSTON ROCKS, Boston. “Martini 
Mondays.” 

BRENDAN BEHAN PUB, Jamaica 
Plain. “Sonic Ginger,” down tempo 
lounge and dub with DJs Martini and 
Ah Dub 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music 


CANTAB LOUNGE, Cambri 
8 p.m., “Geoff Bartley’s Open Mic 
9:30 p.m., Melissa Gibson 
CHARLIE’S KITCHEN, Cambridge 
Dead Sexy, Rotten Lovers, Roadhead 
DICK’S LAST RESORT, Boston. John 
Erikson 

DODGE STREET BAR & GRILL, 
Salem. “Beverly Hillbillies Open Jam.” 
ENCORE, Boston. Clara Lofaro Quartet 
THE E ROOM AT THE GOLDEN 











TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
GREEN BRIAR, Brighton. “Irish Seisi 





un 
GREEN STREET GRILL, Cambridge 
“Havana Club Salsa & Rueda Dance.” 
HENNESSY ’S, Boston. Joe Carson 
THE INDEPENDENT, Somerville. At 
7 and 10 p.m., “Texas Hold ‘Em Poker 
Tournament 

LES ZYGOMATES, 
Spungin 

LUPO’S AT THE STRAND, 
dence, RI. Killers, Louis XIV. 
MATT MURPHY’S, 
out 

MIDDLE EAST, Cambridge. Upstairs 
Knee Hi*s, Mikabomb, Drab, Fun 
MILKY WAY, Jamaica Plain. At 9 p.m., 
‘Acoustic Universe 
O’BRIEN’S. on. Super 
Evil Bill, Kimono Dra 
Camp 

O’CONNOR’S, Boston 


ers 


Boston. Steven 
Provi 


Knock 


Brookline 





Awesome, 
Chemist 








Gannon Broth 


PARADISE LOUNGE, Boston. At 
9 p.m., Johnny Hickman, Ike Reilly & 
the Assassination 


PARADISE ROCK CLUB, Boston 
Stephen Malkmus & the Jicks, PAIK 
PHOENIX LANDING, Cambridge 
“Makka Mondays,” Hip-Hop and Reg 
gae with DJs Voyager :01, Uppercut 
PURPLE SHAMROCK, Boston. Scott 
Damgaard 

SISSY K’S, Boston. Justin Beech 
TOAD, Cambridge. At 7 p.m., Shwang 
At 10 p.m., Tim Gearan Band 

TOAST, Somerville. “Industry Night.” 
TOP OF THE HUB, Boston. Marty 
Ballou Trio. 

T.T. THE BEAR’S PLACE, Cambridge 
“The Other Side of the Bear” with Dan 
Rogers, Greg Britton 
VAPOR, Boston 
with Michelle Curry 
VERTIGO, Boston. “The Movement, 
deep house, house, and progressive 
with DJ Eric Santangelo. 
WALLY’S CAFE, Boston 
& the Special Blend 


@ TUESDAY 7 


‘Piano Open Mic” 


Jose Ramos 





See Club Directory for phone numbers 
and addresses. 

AN TUA NUA, Boston. At 10 p.m 
‘Lushlife” 80s night 

ARIA, Boston. “One Nation Tuesdays,” 
hip-hop, R&B, and reggae, with DJ 
Chubby Chub 

AVALON, Boston. At 8 p.m., “Boston 
Phoenix/FNX Best Music Poll” with 
Dresden Dolls, Kaiser Chiefs, Dear 
Leader, Aver 

AXIS, Boston. At 8 p.m., “Boston 


Phoenix/FNX Best Music Poll” with Fu 
tureheads, Raveonettes, Autolux 
BILLS BAR, Boston. At 8 p.m., 
“Boston Phoenix/FNX Best Music Poll’ 
with Lost City Angels Sage 
Francis. 

BLUE CAAT CAFE, Boston. DJ “Easy on 
the Eyes” Carrie 


Unseen, 


THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 7 p.m., “Open 


Mic” with Hugh McGowan 

CANTAB LOUNGE, Cambridge. Up 
stairs: At 8 p.m., “Bluegrass Picking 
Party.” At 10 p.m., Wayfaring Strangers. 
Downstairs: At 9 p.m., “Bluegrass Pick 
ing Party 

CLUB PASSIM, ‘Cambridge. At 8 p.m 
‘Open Mic” with Jocelyn Arem 

DICK’S LAST RESORT, Boston. Nate 
Watkins 

DODGE STREET BAR & GRILL, 
Salem. Fats Hammond 

EMBASSY, Boston. At 10 p.m., “Indus 
try Night” Hip-hop and R&B with DJ 
Sunone 

ENCORE, Boston. Bobby Femino 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. Uncle Trou- 
ble 

GREAT SCOTT, Allston 
Wolves, Where Are You From? 
in School? 

GREEN DRAGON, Boston 
Leeb. 


We Are 
Are You 





Dave 


GREEN STREET GRILL, Cambridge 
Two Timin’ Three 

HARPERS FERRY, Allston. Carmen's 
Condition 
HENNESSY’S, 
Damgaard 
JOHNNY D’S, Somerville. Chuck Hall 
Chris O’Brien 


Boston Scott 


THE KELLS, Allston. “Totally ‘80s 
Tuesday.” 

LES ZYGOMATES, Boston. Rusty 
Scott Quartet 

MATT MURPHY’S, Brookline. “Public 
House.” 

MIDDLE EAST, Cambridge. Upstairs 


Slater, Sterns, AM Stereo, Ke' 
MIDDLESEX LOUNGE, 
At 8:30 p.m., “Drinking Liberally: De 
mocratic Drinking Club.” At 10 p.m., 
“Sensitive Hand.” 

MILKY WAY, 
Karoake 

THE MODERN, Boston. At 10 p.m 
Lot 36,” Latin house with DJ J.C 
O’BRIEN’S, Allston. “Bottlerocket’” 
with DJs Purp & Clay N. Ferno 

PADDY 0O’S, Boston. Brian Belcher 
PARADISE LOUNGE, Boston 
“Boston Pop Underground Cabaret 
Night.” 

PARADISE ROCK CLUB, Boston 
Spoon, Clientele 
PURPLE SHAMROCK, 
Dana Z. 

REDLINE, Cambridge. “Pressure Drop 
Presents Red Lounge” with Mr. Rourke 
RYLES, Cambridge. At 8 p.m., David 
Bond Group. 

SCULLERS, Boston. Ginamark Band 
SISSY K’S, Boston. Stu Sinclair. Up 
stairs: “In the Biz Hospitality Night,” 
top 40 and popular dance, with DJ Ra 
mu 





ambridge 





Jamaica Plain. “Classic 


Boston. DJ 


TOAD, Cambridge. At 8:30 p.m., Alas 
tair Moock 
TOAST, Somerville. “Singularity: IDM 


Glitch, Electronic 

TOP OF THE HUB, Boston. Chris Tay 
lor Trio. 

T.T. THE BEAR’S PLACE, Cambridge 
Less Lonesome, Holcombe Waller, Or- 
ange Park, Graham Isaacson 
VAPOR, Boston. “Retro Night’ 
DJs Danae and Michael Sheehan 
VENU, Boston. “Mynt,” international 
sounds with DJ Adilson 

VERTIGO, Boston. “Defmatch” electro: 
backbeat with DJs. 
WALLY’S CAFE, 
Stepchildren 
ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Michael Brown's Poetry Theatre 
At 9:30 p.m., “Fight Night at the Zeit 
geist” with Jeff Robinson Trio 

ZUZU, Cambridge. “Electrosocial” with 
MicL Potvin, Plunge into Death, 
Cyanide Valentine 


@ WEDNESDAY 8 


See Club Directory for phone numbers 
and addresses 

ABBEY LOUNGE, Somerville. Main- 
stage: “Strummerville: A Benefit for the 
Joe Strummer Foundation for New 
Music” with Far from Finished, Pug 
Uglies, Drago, 007 Hundred Club. 


with 


Boston. Wally’s 


ACTON JAZZ CAFE, Acton. Lexing 
ton High School Jazz Combo. 
THE ASGARD, Cambridge. Asgard 


Grooves 

BILLS BAR, Boston. Bomb Squad 
BLUE CAT CAFE, Boston. DJ Casey. 
BRAVO@THE MFA Boston. Ron 
Poster 

BREEZEWAY BAR & GRILLE, Rox 
bury. Ron Carter Jr. 


CANTAB LOUNGE, Cambridge. “Joe 
Cook's Blues Jam.” 

CAPRICE, Boston. At 9 p.m., Tous- 
saint 

CLUB PASSIM, Cambridge. At 8 p.m., 
Kaki King 

COMMON GROUND, Allston. “So 
You Want To Be an mp3J?: iPOD 


Playlist Night.” 

DICK’S LAST RESORT, Boston. Big 
Time 

DILLON’S, Boston. At 8 p.m., 
ing Liberally 
Club.” 
DODGE STREET BAR & GRILL, 
Salem. Mamadou Diop 

ENCORE, Boston. Stacy Baker & Brian 
Nash 

ENORMOUS ROOM, 
Heavy Dread 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe. 
THE EXCHANGE, Boston. “Explode 
Wednesday” with DJ Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. “Rat Pack Karaoke.” 

GREAT SCOTT, Allston 
Murphys Listening Party” 
DJ Matt Radiobeat 
GREEN DRAGON, Boston 
Damgaard 

GREEN STREET GRILL, Cambridge 
DJ World Unite. 

HENNESSY’S, Boston. Grey Spot 
JOHNNY D’S, Somerville. “Right Turn 
Benefit” with Willie Alexander & Boom 
Boom Band, Downbeat 5, Peasants, 
Brian McPhearson, Owen Plant. 

THE KELLS, Alliston. “Get Over the 
Hump” hip-hop, house, and dance with 
DJ Doc 


“Drink 
Democratic Drinking 


Cambridge. 


“Dropkick 
with Prowl, 


Scott 





LES ZYGOMATES, Boston. Ziaf 


LUCY’S Brookline 


Roots 

MANRAY, Cambri 
synthpop, 
Ewen 


MATT MURPHY’S, 


Off! 
METROPOLIS, 


progressive, tribal 


idge 


Brookline 


Providence, RI 


techno, and 


house with DJs Hoska and Cliff 


MIDDLE EAST, Cambridge 


A Hero 
reau, Valhala 
Parker & the Figgs 


Lucia Lie, 


MIDWAY CAFE, 
with DJ Area D and Cassette 
MILKY WAY, Jz 


“Musk” 


Downstairs 


Gra 


Jamaica P 


amaica Plain 


Upste 
Next Door, Crisis 






At 8 p.m., Brass 


“Crypt,” gothic 
and industrial, with DJ Chris 


Blast 


UK 
deep 
airs 
Bu 
ham 


lain 


‘The 


Basement” punk, new wave, dark wave. 


and 
Boo. 
NEWS, Boston 
Prouty 

O’BRIEN’S, Allst 
town hits, 


Jamaic: 





At 5:30 p.m., D. 


‘on. “Get Smart 


n oldies 


70s New York Style with DJ Boo 


J Jay 


Mo 


northern 


soul, and Trojan reggae 

ORLEANS, Somerville. “Slow Mo 
with DJ Mona 

PADDY 0O’S, Boston. Buzz 
PARADISE LOUNGE, Boston. At 
9 p.m., Charlotte Martin, Jorane 
PARADISE ROCK CLUB, Boston 
Ozomatli, deSol 

PHOENIX LANDING, Cambridge 


“Boston Underground Dance Culture.” 
THE PLACE, Boston. Diana Karthas. 


THE PLAYGROUND, 


“Open Mic.” 


Cambr 


idge 


PLOUGH & STARS, Cambridge. Bad 
Art Ensemble 

PURPLE SHAMROCK, Boston. Peter 
Gross 

Q, Boston. “Violations 

THE RACK, Boston. At 9 p.m., DJ 
Ricky 

RAMROD, Boston. “Twitch: new 
wave, goth, industrial with DJ Mac 
REDLINE, Cambridge. At 9 p.m., DJ 
Turbs 

REMINGTON’S, Boston. At 8:30 p.m 
Al Vega Trio, Johnny Souza 
RENDEZVOUS, Waltham. At 9 p.m., 
‘Wednesday Night Open Mic.” 

RYLES, Cambridge. At 8 p.m., Fernan 


do Brandao Quintet 
SCULLERS, Boston. Miguel Zenon 


SERAFINA, Concord 


Paul Broadnax, N 


SKY BAR, Somerville 


ture” 
Mr. Matt, Gil-T 


At 6:30 
athalie Marsh 


p.m 


‘Dubplate Cul 
dancehall/jungle with DJs RXM, 


SUGAR SHACK, Boston. Hip-hop and 
top 40 with DJ Ren Justice 


THE TIMES, Boston 
with Sam Margolis, 


“Open Mic” 
Titone 


TOAD, Cambridge 


The 


Polenzani 
TOAST, Somervi 


At 8:30 


At 7 p.m., 
At 10 p.m., 


lie. “Gay Night.” 


p.m., 
Jon 


“W.0.W. 
Women of Wednesday” 
Rachael McCartney 


with 
Rose 


TOMMY DOYLE’S, Cambridge 


“Open Mic” with 


Will Daily 


TOP OF THE HUB, Boston. Chris Tay- 


lor Trio. 


TRATTORIA IL PANINO, Boston 


“Greek Night.” 


T.T. THE BEAR’S PLACE, Cambridge 


Of the Hour, 
Hate Game 


Tinker’s Dam, Silencio, 


VAPOR, Boston. Latino night with DJ 


Adilson 
VERTIGO, Bostc 
with DJs Dino, 


on. “Anitya, 
Mathwin, 


psy- 
and 


Henshaw with special guests 


WALLY’S CAFE, Boston 


Stepchildren 


trance 
Dave 


Wally’s 


ZEITGEIST GALLERY, Cambridge. At 


5:45 p.m., 
Aharon. At 7 p 
Cem Mutlu 


At 10 p.m 


m., Mehmet Sa 


Wednesday Night Jam.” 


@ THURSDAY 9 


See Club Directory for phone numbers 


and addresses 


ABBEY LOUNGE, Somerville 
stage: Nonfamous, Silent Service, Hong 


Kong Regulars, 
stage: Bill Bowm: 
AN TAIN, Bosto 
AN TUA 
“Thursday 
Squared 


NUA, 
Night Live” 


Cats Not Dogs 
an, Kite. 

n. At 5 p.m., DJ 
Boston. At 9 
with 


Piano Students of Gill 


nlikol, 


“Gill Aharon’s 


Main 
Pub- 
Keith 


p.m., 
DJ G 


ARIA, Boston. NYC hip-hop with guest 


DJs. 


THE ASGARD, 


Tarara 
AVALON, Bost 
Soundsystem, M 


Cambridge 


‘on. At 7 p.m 


LA. At 10 p.m., “ 


Mike 


LCD 
Hot & 


Heavy Thursday” with DJ Caprice 


THE AVENUE, 


Allston. At 7 


p.m., 


“Acoustic Pop” with Will Daly. At 9 p.m., 


“Dance Your Ass 


AXIS, Boston. At 10 p.m 


Off” DJ Hoff 


DJ 


Nailz, 


Tasty & Taner K spinning vocal and pro- 


gressive house. 


THE BEACHCOMBER, Quincy. Sun- 


days Well 


BLARNEY STONE PUB, Dorchester. 
’80s and today with DJ Scorch 
BLUE CAT CAFE, Boston. DJ Casey. 

BLUESTONE BISTRO, Brighton 


“Open Mic.” 


BOSTON ROCKS, Boston. At 5 p.m., 
“After Work Thursday.” 


BRAVO@THE 
Poster. 


MFA Boston 


Ron 
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> LISTINGS 


@ ABBEY LOUNGE (617-441 
3 Beacon St., Somerv 
ACTON JAZZ CAFE (978-263-6161 
452 Great Rd., Actor 


ALL ASIA CAFE (617-497-1544 








138 Portlar 


AN TUA NUA (617-26 











i 2 





THE ASGARD (617-577 
350 Mass. Ave, Cambridge 
ATLAS DANCE (617-437-030 
3 Lansd ostor 
AVALON (617-262 
15 Lansdowne St., Boston 
AVENUE ONE LOUNGE 
(617-912-1234), Hyatt Regency 
1 Avenue de Lafayette, Boston 
THE AVENUE (617-782-9508 
1249 Comm Ave, Allston 

AXIS (617-262-2437), 

13 Lansdowne St., Boston 










@ THE BEACHCOMBER 
(617-479-8989), 797 Wollaston 
Beach Bivd., Quincy. 

BEANTOWN COMEDY VAULT 
(781-729-2565), at Remington's 
124 Boylston St., Boston 

BELL IN HAND TAVERN (617-227- 
2098), 45-55 Union St., Boston 
THE BIG EASY (617-351-7000), 
One Boylston Pi., Boston 

BILL'S BAR (617-421-9678), 

5.5 Lansdowne St., Boston 
BLARNEY STONE PUB 
(617-436-8223), 

1505 Dorchester Ave., Dorchester 
BLUE CAT CAFE (617-247-9922) 
94 Mass Ave, Boston 

BLUESTONE BISTRO 
(617-254-8309) 

1799 Comm. Ave., Brighton 

BOB THE CHEF'S (617-536-6204) 
604 Columbus Ave., Boston 
BOSTON ROCKS (617-726-1110) 
Faneuil Hall Marketplace, Boston 
BRAVO@THE MFA (617-369-3474) 
465 Huntington Ave., Boston 
BREEZEWAY BAR & GRILLE 
(617-541-5400) 

153 Blue Hill Ave., Roxbury 
BRENDAN BEHAN PUB 
(617-522-5386), 

378 Centre St., Jamaica Plain 
BUCK MULLIGAN’S (617-325-9800) 
Center St., West Roxbury. 

BULL RUN (978-425-4311), 

Rte. 2A., Shirley. 

THE BURREN (617-776-6896), 
247 Elm St., Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482 
3939), 51 Stuart St., Boston 


= CANTAB LOUNGE 
(617-354-2685), 738 Mass. Ave 
Central Sq., Cambridge. 

CAPRICE (617-292-0080) 

275 Tremont St., Boston 
CHARLIE’S KITCHEN (617-492-9646) 
10 Elliot St., Cambridge 

CLARK'S IN FANEUIL HALL 
(617-227-7800), 

21 Merchant's Row, Boston 

CLUB CAFE (617-536-0966), 

209 Columbus Ave., Boston. 
CLUB 58 (617-471-7788), 

58 Ross Way, Quincy. 

CLUB HOLLYWOOD (617-338-8283) 
1-3 Harrison Ave., Boston 

CLUB PASSIM (617-492-7679), 


BUCK MULLIGAN’S, West Roxbury 
R&B and commercial dance with DJ 


George. 


THE BURREN, Somerville 
Roam: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 10 p.m., Swing 


ing Johnsons. 


BUZZ BOSTON/EUROPA, Boston 
“Absolute,” house & trance with DJ 


Stezo. 


CANTAB LOUNGE, Cambridge. At 


9 p.m., Chicken Slacks. 


CLUB CAFE, Boston. “Non Stop Video 


Show” with VJ Tom Yazbek 


CLUB PASSIM, Cambridge. At 8 p.m., 


Jon Shain, Scissormen. 


COMMON GROUND, Allston. “Love 
Night,” '80s, all vinyl with DJ Brian 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Chart & Dance” with DJ 


Doc. 


DICK’S LAST RESORT, Boston. At 
7 p.m., “Parrothead Party” with New 


York Minute. 


ENON play next Thursday, June 9 at T.T. 


the Bear’s Place. 


COMEDY CONNECTION 
COMEDY STUDIO 


26 Ma 





l Ave., Cambridge 
COMMON GROUND (617-783-2071 


Harvard Ave., A’ 









COSTELLO'S 

23 Centre St., Jamaic 
COTTONWOOD CAFE (617-247-2225) 
222 Berkeley St., Boston 


@ DEVLIN'S LOUNGE AND BAR 

617 )-8822 

332 Washington St., Brighton 
DICK DOHERTY'S BEANTOWN 
COMEDY ESCAPE 

(800-401-2221), Doubletree Hotel 
50 Warren St., Lowell : 
DICK’S LAST RESORT (617-267-8080), 
55 Huntington Ave., Boston 
DILLON’S (617-421-1818), 

955 Boylston St., Boston 

DODGE STREET BAR & GRILL 
(978-745-0139), 7 Dodge St., Salem 
DRUID PUB (617-497-0965) 

1357 Cambridge St 

Inman Sq., Cambridge. 


= EMBASSY (617-536-2100), 

30 Lansdowne St., Boston 
EMERALD ISLE (617-288-0010), 
1501 Dorchester Ave., Dorchester. 
ENCORE (617-338-ROXY) 

279 Tremont St., Boston 
ENORMOUS ROOM (617-491-5599), 
567 Mass Ave, Cambridge. 

THE E ROOM AT THE GOLDEN 
TEMPLE (617-277-9722) 

1651 Beacon St., Brookline. 

THE EXCHANGE (617-726-7600), 
148 State St., Boston 


@ FELT (617-338-6999) 
533 Washington St., Boston. 


= THE GOOD LIFE DOWNTOWN 
(617-451-2622), 

28 Kingston St., Boston 
GRAFTON STREET PUB & GRILL 
(617-497-0400) 

1230 Mass. Ave., Cambridge. 
GRAND CANAL (617-523-1112), 
57 Canal St., Boston 

GREAT SCOTT (617-734-4502), 
1222 Comm Ave, Allston 
GREEN BRIAR (617-789-4100) 
304 Washington St., Brighton 
GREEN DRAGON (617-367-0055) 
11 Marshall St., Boston 

GREEN STREET GRILL 
(617-876-1655), 

280 Green St., Cambridge 
G-SPOT (617-423-6767) 
Downtown Crossing, Boston 


@ HANNAH'S (617-629-5302), 
499 Broadway, Somerville 
HARPERS FERRY (617-254-9743), 
158 Brighton Ave., Allston 


Salem. Stubby’s 
EMBASSY, Boston 
Front 


berghe 


Chaos, Mr. Aru. 


FELT, Boston. “Liquid” with DJs Chris 


DeSimone & Jynx 


Thursday.” 


Glow 


erik Band 


DODGE STREET BAR & GRILL, 


“The Glamorous 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 
ENCORE, Boston. Michelle Currie 
ENORMOUS ROOM, Cambridge 
Hip-hop with DJs Hua Hsu and Cchay. 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwen- 


THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 


GRAND CANAL, Boston. “Turn It Up 


GREEN BRIAR, Brighton. Jon Fred- 





HENNESSY’S, (617-742-2121 
25 Union St., Boston 

HONG KONG AT FANEUIL HALL 
617-227-2226 

65 Chatham 
HONG KONG (6 


1236 Mass. Ave., Cambridge 






@ I/D (617-26 
13 Lansdowne St 
IMPROV ASYLUM (617-2 
216 Hanover St., Boston 
IMPROVBOSTON THEATRE 
(617-576-1253 

1253 Cambridge St., Camb 
THE INDEPENDENT (617-440 
75 Union Sq., Somerville 
THE INTERNATIONAL 
(617-296-6270) 

184 High St., Boston 

















® JACOB WIRTH RESTAURANT 
(617-338-8586), 

33 Stuart St., Boston 

JACQUE’S (617-426-8902), 

79 Broadway, Boston. 

JARROD’S PLACE (508-222-8878), 
31 Bank St., Attleboro. 

JASMINE & KENDALL LOUNGE 
(617-577-8668), 

1 Kendall Sq. Cambridge. 

JIMMY TINGLE’S OFF BROADWAY 
(617-591-1616), 

255 Elm St., Somerville 

JOHNNY D’S (617-776-2004), 17 
Holland St., Davis Sq., Somerville 
JOSE McINTYRE’S (617-451-9460), 
160 Milk St., Boston 

JUKEBOX (617-338-ROXY), 

275 Tremont St., Boston 


@ THE KELLS (617-782-9082), 
161 Brighton Ave., Allston 
KIRKLAND CAFE (617-491-9640), 
425 Washington St., Somerville 


@ LES ZYGOMATES (617-542-5108), 
129 South St., Boston 

LIZARD LOUNGE (617-547-0759) 
1667 Mass. Ave., below Cambridge 
Common Restaurant, Cambridge 
LUCY’S (617-232-5829), 

242 Harvard St., Brookline 

LUPO’S AT THE STRAND 
(401-272-5876) 

79 Washington St., Providence, RI 


@ MACHINE (617-536-1950) 
1256 Boylston St., Boston 
MANRAY (617-864-0400) 

21 Brookline St., Cambridge 
MANTRA (617-542-8111) 

52 Temple St., Boston 
MARQUEE (617-523-1112), 

57 Canal St., Boston 

MATT MURPHY’S (617-232-0188), 
14 Harvard St., Brookline 
McGANN’S (617-227-4059), 
197 Portland St., Boston. 
METROPOLIS (401-454-5483) 
172 Pine St., Providence, RI 
MIDDLE EAST (617-497-0576), 


Vinnies. 


Threshold. 





GREEN DRAGON, Boston. Spitting 


GREEN STREET GRILL, Cambridge 
At 10:30 p.m., “Afro-pop Reggae High 


HARPERS FERRY, Allston. Roger 
Clyne & the Peacemakers, Three Day 


HENNESSY’S, Boston. Me & Julio. 
HONG KONG AT FANEUIL HALL, 
Boston. “Hip-hop Thursday.” 
HONG KONG, Cambridge 
stream, house & Reggae with DJ Bob 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio. 
JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
GREAT SCOTT, Allston. Frank Smith, Trio. 
Foam & Mesh, Campaign for Real Time, | JOHNNY D’S, Somerville. Steve Riley 
& Mamou Playboys 

JOSE McINTYRE’S, Boston. Upstairs 


472 Mass Ave 

Central Sq., Cambridge 
MIDDLESEX LOUNGE 
(617-868-MSEX) 

315 Mass. Ave. Cambridge 
MIDWAY CAFE 
617 524 1938 
3496 Washington S 
MILKY WAY 
617-524-3740). at Bella 
405 Centre St., Jamaica Pla 
MR. DOOLEY’S TAVERN 


77 Br Jad St., Boston 
THE MODERN (617 


36 Lansdowne St., Bost 


m NAMELESS COFFEEHOUSE 


617-864-1630), 3 Churct 





ridge 


Harvard Sq., Car 
NEWS (617-426-6397 
150 Kneeland St., Boston 
NICK'S COMEDY STOP 
100 Warr St., Bo 
NICK'S MAUI (508-482 
Rte. 28 North, Brockton 





930 


@ O'BRIEN’S (617-78 
3 Harvard Ave., Allston 
OCEANA RESTAURANT 
617-227-0800), Marriott Long 
Wharf, 296 State St., Bo 
O'CONNOR'S (617-482-2255 
27 Columbus Ave., Boston 
O'LEARY'S (617-734-0049 
1010 Beacon St., Brookline 
OPAL LOUNGE (617-423-6767) 
48 Winter St., Boston 
ORLEANS (617-591-2100) 

65 Holland St., Somerville 








@ PADDY 0’S (617-367-2114) 

33 Union St., Boston 

PARADISE LOUNGE 
(617-562-8814) 

969 Comm Ave, Boston 

PARADISE ROCK CLUB 
(617-562-8800), 

969 Comm Ave, Boston 

PA'S LOUNGE (617-776-1557) 
345 Somerville Ave., Somerville 
PHOENIX LANDING 
(617-576-6260), 

512 Mass. Ave., Cambridge 

THE PLACE (617-523-2081) 

2 Broad St., Boston 

THE PLAYGROUND (617-441-0666) 
403 Mass Ave., Cambridge. 
PLOUGH & STARS (617-441-3455) 
912 Mass Ave, Cambridge 

THE POINT (617-523-7020) 

147 Hanover St., Boston 
PORTER'S BAR & GRILL 
(617-742-7678), 

173 Portland St., Boston 

PURPLE SHAMROCK 
(617-227-2060), 1 Union St., Boston 


@ Q (617-742-2121) 
25 Union St., Boston 


@ THE RACK (617-725-1051) 

24 Clinton St., Faneuil Hall, Boston 
RAMROD (617-266-2986) 

1254 Boylston St., Boston 
REDLINE (617-491-9851) 

59 J.FK. St., Cambridge 
REMINGTON’S (617-574-9676) 
124 Boylston St., Boston 
RENDEZVOUS (781-893-7171) 
596 Moody St., Waltham 
ROGGIE’S (617-566-1880) 

356 Chestnut Hill Ave., Brighton 
THE ROXY (617-338-RUXY) 

279 Tremont St., Boston 

RYLES (617-876-9330), 

212 Hampshire St., Cambridge 


THE KELLS, Allston 


@ SAMBA BAR & GRILL 





SCRUFFY MURPHY’S 
SCULLERS (617-56 

400 Soldiers Field Rd.. B 
SERAFINA (378 
SISSY W'S (617-248-€ 
SKY BAR ’ 


SOLSTICE CAFE 


Mission Hill. B 


SPONTANEOUS CELEBRATIONS 








45 Danforth St., Jamaica Pla 
STEWART'S (617-381 


H Vv 


SUGAR SHACK (617-351-251 


SWEETWATER CAFE (617-351-2: 
3 Boylston Pl., Bostor 


@ TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL (617-236-580 
110 Huntington Ave., Bostor 
THIRSTY SCHOLAR PUB 
617-497-2294 

70 Beacon St., Somerville. 
33 RESTAURANT & LOUNGE 

12-3311 

33 Stanhope St., Boston 

THE TIMES (617-357-TIME 
112 Broad St., Boston 

TIR NA NOG (617-628-4300 
366A Somerville Ave. 

Union Sq., Somerville 
TOAD (617-497-4950) 
1912 Mass Ave 

Porter Sq., Cambridge 
TOAST (617-623-9211) 

70 Union Sq. Somerville 
TOMMY DOYLE’S (617-225 
1 Kendall Sq., Cambridge 
TOP OF THE HUB 
617-536-1775), 52nd Floor 
Prudential Tower, Boston 
TRATTORIA IL PANING 
(617-338-1000) 

295 Franklin St., Boston 

TT. THE BEAR'S PLACE 
617-492-BEAR), 10 Brookline St 
Central Sq., Cambridge 

21st AMENDMENT (617-227-7100) 
Bowdoin St., Beacon Hill, Boston 


36-58) 





517-5 








0888) 


® VAPOR (617-695-9500) 
100 Warrenton St., Boston 
VENU (617-338-8061 
100 Warrenton St., Boston 
VERTIGO (617-723-7277 
126 State St., Boston 


§ WALLY’S CAFE (617-424-1408) 
427 Mass. Ave., Boston 
WELLFLEET BEACHCOMBER 
(508-349-6055 

Cahoon Hollow Beach, Wellfleet 
WESTERN FRONT (617-492-7772 
343 Western Ave., Cambridge 
WEST STREET GRILLE 
617-423-0300) 

15 West St., Boston 

WHO'S ON FIRST (617-247-3353 
19 Yawkey Way, Fenway Park, Boston 
WONDER BAR (617-351-COOL) 
186 Harvard Ave., Allston 


@ ZEITGEIST GALLERY 
617-876-6060) 

1353 Cambridge St., Cambridge 
2U2U (617-864-3278) 

474 Mass. Ave., Cambridge 


with DJs Edgar & Mike Gioscia 


Main- 


DJ John Tringall. Downstairs: Me & Julio 






KIRKLAND CAFE, Somerville 
gleroom, Do Man, Michael Rakusin, 


LIZARD LOUNGE, Cambridge 
9:30 p.m. Ana Egge 
MACHINE, Boston 
* with DJs Sean Caron and Angles 
MANRAY, Cambridge 
ternative boypop with DJ Chris Ewen 
and high energy house with DJ Johnny 
C plus Debby Holiday 
MANTRA Boston 

“Mantra Thursday” DJs spin eclectic 
international, vocal house, & hip- 
hop. 

MARQUEE, Boston. “Turn It Up Thurs- 
day.” 
MATT MURPHY’S, 
Akashic Record 


day” 


Life” with Joh Camara & Jama-Jigi Eddie Felker. 
HANNAH’S, Somerville. Reggae and LES ZYGOMATES, Boston. Chris Sto 
house with guest DJs vall Brown 


Continued on page 22 


‘Fun House” 


Wig 


At 
“Human Thurs 


“Campus,” al 


At 10:30 p.m., 





Brookline 








: Must be 18 witharvralid ID ~ 
Safe rorfi di <— 


| baron se 


BRAND NEW STRANGER 


Debut CD Release Show. 
See }} & his band, June 


26. 
edition 


81 Kilmarnock St. 
Boston, MA 
617-247-809 


fa cre 


WERICAN FOOD 


CD release @ Middle East | 
Saturday June 4th 


eee un 






www.ridingshotgun.com 


The bass player 
and tthe 
dating. 


617-859-3300 
Find a band of find a bandmate. 
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MICHAEL BURKS\| YOUNG; 


BOSTON'S #1 
JAZZ CLUB! 


Thu, June 2 


KEIKO MATSUI | 
Fri-Sat, June 34 
NICHOLAS PAYTON 


Tue, June 7 One Show 8pm 


GINAMARK BAND 
FEAT GINA DIMIA & MARK ALEEANDER 


Show times: Mon 
far-T 617-562-4111 


Gann HALL 


ee ee ee ee ee 


ee ee ee ee 





ALONZO 
BODDEN 


STEVE 
— 





a) 


SCULLERS i CUB ccs’ 


-Thur.8 & 10PM; 


Star of FOX-TV's “Fastlane” and co- 
| tar in the movies “Any Given Sunday’ 
& DEF JAM's “How To Be A Player” & 


BILL BELLAMY: 





“You've Got To See it To Believe it!” 


c. EVERY THURSDAY! 


“The R-Rated Hypnotist” 


FRANK SANTOS: 


aah _ Peat _ha Peat _Yea_at eat at _oah_'eah_Yoat_ea_eat_h _ est _eas_at_Yeat_ ea) _ot_'ent_feat_eat_tat_teat_ieat_ 








































THE 
US 


“JUNEI8* 7:30PM 


Doun tr Tree 


GEST SUG 


Wed, June 8 Yaa 


mee LENON 


FEAT. LUIS PERDOMO 


Fri- Sot, June 10-1] 


REGINA BELLE 





Fri.-Sat. 8 &10:30PM; Sun. 7 & 9PM 








61724849700 


Discounted Parking at 
75 State Street Garage 


www.comedyconnectionboston.com 









JUNE 17-18 JUNE 24-25 


ED 
HELMS 





MARLEY 


Sa e ee 





* 
= 


M: Pizza 
T: Pizza 
W: Pizza 
T: Pizza 
F: Pizza 


THE ARTS & ENTERTAINMENT 
AUTHORITY 
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> LISTINGS 


Continued from page 21 

MIDDLE EAST, Cambridge. Upstairs 
Reverend Glasseye, Valhalla Kittens 
Self Righteous Brothers. Corner 
Harris Project 
MIDDLESEX 


Kevin 


LOUNGE, Cambr 








At 9 p.m., “Forced Exposure” with 
David Day, Mike Uzzi 
MIDWAY CAFE, Jamaica 





Wor 





‘Jammy-Jam PJ Party s Dance 


Night” with DJ Mozz & Queeraoke 


“An 


MILKY WAY, 


Jarhaica Plain 





quanet 








Dance Party” ’80s, old school h 

funk, and soul with DJs Casey, CTO, Frank 
White, Tommee, Knife, and Paul Foley 
MR. DOOLEY’S TAVERN, Boston 
Tommy & Alan 

THE MODERN, Boston. At 10 p.1 
Soma,” with DJ On 

O’BRIEN’S, Allston. Carte Blanch 
Med na Sod Product 

ORLEANS, Somerville. DJ Ren Justice 


PADDY O’S, Boston. Swerve 





PA’S LOUNGE, So 





Jill/Jennifer Soun 


PORTER’S BAR & GRILL, Bos 














‘L.A.B. Thursday: Local Music 
PURPLE SHAMROCK, Boston. D. 
H Tropic Mc 

THE RACK, Boston. DJs Massi & Mik 

Pard 

REDLINE, Cambridge. At 10 f 

‘Reunion Thursday” with NPG 

Stars 

ROGGIE’S, Brighton. Lounge: Tribz 
and Break beat funk with DJ 





House 





athan Theory 
THE ROXY, B 
‘The Latin Quarter 
DJs 

SCULLERS, Bost 
SISSY K’S, Bos 
popular d 






At 10:30 p.m 
with special guest 


on. Marta Gomez 
n Beech. Up 







stairs 





SUGAR SHACK, Boston 
Night” with DJ B-Spin 
TIR NA NOG, Somerville. Ronan 


Fluffy” Quinn 
TOAD, Cambridge 
Mattacks & Brown 
TOAST, Somerville 
Women.” 

TOP OF THE HUB, Boston. Chris Tay 
lor Trio. 
TRATTORIA IL PANINO, 

“Young Professionals Club.” 
T.T. THE BEAR’S PLACE, Cambridge 
Enon, Thunderbirds Are Now!, Crystal 
Understanding 
21st AMENDMENT, 
Daly 
VAPOR, Boston 
and R&B with DJs KC 
VENU, Boston. NYC 
Nailz and “ISE-O spa 
VERTIGO, Boston 


At 10 p.m., Troy, 


“Premier Night for 


Boston 


Boston. DJ Sean 


MOCCA 
and Ron Steel 
house with DJ 
with DJ Tasty 
Diversify Th 


hip hop 
F F 

















days,” sou house with DJ Fra 

UK hard hous nd progressive tr 
with DJs JLong, Tek, and Catatonic and 
guest DJs 

WALLY’S CAFE, Boston. Francisco 
M Quintet 

WESTERN FRONT, Cambridge 


Rhythm Stage 

WEST STREET GRILLE, 
Late Night Lounge, 
ZEITGEIST GALLERY, Cambridge. At 

7 p.m., Sam Rosen & Casey Dienel. At 

9:30 p.m., “Night of the Living Ham- 

mond B3’s” with Sam Gilman 


comedy 
@ THURSDAY 2 


See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Greg 
Howell 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist 
with Frank Santos 

COMEDY STUDIO, Cambridge. “Dan 
Sally Show” with Courtney Cronin 
Nicole Blizek, Ken Reid, Chris Coxen, 
Phil Yebba, EJ Murphy, Nick Lettic 
IMPROV ASYLUM, Boston. At 8 p.m 
“Pork Fried Clowns.” At 9:45 p.m., 
“NXT: Up & Coming Talent.” 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “UnNatural Selec 
tion.” At 10 p.m., “The Great and Secret 
Comedy Show.” 

JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 7:30 p.m., “The 
Jimmy Tingle Show.” At 9 p.m., “Col 
lege Comedy Night” with Myq Kaplan 
NICK’S COMEDY STOP, Boston. At 
8:30 p.m., Mark Riley, Gregg Boggis 


@ FRIDAY 3 


See Club Directory for phone numbers 
and addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Paul 
Keenan 


Boston 








COMEDY STUDIO, Cambridge. Mike 


Bent, Robby Roadsteamer, Paul Day, 
Joe Spinale, Tommy Morello, Dan Hir 
shon, Randy Winn, Morgan Gold, 


Walsh Bros 

IMPROV ASYLUM, Boston 
10 p.m., “Pork Fried Clowns.” 
night, “The Night Shift 
IMPROVBOSTON THEATRE, 
Cambridge. At 8 and 10 p.m., 


At 8 and 
At mid- 


JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 7:30 p.m., Jimmy 
Tir Don White 


NI COMEDY STOP, Boston. At 











8:45 5 Mark R ‘ey, Gregg Boggis 
Mike O'Neil 
@ SATURDAY 4 

) Directory for phone numbers 





BEANTOWN COMEDY VAULT, 
Boston Bosto’ Artitude” with Paul 
Keena 
CHELSEA THEATRE es 617 






COMEDY STUDIO, ‘ 
Bent, Dan Hirshon 


Sed Gary Sohmers 


ambridge. Mike 
Tommy Mo’ ) 
Ellen 








Moschettc 


DICK DOHERTY’S BEANTOWN 











COMEDY ESCAPE, Lowell. At 9 p.m., 

Open Mic 

IMPROV 4 Boston. At 8 and 

0 p.tr i wns.” At mid 

IMPROVBOSTO HEATRE, Cam 
At 1 10 p.m. “Improv 

Boston Mainst 

JIMMY TINGLE’S OFF BROAD- 

WAY, Somerville 7:30 p.m., Jimmy 

Tingle, Don White 





@ TUESDAY 7 


See Club Directory for phone numbers 
and addresses. 

THE BEACHCOMBER, Quincy 
“Laugh & Get Off Night” with Lauri 
Rogers, Steve O'Connell 

COMEDY CONNECTION, Boston 
Paul Nardizzi, Robbie Printz 


@ WEDNESDAY 8 
See Club Directory 
and addresses 

COMEDY STUDIO, Cc ambr 


V Experiment” with 


f hor 
ior phor 





Liszanckie, Cesar Ce 
Asai, Eric Riley Moore, Charlie 
Kevin Neales, Seth Earley 
EMERALD ISLE, 
8 p.m., “Open Mic” w 
IMPROV ASYLUM, Boston 
“Pork Fried Clowns 
IMPROVBOSTON THEATRE, 
bridge. At 8 p.m. “Hump Fr 


La —— 8 


See Club Director hone 
nd 





Hatt 





Dorchester. At 
h Gustus 
At 8 p.n 








nge Shov 


addresses 

BEANTOWN COMEDY VAULT, 
Boston Showcase” with Greg 
Howell 

CANTAB LOUNGE, Ca 
8 p.m., “Tribe Improv 
COMEDY CONNECTION, Boston. At 


8:30 p.m., “The R-Rated Hypnot 


Comedy 


mbridge. At 





Frank Santos 











COMEDY STUDIO, Camt Da 
Sally Show” with Courtney Cronin, Bob 
Hagearty, Steve ¢ hman, 1 
Hami, Nate Johnson, Mark McKay 


IMPROV ASYLUM, Boston. At 8 p.n 
“Pork Fried Clowns.” At 

“NXT: Up & Cor g Talent.” 
IMPROVBOSTON THEATRE, Cam 
bridge. At 8 p.m. “UnNatural Selec 


9:45 p.m 













KEANE, JOSH RITTER, AND REGI- 
NA SPEKTOR perform at 7:30 p.m. at 
the Bank of America Pavilion, 290 
Northern Ave., Boston. Tic 
7) 931-2000. 

MAGNOLIA CAJUN 
at 8 p.m. at St. John’s 
80 Mt. Auburn St., W 
$12; (617) 460-4213 


kets $29.50 
61 
BAND perform 
Methodist 








SIGHTINGS, HEATHEN SHAME, 











COUGHS, AND GREY DATURAS 
n. at the Central Square 
St.. Cambridge. Tic 
ts $7: (617) 491-6050 
SUMMER JAM features performanes 
Snoop Dog It Gam I lo 
Mas Busta RI R 
at the Tweeter € r, 885 Sout 
M St Ma fie € $95-$04 
617) 931-2006 
TOUSSAINT performs at 12:30 5 
n Me tore 60 Newb st 
Boston. Free; (617) 896-095( 
@ SUNDAY 5 
PLUNGE INTO DEATH, SARA 


COOPER, AND WISTERIAX erform 
at 7:30 p.m. at the V 








Art Center 
Somerv lle I 
9315 


@ TUESDAY 7 

FNX/BOSTON PHOENIX BEST 
MUSIC POLL PARTY [ 
formances by the Killers, Interpol, Louis 
XIV, and Robbers on H Stre 
at the Bank of America Pavilior 


atures per 








6 p.m 





LESLIE AND THE LY’S perform Friday at the Coolidge Corner Theatre. 


NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Mark Riley, Gregg Boggis, 
Mike O’Neil 

NICK’S MAUI, 
Larry Mile, John Joyce, 


@ SUNDAY 5 
See Club Directory 
and addresses 
BEANTOWN COMEDY VAULT, 
Boston. “Open Mic Night” with Tony 
Moschetto 

CHARLES PLAYHOUSE 
6912), 74 Warrenton St., 
8 p.m., “Comedy Fiasco.” 
COMEDY STUDIO, 


Brockton. At 9 p.m., 
Tom Morello. 


for phone numbers 


(617-426- 
Boston. At 


Cambridge 


Patrick Buiger, Ian Harvey, Chrissy 
Kelleher, Korte Yeo, Amy Tee, Andrea 
Henry, Steamy Bohemians, Daniella 
Capolino 


EMERALD ISLE, Dorchester. At 
8 p.m., “Big Funny Sunday” with Corey 
Manning, Chris Tabb 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “Sergeant Culpep- 
per Memorial Improvisational Jam- 
boree.” 


@ MONDAY 6 


See Club Directory for phone numbers 
and addresses 

CLUB PASSIM, Cambridge. At 8 p.m., 
“Lean To Your Left Political Comedy” 
with Peter Dutton 

COMEDY CONNECTION, Boston. At 
8 p.m., “Amateur Showcase” with Kevin 
Knox 

KENNEDY’S, Boston. “Comedy Night.” 








tion.” At 10 p.m., “The Great and Secret 
Comedy Show.’ 
NICK’S COMEDY STOP, Boston. At 


8:30 p.m., Bill Tobin, Carolyn Plummer 





concerts 


@ THURSDAY 2 

LAWRENCE ARMS, A WILHELM 
SCREAM, AND METHADONES per 
form at 6 p.m. at the ICC, 557 Cam 
bridge St., Allston. Tickets $10; (617) 
782-8120 


@ FRIDAY 3 

GOV’T MULE, ROBERT RAN- 
DOLPH & THE FAMILY BAND, 
AND XAVIER RUDD perform at 
7 p.m. at the Bank of America Pavilion, 
290 Northern Ave., Boston. Tickets 
$30; (617) 931-2000 

LESLIE & THE LY’S AND B.J. SNOW- 
DEN perform at midnight at the Coolidge 
Comer Theatre, 290 Harvard St., Brook 
line. Tickets $7; (617) 634-2500. 
TIGERSAW, MILO JONES, 
CARLISLE SOUND, AND B FOR 
BRONTOSAURUS perform at 8 p.m. at 
the Central Square VFW, 288 Green St., 
Cambridge. Tickets $5; (617) 547-9320. 


@ SATURDAY 4 

MARY CHAPIN CARPENTER per- 
forms at 7:30 p.m. at the Orpheum, 1 
Hamilton Pl., Boston. Tickets $28.50- 
$38.50; (617) 931-2000. 





290 Northern Ave., 
$30; (617) 931-2000. 


@ WEDNESDAY 8 

BRIAN McKNIGHT AND NEW EDI- 
TION perform at 7:30 p.m. at the Bank 
of America Pavilion, 290 Northern Ave 

Boston. Tickets $39.25-$65.75; (617) 
931-2000 

FROM FIRST TO LAST, EMANUEL, 
HALIFAX, AND HE IS LEGEND per 

form at 6 p.m. at the ICC, 557 Cam 
bridge St., Allston. Tickets $10; (617) 
782-8120 

PANDELIS KARAYORGIS, TIMO 
SHANKO, AND CURT NEWTON 
perform at 8 p.m. at Artists-at-Large, 6 


Boston. Tickets 








Webster Si Hyde Park. Tickets $5; 
(617) 27 
STEVIE NICKS & DON HENLEY 


perform at 7:30 p.m. at the Tweeter 
Center, 885 South Main St., 
Mansfield. Tickets $30.50-$126; 
(617) 931-2000 


@ THURSDAY 9 

COWBOY JUNKIES perform at 8 p.m 
at the Somerville Theatre, 55 Davis 
Square, Somerville. Tickets $35.50; 
(617) 931-2000. 

BERES HAMMOND performs at 
7 p.m. at the Berklee Performance Cen- 
ter, 136 Mass. Ave., Boston. Tickets 
$28-$58; (617) 747-2261 

AIMEE MANN performs at 8 p.m. at 
the Orpheum, 1 Hamilton Pl., Boston 
Tickets $38.50-$43.50; (617) 931- 
2000 
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“Seattle interest you? Attractive, 
funny, easygoing SWM 23, looking 
for casual travel partner to head 
out west with (August). If you're 
adventurous and interested, call me.” 


=Phoenix Personals June 1989 











Another Happy Couple- 
Adam & Beth Mintz 








“This was the ad that | read 
one Saturday morning while 
working the early shift at my 
job. | had never been to 
Seattle but | was just out of 
college, restless and looking 
for adventure. With some 
prodding from my cowork- 
ers, | called and left a mes- 
sage. Adam called me back 
that night and we talked for 
an hour. 

After a few phone calls, we 
met at a restaurant (the old 
Tam 0O' Shanter in Brookline) 
and shared a meal and a bot- 
tle of wine. We dated for a 
month or so and fell in love. 
| didn't end up going to 


laid off from my job and |. 


decided to join Adam out in 
Seattle. We got married in 
1997 and blew up our per- 
sonal ad and displayed it in 
the entrance of our reception 
hall. In August of 2000 (13 
years after | answered that 
personal ad), these once 
“casual travel partners" finally 
made that car trip across 
country together, moving 
back from Seattle (with our 1 
year old) to live in Boston 
again. We are completely in 
love and love telling our 
story. 

We always urge our friends 
and family who are single to 


: you ding me a husband. 
ae Glee ta as Ga esos thane wre meet 
through an ad in your classified section...thanks 





ee eae ae Bottom of our 


hearts - Anna Anderson 


If you're looking for love check 
out Phoenix Personals - they 


News section after Classifieds 
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_ Seattle with Adam but we _ try the Phoenix personals 
kept in touch via letters and because they worked so well 


To place your free 


| 
I 
lh 
| 
| 
| 
| really do work! Nowinthe | 
| 
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| 
| 
| 
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‘Bank phone calls. In October,! was _ for us!!” — Beth Mintz Phoenix Personal ad C a i i 
(617) : | 
rue, We sent Beth and Adam a $50 gift 4 | 
‘can certificate as a thank you for sharing their story (61 7) 450 $761 | 
rim with us...did you meet your soulmate through 
Ee, 6 Phoenix Personals? Email your story to We sent Anna and Louis a $50 gift certificate | 
rete phoenixpersonals@phx.com to Sonsie to congratulate them on their nuptials... | 
cas To place your free Phoenix Personal call | Did you meet your soulmate through | 
i : 

ces 61 7 o 4 50 ” 87 61 Phoenix Personals? 
ata Email us your story to | 
rs phoenixpersonals@phx.com ) 


Bircannx D erson al S for your chance to have dinner on us! 
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SUMMER KICKOFF 
~w, MUSIC FEST AT 7° 


CHRISTIES 


OF NEWPORT 


SATURDAY - JUNE 18 @ 2pm 
FEATURING 


from 3pm-7pm 


+ from Spm-12am 


WIN GREAT PRIZES FROM BUD LIGHT INCLUDING 
TWEETER CENTER TICKETS, T-SHIRTS, & HATS 


RESPONSIBILITY ~~ 
[ ATTER 
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i1king @ free online bitl pay ¢ free ATM transactions 


ee online bar 


Ever wonder what your bank does 
with your money? Your deposit at 
Wainwright Bank helps fund homeless 
shelters, environmental protection, 
HIV/AIDS services, food banks, 
breast cancer research and more. 


‘ 


In fact, Wainwright customers have 
financed over $400 million in socially 
responsible community development 


hpiks 


® free checking with direct deposit 








Leal taal 
Mqual justice 


un ( er | aw. 


It’s worth fighting for. 


GLAD welcomes the challenge of defending 
and advancing the rights of LGBT people. 


Together, we will keep fighting and winning. 


Gay & eerene Advocates & Defenders 
30 Winter Street, Suite 800 

\ Boston, MA 02108-4720 
< 617-426-1350 www.glad.org 
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e free checking with direct deposit ¢ free debit card e free online banking @ free online bill pay ¢ free ATM transactions 





loans in the Greater Boston area. 
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Ad space donated by Wainwright Bank 












Think globally. Act locally. 


Join the thousands of consumers, 
businesses and nonprofit organiza- 
tions who've chosen Wainwright for 
all their borrowing and deposit needs. 


To find out more stop by any branch, 
call 800-444-BANK (2265), or e-mail 
mail@wainwrightbank.com. 


Socially responsible banking 
is not an oxymoron. 


WAINWRIGHT Ww 


banking on Values 
www.wainwrightbank.com 


@ Downtown Crossing + Back Bay Station +« Jamaica Plain + Kendall Square » Central Square 
teases ~=Harvard Square « Fresh Pond Mall « Watertown Square « Davis Square »« Member FDIC 


Coming soon to Coolidge Corner and Newton Centre! 
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’ ‘s (Parents, Families, and Friends of Lesbian, Gay, 
2 = Bisexual and Transgender People) 
eal 
~~ 
TREE NS PFLAG promotes the heeth and welkbeing of 
gay, lesbian, bisexual and transgender persons, 


* SUPPORT to cope with an adverse society 
* EDUCATION to eni blic 


* ADVOCACY to sec al civil rights 


JOIN US FOR OUR 2ND ANNUAL PLEDGE HIKE! 
Mount Monadnock, Saturday, October 15, 2005 


com Website: www.gbpfiag.org 


ef4c.. GREATER BOSTON PFLAG 
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This year, we commemorate Pride in Boston withnine days of events. In this, our 35th year, we ask 
you through our theme...”Pride in Progress...What’s your fight?” 


As with any anniversary, this is a time to reflect and the Pride Committee has chosen todo so through \ 
the selection of this year’s Parade Marshals...three pillars of bur community who have been leaders in . 
progress and who continue to fight for equality and justice. They are: 


© Ann McGuire, one of the founders of Pride in Boston 
© The History Project, an organization that chronicles our stories through time 
e Jim Morgrage, whose Harbor to the Bay ride continues to fight against the AIDS epidemic 


— 


Y Please come to the Pride March on Saturday, June Tith and thank these leaders for their courage. 


This year’s week of events will once again highlight the diversity of our community. Our schedule 
begins with the Flag Raising on City Hall Plaza on Friday, June 3rd. Then, come out and wear red on 
Saturday, June 4th to celebrate our fifth anniversary of Pride Day @ Faneuil Hall Marketplace, an 
event that shows our strength in numbers to the greater Boston Community. Our Pride Idol 
Competition has become a Pride favorite, so come witness the magic on June 9th at Club Cafe! 


These are just a few of the magical moments that we have planned for you this year. Please visit our 4 
mt website at bostonpride.org for updates to our calendar of events. 
“\ P 
, \ Of course, none of this is possible without your continued financial support. Pride cannot occur with- 

out your contributions, so please be generous and support the work done by so many volunteers. This 
; year, plan in advance to donate to Pride, especially when you see those fun orangé 
\ \ buckets along the Parade route and at the Festival! By doing your part you will be ensuring the 

\ continued success of future Pride events. 







ee ee 


» Please have a fun, safe, exciting and memorable week! 


We thank you for your ongoing support and wish you a Happy 35th! 


emer “et eee oe CL 


The Boston Pride Committee s 
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...for supporting marriage equality. 


There is still work yet to be done! ‘ 


Log on to our website: www.EqualMarriage. org 


¢ Sign the Equality Petition * Contact Your Legislators ¢ Sign-up to Volunteer 
¢ Get information on marching with us in the Boston Pride Parade on June 11th 





present a silent auction of the artist Shanti's work at the Modern, 36 Lansdowne Street, from 
9pm to 1lpm. The party continues late at Embassy with gay hip yd a 









men seeking MEI 


ONE OF A KIND 
s there someone out there who is 
not inhibited by a middie aged WM 
who appears to be 35y 
HiV negative, very attractive. great 
body, outrageous personality 
dresser. who is fi ? 
generous. loving 
and sensitve. ves the 
ater, symphony, old movies, tra 
eis extensively, din Out, and the 
3000 life Please 
45, HIV negative 
Hispanic. 17967742 
KINDRED SPIRIT 





























rT SBE A TEAM 
WW, 42. 5'10", 17Sibs, brown hi 
green eyes, attractive, mascull 
healthy, fit- seeks attractive, mas- 
culine, healthy, fit man. 544115 
ORESSED TO THE MINES 
| am @ man who enjoys his 
clothes, so my idea of the perfect 
Saturday would be to rise and 
shine, grab brunch, hit the 
shoppes, resi, and then dance the 
might away! if you're rei call 
me! 608596 its 








WICE GUY 

GWM, 29, into movies, walks on 
the beach. dining out and more. 
Looking for GWM, 20-48. for 
friendship and dating, possible 
relationstwp. £P676756 

MAKING TO EUPHORIA 
GWM, 30s, 5'11", slim, shaved, 
goatee, with spiritual nature buzz. 

Seeking friend for and con 

versing, possible LTR. Te theses 

BRAZILIAN A PLUS! 
WM, 45, professional, romantic 
honest, enjoy movies, concerts. 
hiking, languages, travel, long 
Grives. Looking for someone to 
share the pleasures ofiile 
19636493 





UFE IN THE OLD BOY 
SWM, 60+. body mass index 
below 24, seeks same for relation- 
ship. Aflectionaie, healthy, browr/ 
music, reading 
5 hort and 
dark are pluses. 19257837 
BOSTON AREA BEAR HERE 
38, 6'1", brown/blue, goatee 
glasses, hairy, 260ibs (after sert 
ous weight loss) single bottom 
hopeless rom desire mono 
gomy. Like rock, sci-fi, spirituality 
and poetry. Cail. 626596 
FEMME, BUT NOT 
3 queen. GWM, 42 
wn, thin, MuSCL 
















guys only. 898806 

SOMEONE ESPECIAL 
WM, §2, sesking the company, 
and companionship of a GWM 
who is privately feminine and 
receptive. | arm employed, healthy, 
masculine in top shape laanmus- 
Ge. | enjoy music, movies, diner 
together and more. Seeking long 
term relationship. Senous reply 

MY BRIGHT WHITES 
The first thing you'l notice about 
me is my kifier smile! Spend some 
time with me, and you'll be 
envelcped by my charm, passion, 
love of iife, and warm heart. | seek 
8 Companion who will be my best 
friend |. T608548 


BEARISH GUY/MEAMINGFUL 
Am a nice Quy, have an awesome 
sense of humor Looking for a 
companion to share love, friend- 
ship, play. | am 5'6", 195ibs. goat- 
ee, hairy, versatile, and open to 
Other things. £2617753 





44 & THERE'S SO MUCH MORE 
i'm grateful for having achieved 











ve in Bos 
Engist v 
einever Shea, outdx 





activities 
ms at the Bahamas. 





A HOPELESS ROMANTIC 
Spontaneous, creative, joving 
young man seeks like! I'm 21 
with an athietic body and a 
great sense of humor. I'm look 
ing for a caring partner whowill 
know how to sweep me off my 
feet! Make my dream come 
true! 17663818 

ARE YOU THE ONE? 

Very big guy, 50, 375ibs, 57° 
enjoys walking, reading, and 
fmovies. Looking for relationship 
with white male, 18-50. TP664296 
BE YOURSELF! 
i am a@ loving, caring, totally 
romantic guy who needs to find 
his soulmate before the stroke of 
midnight. Or maybe I'm just a fun- 
joving guy who is looking for a hot 
date to take to the bail! Cail me! 
‘608573 


TET 
marriage. org 





To listen and respond cail 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 


To use your credit card call 
617-450-8620 


To listen and respond 


To place your ad and for 
Customer Service, call 


800-310-5995 








HONEST EDDIE 
| am a ioyal and loving 
who will give you the 
listen love, and respec 

no one else can because 
understand how special 
tf you are ready for passion 
7608610 
GAY MAN SEEKS FRIENDS 
Gay Male SOSeeks friendsh: 








cali! 










good life 
avel, gar 
yhotograp 


need a fr 







17669930 
PASSIONATE AND KIND 


green, slim 





38, brows 











STR8 GUY 4 OLDER 


Kind gentleman seeks 








maybe more 
tino or Cape Verdean prefered 
‘239225 
BLUE-COLLAR BRO 
ck dude, 36, 5". 175ibs 
Shaved head, muscular build 
enjoys lifting. road trips, and com 
puter games. Hard-working bive- 
collas type of guy seeksa similar 
WM for friendship. 12509784 
THIN BLUE LIME 
SWM, 34, 63", 210ibs, browny 
green, very masouline, Sagittar 
ius, N/S, seeks same in a masc. 
line WM, 27-40, N/S. 28622359 
VERY 
FT AND ATHLETIC 
falian male, 5°10", 190ibs, dark/ 
dark, into bodybuilding, works 
out a lot, would like to meet a 
man who likes the gym, hiking 
camping, movies and more 
514318 





Ave you an 18-49-year-old bi or 
GM looking for love? if so, this 
GWM wants t meet you and 
make you happy. Cali me if you 
are sincere and passionate. 
1421683 


Outside 617 call 900-226-4492 


YOUR WATERMELON 
SWM, 43, easygoing, kind, easy to 
talk to, eryoys working out and 
going to the library. Seeks SWM. 
tall, blue eyes. 30-70. 49645345 
BLONDE DREAM 
bionde 44-year-old man 
















ty tall man. I'm 
d love spending 


FRIENDSHIP AND MORE 

3WM, 6°, 215ibs, 65+, blonde, D/D 
naven, short hair 
football, play golf 
s nature. Seeking 





B44 2 9g 
SPONTANEOUS SPIRIT 
M, 40, 5'11 












possible relationship. Ps 













ACTIVE 
FIT MALE iN Ri 
3WM, 40s, ISO active men w 
>| interests. 's (prefel 


arly work 





wres' 
vies, theate 
Rep) muse 
on the beacn 
584913 
SEXY PRE-OP TS 

5°10", 130!bs, long bloncish brown 
hair, sparkling green eyes, fantas: 
tic legs. The thought of pleasuring 
you makes me hot. | can be your 
holiday gift that keeps on giving 
7568830 


— 
won sei WOME 
PRETTY BROWN EYES 
tm a 40-year-old BIWF from 
Cambriige, Mass, non-smoker 
D/D-free, 4°11", 130ibs, brown hair, 
brown eyes. Seeking single BIWF. 
20-44, who likes concerts, music, 
movies, dancing and dining out 





with a good book. 








ROMANCE AWAITS 
Considerate GWF, 45, seeks 
attractive, honest, romantic SF, 
non-smoker, to share long walks, 
geod times, friendship and fun, 
Possible —long-termreiationship. 
18847134 


from any phone. 


NO ONE NIGHT STAND 
SBF, looking to explore the possi 
bility of a serious reiationship. in 
search of woman intelligent, confi- 
dent and mentally secure, A 
woman with inner beauty and 
class. Seeking SF. 672205 


OPEN TO MANY THINGS 
SWF, 27, NVS, enjoy hiking, reading, 





looking for inends to go oul and 
dothings with, or watch a good 
movie and laugh. cry, and talk about 
later. TP686764 @ MoonStoneCat 


TIRED OF DINNER FOR 17 

am! Blue-eyed GWF, 35, brown 
bionde, 510°, 160ibs, seeks GF 
for fnandship. Also k looking to find 
‘special so’ 
loving, loyal. L 
doors, sports. movies. Take a 
chance! %¥807419 

WHAT'S THE WORD? 
GWF, 40, non-smoker, dresses 
casual, very confident, brutally hon: 
kes action and comedy at the 
movies, seeks WF, 35-50, for 
fnendship, possibieromance if you 
are that special someone. 
T411756 

SHY BUT KINKY BUTCH 
looking for good girl, a very nice 
Personality, someone open to new 
ideas and knows how to value 
quiet moments togethermust be 
Shorter than i am. i am 5°4". BF. 
need someone | can leam new 
things from. 22675063 

SOUTHERN BELLE LOOKING 

GWF, Seeking an HONEST, pro- 
fessional GF 30's- 40's. Sense of 
humor a Must One bag okay but 
not the whole Samsonite collec- 
tion. New to the Boston area, | love 
to laugh, tak and just enjoy ite, 
looking for the same. ‘EP676972 

GIRLY GIRL WANTED 
This GWF, soft butch, seeks femi- 
nine GWF for dating, movies, 
laughter, dining out, and more. 
Light Orinksr, non-smoker, 
7968614 

836 DIMPLES 

I'm 56", 125ihs, athletic, long 
biond/biue, great smile, greet 
cook. Passionate about the out- 
doors, biking and volleyball. Want 
someone with who is positive and 
comfortable. Be active, love danc- 
ing and jokes. NH. €610213 


















TWO HEARTS, ONE SOUL 
GWF, romantic, Italian, blue eyes. 
attractive, kid-at-heart who likes 
Abercrombie, movies, pizza, pool, 
dancing, shopping, just having fun. 
Seeks honest, trustworthy, atac 
tive GF who's lemme, with no 
drama, 26-35. for friendship, pos 
sible long-term relationship. No 
butches of Bis please. 600592 

FEMME HERE 
27, ST". 135ibs. biond/big brown 
eyes, great chest, long legs. very 
outgoing, love to hang out 
Looking for someone eise who is 
feminine as well. #7633832 

| WANT IT ALL 
Oider GBF, attractive, seeks 
mature female for friendship 
ation. | want it ail 
free, sensitive 
and sincere. 






SEEKING BiG CHESTS 
Seeking a person who would like 
to stay home and enjoy quiet tmes 
together seek pleasufe in al 
forms. | hope you do too. 36-year 
old woman. big-chested, 230ibs 
looking for another big woman 
622333 

ARE YOU SHY? 
Looking for women who exper- 
ence shyness. Want to start a dis- 
cussion and support group. 
433144 





(NEED A REAL WOMAN 
SBF, 19, very down-to-earth, good 
personality, caring, affectionate 
loveable. Seeking SW/BF, 18-24 
similar Qualities and is disease and 
drama-free. TP685367 @ 
bostonguriea6s 
LOVE, ANYONE? 

This sexy college student, age 21 
is seeking a romantic girl with 
whom to pass the lazy hours of 
summer. 'm 5'6", with sassy green 





eyes and blondhair. I'm flirty. curvy 
but | will be true for you! £P663830 
nO CLUE 


doir 


{st tim 
ing for femme, 26- 
change and growth. N/S, Nv 
N/Drugs. £41669. 
CARPE DIEM 
five teacher'writer, 36, love 
musing, a 









38, look 








reading, relaxing, rel 
feminine (or androgynous env 
aware imelectual wit 
an @asy laugh. TP546164 
GOT YOU UNDER MY SKIN 
23 y/o students of life, applying tk 
grad school in-state, loves la 
ing so hard milk comes out her 
nose, dancing naked in the living 
foom with the blinds open 
watching the sunrise while iove 
making. Interested? TP6 16664 
WEW AT THIS! 
SWF, 49, 5'6”, pretty. successful, 
sophisticated, playful. seeks ad- 
venture with another fun, good. 











~ COFFEE it CAMBRIDGE? 
GWF, 60, passionate about teach- 
ing. seeks educated professional 
into reading, indie films, shopping, 


exploring new places. B25 1682 
FRIENDLY GIRL 
GBF, easy conversationaiist, 


romantic, likes cuddling, vacation, 
watching movies on @ rainy day, 
watching the beauty in your eyes 
expressing the love for ile you 
feel. Looking for companion, lover 
friend. 1251906 


Dark chocolate! Sweet, sharp 
GWF 44, by day works in 





























































© Boston Pride Flag Raising on City Half Qfazz (12pm) * 
© Meet the 2005 Grand Marshals te ~~ 
© Reception to follow at the Bell -N- Hand ee in Faneuil ~*~ . 


‘0 Saturday, June 4th > mm 
© Boston Pride Day at Faneuil Hall. (12pm-6pm) ° ne, 
© Performances by % 
- Voices Rising , *. 
- Back Bay Bell Ringers Ss 
© Performances are from 12pm-3pm 4” 
© Also, information booths for the History Project, AIDS Action of MA, and Harbor to the Bay. 


Sunday, June Sth 


© 20th AIDS Walk Boston, beginning at the Hatch Shell Pa 
- 8:30am — Registration 
- 9:30am — Opening Ceremonies 
- Wam — Walk Begins 
~ Tiam — Post Walk Celebration and Health Fair 
- 2:30pm — Closing Ceremonies 
@ LGBT Aging Project Presents: 3rd Annual Pride T Dance for LGBTs and Friends (Spm-Tpm) 
- Brookline Holiday inn, 1200 Beacon St, Brookline MA ~~ 


Monday, June 6th \ 
© A Town Hall Meeting for LGBT Elders and Boomers with Congressman Barney Frank. % 
Sponsored by LGBT Aging Project. (3pm-4:30pm) ‘ 
- Sprout Hall, St. Paal’s Cathedral, 138 Tremont St, Boston MA 
- Topic: A Boston Gay Pride Event in preparation for the 2005 White House Conference on Aging 
© Boston Pride Political Forum (6:30pm-8pm) 
- JFK School of Government, Cambridge MA 
~ Topic: Corporate Outreach to the GLBT Community 


Tuesday, June 7th 
Pride Lights Tree Lighting (7pm-9pm) 
- Boston Center for the Arts Plaza, 539 Tremont St, South End 
~ Performers list will follow 


© Hold: Tentative Special Pride Event (8pm-t1pm) a 
- Info to follow 
Wednesday, June 8th 
@ Free Day < 
Thursday, June 9th . 
© 2005 Boston Pride Gay Idol Contest (7pm-9pm) ~ 
a ~ Club Café, 209 Columbus Ave, South End 
- Contestants perform for the audience, who will select the 2005 Gay idol winner i 
a 2005 Gay idol Winner will perform at the Boston Pride Festival on the Boston Common \ 
* Saturday, June Tith. 


* © 2005 Boston Pride Opening Party (10pm-2am) 18+ 
~ Embassy Nightclub, Lansdowne St, Boston MA 


“tn Friday, June 10th 
20n | © Set up for Festival and Parade 
a4 j - No Events Scheduled 


ae Saturday, June Tith 
vb © 28th Annual Pride Interfaith Worship Service will (10am) 
4 - Old South Church in Copley Square. 
Wes - Rep Jarrett Barrios will be delivering a sermon and the 
ome Rev. Norm Kansfield will be receiving the Interfaith Pride Coalition's Annual Award. 
wit @ 35th Annual Boston Pride Parade (12pm) ‘ , 
~ Begins: Copley Square y 
oe - Ends: Boston Common 
© 35th Annual Boston Pride Festival on the Commons (12pm) 
~ Boston Commons \ 


Sunday, June 12th \ 
Boston Pride Block : 
: Stuart St (Butoeen Artington St & Berkeley St), Boston MA ay 
\ “Perms 


ton F “Magma 
hb Perkins St, Jamalea 
+ =a sneeeng 


‘ 












The Boston Phoenix, Pride June 3, 2005 
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At first, bright colors, crisp black lines and defined shapes pop off the 
page like a geometric amusement park, but at another glance there is 
something much deeper @oing on — you have entered Shant's mind's eye. 


Shanti is a remarkable 32-year-old lesbian, mother, veteran, and artist, 
whe happens to suffer from schizophrenia. To look at Shanti (shown on 
the cover),ou wouldn't necessarily pinpoint her as a schizophrenic or a 
lesbian, But really, what does a lesbian or a schizophrenic really look like? 
Shanti has been suffering with and fighting schizophrenia since childhood. 
The symptomsyincluding delusional thinking, paranoia, hallucinations and 
disassociation, make ‘normal life’ functions impossible. Yet, she perse- 
veres and pushes inf@the art world found within the walls of her head, 
giving us the gift of hempaintings. But art wasn’t always this way for her. 


Schizophrenia was largely Misunderstood when Shanti was a child in the 
seventies, and still is for the mast part. Growing up, her disease made 
elementary school very painful. Sie mostly sat with her head on her desk, 
cradled by her arms, praying she antheveryone else would just go away. 
She was labeled ‘emotionally disturbed,".as she thought everyone was out 
to get her. Despite having an IQ of 138, sh@was placed in a classroom for 
the mentally retarded. ¥ 


By age ten, Shanti was institutionalized at a 
children’s mental ward. Upon release, her 
mother turned to the state for help with her 
“unruly child." The state decided the best 
place for her was a juvenile lock up facility. 
Laden with handcuffs and shackles, Shanti 
was taken away from everything she knew. 
At eleven years old, she was already a ward 
of the state. 


For the next six years, Shanti was sifted 
through institutions, foster homes and juve- 
nile lock ups. She was constantly running 
away from the physical abuse these homes 
offered, only to be found, placed under 
arrest for being a “runaway,” and brought 
straight back to the home of the abusers. 
Yet, throughout her disturbing and transient 
childhood, there was always one constant - 





But after a two-year hiatus, Shanti resumed painting. At first she kept it 
to herself, trying, out different techniques and mediums, attempting to 
achieve her desired aesthetic. Finally, she found a way to capture this 
inverted vision, reverting back to her use of oils and canvas, while 
coupling it with a freeform method by using structured lines of ink. 


At first glance, Shanti’s works.appear fragmented; puzzle pieces awry, 
fragmented and skewed, but each,one works in its own right. These frac- 
tured and seemingly incongruous parts form a complete picture. Look 
closely, and then look closer to capture the image she is offering you. 
After ten years of almost reaching complete isolation status from adults, . 
she met her partner, Sarah, who convinced her, albeit reluctantly, to shDW | 
others her work. 





Within a couple of months Shanti had created a miragulous collection. As 
the result of much encouragement, she submitted, for thedirst time ever, 
several pieces for a juried exhibition at a New England.gallery. To her sur- 
prise and delight, the jury panel accepted her workyand she was granted 
her very first showing. The press responded favorably, and localnewspa- 
pers, magazines, and TV stations featured her’ work and requested inter- 
views. Spurred by this unexpected momentum, she has continued to paint. 
Within a year of recommencing her lifea@s an artist, she has been feattire 

in various exhibitions across New England. Last month, her latest collec—” 9 
tion, Battlescenes, documenting tite war in Iraq, caused quite a stir at = 
Somerville Open Studios. Now-We wait with baited breathe for her next 
collection to emerge, fragmented mind or not, we cant wait to see what 
she has to say. , 


As with many schizophrenics, Shanti is unable to 
work a ‘regular job,” but through her painting, a 
therapeutic release and lifelong passion, she is 

* able to create for herself a financial independ- 
ence. As we all know, financial independence 
gives us purpose and motivation do more with 
our life. And for someone like Shanti, who is 
finally able to counter the lifelong imbalance that 
she has known, being a productive member of 
society is a thrill. Shanti also wants to use her 
art to help those like her by participating in ben- 
efits for charities such as National Alliance for 
the Mentally Ill and Seacoast Outright, a NH 
based LGBT youth support organization. Thank 
you Shanti, for your mind, art, and compassion 
for others. 


Shanti (along with partner, Sarah) is featured on 
the cover of this special Pride supplement. See 





a box set of very expensive oil paints that 
her father had once sent her. She kept it 
close to her, sleeping with it under her pillow, and painting with them 
when she could. Wherever she was sent, the artist in her was always 
present. 


Long before she became known to people like you and me, she had dreams 
of one day going to college, even though she had only gotten through the 
fifth grade. Her isolating nature had made high school entirely too 
intimidating for her, causing her high school to expel her for missing too 
many days. Hi | was not something she could bear. 


During the next five 
veteran statis for her 
her G a single mother at nineteen, and went on to graduate 


of her life, she joined the military and acquired 


cum laude from the University of Massachusetts with an Honors BA 


infust 2 and a half years. 


Through it all Shanti continued to paint, However, up until 2003, she had 


never showed anyone her work and d ed anything she created, 
fearing she hadn’t exactly captured her mi e. In fact, in 2001 she 
stopped painting altogether. : ; 
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based active duty during the Gulf War, received 


her work at www.theartistshanti.com. 






To celebrate Prid 
Phoenix are proud © 
Modern, Lansdowne § 
The party continues late 


week, on Thursday June 9th Stuff @ Night and The 
present a silent auction of Shanti’s work at the 
pt, from 9pm to Tipm. 

bassy with gay hip hop night. 



























20% of auction proceeds will f 
Coalition of Massachusetts, co 
Massachusetts. 


ated to The Freedom to Marry 
ating one year of gay marrig 












The party continues late next door at Axis 
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bres _, Challenge 


omplimentary Breakfast 


a ae this disease 


{n't expect in the Back Bay m I've lived with HIV for a long time. Maintaining my 
www.hotell40.com 7 a pesos i 


Being aware of my sexual health is important too. : 
if e fi f) ms U a] e vs 00 5 Balancing my physical, sexual and emotional needs 
p g er has been crucial in dealing with this disease 


on David — Positive since 1985 


Want to chat about staying strong? Email me. 


; 


+ De r  Sei eiag 


v STOPS WITH ME. ORG 


Sponsored by: + 
Funded by: 


Design: 
Photography 


GROUNDBREAKING : 
With the Court Square Press Building, we revitalized the past. With the Mcallen Building, we're pioneering the Legendary MINK STOLEin 


} future. In phase |l of this Pappas Enterprises development project, the Macalten Building Condominiums will 
change the way architecture fuses with its environment. It offers modem design and high-end amenities alt it 
at a great location on the border between South Boston and the South End. Whether it’s personalizing your 


surroundings with customized touches, or conserving resources by living in a model of innovative green design, 
the time is coming when your home can be as individual as you are. 


TORN from the HEADLINES... 
Blac: prin orang pate, tea a cautionary tale of 
* Duplenes and triplexes with private outdoor to every uni forbes air quality, LUST and OBSESSION 
spaces/balconies. * Planted, green roof will conserve water, insulate and 
* 25,000 square foot landscaped plaza with pool, cowvenint improve the surrounding environment. 
« Seeks to achieve one of the highest levels ofthe national 

parting LEED™ Gieen Building Rating System Certifications. ie 

* Direct access to Broadway Red Line, 1-93 and 1-90, 


written and directed by 
* Pricing from the lowe $500s to over $1.5 million. C RONNIE LARSEN 


PANCY LATE 2006 - www. RonnieLarsen.com 


FOUR WEEKS ONLY! 
ntay $3 - UNE 5 


{ 


Seeking €TOTic encounters? 617-976-7585 900-226-8559 =o. THearre 


. osts.$2.89/min, must be 18+ Tickets: 800. 965. 4827 
Looking for some no-sirings fun? : www.TicketWeb.com 


S94 Add’! Info: 617.499.4853 
Have a fantasy you want to live out? wea TE «800-314-7958 
A fetish to explore? . 


EROSPHERE Pheenix|ai warning: contains NUDITY & ADULT SITUATIONS 


ith Craig Smith 
Queer Dharma Freedom . ona seca 


Retreat for GBLT Community — ,wmmQueerDharma.org 





(GUYMIGHT 


Se 





TASTE [HE COLD 





The Boston Phoenix « June 3. 2005 « bostonphoenix.con 


eh 


.. 


PHONE SEX 
STRIPPERS 
MAN TO MAN 
ESCORTS 
Tv/TS 

CLUBS & SPAS 
WILD SIDE 


EROSPHERE 


ADULT PERSONALS 


~ Lynsey's 
Escorts 


Prompt . = 
Discreet ‘* 


Sincere 


Tollfree 
877-353-0343 


Now hiring 
attractive ladies 
19-45yrs 


To place your ad call Suzanne at 617,450.8753 


© BRAD KINNE * WWW.ABSTRACTPHOTOGRAPHY.NET 
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lonely like me? i 


Re a Ti. Tix ee 181-860-185 
try it free! | || ‘ * A zi Hr 


(617-995-0540 


401-243-1733 — ee 
WOMEN ALWAYSFREE. 0-409-MEET|  BeabemottenUslUURe males R elem bee 
www.Talki2i.com 184 www.xxxhotlust.com 





1-877-602-6626 


NO RESTRICTIONS MAJOR CREDIT CARDS 
NO HIDDEN CHARGES Of PRE-PAYMENTS 





Se 7.2425. FE 


SRUERSOEL EES UEP HE: Se AES. Bis Za. BEE 


AWE. 2 MOE oe. eee 


meesomeonetonight cam 


wee Tey Mobile Hookup FREE! Text the word HOOKUP to SFREE [53733] 


THRILL* 


SEEKERS 

ee eee Pe - 
| 1-800-399-KISS «| 
517.245.1052 


. FREE Thrills using code 7136 ° 
: Ladies Call FREE! 
Men! Try our inst access 900 connection: }. _ 329.7866 $1.49/mi 


SS Te eer 1-800-991-TALK 
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0 Lf People st ine aod HO S HORNY LOGAL GIRLS! To place your ad cal Suzanne at 617-450-8753 
WATI WA to hook-up! Phone Fantas Or email classifieds @ phx.com 
ga own pr nal le ’ Everyday hundreds of local girls y 
DATELINE Tee Ys teractive Chat ~ _ call free, looking for guys to “ 
Leave messages so = Share their hot fantasies with, ; ee 
Get nessages I 888" 915: 7528) .- j Talk to local girls who are 
L cents per calt__18> usp | Ve looking for some quick, hot fun. 

4 Remember, women get horny 

, too! Try it, you'll be surprised. = 

» ALWAYS HOT, ALWAYS LIVE! 4 


2°> |Eoecees ~ -909' 
, tis “ 1-900-772-6000 


ENE pe TD 10-10-8800 
ACS 8 Bicone 


7 * CallNOW! _ 
© 617.475.9000 
. 508.713.0000 
rn AFrrisnes 4 " . enter code: 170 


Or call toll-free at: 


L aN E |) 1.877.LAVALIFE (528.2543) Bostons Hott S 


A-500-285-8860) |i 4 Live Talk Line 
eee ae I-6I7-976-2222 Sevnpe 


80 MIN FOR $20 FOR FIRST-TIME Ladies Call FREE 
. 2 > 
LAVALIFE USERS. lavalife I-800-265-LIVE ” 
ALWAYS FREE' FOR WOMEN Where singles click (5483) 
Click at a Flick -lavalife. {flick > 
“Special othe through customer service 1. Cabs Guaaaen es 69¢ For HOT =} & D Action 
By |-617-976-5000 


> 


\\, HARDCORE 
) LIVE 1-ON-1 


1-800 
TTP 
Hi ) = 
10 ba 


: as a. hsten te ads 


LIVE Gul RECT , ee — 


STRAIGHT | GAY-Bi-CURIODS 


ree pad 


mg @ 1-603-210-GUYS (4897) 
| " _ i M f a 781 
al @! nao 886-40 0 Hi e 
Sl RES ER soppy 44) 
BROWSE & REPLY se ADS ror Dl 


GREAT DATES a -888 CT Meg 3aMates.c @) TA L LY C m7 E rn ey ae _ © xuith: ti ‘Comins Actuals poebaitine 
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RET PLEASURE 


Phone Fantasy Only 
Incl. All Fetishes 


$25.95 


15 Minutes 


$36.95 


30 Minutes 


New Callers: Half Price 
Credit Cards & Pre-Pay By Mail 


1-800-395-7525 


SecretPhoneFantasy.com 


Tilman 
sty flats 


i % 
+e ee 


ati ~ 


SS3s- ‘287: 4506 


«99c/min 


Get You Off (f 
For Only ~ 


$10 BUCK 
PHONE SEX 


Arytig Goes! 


1-800-341-1712 


an Babes - Ebony Hone 
tS: Mature Mommies- Conde 


sea” NO CONNECT FEE 





b a 


eseeeesee 
3 Explicit! Hot!§ 
e Live! Talk! e 
eoeoeseoce 
Talk to TV/TSs, Admirers, 
Dominants, Submissives 
& more! 


OVER 20,000 movies 
‘WO MIMSERSHIPS! HO MONTHLY FEEST 


#4 ADULT 
INTERNET WEBSITE! 


DH 


Tai 482.51 (8788) 
1.800.991. TVTS (8887) met 
“pomn —moviné 


All other lifesty 
1.800.747.LUST (5878) meee Men 
Visit our sex sh OAnYE USE 


www ery com 


ot 1.212.697.0644 


cope 
30 Minutes FREE!! 92904 





THE DOMINANT INSTITUTE 
_—_— 


im 


4 a 
NO RESTRICTIONS! NO RESTRICTIONS! NO RESTRICTIONS! 


Live Phone Session www.cheapsex.name 


00-DOM-subm 


Sincere, Discreet Lifestyle 
Dominatrix and Submissives Specializing in Every Fetish 
$54.99/half hour session Ali Major Credit/Debit Cards 
Phone Billing? 877-757-3283 


Live uncensored one 


on-one Adult Talk 
Lip Service 
Direct callback service 
Many different women 
to talk with! 
$31/25 minutes 
1-800-866-0244 


MC/Visa/Amen/Dise 
Pre-pay by mail 
lipservicephonesex. 


tybe 

veal life 
i sescutl 
mez colat 
1-888-281-4502 
$1.609/u en 





To place your ad call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


to place an erosphere personal 


@ call 617-859-3383 (Mon - Fri, 9am - 6pm) 
@ or email erosphere @phx.com 
@ or mail this coupon to: 
PHOENIX PERSONALS, 126 BROOKLINE AVE., BOSTON, MA 02215 


RATES 


WSM and WSW ads are free up to 40 words 
VOICE MAIL 

MESSAGE RETRIEVAL 

Price Per Word Per Week (25 word min) 
Multiply by # of weeks (2 week min) 

Extra Small or Smail Bold Line 


Borders & icons 


25 Words, 2 Weeks'Minimum. Prices are Per Word, Per insertion 
Additional Words 75 Cents Each Per Insertion 
Bold Lines, Borders & icons are a one time charge per ad, per schedule run 
No Frequency Discount 
After you place your Erosphere Personal, you will recieve instructions via email or mail 
on recording your voice greeting and retrieving your messages. 


1. choose a category 


C) women seeking men C] men seeking women Cicouples 


C) women seeking women CO men seeking men OC what's your pleasure? 


2. compose your erasphere personal 


bold headline (15 character limit) 
COPY: we have the right to reject or edit any advertisement 


3. confidential information this into wit not be published! 


WE CANNOT PRINT YOUR EROSPHERE PERSONAL WITHOUT IT 

Name 

Address 

City/State/ZIP 

Phone E-mail Address (optional) 

To place an ad using MasterCard, VISA, or American Express, please fill out this section: 
ee ee eee hea ae ee ED EL C VISA 
Exp. Date Signature 


() AMEX 


GUIDELINES: EROSPHERE ADS 





To place your ad call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


1p? 


Bl & BI-CURIOUS * LEATHER & UNIFORMS © S/M & B/D 
DADDIES & 18+ BOYS * CUBS & BEARS * TV/TS « ANYTHING GOES! 


ck slave Let's play with your toys. Show i 


6173743131 
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Maal GAY & BI LOCAlls 


FUN & CASUAL DATEMINE 


r 


FOR ia 


G 
ce ee 


ae 
y (617) 423. 6666 
Brockton (774) 77 Mi! 006 
Eramingham (508) 66 toatl 
; Lowelli(s78)856'0856 
Peabodyi(978))854 0854 
Providencel(401)i738:7,788 
FREE CODE 3870 


fofitocailsstocross the U.S. Call our Customer Care 24/ /ZeRi8> 


ALWAYS FREE TO BROWSE & REPLY TO ADS 
MSM AD OF THE WEEK 
oe 


wee / 
CT) MegaMates cot 


i 
FUN DATES are at 1-888-MegaMates 


FOR YOU?” sy 


Boston 4 * & 


617.848.1677 4 
Stoneham FOR Ip’ “a 
781.850.0066 


we 


Dewn to earth guy with ordinary: 
life seeks similar male to explore 
hidden fantasies. fafe, discreet, 
NSA, mutually fulfilling. 
I'm physically fit, cute and 
adventurous, be the same! 
@ lebo1999 


@ Box 2507 


Lowell 
978.513.2411 
Providence 


401.427.2299 
New York 


646.507.5566 


= Find Your Number 
To listen and by] call 617 976 7587 1.800.777.8000 
and enter box # 2907, caits cost $2.89/min. 18+ 


e@ 
FREE TRIAL 4 
Bosph: he CODE: 7405 
IM Adult Pe www. interactiveMale.com p+ 
1,900.446.1212 ($1.99/min.) 18+ 


" BOSTON’S HOOK-UPS 
I 


Hot, Hard & 
Ready For Action 


1-617-976-9000 


Always Live, Always Hot 


Where fantasies become reali 


Eb Ay 
Sool EI 
code:2an) 


161-801-110 


617.976.8000 


$2.89 
per minute 
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Y Clubs & Spas) & Y Clubs & Spas) 


| OD 353-5100 

sm. | Swedish Shiatsu ¢ Body Scrub 

= 4 | LICENSED MASSAGE THERAPISTS \“" 
1410 Rear Mineral Spring Ave. North Providence, RI 
OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 


To place your ad call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


‘ 

'From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 

Ave, go 7 lights to Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. 


ORIENTAL GARDEN SPA 


WITH THIS COUPON $20 OFF 1 HOUR 


770 N.Main Street + Providence 
Open 7 Days a week 10am to Midnight 

¢ Dry Sauna * Steam Sauna 

* Body Rub « Walk-in Service  lexit 24 


* Body Shampoo rack 
Mech: 


DIRECTIONS: From Boston: 95 $ To Exit 
Livingston St. 


24, Left onto Branch Avenue, Right onto 
Oriental B< 
Garden Spa 


N. Main St., Right onto Livingston St 
industrial Drive 


Branch Ave 


1804S UIEW YON 


From Providence: 95 N To Exit 24, Right 
onto Branch Avenue, Right onto N. Main 


St., Right onto Livingston St 





Massage Therapy 


88 Pleasant St.,Pawtucket,R.I. 
401- 728- 1 700 


Full Steam Roc 


Body 


Swedish & Shiatsu Maseadl 


Open 9AM to 11PM 7 Days A Week + On Street Parking 


From Providence-Take Exit 28-Right off Ramp to School ‘. 
Street. Take Right at first light onto Division St. At 2nd light 
take Right onto Pleasant St. q 
From Boston-Take Exit 27-Take Right onto George St. 
First Right onto East Ave Ramp. Then First Right 
at Base of hill onto Pleasant St. 


$1,69/min 


i 
Eavesdrop on my A 
sexy 3-way romp... } 


1-888-281-4502 


Hear me moan 
and beg for more... 


Wess (@) 01D 


“Dungeon Par Excellence” 


Central Health 


OPEN 7 DAYS A WEEK 
10AM-12MIDNIGHT ® WALK-INS WELCOME 
76 Derry St. Providence, RI 


DRY SAUNA, TABLE SHOWERS, 
STEAM SAUNA, BODY SCRUB 


Greater-Boston's PREMIER 


Fully-Equipped; Professionally Staffed, 
Discreet, Multi-Room BDSM Facility 


Genuine Dominas & Submissives 
Directions: 


rom_95 South Exit 23 «left at Ist light onto Admiral -left at next light (781) 388-9990 
onto Whipple One Block take left on Oregon mystiquedungeons.com 
From 95 North +Exit 23 State Offices -bear right on Orms *take a right 7 days -11 am to I am ~ Woman and Couples Welcome 
on Douglas «first right on Whipple sright on Oregon behind building 
Take a right before the cab company 


(401) 351-1611 


PRIVATE PARKING 


DOWNTOWN SPA 


Located in the Custom House Building 


LILY SPA 


Come treat your 
body right... 
ary4 


© Dry Sauna 

* Body Shampoo < «4 

© Oriental Style = L 
Body Rub 


© STEAM & DRY SAUNA Rouse St] * 
© BODY SHAMPOO 

© RELAXATION MASSAGE 
© WAIK IN SERVICE 

© OPEN 7 DAYS 


eds umojumog 


SOnQs=-THNE 


* UNDER NEW MANAGEMENT AND NEW STAFF ¢ 


(401) 553-5800 Staits & elevator available 


One Custom House Street 4" Floor Providence RI = 


> 
Harmony Spa 


401. 125. 4811 


hails swe dish: - bo dy rub 


11 BENEFIT ST. PAWTUCKET, RI 


PRIVATE PARKING & Fe wit IN BACK 


401.276.6655 2 


375 Admiral Street 
_Providence, RI RI 


Bodywork + Ren Oey 
Accupressure * Dry Sauna 
Steam Sauna * Showers & Fitness 


46 ena ——— = | 
’ 


401-831-8818 ™ wens nan ne 


a ae ae er 


BALLY DAY SPA 20 Werner Sos, Pr 


BODY RUB 
DRY SAUNA 


RHODE ISLAND'S 
NEWEST 
GENTLEMEN'S 


St 
Turn Right on Westminster St 


FROM 1-95 NORTHBOUND 
Take Exit 21-service Road #8 
Turn Left on Fountain St 

Turn Right on Dorrance St 
Turn Right on Westminster St 





mums «| CYNTHIA PRE-OP 


SPECIALIZING IN 
WIS EGINNE 


*A DELICIOUS 


DELIGHT 
HEADA 

Oral Extasy, treat your 
tongue to a hot Sexy Erotic 
Irish American Pre-op Play- 
mate. ANYTHING GOES! 
No rush. Visiting for a short 
time. In/out. Safe Down- 
town location. Near T 


617-426-5221 


*A DELICIOUS 


DELIGHT 

HEDDA 
Oral Extasy, treat your 
tongue to a hot Sexy Erotic 
Irish American Pre-op Play- 
mate. ANYTHING GOES!! ctivly Hiring 
No rush. Visiting for a short Thy, 
time. In/out. Safe Down- 5896 
town location. Near T 


617-426-5221 
“ASIAN SHEMALE 


617-594-2753 HOT BRAZILIAN 


DOMINATRIX 


Visiting for short time 


an 
of 


617-947-5773 
617 566-3334 


ae 


“617-822-6909 $120) 
hr. 


PRE-OP DEIDRE 


Red-Headed 
7 ame Seductress. Back 


dancer 55" 115s, 340-24- on the No. Shore. 
35 www.cocoshemale.com 617-653-7189 


617 306-1256 

QUEEN CLITORIA- 

ASIAN TS XXX 

WINDY \ 
5'5° 120lbs 36DD-25-36 seek- 
ing men for those who need 
best massage. Located in So 
End. Incall only 


617-593-2490 


Creamy Peaches 
One real girl and/or one trans- 
vestite, sensual or dominating 
h 


ttp:/www.wowpanties.com 
617-347-6711 


781-929-7893 
SEXY TORI 


Blonde, white TS, 36D-28-38 
new in town, 


646-894-1272 


Gorgeous 
S$. American 


NEW IN TOWN 
Be enchanted 4 
hy the 
sweetness of 
36C-24- 


4-36 


wonderful 
personality! 
Come for the 
hest time of 


hi? 


your life! : 


517-459-9670 1h 


’ 3880.26.36 
Swedish Sex Goddess 
617-267-5037 


Prep 


ee } of. vu ¢ " Sani 
30D Le-33 § ‘ i i 
2 § Zt ‘ 


36C -24-36 & 
Visiling for a weer 
Boston Area 
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To place your ad call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 
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THE BC 


Earn $ 1500 to $ 4500 a week 


Sexy, Sassy, 
Tall, & Classy 


rf 


57” i35its 3400 
Qucalis Only 24/7 


617.833.8039 


eda hese (am 


STON PHOENIX 


Pea 
Escorts 


AMBER AND 
GABRIELLE 


508-566-9944 


!IBEST MASSAGE 
Acandie light massage in a 


warm private setting 
By appointment oni 


617-354-8828 


!A MALE 
ENCOUNTER” 


617-782-4499 


“A PRO 
MASSAGE 
SERVICE 


ing Asian 


QUINCY. » 


10am-1ipm. 7 days a week 


617-372-4199 


”"ADORABLE” 
BLACK MALE 
Raheim, 24 yrs, 5'7" 
145ibs. Melt in your mouth 
TOP. $150/hr. Incalls only. 


617-277-9987 
ey S NEW 


taliar 
weet Brazilia 


"617-713-0201 
"CANDI" 
Monte fh 


“Call anytime, Iv 
message. 603-486- 
5047 


“DEEP THROAT” 
Patty; Big Red! 38, 5'9, 36C 
Ca 36. GFE! Nikki; Warm n 
Fuzzy 36, 5'2, 36C 24 35 
GFE! incall Only! 95N/Rt3 
617 797 6667 


“Desperate 
Housewives” 
Tarah; 38, 59, 38D 25 36 
Total GFE+! Marie; 36, 5°1 
36DD 25 Lusty n Busty 
GFE! Bianca; 35, 5'2, 36 
24 35. Goes down smooth! 
GFE! Our Place. 128N, 

93N 
781 795 4025 


“EURO GIRLS” 
Sasha5'7” 125ibs 36D-26- 
36. Deep Blue eyes w/a 
great tan-toned body. 
VERY SEXY. MIA 5'6" 
120!bs 36c-26-36. Sky blue 
eyes w/brown hair. 2 girl 
shows. Outcatis only. 24/ 


*82-857-204-3222 


“FUN AND SEXY 
LADY” 


AY! 95/9; 


508-371-4141 


“HOW SOON IS 
NOW?” 


46y 34 


Jiscreet. Outcal nly 
617-540-4015 
“LYNSEY’S 
ESCORTS” 


at MAN 
" 617-742- 8662 
877-353-0343 


“NEW TO 
BOSTON” 
BEAUTIFUL 


YOUNG oniENTAL 
WOMEN FOR SENSUAL 
MASSAGE 


10AM--11PM 
DAILY 
617-482-2505 


“ORIENTAL 
MASSAGE 


“617-785-9662 


*VIP GIRLS 
NEW PRETTY 
ASIAN GIRLS. 
YOUR PLACE OR 
MINE!! 


857-991-5488 
“WHITE CHICK 
*82-617-905-5853 


#1 ASIAN COED 

NEAR AIRPORT, GRAND 
OPENING. Near Rte. 1 & 
60 &1A, Maiden area. 10 
min. from downtown Bos- 
ton. 


781-443-3716 


#1 ASIAN 


MASSAGE 
QUINCY 
Sweet lovely young girls 
Table shower, shampoo 
Best full body massage 
Everyday 10am-10pm. 


857-829-2723 


#1 BEST 
MASSAGE 
QUINCY 
New Young Asian 
beauty waiting to 
give hot body 
massage & 
shower w/a 
smooth touch. 
617-785-3331 


#1 BODY RUB 
EXIT 22 95/128 
10am-10pm 7day 
For appt. 
*82-617-969-1318 


#1 QUINCY 


Oriental Massage 
Best full body massage by 
beautiful Asian girls. Body 
shampoo & Hot stone ther- 
apy to Releive your stress. 
he & relax everyday 


417-259-5729 


#A RELAXING MALE 


MASSAGE 
WITH GUY! 
inexperienced O.K 


617-644-BODY 


$125 SHOWER 
MASSAGE 


We'll scrub you from Head & 


Head in/out. Upscale Loc. 


*82-617-233-2264 


$150 DATE 
Young, sweet and sexy 
cum let me taste u. In/out 
24/7 


*82-508-873-4215 


$200 DATE 


Cum and taste me! 5'3", 
120 Ibs, 36C-24-36, 24/7 
Outcails only. 


*82-508-873-4175 


$50 MASSAGE 


$60 MASSAGE 


*82-617-233-6900 


$70 NEW ASIAN 
BEST MASSAGE 
BODY RUB 
RELAX 
10AM-10PM 
BY APPT. 
TREMONT ST. 
BOSTON 


617-426-0000 


$DREAM GIRLS 

Young beautiful 

New girls every 

10 days. In/OUT 
QUINCY 

*82 617-828-5693 


SLOVING TOUCH 


Come meet our sexy Asian 
girls who are more than just 
a pretty face. They have 
much more to offer and will 
delight you with all kinds of 
unique & pleasurable mem- 
ories. PEABODY. 


781-858-3709 


(NEW GIRLS 
y are all here 


for Rates. 


*82-617-233-6304 


** MAKE 
WILDEST 
DREAMS 
come true. 617-782- 
5009 
562-0595. 


PRETTY IN PINK! 
5'7° 135, 34DD-24-35. This 
beauty with big blue eyes 
has Sex appeal with So- 
phistication 


“82 617-833-8059 
*RAVISHING 


REDHEAD 


781-289-9846 


“BEST 
MASSAGE 


Sweet & lovely young girls 
providing you full profes- 
sional massage. Enjoy & 
relax everyday. 9armn-11pm. 
7 day/week. Alliston. 


617-739-2031 


“BEST MASSAGE 


*“*CUTEST ASIAN 
BoY* 


Get some fun with a 
smooth tan boy w/muscular 
body and round butt 
Strong legs. 23, 5’6" 
130ibs very affectionate 
Good rep. 8am-midnight 
No drugs please. 

Call Tak 


617 838-0771 


“ASIAN GIRLS 
2 ORIENTAL beauties avail 

for your special Touch. 

Tremont Street Boston 


617-594-7317 


“ASIAN GIRLS 
617-594-7317 


*ASIAN 
MASSAGE 


QUINCY/SO ens 


st IN entertainmer nt Enjoy 
the lif y provide. Incall 
only. 7 days a week. 9am 
11pm 


617-818-8101 


*BEST MASSAGE 
Masspike exit 17 
Appts available 
9am-11pm daily. 
617-969-6030 


*CANDYGIRL 


Very sexy young blonde 5” 
115ibs, soft brown eyes 
smooth skin 36B-26-36 
Willing to please. Call and 
ask about about my friends. 
Outcail only. 24/7. 2 girl 
shows available.mc/visa 


*82 781-630-3196 


“CHINESE STYLE 
QUINCY 
OUR ASIAN 
STAFF WILL 
PROVIDE THE 
BEST MASSAGE 
FOR YOU. OPEN 
EVERY DAY 
10am-11PM 
857-829-3320 


*DELIAHAH* 


Beautiful busty 


774-240-2745 
508-337-5908 


“IRRESISTIBLE 
ITALIANA 
' ts “Outcalt only. 
RENEE 
857-991-6748 


*NEW GIRLS 
FENWAY PARK 
9am-11pm 7 days 
For Appt. 
617-247-5908 


“OLGA 
Mature Spanish 
brunette 36D-25-38 
all natural. 
617-423-1003 


“PENTHOUSE PET” 


am a 32DDD-26-3€ 
Lady 


PENTHOUSE. . 


yur life! | hav 
SLO BUTT, Natu ral 
ig Breasts, toned t 
us Lips that you wil 
See Photo on Boston 
Web-Site 
Guarante 
ONLY 
781 297-7173 


*SUPERGIRLS 
LOW RATES 


Young & Sexy girls 18-22. Vis 
Upscale Allston 


ual Guarentee 
location. Selectivly hiring. 


*82-617-905-7062 


ASIAN 
MASSEUSES 
Very Lovely 
Asian ladies 
welcome you to 
experience the 
Ultimate 

massa 
QUINCY 


IN/OUT 
617-828-5693 


brunette 6C 
5-34. Long dark brown hair 
Like to have a good 


Busty Brunette with jong 
4oyrs P 


+ASIAN BUNNY 


New girl in towr 


T. Let ASIA LING 
Dur fantasies 


617-427-3794 


10 INCH B.U. 
FOOTBALL STAR 


22 yo hot College Black 
Male (TOP). 10 inches un- 
cut. Natural smooth. Sub- 
urban Mind — MEAT. 
Chisied body. Huge pecs. 6 
pack. In/Out. es 
also available. JUSTIN 
617-908-9096 


10% 
DISCOUNT 


ina 
617-846-0081 


100 LOLLIPOP 
_ SPECIAL 


tite dirty blonde 


flavor? Bos 


617-785-2109 


100% PURE 
SWEETNESS 


wow!!! 
'm Boston's Sweetest 
Chocolate! I'm young inde- 
pendent. sexy w/long legs 
that never seem to end. 
5'7" 120Ibs. 340-22-34. in/ 
Out. 24/7 
Ask for Vivian 


857-991-4632 
24 HR SANDY 


DD busty blonde, 41 
? busty blonde 


978- 996-7825 


A BEAUTIFUL 
ASIAN GIRL 


Great company. Fun time 
The highlite of your 38 


617-661-243: 


A CLASSY LADY 
helle still knockout gorge 


617-854-0874 


A MAGIC 
TOUCH 


Our lovely Asian girls have 
that magical touch. Close 
your eyes, relax your body, 
and have our girls ease 
your mind. 9am-lipm. 7 
days a week. 

QUINCY 


617-472-7628 


A SPECIAL 
CLOSENESS 
ALISON. 9am-6pm 
M-F 
781-458-0491 
**PAULA* 


& experienc 


my ti so you enjoy your 


Discreet 
(978)-681-8666 


ABOVE ALL 
ENTERTAINMENT 


with me 


ializing in Bachelor parties 
ies, fet discreet es 
asions. Girl on 

girl shows available.24/7 


508-583-6267 


ABSOLUT 10 
My hair, My lips, My legs. 
My face, My chest and even 
my feet. Very discreet. The 
title says it all. Now it is your 
turn to call. In/outcatis 


*82-617-833-8059 


hair 


ABSOLUTELY SEXY 


*82-617-451-1312 


ALL ASIAN 
DOLLS 


All the time! Beautiful gir 
jelicates elite, a 
Enjoy relax & unv 
4hrs for an appt 


"617-833-8039 


40C-26-36 tanned & toned 
lingerie. Down town toca 
1 INCALL ONLY 


617 416-9494. 


Sexy 21yr old who is look 
ing to be bent over like a 
naughty girt who loves to 
be spanking licked and 
pleased. 24/7 
617-319-6533 
857-991-4981 


ANGELS 


Place your bets! 
ws that 


ACKPOT! 24/7 Bact 


party specials 


*82-508-802-1636 


ANNE’S 
MASSAGE 
BRIGHTON 


The ancient CHINESE said 
the stress is the fundamen- 
tal cause of most iliness. If 
you have never experi- 
enced a professional mas- 
sage. It is the time to give 
one a try. All you have to 
lose is stress & discomfort 
Open 10am-10pm. Please 
call for an appt 


617-738-1354 


ANNE’S 
MASSAGE 
BRIGHTON 


The ancient CHINESE said 
the stress is the fundamen- 

use Of most iliness. If 
you have never experi- 
enced a professional mas- 
sage. It is the time to give 
one a try. All you have to 
lose is stress & discomfort 
Open 10am-10pm. Please 
call for an appt 


617-738-1354 


ARDENT NEW 
ESCORT 


www.4tastfriends.com 


617-499-6955 


ASHLEY OR 
CHERRY 


Although sweet & lovely, 
can also get down and dir- 
ty. Cum on over baby. Days 
or nights. 


508-596-2483 
ASIAN BARBIE 


NUTES FRC 
OGAN 


781-4433-716 


ASIAN 
BEAUTIES 


Young, Sweet 
Beauties who will 
satisfy your 
fantasies 


617-259-5523 
ASIAN BEAVER 


me play with IT! Watch me 
the 2 finger TANGO. Call 
KITTY LEI 


617-233-4643 


ASIAN BODY 
RUB 


Burlington, 10AM-10PM 


82-617-777-7647 








ASIAN ESCORT 


ASIAN GIRLS 
(SOUTH BOSTON 
(AREA) 
COMPLETE 
RELAXATION 
BODY WORKS 
617-686-9846 


ASIAN GIRLS 


Young Asian giris providing 
the best in massage. incalls 
10am- 11pm. 

Near Chinatown 


617-482-1098 


ASIAN RUB 
SALEM/NASHUA 
N.HAMPSHIRE 


Fresh face every week. Call 
10am-10pm. In/Out 


*82-617-778-3404 


ASIAN RUB 
FRAMINGHAM 


Professional massage by 
pretty sweet Asian beauty. 
Fresh face every week 
10am-10pm. In/Out 


*82-617-778-3404 


ASIAN SIZZLE 
Lovely & 
beautiful Explore 

your fants’ 


7 days a week. 10am-tam 


‘Out 
(617) 869-3307 


ASIAN SWEET 


in town. 21yo 34-24-37 


y young college gir 


jook. long hair. Hot erot 


massage. Very 
617-319-2284 
BAREBACK QUEEN 


hats required. I'm swe 


www binkyboyent.com 


857-991-5885 


BEST BODY RUB 
BY BEAUTIFUL LADYS 


N128 EXIT34 
BY APPT. 
10a 


m-9pm. 
781-932-1689 


BEST BODY RUB 
BY BEAUTIFUL LADYS 


N128 EXIT34 
BY APPT. 
10am-9pm. 


781-932-1689 


BEST EVER 


Leave all your worries at 
home and CUM and have 
reat time with me 
ANGIE). Invout. 


617-285-9725 


BEST RATES 
PRETTY in the Face. SLIM 
the WAIST. in/out 


*82-617-905-7742 


BLACK MALE 
Fitness model/ 
Bodybuilder. In/out. 
No. Shore area. In/ 
out. Call Darius 
617-653-7187 


Aetna lautoaaed 
Sexy, petite. 
with a boomin 
22-36, sweet 
please. In call only ask for 


a 
617-262-1323 


BREATHLESS 
KING be 
BLOWN away. In a kinky or 
ASSy in come joir 
the fu blondes and 
tes that will guaran 
t ¥ SWEAT. in/ 
outcalls Dom/fetish 
included. 24/7, 2 girl 

specials 


617-833-8039 


BUXOM BEAUTY 


7-38 Porno looks 


617-970-2711 


CARIBBEAN 
FIESTA 


Cum indulge in the Party. 
Largest selection of attrac- 
tive Caribbean Island girls. 
Make those Maracas 
Shake. Incall/Outcall. 


617-833-8039 


CAROLYN 
Enjoy the the ultimate Girl- 
friend experience. Classy 
35 yo 5'5" 360-26-36 
blonde, curvy in all the night 
places! Verifiable In/Out 


781-226-1679 


CHINESE GIRL 
Prompt service. 
rll take my time 
for 3 
ALLSTON 
617-828-2950 


CHOCOLATE CITY 


all of MA 


T14- 274-6799 


CHOCOLATE 
DREAMS! 


Amani: Model Material. 
27,34B-23-34. Dk hr,Ok eyz 
Sidney; “Southern Comfort” 
GFE! 27, 36C-24-35 Tan- 
ya; “College Girl” GFE! 22, 
36C 24 35. Gorgeous. Our 
place. 495/93N 
617 648 0102 


CHRISSY N KIM 


s 617-918-3956 


COME JOIN THE 
SPRING BREAK 
PARTY 


Large variety of girls. 
CAME for the education 
STAYING for the Fun 
come join the party. Or the 
party CUMS to you. In/out- 
call 24/7 


617-833-8040 


COMFORT 
PALACE. 


Young Asian Girl. Nice and 
clean area. Fee! relaxed 
and refreshed. | provide the 
best massages! 10am- 
lipm, 7 days a week. 


617-782-3768 


COMPLETE 


SATISFACTION 
JESSICA 
aSophisticated intelligent 
55” 34D brunette 125ibs. 
This upscale charming young 
beauty’s primary objective is 
to provide complete 
satisfaction. Outcalls only. 


*82-617-901-2164 


CREAMY PEACHES 


rsvestit Domi: 


‘617- ‘347- 6711 


: pero TO SUNSHINE! 


assage and happy 


ea ton area 


508-837-6368 
D’s!! 


PLEASE 


Massage. 24/7. Low rates 


857-991-3206 


DREAM GIRL 


Newcumer to the bi 


"2-617-921-4840 


FEELING LONELY? 


978-809-2399 


GAY, SINGLE & 
WANTING IT 


TS. SHEM 
fil your fotis 
24/7. IN/OUT 


617-833-5896 
HARD ATTACK! 


617-694-9990 


HAWAII'S FINEST 
aSexy island 
sweetheart, 34B-24- 
37--curves in all the 
right places! You 
won't want to miss 
this. In call only-ask 
for Leah 
617-262-1323 


HAWAIIAN GOLD 


Hawaiian magic I'm tanned 
tonned, with all the right 
curves In/outcall 


617-833-8040 


HEALING TAO 
MASSAGE 


Enjoy the pleasures 
unique Tantric therapy 
warm _ attractive 

appt. only.781-801-6616 


Hollywood’s 
Finest! 


Beautiful models, all na- 
tionalities. VERY exotic 
ladies! Bachelor parties 
aiso available. 24/7, Out 
calls only 


1-617-733-8020. 
— SLUT 


~” *82-617-201-9065 


HORNY WIFE 
Waiting for you to come 
play. Green eyes, auburn 
hair, nat. 36D, full GFE, 1 
hr & 1/2 hr. rates. Monica 
invout 


HOT ALL 
AMERICAN GIRLS 


ic dancing. 24/7 


617-309-7050 
JACKIE 


Beautiful redhead 
31yrs old, 36C-26-36 
617-320-4214 


Cell phone 


JOY OF TOUCH 
SOMERVILLE 


Allow yourself to experi- 
ence the pleasure of a sen- 
sual, nuturing, loving mas- 
sage by a beautiful woman. 


617-839-0641 


KIANA 
This sexy hot exotic Ha- 
wailan beauty. 36d-24-34 
2 girls avail. Low rates. out- 
call only, 24/7 


781-266-7123 
KINKY GIRLS 


Hot low rate. Outcalis only 24/7 
2 girl show 


(781) 266-7123. 


LATINA’'S 
BOUQUET 


617-427-9399 
LIP SERVICE 


DEEP THROAT 


617-918-3874 


LOLLIPOP LADIES 


978-423-4604 
LOVELY LINDA 


Fiery, mature, auburn hair, 
green eyes, in/out, make 
your afternoons/evenings 
exciting. Half hour specials 
available. 


339-532-9580 


LOWELL 

BODY RUB 

By Asian Beauties 
Enjoy a relaxing massage 
with our attractive Asian 
beauties. You will always 
find someone who exceeds 
your expectations in every 
way. Please call ahead to 
schedule your time with 
one of our erotic beautiful 
Asian Girls. 11am-11am. In/ 
out. Blocked calls not an- 
swered 


*82-617-777-7647 


Lunchtime 
Specials 
$50 for 15 minutes, 1/2 
hour $100, 1 hour $200. 
Need a break? Call us any 
day from 11-2. 


61 7-833-8637 


LYNN +SIZED BEAUTY 
Let's have some fun, make 
you cum. Busty Greek, Fa- 
cials 24/7 $175 donation, 2 


girts $200 Anythin 
781- seas 


MATURE 
NF, 40ish, 5 
seeks 

: n/out 
Real GFE. W. Somerv 


*82-781-724-2212 
8AM-8PM, 
ONLY 


MEGHAN 


A classic irish American 
lady w/maturity & intelli- 
gence. Auburn hair grey 
eyes. Excellent at Massage. 
Ventied OUTCALL ONLY. 


978-682-7776 
NATALIA 


781-760-9833 


Nikki Body Room 
Pretty Sexy Asian 
Girls. Dorchester 
Loc. For ap 
Clean Safe Place 
617-331-3350 


ORIENTAL 


ANGELS 
Asian Girls with 
ANGELS BODIES. 
In/Out 
617-259-5523 


ORIENTAL 
GIRLS 
(SOUTH BOSTON 
(AREA) 
BODY WORKS 
617-686-9846 


ORIENTAL 
TASTY 
HOT NEW ASIAN 
GIRLS. INCALL/ 
OUTCALL 
857-991-5488 


VERIFIABLE 


PASSION 


"617-459-9423 


PINK LIL BOX 
KISS me HIGH! Kiss me 
LOW. Latin love you 
know where to GO. 24/7 
in/out. Low rates. 


617-918-3956 


PLATINUM 
SAUGUS 
BLONDE 

20yo Hot & horney blonde 
ready to make you ROCK 
& POP. Selectively Hiring 
in/out calls 24/7 


617-785-2109 


PLAYERS CHOICE!! 


RATED X- 
CLUSIVE 
617-833-8039 


The only call you need to 

make. in/out. Verifiable 

calls only 
www.ratedxciusive.com 


RIPE CHERRY 


617-785-2109 


SEXY MODEL 


t Black w 


*82-617-792-1942 


SEXY SANDY 


19yo pretty petite Italian 
blonde, 54, 110ibs, 34C 
22-32. Ready to please. 


617-308-0512 


SEXY, SASSY, 
TALL AND 
CLASSY 


Exquisite Blonde, ready to 
oil and massage u right 
5°10". Don't miss out! 


603-674-0580 


SICILIAN 
SENSATION ~ 


yinatior Call Shanelle 


"857- 389-0249 
SUMMER 


7-543-8842 
SUZY 


and 


61 7-A24-1 480 


SWEET & SEXY 
WE are 18-21. We ali have 
nice hair & bodies. And we 
all specialize in whatever 
you do. Most importantly!! 
We are beautiful!!! in/out 


617-285-9725 
SYDNEY 


The Total Package 


978-335-5143 


TIFFANY’ s Lageogh 


atty Black gir 
10ibs. in/out 


” *§2-617-905-2627 


UNMISTAKABLE 


“82-617-921-5779 


VICTORIA ** LATIN 
BEAUTY 


617-501-4335 


($70 ASIAN 
BEST 
MASSAGE 


Qt GONG 
RELAXING & THERAPY 
7 DAYS A WEEK 
APPT. ROYCE RD. 
ALLSTON 


617-566-3035 


*HOT OIL FULL 
BODY MASSAGE* 


617-247-3323 


Asian 
Professional 


Masseusse 
Rejuvenate with Chinese 
acupressure and 
Japanese Shiatsu 

MON-SAT (10AM-9PM) 
390 Pleasant St. (Rte. 60) 
Maiden, MA 02148 
26 Locust St(Rite 35) 2f 
Danvers MA 01923 
Private Parking in Rear 


917-254-6422 


BEST MASSAGE 


The best massage for your 

relaxation. Near China 

town. Open everyday 
10am-11pm 


617-777-7082 


BEST k MASSAGE 


nm, So 
ng, fully 
Call 617-820- 


Evergreen Spa 


STIMULATING 


GOLDEN 
ACUPRESSURE 
ASIAN BEAUTIES 
DO THE BEST 
BRIGHTON 
617-783-1073 
617-816-0128 


Medford Massage 


Chinese Girls. The best 
Massage pressure point Qi 
= for relaxation. 93N 
exit 31 
7 days a week 
10am-lipm 


61 7-669-9970 


The Best 
Chinese Massage 


and Qi Gong for your re- 
laxation in Chinatown 
Open Everyday 
9:00am to 11:00pm 
617-785-3349 


ADULT SERVICES THE f 


bend me over 
like a 
naughty girl 


617.519.6533 





5 ADULT SERVICES THE BOSTON PHOENIX 


Me o)t-le\-myelelar-(eMer-l|Beltr4-lala(-M-\ Moh Ae col@ oP hols! 


Or email classifieds @ phx.com 


prestigi tr outca all service is now 


ia: ring beautiful ladies. 


up-fees plus ee ee 
ate & F 


review 
www .TheEroticReview.com 


ee 
Fantasy/Fetish 
MAXIM'S 


One Sensual Sadist 


508-753-3796 Entre Nous 
Hot sexy 38D 
Slim upscale female. Open- 
minded w/private home & hot 
tub 
Very discreet daytime 


603-425-0086 


Mystique Dungeons 


Greater Boston's premier 


Phone Fantasy 


— : est Sex Talk! 


Intimate Connecti 
1-800-264-DATE (3283 
From .69c to $2.98/min18+ 


infantilism 
through ad 


yourself to ch Curious? 18+ No one needs 


- to know! 781-860-7383 
Mystique. You won't be Code:7000 
disappointed! 


781-388-9990 


www.mystiquedungeons.com 


Discreet Fun.18+ Hung... 
Record/Listen to ads FREE! 
781-860-7441 Code:3100 


TIPS! 


FOR THE KINKY 
18+, CC only, Call 
JESSICA 
866.928.8938 
GLORY 888-386- 
0390 
ERIN 877-806-0708 


Forbidden Phone 
Sex 
Angie 
1. sno 822- o0s7 


biddenphonesex.com 


18 ont up, Credit Cards ony 


GAY PHONE SEX!!! 


horny guys 
407-8884 


HOT Live Chat! 18+ 
Find Fantasy Fulfillment! 
781-860-7383 Code: 7300 


Hot, Horny & Hung... 
And looking to play?? 18+ 
781-860-7383 Code: 7111 


MASSAGE 
KOREAN GIRL 


Profile Circle 


Rt 3 North-exit 7W. 
Right on Amiterst St. 
to Profile Circle. 


Near Burger King. 


NASHUA, NH 
603-889-1045 


escort reviews 


1-800-805-TALK 
(8255) 


1 -800- 251 4414 
: _ 0900 


1- 800- 618- STUD 
(7883) 


Ladies.. Meet someone new!! 
18+ 781-860-7441 Code: 3111 


LOCAL Bi GUYS 
617-848-1677 
or 800-777-8000 
FREE wi code 6718 


MASTURBATE WITH 


US 
Ann 888-266-1466 
Alice 888-200-2034 
Phone Sex 18+, Credit Card 


Meet HOT Local Guys! 
Record/Listen to ads FREE! 


781-861-1101 Code: 7171 18+ 


No Commitment. Just HOT 
Adult Fun! 18+ 781-860-7441 
Code:3211 


HELP 
WANTED 


Women owned 
Elaleme)er-i¢-\(-10! 
escort service, 
friendly, safe, 
supportive 
environment; if 
you're new to the 
business, we 
welcome you. 
Call 


617-451-0414 


for interview 


no transportation 
required 


HmZznADOOOMADYUMMANY SFE 


site reviews 


PHONE FUN 
BLACK CUTIES 
$3.99 p/minute 
900-868-0800 
888-938-1975 


www.xxxhotlust.com 


PUSH A BUTTON 
Get a Girl 
Enter FREE code: 
5559 
617-848-1661 
800-210-1010 


Real Phone Sex 
CC, 18+, $1.99 min 
Tara 888-899-0499 
Misty 888-777-0446 


SEXSOUNDS 
HEAR THESE 


HORNY SLUTS BEG 


FOR MORE! 


1-888-281-4506 


Real life recordings of gang 


bangs in action 

Only 99 cents per min 

All major credit cards accepted 
Call 1-888-281-4506 now! 


Single, Ready & Waiting! 
Record/Listen to ads FREE! 
781-861-1101 Code:3311 18+ 


a, 
i 
Honesty is our 
only policy 


(617) 
277- 
6605 


Premiere has 
part time 
openings for 
escorts. 
= Some college 

preferred, 
no exp. 
necessary. No 
transportaion 
needed 
Cail Julia 


Everything you'll need 


discussion boards 


live chat 


Orient Express 


24/7 OutCall 


Only 
The Original 
Asian Independent Escort 
FOR GENTLEMEN ONLY 


6I7-437-S226 


Dimensions 100% Guarenteed 


A» 


Ay 
HE: 


Catt 888-281-4506 
All major credit cards accepted 


all in one package. 


service guides _ video chat 


To place your ad call Suzanne at 617-450-8753 
Or email classifieds @ 


785-2833 
263-9666 


Strictly Sex! 
No Commitment! 18+ 
781-861-1101 Code:3200 


Wanna Play?? 18+ Chat! 
18+ Play by phone tonight! 
781-860-7441 Code: 7311 


WHERE SINGLES 
MEET 
Browse and Ri d FREE! 
Gay & Bi 617-423-6666 
Straight 617-338-9990 
Free Code 6615, 18+ or 
www.MegaMates.com 
XXX FANTASY 
PERSONAL XXX 
All lifestyles, kinks, Fetishes 
1-800-990-9377 
1-900-443-5222 
from 2.98/min 18+ 


Male/Female 


Strippers & Exotic 


Dancers 
www.newenglandstrip.com 


1-800-299-8311 
Ri, NH, CT, MA #1 


Adult Employment 


$100 to $300 + hr 


XES films are casting local 
women & couples. 18yrs 
up for work in adult film 
GET PAID CASH SAME 
DAY of SHOOT. No fee to 
pay. No exp. necessary. 
Call 781-210-4708 or Toll- 
free 866-840-2501 
faster response email pic to 
xesfilms@ aol.com 


www.4ieg.com 


617-695-1311 


LOVE TO TALK? 


$1000-$2500 p/ 
day 

Boston's Top Notch Pre- 
miere agency is seeking at- 
tractive escorts) entertain- 
ers to Start 

TODAY for outcall services. 
Don't waste your time with 
anything less than the best. 
Driver's Also Needed. 


www,4ieg.com 
617-695-1311 


Flexible 


Call 1-800-572-JOBS 


ees Se 
XXX Web 


Homebound? Need extra 
cash? 
Seeking adult female phone 
sex dispatcher. Work from 
home. Computer exp. req'd 
Call (508) 457-5539 


WWW.NEWENGLA 


NDSTRIP.COM 
1-800-299-8311 
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To place your ad call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


4 Bo-tonibare, Strippers: at Vera Tea nls 


BinthdaysParties . is wa YOUR BACHELOR PARTY 
27 3"girlishows Zt “a ZB HEADQUARTERS 


i lf 
Call tor Our Special Offers 


S6£6-290-8402 % | _ BYOB 
866-892-810 =. > | 


Wawa ead canduiioaniaaa 


’ Discrete, Up- Close 
& Very Nude 


Less Than an 

ATTENDING AN EVENT > Hour From Boston 
IN PROVIDENCE? ' Pe 95 South to exit 23 - 2 Blocks on Right 
BRING YOUR TICKET STUB i Open 7 Bays a Week | www TheCadillaclounge.com 


FOR FREE ADMISSION, 
Come See Our Sister (lub: \ 
Daisy Mae Madison 
Satin Doll tess a 
In Downtown Providence jane 
35 Aborn St. 401-274-2457 


cau me ae RATES 361 Charles St . Providence, Ri 
401-521-SHOW (7469) 


O 
7 


FPAINGW ARIES ei 


(WWW. CLUBFANTASIES.COM . 

xs IV} 1T} naye 
rik a 
ti } 
iUbW EL 


> 2 FOR | TABLE DANCING 


EVERY TUESDAY IS 
AMATEUR NIGHT! 


omg =OVERSAO0IN 
E —_ 


BACHELOR 


PARTY 
HEADQUARTERS! 
Bachelor 


Seruing until midnight 7 days 
* FREE SECURE PARKING © BUSES ALWAYS WELCOME » WE NOW OFFER KENO & ALL RI LOTTERY GAMES * ALWAYS LOOKING FOR NEW ENTERTAINERS © 


5 das oe a ee A OO A ee ee os ee a or ee  e 





12 JUNE 3, 2005 ABULT SERVICES THE BOSTON PHOENIX 


To place your ad call Suzanne at 617-450-8753 Ed 
: Or email classifieds @ phx.com t t re t : is 


STRIPPERS 10 GO! Entertainers! 


YOU RING... WE BRING! NEW ENGLAND'S ONLY CHOICE FOR ADULT ENTERTAINMENT! 


New England’s Best Adult Entertainment Services! 


MILD to WILD! 
In your face at your place! 
Guaranteed Attractive Female & Male Performers for all occasions a 
No party too small! - One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 


attractive talent always welcome 
6: 


in The Mood For Nude! 
Check the rest we have the best competitive prices 


NEW ENGLAND'S. MOST UNFORGETTABLE 


BACHELOR PARTIES! 


PROVIDENCE’S ONLY DESTINATION FOR ON STAGE PARTICIPATION! 
CALL FOR BOOKING AVAILABILITY TODAY! 


COME VISIT OUR NEW WEBSITE@ LIVI .CLUBDESIRERI.COM 


FREE 1 Franklin SQ. Providence RI (401) 274-5560 « Junction of Eddy St & Allens Ave PARKING FOR 
SECURE 
PARKING 


95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - BUSES & 


1 -1a=fe)tceliime) m=) di ewe ii(--Molamuil-Mallelala LIMOS 





To place your ad call Suzanne at 617-450-8753} 
rf email classifieds @ phx.com 


Ati Nede 


SFOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM - NO COVER BEFORE 6 


COMING IN JUNE! 
XXX FILM 
AND VIDEO STAR 


BRUNA BANKS 
XXX STAR! 


20 OR MORE: FREE BUFFET 
PLUS FREE ADMISSION!!! 
YOU CAN’T GO WRONG! 


FULL NEW! 
KITCHEN BUILD YOUR OWN 


16 OZ. PRIME RIB | STRIPPER 


DINNER jus *10.00 1! 
IN PRIZES!) Wednesday through Saturday SUNDAE! 


www.mariosshowplace.com 


BACHELOR PARTIES 


First Tuesday of 
Every Month 


AMATEUR NITE! 
$1,500 


BEAUTIFUL MODELS AVAILABLE FOR 
SENSUAL PRIVATE LINGERIE / NUDE MODELING 
CATERING TO ROLEPLAYING, FANTASIES, 
FETISHES & CROSSDRESSING 
RETAIL SALES OF UNIQUE HOSIERY, 


BODY STOCKINGS, LINGERIE, BS&M OUTFITS 


237 PARK AVE, RT 9 
WORCESTER, MA 
(508) 753.3796 


333 E. COLUMBUS AVE, STE 17 
SPRINGFIELD, MA 
(413) 731.8826 
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My wife and | need some 
bedroom inspiration. 
Any thoughts? 


If you have a question for Miss Adventure 
please email erosphere@phx.com with 
the subject ‘Dear Miss Adventure' 


Deke GROPING , 


It’s a bummer when banging couples have boring bedroom blues. 

Here are some kinky idea to add sugar and spice to Saturday sex sessions. 
Be a sexual McGyver; get some wax, ice cubes, a ball gag, and save your 
relationship from the stale bread stage. 


SENSELESS ABOUT SENSES 

Miss Adventure will give you a refresher on the five senses. As humans, we 
have the ability to touch, taste, see, smell, and hear. Make Darwin proud by 
using these talents to survive in the bedroom and proof you are the fittest. 


WHEN | THINK ABOUT YOU | TOUCH MYSELF 
Arouse your partner with touch. Strap her down to the bed, run a feather 
over her naked body and watch her squirm for your sperm. 


TASTY TIBITS 

Raise your babe’s caloric content by turning him into a sex sundae. 

Drip delicious toppings over nipples, testicles, breasts, and balls. Then lick ‘til 
you can’t lick no more! 


WATCHING YOU WATCHING ME 

There’s nothing sexier than a strip tease except when it’s a tease with your 
main squeeze. Put on your own show by thinking of how to shimmy out of 
your skivvies and then shaking what your mama gave you. 


STOP AND SMELL THE ROSES 

Be flirty and fragrant. Grab your essential oils and oil up all of the essentials 
of your lover. Take care to breathe in all of your baby’s scent when giving 
them oral pleasure, as well! 


| HEARD YOU THE FIRST TIME 

Encourage your partner with cheers of delight. Yell out how he or she drives 
you insane with the perfect flick of the clit, twist of the nip, or stroke or the 
shaft. Moan and groan your way into the climax zone. 


OR TAKE A CLASS! 

We all need to go back to school in order to be reminded of the sexual clas- 
sics. Luckily, Kim Airs, proprietress of Grand Opening, understands this and 
provides the public with fun, comfortable, and effective classes on sexuality. 
On June 14, join Kim for the “Take It Off!” class and learn how to strip. Or 
how about stopping by on June 28 for a workshop on sacred touch and erotic 
massage. The simply wondrous sex boutique is located at 38A Harvard Ave. 
in Brookline. Hop on a T, drive in car, row in a boat if you must, but if you 
— to keep your sweetie satisfied in between the sheets, then go to this 
class! 


Lustfully Yours, 


Mxss NpVenrute 
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Erosphere Adult Personals 


or respond, call 617-976-7587 


EROSPHERE LIVE! 


LET'S DO THIS CALL 1-888-281-4502 
R T 


S 


Men Seeking 
Women 
FATHER FIGURE 


BARE BOTTOM 
Men Seekin Men 
*617 450 8761* 
xx ex 
MAY IS 
BLOOMING 


SENSUAL MASSAGE 


617-450-8761 
kk kk 


SUBMi 
i WILL BEG FOR IT 


GENEROUS 
PHOTOGRAPHER 


TRUE ROMANTIC 


LET'S PLAY FOOTSIE 
JUST LOOKING 


Waiting fox me,.to- id My ad was exciting enough for you to call — 
6 ite % now excite me with your message! 
Too many of you just leave a name and number. 
Would you call back if you were me? 
Try telling me what you look like, what you enjoy 
and what you'll like us to do together! 
I’m worth the time! 


To place an EROSPHERE ADULT PERSONALS or to buy a block of time call Micah at 617-859-3383 












ADULT SERVICES 









9 your crec 





card, call 800-314-7958 2S! 


To listen or resoond usin 














PLAYFUL SUB? 





FEET WORSHIPPER LOOKING TO PLEASE 





What's this @ symb 


When you see the @ at the end 
means the advertiser has a profile (a 
a picture!) at our online personals site. N e 
username listed after the @, and check it out at 





5] 


ol all about? 














SOFT SWINGING x A GIFT FOR HEF 


269: k x 





e - S ADULT ENCOUNTERS 
DOWN THE HATCH eryday ty-per t 9 king 


ct NO INHIBITIONS 
M 7 tf k ‘ 4e ALL OF NEW ENGLAND : 








Tt good student ychia & ther w wing st ADDING SPICE bal Pleasure 
GOT A TIGHT ONE a a w watct q ra . NEW TO ALTERNATIVE WORK OUT 
k king to part PHONE TEASE Ring. for aitvactve tome f p rm 
a wi "i female y BoB ' yf 4 J rm 
T256 ve fur a with : ar 












J GIVE AND TAKE a aihar a bie. We Whe oral a t - 
WM 182 B 264° - A 
k TRAVEL AND WINE MOON AND FROG = 
wh : AS LONG AS THE VIBE IS ' V . met Te 
ts at old art-Lat J ex N a EASY GOING QUIET TIMES POSSIBILITIES 
SUB- SPANK ME = = 4 - 
ae SEX UNDER THE STARS na 








x T VERY NICE AND SENSUAL t 











T2646 . EXCITE ME » ens zi DUPLE OR BI MALE 2 
HOT AND HORNY BOY ; 













UNPREDICTABLE AND 


FIESTY SENIOR SEXY 





EMPTY NEST 




















GAY AND READY TO PLAY MY FANTASY - NICE BODIES 


SOCIABLE 


NEED IT BAD 


A LITTLE EXCITEMENT 





SEEKING SPECIAL 
FRIENDS 





THREE WOMEN? 






ee 
= Women Seeking 
GREAT GUY, GREAT Women 






FLIRT IN BOOTS 





CURIOUS AND READY 


ORAL 


BLISSFUL PLAY 
x DOUBLE ASIAN 






0386 TASTING UNIQUE cy NASTY KUPPLE PATIENTLY WAITIN 


TAN MY BARE BOTTOM SENSUAL BITING f 2 F 


9 





” LOVE TRIANGLE 
GIVE HIM A SHOW ; 










T MAKE MY WIFE PURR 










AK N m ADVENTUROUS BLACK 
MALE? 





LAY MY HUBBY 





HOT WIFE FOR MEN )TTOM MAN WANTED 


BI-CURIOUS, 
























or ta an host @ litt ORALLY YOURS HORNY HOUSEWIFE VOYEURISTIC LUST 
: ag ones ge ee oe HOT IN THIS TUB ame old same 0} . ‘ 
TIRED OF SAME OLD te. | am looking for a fem- Steg. cr at 2 mua 3 
m 47, single and looking tc F erve a wi 7 : dd me haven be gyn wee ogy? 
have some fun without the 2 i t ebee T2 = - 
strings and conditions that e. | ai tcupos 2498 
hors dowin tn eee Sok that EROTIC 3SOME PLENTIFUL PLEASUR oo ne ee 
aie, ine look es fos __ DEEP DARK SECRETS king for a bi-female oT PLEAS " 








Ss) who just wants 
Where, you 
er it leads to. 




























H . je rome x and SHARE MY WIFE SRAEL! WOMAN SKS 
@ henryhitl1000 2577 ; ther guy and ha ay * altortund ; me - ae 
x ve 822% was awesome. 2762 ik TWO FOR TWO . 
UPSCALE LUST @ to w 
WILLING AND EAGER PHOTO SEDUCTION OLDER ATTRACTIVE i ‘ “t 0 
3WM. 59°. thin vim, 4 f tsar puatoare COUPLE G ral w tan01867 @. 
: le y e V E t s 4 ed } SEXY STRAIGHT COUPLE 
, avepuppies 2561 ; Sebailen elecvene Wane ; : ee. = 


Check out even more EROSPHERE ADULT PERSONALS at adult.bostonphoenix.com 


West Exchange 


Biltmore Hote 


\ 
\ 


Interstate\ —Weybosset_ 
ybosset 
Rteg5 | 
\ Union St. Dorrance 


ym 1-95 Southbound 


Atwells Ave 


Left on Atwells Ave 
Turn Left on Fountain St 
Turn Right on Dorrance St 


Turn Right on Westminster St 


Turn Right on Union St 


ountain St 
furn Right on Dorrance St 
Turn Right on Westminster St 


Turn Right on Union St 





uea/szs Wim OS EZEZ-H8P-606-1 


LGLG-LSZ-888-1 *r om 


G656-SE9-805 
OLOL-€22-LOP 
0006-920-18L 


0006-S6E-L19 


S19quIeUl MOU 10) 


worx1>psey 








Sy Aitre 


mgt ents... 
AMATEUR gj 
NIGHT x 


EVERY MONDAY 
— & TUESDAY 


Ist PLACE $150 2nd PLACE $75 3rd PLACE 254 
CUSTOMERS PICK THE WINNER { 


-. - . ) ae Wanted 
604 SQUIRE ROAD, REVERE 781- 289-7000 


RTE 1. NORTH (TOBIN BRIDGE) EXIT 17 to ROUTE 60 NORTH 





WHAT’S EVEN BETTER THAN COLD? 


COUT envinninagn 


REFRESHING TASTE OF AMERICA’S FAVORITE BEER IN ITS 


NEW ALUMINUM BOTTLE. BUD LIGHT, IT KEEPS THE 


ano nes cone hee 


7 ~* - 2 ~*~ 
LVOCRONTR Ak 
Gq Marre 


Pt Beer, St. L6uis, MO 


. 


NS en 


’ 
“A 


“A, | 
2 | 


12 RN 








